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How to Handle a Shaman? 


By Russell Shuttleworth 


“The line between art and life should be kept as fluid, and perhaps indistinct, as 
possible.”—Allan Kaprow 1966 


The infamous performance artist Frank Moore died of pneumonia on October 14, 
2013. This was a huge loss to the performance and avant-garde art community. 
Frank had been a staple of this scene since the 1970s. Adept at a wide range of 
expressive arts such as poetry, painting and filmmaking, it was his performance 

art that he will likely be most remembered for. He was heavily influenced by the 
performance art that emerged in the late 1950s through the 1960s—spontaneous 
and non-linear performances exemplified by Allan Kaprow’s Happenings (1966). 
But Frank’s often long performances--up to 48 hours--could stir controversy. As a 
National Endowment for the Arts funded artist in the 1990s, he was even targeted 
by the arch-conservative Republican senator Jesse Helms. Why? Frank performed 
in the nude, usually with the assistance of several helpers who were also unclothed. 
As the performance progressed, it was common for many audience members to 
disrobe and participate in the sensual movements and rubbing of bodies. Although 
these performances were undoubtedly erotically charged, many people incorrectly 
label them as pornographic. It is hoped that the following series of interviews I 
conducted with him from 1997-2009 will provide sufficient context to more fully 
appreciate his celebration of eroticism and creative vision for art and living. These 
interviews provide an articulate and detailed chronicle of important events in Frank’s 
life, his intimate relationships and artistic endeavors up through the late-1980s. 
They also often morph into conversations we had on a wide range of topics—for 
example, current affairs, historical events, posts to Frank’s listserv or one of his recent 
performances. These interchanges interweave into and out of Frank’s telling of his 
life story. ! 


First Meeting and Interview Process 


I first met Frank Moore in recruitment efforts for ethnographic research I was 
conducting for a doctoral degree in medical anthropology. I was researching the 
search for sexual intimacy by men with cerebral palsy (Shuttleworth, 2000). # 

A girlfriend at the time told me she was friends with a social worker who was a 
caseworker for a disabled performance artist who performed in the nude and who 
might want to talk to me. She also told me that her niece had seen this man, who 
used a wheelchair, hanging out at Sproul Plaza scoping out and approaching women 
on the UC Berkeley campus. My girlfriend’s niece had described him as “kind of 
sleazy.” Her description immediately struck my interest. This performance artist, a 
man named Frank Moore, certainly sounded bolder than the few men I had so far 
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interviewed for my research. Luckily, I was able to secure his telephone number from 
the social worker. Little did I know at the time that my interviews with him would 
challenge the parameters of my understanding of disability and the meaning of 
research. 

At the beginning of the first interview, one of Frank’s helpers led me into his 
studio at the back of his house where another helper was setting up a video camera. 
It turned out that Frank wanted to tape all the interviews for his own use (he 
videotaped the first eleven interviews and audiotaped the rest)! Later on, I found 
out that Frank had been documenting all of his projects for years. Even later on--I 
came to understand Frank’s telling of his life story and our ongoing conversation 
as the creative vehicles they were. With our respective recorders turned on, Frank 
started the interview by saying that he was going to title the book, How to Handle 
an Anthropologist! I thought this was funny at the time and not to be outdone 
quickly replied, “Shaman!” In retrospect, this beginning was a clear sign that if I 
thought I was simply going to be doing a few interviews with Frank about his sexual 
relationship history, my short-term ethnographic intentions would be subverted. 

For each interview the process was similar. I would arrive at Frank’s multi- 
colored house at the agreed-upon time. Mikee or Linda, the two helpers referred 
to above and the two most central members of his tribe (there were three other 
members), would usher me inside. Frank would usually be sitting in his wheelchair 
typing at his computer, which was situated at one of the front windows looking out 
into the street. We would all greet each other and then Linda or Mikee would lead 
me to the studio, which was located at the back of the garden, and I would sit down 
in the chair and wait for Frank to make his appearance. For a few moments, I would 
sit silent, enjoying the calm before the storm and gaze up at Frank’s oil paintings, 
which adorned the walls: a series of nudes in various poses. Of all of Frank’s art, 

I most enjoyed these paintings. Frank told me he had painted them with a brush 
attached to his head pointer. Their jagged immediacy always made them come alive 
and in the flesh beckoning me. 

Mikee or Linda would then wheel Frank into the room within a couple of feet 
and face him toward me. Our respective recorders would be turned on to capture the 
interview. Frank communicated using a head pointer and alphabet board. I would 
spell out the letters and words Frank indicated, and often repeat the entire sentence 
or two back to him to make sure it was correct. I had grown comfortable with the 
slowness of this form of communication while working with other people who used 
it. Frank’s alphabet board was pointed with the letters upside down to him but right 
side up to those he was talking with. This was different to the way I had seen people 
using an alphabet board before, with the letters pointed toward themselves and right 
side up. That meant for a person talking to Frank and interpreting his board, they 
could be with him face-to-face instead of having to read his board upside down or 
be by his side reading it. He told me that this set-up, along with the slowness of 
communication itself, enhanced intimacy, as it focused the conversation, was more 
comfortable for other people and also drew the person toward him. As I was to find 
out, in effect this process was a powerful way to deepen and intensify the interviews. 
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Being face-to-face with Frank combined with the slow pace of the interviews 
also allowed me a space to closely interrogate his words and phrases. I would ask 
layer upon layer of questions in order to understand everything Frank expressed, 
rephrasing what I thought he meant for verification. Frank could sometimes be 
quite cryptic in his expression, to some extent perhaps a function of the way he 
communicated, but I think he also enjoyed the chase, as I was often one step behind 
what he actually meant. At any rate, I believe my doggedness paid off, as more often 
than not I was able to draw out the meaning behind his words. In reading this book, 
it is good to keep in mind the process of communication for the interviews in order 
to get a sense of their rhythm. That being said, the length of time varied from about 
one and a half to two and a half hours and usually ended up producing 10-15 pages 
of transcripts. 


Eros and Creation 


Many people, like my friend’s niece, immediately placed Frank in a sexual box. 

Since nudity formed a major part of Frank’s performances ipso facto sex must be at 
the core of his raison d'etre. In fact, sex with the goal of orgasm had been removed 
from the equation. Taking off one’s clothes was first and foremost a way to begin 
peeling off the layers of normative expectations people have of both others and 
themselves, a way to open up to the creative possibilities that normality tends to 
stifle or extinguish. Sensual, bodily play without the goal of orgasm, or what Frank 
termed “eroplay”, was a central part of both his public and private performances. 

He saw eroplay as an avenue for connection and relational bonding beyond societal 
norms and masks, ostensibly on a sensual, physical level but also on emotional and 
other levels of experience. A good performance saw the dissolution of egos and 

a sense of intimacy form between individuals and the group. For Frank, playing 
together in such a way helped to counter the sense of isolation and alienation that he 
saw endemic in modern society. Frank’s own sense of isolation experienced at times 
during his youth had galvanized a desire to be close with people as he got older; and 
although he enjoyed the physical sensuality of eroplay, he also grew to place a high 
value on nurturing intimacy and community within these performances and in fact 
in all areas of his life. Perhaps here it would be good to let Frank himself explain 
more in depth what eroplay is and how he employed it in his creative work: 


Eroplay is intense physical playing and touching of oneself and others. 
Eroplay is the force or energy released by such play. It is also the happy, 
playful attitude toward life that comes from such play....Foreplay leads 

to orgasm--eroplay leads to being turned-on in many different ways and 
in all parts of the body--including, but not limited to, physical arousal.... 
eroplay is the blissed-out, warm, relaxed, turned-on, totally satisfying 
feeling of a good head rub. Eroplay is fun! Eroplay is innocent and 
childlike... Eroplay decreases isolation and alienation. It increases self- 
trust and trusting of others. It makes you harder to be controlled. Eroplay 
leads to a life-style with all these characteristics. The life-style looks 
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strangely like the love generation, but without drugs or free sex.... What I 
am doing is taking nudity and acts that are usually considered sexual and 
giving them a new, nonsexual context. ‘That creates a tension, a conflict, 

an examining, a leap into something new. That is what I am after....By 
taking sexual acts and sincerely putting them into a different context, I 
create another reality, another way of relating. I also create conflict with 
the normal reality--and that conflict may change, in an underground sort 
of a way, the normal reality. I think art--or at least this kind of art--should 
create conflict and change (Moore, 129-130: 1989). 


All of Frank’s creative endeavors, not only his public and private performances, 
were meant to disrupt the mainstream and/or expand the particular art form. For 
example, his poetry can often be raw and confronting, his band the Cherotic All- 
Stars stretched the boundaries of musical performance, and his internet radio 
station LUVeR hosted a range of politically radical shows and DJs playing multi- 
genre tunes. After finding out that I loved blues, psychedelic rock and garage rock, 
Frank invited me to DJ for two hours a week on LUVeR. For several years, the 
gruvemeister held court weekly over the musical abyss--Dr. Gruve’s Psychedelic 
Blues & Boogie Revival! Each week’s playlist was approached artistically--where 
continuity of themes or styles between contiguous songs or interesting juxtapositions 
were the keys to an engaging set. Upon hearing that I played blues harmonica (not 
that good at the time I must admit), Frank also invited me to play in his band, Frank 
Moore and the Cherotic All-Stars. And for quite a few years I honked with the 
band at gigs in established SF Bay Area punk clubs, hole-in-the-wall venues and 
sometimes at Frank’s own house. By generously encouraging me and providing the 
opportunity to play music in several of his initiatives, Frank helped me reconnect 
with the muse. 

Frank in fact had a generosity of spirit when it came to encouraging artists 
or would-be artists, especially those struggling outside the mainstream. Frank 
hosted a listserv for underground artists of all persuasions. He would solicit artists 
and musicians’ work, uploading images to special artist galleries on his website 
or spinning their self-made cds on his radio station. He would invite artists and 
musicians to play at his gigs and performances, no matter if you had just picked 
up the instrument or were a seasoned pro. On Frank’s show, the Shaman’s Den, he 
interviewed artists, political activists and generally those people who had something 
to express outside the norm, which was beamed once a week from his house on 
Sunday evenings. 

I played harmonica with Frank Moore and the Cherotic All-Stars from 2001 
or so until 2007 when I left the Bay Area for Sydney, Australia. These shows often 
started similarly with Frank nude on stage in his wheelchair. He would sit gazing out 
into the audience and singing to them for 5-10 minutes--what sounded to untrained 
ears like some alien scat singing. Frank, of course, was well aware of the visual and 
audial shock that seeing him naked in his wheelchair making unrecognisable sounds 
would have for many in the audience. One by one, the musicians would join Frank 
on stage and begin playing their instruments. Several members of the tribe would 
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also join him on stage naked, moving their bodies sensually to-and-fro. The interplay 
between the various musicians and the dancers was sensual and raw. Depending on 
who was playing, what they were playing and the combination of sounds--the music 
could go anywhere. There were literally no musical boundaries and the sound would 
gradually morph from slow and light to fast and heavy, soft to loud. The effect on 
me was mesmerising and for the duration of the performance I was hooked into 
what the group and I were creating in the moment. Formless but forming, this kind 
of creative movement in the moment was the goal, or should I say the lack of goal, 
in all of Frank’s performances and creative expression in general. Having a goal for 
Frank actually destroyed the artistic spirit. It was the lack of a goal that opened up 
creative possibilities. The very process of creation for Frank was the art. 


The Disability Rights Movement and the Personal is not the Political 


Coming of age in the mid-to-late 1960s, Frank successfully took advantage of a 
crack in the normative egg that opened up alternative experiences and over the 
years forged a unique orientation within his art and lifestyle. In the latter part of 
that decade while in college, he had written a radical column in a community paper 
advocating for progressive political, social and cultural change. During the 1970s 
and 1980s, the major time period from Frank’s life that is covered in this book, he 
concurred with the struggle for disability rights, and he could, at appropriate times, 
be an activist in the traditional sense of the term. Frank, in fact, was one of the 

150 protesters, disabled people and their allies, on April 5, 1977 who occupied the 
federal building in San Francisco, trying to enforce the issuing of regulations for 
Section 504 of the Rehabilitation Act of 1973. This was one of many protests across 
the United States, but the only one that lasted 25 days! 

But whereas for many in the disability rights movement, political struggles and 
personal struggles were inseparable, Frank refused to take up the feminist mantra of 
the personal is the political in its strictest sense. Although he could certainly relate 
to being the brunt of disability prejudice and exclusionary practices himself, and was 
willing to put himself on the line in cases such as the 504 protests, Frank believed 
living one’s personal life as if it were in continuous reference to oppressive social 
structures limited human potential and to some extent validated these structures. 
From his perspective, playing the victim role in one’s personal life often engendered 
an inability to take risks—and taking risks was essential for the kind of creative 
lifestyle he was forging. 

Similarly, the disability rights movement often held Frank at a distance. The 
movement, of course, could not deny his role in opening up a space for disabled 
artists, but it tended to disavow his actual performances. Perhaps too close of an 
alliance with Frank’s perspective may have seemed like too high of a risk, perhaps 
a liability, in the movement’s efforts toward inclusion. And although some disabled 
artists and activists did glimpse the radical, transformative potential of his work, 
unsurprisingly, most saw Frank’s focus on erotic play as narrowly slotting into the 
sexual box: “Wasn't it just his way of getting the girl(s)?” 
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The disability arts scene began to really flourish in the 1990s, with much of the 
art implicitly if not explicitly referring back to its origins in disability. Although he 
acknowledged this art scene and the artists within it, Frank saw himself as first and 
foremost an artist, not a disabled artist. This is not to say he ignored the fact that 
being disabled provided him unique opportunities to express himself. In fact, he 
often said he was lucky to be born as he was with cerebral palsy because it enabled 
him to more easily take on the role of a transformative force. And he often used 
his impairment and disability in his work to shock and subvert what he saw as an 
oppressive normative reality. But Frank believed that continually referring back to 
his impairment and disabling social structures would limit his art and miss the larger 
spectrum of human expression. 

Frank, it seemed, was often out of step with the disability rights movement. 
Another point of contention can be seen in his approach to personal assistance. An 
early experience with a personal assistant pulling a gun on him was the first and last 
time he viewed ‘personal assistance’ in economic and transactional terms. Dispensing 
with seeing this relationship as primarily one of employment, he came to the insight 
that people actually ‘needed’ to help others. This understanding gave Frank the 
courage to take a risk and travel across the United States by himself, picking up 
people who were willing to assist him along the way. When I began interviewing 
him in 1997, his tribe had been providing him with the help he needed in his daily 
life for many years. While these services were paid for by California’s In-Home 
Support Services, this money was thrown into the tribe’s kitty as simply one person's 
contribution in getting all their basic needs met. 

Frank had grappled with feeling he was a burden on others when he was 
younger, but he had totally banished the idea that he was a burden during his 20s. 
He came to view his need for personal assistance as relational to others’ needs within 
the group. On one occasion, government funding was on the verge of being slashed 
for California’s In-Home Support Services, Frank recognized that a cut in the 
funding of this program would negatively impact many disabled people’s lives, but 
he also told me during one of the interviews that this revealed the fragile reality of 
relying on the system for support. Aside from a diminishment of income, it would 
not affect the ability to get his support needs met. 

With my social science training, I would sometimes challenge Frank for not 
focusing more on the structural disadvantages that disabled people contend with. 
After all, many were in dire straits and I thought taking personal risks would have 
minimal effect on their situation. What of the disabled person who had grown to 
adulthood in an institution and who had not had any support to be able to leave? 
Frank knew, of course, that this situation was common. Although never living in an 
institution, he had known social isolation when he was younger. He had not only 
written a poem about breaking out of isolation, one of his films also had this title. 
On several occasions during our talks, Frank conceded that risk-taking was likely 
more difficult now. In one interview, knowing about the barriers to sexual expression 
that existed in long-term care institutions and group homes, he brought up the idea 
of assembling a group of sexual facilitators to visit the disabled people living there 
and provide them with erotic and sexual experiences. 
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How to Handle a Shaman? The Legacy of Frank Moore 


After my doctoral dissertation was submitted, I provided Frank a copy to read. 1 
was feeling apprehensive as I drove to our next interview, not quite knowing how 
he would react. One thing I was worried about was how one of the other research 
participants, who knew Frank many years previously, had characterized his scene 

as a possible cult. This portrayal was countered by yet another participant who also 
knew him during this time and in fact had spent several years performing with him. 
The latter participant talked about Frank in glowing terms and as ahead of his time. 
In my dissertation, I presented these conflicting narratives to show how people’s 
interpretations of the same context and experiences can be radically different in 
order to ethnographically highlight the Rashomon effect. 

When I got to his house and asked him what he thought of the dissertation, 
Frank broke out in peals of laughter. Was he tickled that someone had seen him 
as leading a cult? What in fact was most amusing to him was I think the mass of 
concepts I had galvanized to make my points. Frank said that I should dispense 
with the anthropological and theoretical framing, that the narratives by themselves 
were powerful. I was caught off guard with this reaction. It was not that I disagreed 
with him about the power of these men’s stories. But I was not willing to question 
then that my theoretical framing had added to our understanding of these men’s 
experiences. After all, exploring these men’s sexual issues with an anthropological 
lens was the reason for conducting the study in the first place. Yes, anthropology 
strove to get the insider’s perspective, but interpreting this view with theory was 
also a requirement. It was imperative that I strut my stuff in the dissertation. Frank 
added that he thought I had captured his perspective well, which at the time was not 
very consoling. 

As the years passed, however, I resonated more clearly with what Frank was 
saying. Although not totally eschewing theory, I came to more clearly appreciate 
how it can sometimes get in the way of understanding. Perhaps more importantly, 

I also came to see that my engagement with Frank in these ongoing interviews 
transcended any concrete goals or writing projects planned. While I included 
snippets of his story and perspective in several academic papers I wrote, I gradually 
let go of the desire to obtain a ‘use value’ from his narrative and gave myself up to 
the immediacy of the process playing out between us. Letting the process between 
us take its course led to all kinds of interesting discussions and insights. 

There are those who might criticize some of Frank’s methods. In his public and 
private performances he could sometimes play the trickster, withholding information 
or secretly planting actors in the audience to play various roles. His uncompromising 
stand for freedom of artistic expression and ethic of creative freedom in his life 
might feel threatening to some. But there is no denying that on many issues, Frank 
was indeed ahead of his time: acknowledging the limitations of narrowly claiming 
disability identity and disability art, valuing interdependence over independence, 
realising that personal assistance is relational. These and many of his longstanding 
views have now been incorporated into critical disability studies discourse as 
important points of discussion (while others have not). 
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An approach to eroticism influenced by queer and post theories has also 
recently emerged in critical disability studies, which has begun to perceive of 
desire less in heteronormative and orgasmic terms--of bodies as fluid, becoming 
and connecting in the moment, not fixed in modernist binaries such as abled 
and disabled. There are differences in this approach to eroplay, but there are also 
important similarities such as decentralising orgasm and focusing on the sensuality 
of connection. Both also seek to generate conflict with, disrupt and even subvert an 
assumed and regulatory sexual reality, and to forge other ways of erotically becoming. 
The new millennium has also seen disabled artists, performance artists especially, 
who are beginning to express themselves and their bodies as desiring and desirable, 
erotic and sensual. While these performances still tend to fall under an identity 
rubric of disability performance art, Frank is their important progenitor. 

Although he eschewed the trappings of mainstream success, it is hoped that 
this book will illuminate for a broader audience Frank’s often misunderstood 
intentions. Frank knew that unless he risked he would not get what would sustain 
him in life. In the process of risking himself, he forged unique perspectives on 
eroticism and the relationship between art and lifestyle. He encouraged others to 
approach their lives with the same sense of risk and openness to unfolding process as 
he did. Frank’s enduring legacy will be his ethical commitment to the creative spirit 
in himself and others. 
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NOTES 


i The interviews in this book are word-for-word as they were transcribed from the video and audio tapes 
that Frank and his tribe recorded, except for in several places where a word or phrase has been altered to 
protect confidentiality or reputation. The reader should note that the first of these interviews happened 
twenty-two years ago and the most recent occurred ten years ago; so my own views may have remained 
the same or changed on a particular issue. 


ii All research participants discussed in the dissertation and during these interviews with Frank were 
given pseudonyms. The original research was conducted in Berkeley and Oakland. The disability 
community in these cities is quite large in respect to other cities in the United States. Disabled people 
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in this community are often well connected with each other. This is mainly due to the history of the 
area, with Berkeley being the birthplace of the disability rights movement in the 1960s, and advocacy 
and other services being provided to disabled people by disability organizations over the years (the 
Physically Disabled Students’ Program, which began at UC Berkeley in 1970, and the first Centre for 
Independent Living founded in 1972). 

The research was ethnographic, a highly descriptive methodology, and | mostly used snowball 
sampling, which were both hurdles to insuring confidentiality. There were also occasions where | hung 
out with several of the participants socially as part of the participant-observation component of the 
study. The fact that quite a few of the participants not only knew each other but had hung out together 
at one point or another in their lives compounded the confidentiality problem even further. As much as 
possible, | tried not to use quotes that would identify participants. But description of each participants’ 
degree of physical limitation was unavoidable in phenomenologically exploring their search for sexual 
intimacy and relevant others’ perspectives. Nevertheless, most participants in the research did not 
recognize who others were in the end product. In the case of Frank, it seemed nigh on impossible to 
disguise several participants who were associated with his communal group in the late 1970s and early 
1980s, especially when their stint with him formed a significant narrative in their sexual lives. And true to 
form, Frank guessed correctly who these participants were. One of the chapters in the book documents 
this discussion. Another interesting point about the men in this research is that almost half asked me 
to use their real names. However, in the ethics application that was approved by the university | had 
already committed to trying to keep participants anonymous. The original research from 1997-1999 was 
assisted by a fellowship from the Sexuality Research Fellowship Program of the Social Science Research 
Council with funds provided by the Ford Foundation. 
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L, the first chapter of his book Art of a Shaman, Frank 
Moore spells out all the ways that the underlying root of 
his performance art is that he was such a lucky guy. It was 
his great luck to be born “spastic, unable to walk or to talk”, 
with “a body that is ideal for a performance artist”. It was 
our great luck that he used this body to create a remarkable 
body of work, performance pieces, poetry, essays, film and 
paintings, which continue to inspire and tell his story. 


I was lucky enough to meet Frank in the mid 80s as his ear 
doctor. I feel that in many ways he adopted me as another 
project. I had the chance to drive one of the art cars in the 
“How Berkeley Can You Be” parade. I took the tribe out for 
a presidential election photo shoot. We had many amazing 
conversations over the years about the state of the world and 
all of our places in it. I try to stay in touch with Linda and 
Mikee, and I am so moved by all of Frank’s art they continue 
to put out there for new audiences to discover. 


In that vein, this biography will try to show more people 
about the reality Frank created. The “intimate community” 
he drew us into is open to everyone. Frank continues to 
show us the way. 


Welcome, and enjoy the ride. 


Rich Kerbavaz 
Berkeley, CA 


xvii 


Session 1, August 21, 1997 


Family Life and Early Erotic 
Adventures 


Frank Moore: How to handle an anthropologist. 
Russell Shuttleworth: Shaman! (laughs) 

Linda Mac: Yeah. (leaves) 

Russell: Ready? 

Frank: (makes “yes” sound) 


Russell: OK, I have some things for you to read real quick, and then I guess you can 
stamp them later or whatever. This is what the university requires for the study. 


Frank: Read it to me. 


Russell: OK. Alright. Now remember this is put in sort of a problem orientation or 
focus. I’m interested in much more than what this says actually, but in order for the 
university, they have to have their problem orientation so ... This says: 


(Russell reads the consent form to Frank) 


‘Then if you agree to participate, we both sign this. Do you have a stamp? Do you 
have it in the house? 


Frank: I will “x” it when Linda comes back. 


(cae 


Russell: OK, cool. I'll take that verbal statement as faith that you'll “x” it. 
Frank: This is on the video. [This interview was videotaped — Ed.] 


Russell: Right, yeah. What do they call film? The actual stuff it’s made on? ’m 
losing it. Been over at the public health orientation for my friends at ten o'clock 

this morning, so ... OK, so we've gone over what the study’s about. And first thing 
that I'd like to ... ’ve read your Art Of A Shaman. Enjoyed it immensely. Got some 
interesting things to say in there and have some really unique experiences. However, 
there wasn't much about your early years, and that’s one thing that I want to talk 
about in at least the first interview or so, is to talk about your early life. 


Frank: That is why the poem. 


Russell: The poem in your book here talks about your early life? Should I read it 
now? Or should I read it later? 


Frank: Now. I wrote this because a group hired me to do a workshop for them and in 
my pre-interview with them I found they tended to whine about their past. (laughs) 
So I figured I would beat them to it. 1 would out-victim them. 
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Russell: So, in looking at your past, you think their perspective was viewing the past 
as in being a victim or looking at the past in terms of the victim aspect of it. 


Frank: Why they could not do things now. 
Russell: What group was this? 


Frank: A performance group. (laughs) So in the poem I put everything that could 
be seen as bad in my life (laughs) and read it at the beginning of the workshop. It 
worked and they did not whine. 


Russell: They didn’t whine after that. 

Frank: In the workshop. 

Russell: So you got the whining out of the way. 
Frank: Yes. (laughs) 

Russell: So should I read it? Where? Is it “Tortures”? 
Frank: Yes. 


Russell: “I like French kissing.” That reminds me of one of my poems. Because I’ve a 
line like, “My poems are like kisses went French deep into the bone.” 


Frank: Out loud. 
Russell: Oh great. 
(reads) 


events are real, 
but victim's reality 
aint mine. 


I guess I should look at the camera, huh. 
(reads) 


loud doctor 
judge 
voices kept pronouncing 
no intelligence, 
no future, 
no spark, 
just a black hole drain... 
put him 
forgotten 
memories 
institution. 
family screaming voices 
over thanksgiving 
and christmas table 
accused 
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the mother’s sins taken out 


on the son... 
the son 
there 
listening 
crying 
for 13 years. 
ugly doll. 
kids were pulled away... 
maybe it’s contagious. 
kids were slapped away 
for looking 
at the slobbering 
doll. 
adults, 
keeping 
the doll 
for awhile 
to give 
the poor woman 
a break 
saying 
over coffee, 
why does she keep him, 
no future, 


can never do anything... 
sure, he understands... 
but more the pity... 
understanding doom... 
look at him 
listening to us 
in the chair... 
4 years old 
and doomed 
to can not. 
abandoned at 5... 
hospital, 
their excuse, 
a baby brother being born, 
then me 
with chickenpox... 
but i knew it 
was because i shit 
too much, 


pissed 
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too much... 
so i held it in 
until i couldn't 
anymore... 
and then sat in it 
because i needed 
too many baths. 
sat in it 
until after college... 
it was the least 


they were going to leave me 


frames steel and leather 


a burden 
such as i 
could do! 
again..... 
the floppy 
ugly 
thick-lipped, 
buck-tooth 
dumbo-ear 
no-future 
me. 
for 2 years... 
id be 10 
before i'd see them 
again... 
if then... 
but my hives 
put an end 
to that! 
pinched, 


tub blisters, 
rub raw red sores 


from hips to ankles, 


framing 
imprisoning 
chaining 

this gross 


if the beast crossed his legs, 
the illusion would crack... 


abnormal beast 
down into the sacred appearance of 
normalcy, 
that abstract state. 


SESSION 1 - AUGUST 21, 1997 - FAMILY LIFE AND EARLY EROTIC ADVENTURES 


so wedge a lead bar 
between these frustrated legs 


for 26 years... 
never mind 
it pinches his balls. 
he will just watch tv 
all his life. 
me 
lying on a hard table, 
listening to the professionals 
discussing my doomed fate. 
me 
only in underpants. 
they want 
always 
to cut open 
my body and brain. 


i knew kids 
who were twisted zombies 
after doctors 
cut them open. 
doctors want 
to give me drugs 
to stop my slobbering 
and to tranquilize 
my body 
into the american dream... 
or in the ballpark. they settled 
on daily physical torture. 
dad 
missed my ninth birthday party 
for a bendet.... 
babbling drunkenly later 
about how he loved me. 
teachers 
bribing 
one another 
about who would get the freak. 
one quit. 
but the professionals 
decided the schools weren't equipped 
to handle such a creature. 
sentenced 
to isolation 
with mother 
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in the towers... 
with daily outings 
to physical tortures. 
bent fingers, 
arms, 


legs 
that it took 


three of them 
to do it, 


i want to be normal. 


so far into unnatural positions 


so far i screamed in pain, 
screaming 


i lied, 
i never wanted that! 
one time 
i stuck my hand up 
into their cunts. 
they rubbed ice 
all over my body, 
then brushed me 
hard 
with a house paint brush. 
i awoke 
when i was 13 
after an operation 


to pull my balls 
down, 
i awoke 
to hear one nurse 
saying to another, 
“why did they bother, 
no woman 
would make love 
with him.” 


mom 
once told 
me, 

“any girl 


who would want you 


in the towers, 
i lost my hearing. 
the teenage “babysitter” 
blindfolded 
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14-year old me 
so i couldn't see her 
and two girlfriends 
dance sexually 
with one another. 
dad was pissed. 
he couldn't hit a crip. 
so every night 
at the dinnertable 
he would scream 
at my brother, 
humiliated my brother, 
backhand slapped my brother, 
whipped my brother 
with a belt.... 
and then exited to the local bar. 
i always cried. 
my high school teacher 
made me eat clorets 
because my breath 
and body odor 
stank bad. 
college wouldn't take 
me 
because my slobbering 
would offend and distract 
other students. 
airlines 
used this logic 
to not let me 
on their planes. 


rubbing myself 
into climax 
in college, 
nothing came out 
like before. 
orgasms werent messy 
like before... 
before that bladder operation. 
curious, 
i went to the college nurse, 
who checked with the doctor 
who didn't see any reason 
to tell 


a 27-year old virgin 
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ugly 
rag doll 
about the side-effect 
of the operation 
of no-mess orgasm... 
after all, rag dolls 
don't have sex or kids... 
we don't want to have more rag dolls! 
my would-be mother-in-law 
told my would-be wife 
“marry somebody else... 
and adopt frank!” 
she said a lot 
more choice things... 
but time and space are limited. 
but she did bribe 
every justice of the peace 
for miles around 
to not marry us. 
if you don't shut-up, 
you spoiled brat... 
living 
with old drunk 
male nurse 
who kept rag dolls 
in their place 
by punching them out. 
lived with him for 6-months... 
until he pulled 
a loaded gun on me. 
then i screamed him to sleep. 
a knife at the crashpad... 
if i didn't stop laughing at him... 
i wasnt laughing. 
a paper dixie cup at the headshop... 
if i didn’t start talking, 
he'd push it down my throat. 
never mind the hitman. 
never mind linda’s mafia papa. 
and i’m sure i've forgotten a lot. 
my first french kiss 
was from a guy 
who then tried to rape me 
putting his penis in my mouth. 
i like french kissing. 
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but all in all, 
life has been good! 


Pretty good poem. Id like a copy. 

Frank: Yes. 

Russell: I like it. You have a way with words. Plus it’s a lot of information. 
Frank: All true. 


Russell: I don’t doubt it. So, this is supposed to satisfy me for your early years. 
(laughs) 

Frank: No. To give you a jumping off point. 

Russell: Cool. Because ultimately I’m not just interested in the negative things. 
I’m interested in the transformation, the possibilities too ... but in terms of what 


I’m doing I do need some of those experiences that bring you to a certain point of 
whatever. 


Frank: Like I think my life has been basically great. 


Russell: So all the negatives can’t make up for what you view as the positive and 
joyful nature of your existence. 


Frank: I always use them. 
Russell: You mean use the negatives? 
Frank: Yes. 


Russell: OK, that’s something that at some point we should go into. Just let me catch 
up here. So, jumping off point. Before that, even beyond any negatives, just tell me 
some real skeletal kind of facts about where you were born, the class that you were 
born into. Your family, were they working class, middle class? Just to get some basic 
general kind of information. A baseline. 


Frank: My dad was in the Air Force. A Master Sgt. 

Russell: Does that mean that you stayed stationary or you moved around a lot? 
Frank: Moved a lot. 

Russell: Your mom was there with you. So it was you, your dad, your mom ... 
Frank: (shakes head “yes”) And my brother. 


Russell: I’ve got somewhat of a sense of your relationships with family members. But 
can you just briefly tell me about relationships with mom, dad and brother. 


Frank: Dad was off a lot. 

Russell: Meaning he wasn’t working a lot? 
Frank: Away. 

Russell: Away from the family. 

Frank: (shakes head “yes”) 


Russell: So he was sort of absent. Sort of an absent father a lot. 
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Frank: His stepmother supported my mother in keeping me. In treating me as a 
normal kid. 


Russell: So his stepmother lived with you? Or was close by? 

Frank: In a town near. 

Russell: So she visited a lot. 

Frank: She took me to her house for a week at a time. 

Russell: So she was almost like a parent to you too? 

Frank: (shakes head “yes”) 

Russell: When your dad was home, what was your relationship like with him? 
Frank: Aloof. 

Russell: Why do you think that was? Was that just the way he was? 


Frank: Like he did things like take jobs near special schools so that I could go to 
them. But in the day-by-day life he let mom ... 


Russell: Take care of your needs, basically? 
Frank: (makes sound that means “yes”) 
Russell: So he didn’t have much to do with your care at all. 


Frank: (shakes head “no”) I think when the doctor said to put me away it was mom 
and Grace ... 


Russell: His stepmother? 
Frank: (makes “yes” sound) ... who were resisting. 


Russell: But did he win out eventually? Or did they win out? I mean, from your 
poem. 


Frank: They did. 

Russell: Yes, I didn’t think you mentioned being in an institution. 

Frank: He would have followed the doctor’s orders. 

Russell: What about your relationship with your mom? How was that? 
Frank: Close. (laughs) When I was a teenager I thought it was too close. 
Russell: Why? 

Frank: Because she did everything with me. 

Russell: What changed that? 

Frank: (laughs) I did. 

Russell: How? 


Frank: Like in junior college she had to take me and push me, so she started to take 
the classes too. (laughs) 


Russell: (laughs) So what happened? 
Frank: Should never try to meet people when your mother (laughs) ... 
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Russell: ... is hanging about. (laughs) 

Frank: (laughs) So when I transferred to college she could not afford to go with me. 
Russell: Where did you go to college? 

Frank: San Bernardino. 

Russell: And where did you live? Where were you from, your parents? 

Frank: Near San Bernardino. 

Russell: You didn’t live too far away. But it was far enough it was problematic for her 
to go with you? 

Frank: (shakes head “yes”) That is when I got that drunk. 

Russell: Got what drunk? 

Frank: As attendant who ended up pulling a gun on me. 

Russell: So that was your first experience with an attendant? 

Frank: (makes “yes” sound) He was the only one who answered the ad. (loud sounds) 
Russell: I guess they didn’t run any checks on him. (laughs) 

Frank: (laughs) And I was desperate to get out of the house. 

Russell: With your mom? 

Frank: (makes “yes” sound) 


Russell: What were the consequences of him living with your? What came down 
around that? Was he trying to rob you? 


Frank: He just had been a nurse in a mental hospital. 

Russell: He wasn’t an escaped patient. 

Frank: Where hitting was standard. 

Russell: I’m just curious why he pulled a gun on you. 

Frank: He was drunk. He thought I was spoiled. (laughs) 
Russell: So this taught you a lesson. (laughs) 

Frank: He could not get that I was his boss. 

Russell: How long did you have this person for? 

Frank: Six months. (laughs) 

Russell: (laughs) Probably six months too long. 

Frank: I was not going back home. 

Russell: So you were probably between a rock and a hard place. 
Frank: But when he pulled the gun (laughs) I called some friends who took me away. 
Russell: So was that the end of it with him? 


Frank: Yes, but they took me to a college dance where (laughs) I started telling a guy 
(laughs) my problems and he (laughs) said why don't I live with him and his two 
roommates. 
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Russell: So you did? 

Frank: (makes “yes” sound) 

Russell: Things worked out better in this environment. 
Frank: (makes “yes” sound) 

Russell: And did you get another attendant? 


Frank: That was the last real attendant. One of the roommates got the money for the 
attendant care. 


Russell: I assume that you worked it that way ever since? 


Frank: (makes “yes” sound) That is one thing that the disability movement disagrees 
with me, or did. 


Russell: I think they still would. 


Frank: (laughs and makes “yes” sound) They think to be independent, you should not 
burden (laughs) your friends. You should rely on professionals. (laughs) 


Russell: Well, I think that they’re coming from a particularly western viewpoint on 
independence and professionalism. 


Frank: So when the budget is cut (laughs) where is the independence? (laughs) 


Russell: Well, yeah. You can see that value systems and funding systems intertwined 
in a capitalistic system. 


Frank: And why a burden? 


Russell: It’s the perspective you take on it. It can also be a blessing but you have to 
look at it that way. 


Frank: Like friends take care of each other. 


Russell: Yeah, I don’t know if I mentioned to you about my friend. ’'ve known 

him since 1984. I started working as an attendant and we became close friends. 

He recently, well a couple years ago now, was really there and supportive, was my 
psychotherapist for me during taking my orals, a month before my orals. So I must 
say with his sort of feedback, firm and steady and consistent approach to me, he got 
me through that process. So, it’s a give and take situation, interdependent. 


Frank: ‘That is real independence. 


Russell: So let’s see, where were we? Getting a sense of your early life relationships. 
What in terms of economic class would you say you were from in terms of your dad 
being in the Air Force. What does that mean? 


Frank: He was not an officer. 

Russell: So he didn't make great money. 

Frank: (shakes head “no”) And after retiring, he was a postman. 

Russell: Was this a move upwards or about the same? 

Frank: Same. 

Russell: It’s a long period from the time you were born to the time you moved in 
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with these friends, acquaintances who became friends, and I gather from your poem 
there were many times that, negative experiences, many times you did feel different. 
I know in your book that you used those to some extent, but in terms of the 
interactions that occurred that may have caused those ... just trying to get at what 
those situations or experiences meant to you at the time before you were able to put 
the kind of perspective that you developed onto them. Obviously you weren't born 
with the perspective that you have now, so I’m seeing it as a development. What was 
it about those early years? How did you experience those negative experiences? You 
may want to mention one and sort of expand on it, talk about how you experienced 
it then and perhaps how you view it now. I don't know. (laughs) There’s a lot there. 
Take what you can and whatever you think. I can’t even write that down what I just 
said. What was my question? 


Frank: Like I always have a good inward self-image. 
Russell: You always had. 
Frank: Yes. 


Russell: Can you conjecture on why? How did you develop that? How did you 
experience things with that? 


Frank: People always treated me as smart and with it. 
Russell: So you never had people treat you just as dumb or not all there. 
Frank: I got that from people who did not know me. 


Russell: So, if I interpret you correctly, you drew a distinction between people you 
didn't know who may project this onto you and people you did know who actually 
wouldnt. 


Frank: It was their problem. (laughs) 

Russell: So your self-esteem has never been a problem. 

Frank: But I did think I was ugly. 

Russell: So that’s a different issue. 

Frank: And a burden. 

Russell: Are you saying ugly and a burden? Those two things? 
Frank: (laughs) Yes. 


Russell: Ugly and a burden with high self-esteem. (Frank laughs) So that was 

a major transition for you, that moving out into a house, a place with these 
acquaintances who became friends and started working in terms of care. You got rid 
of this other guy. Your mom wasn’t in the picture so much anymore, was she? 


Frank: She was still in the picture. 
Russell: But not as much. 
Frank: (“yes” sound laughs) But too much. 
Russell: Was this a major transition? 
Frank: Which took a couple of years. 
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Russell: A slow major transition. 
Frank: After I'd moved away, my brother and I got a place. 


Russell: Speaking of your brother, what was your relationship like with him? You 
haven't talked about that. 


Frank: He is five years younger. 


Russell: So how would you characterize your relationship as you were growing up, 
and then I guess you moved in with him, got a place together so it couldn't have 


been that bad? 


Frank: He moved in with me. When we were young they (laughs) always left us 
alone because (laughs) they (laughs) thought I would tell on him. (laughs) 


Russell: Was that a true assumption? 

Frank: No. In fact, I got him to do things like get me Playboys. 
Russell: How old were you when this went on? 

Frank: Thirteen. 

Russell: So he was eight. How did he get the Playboys? (laughs) 


Frank: Or to get a girl into the rabbit hutch to play doctor. I don’t know how I did it 
because I did not have a board. 


Russell: How did you communicate? 

Frank: I said the alphabet. 

Russell: So the kids knew how to do this? 

Frank: I am not sure. 

Russell: So let me get the picture straight. 

Frank: But sometimes I did tell on him to keep my credibility. (laughs) 


Russell: So ... you are in a rabbit hutch and your brother is bringing you either 
Playboys or girls from the neighborhood to play doctor with. Was he in on this or 
was it just you and the girls? 


Frank: He did the exploring. 
Russell: So you watched. 
Frank: (shakes head “yes”) 
Russell: This occurred often? 
Frank: One time. 
Russell: But it made an impression on you? (laughs) 
Frank: It also shows I have been always sexual. 
Russell: So I gather you looked at Playboys more than you did this live thing though, 
right? 
Frank: (makes “yes” sound) 
(pause for tape change) 
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Frank: Sometimes when we read this poem people roll in the aisle laughing. 


Russell: ‘They like it, huh. It’s a good poem. It’s a great poem. This is aside from the 
point, I brought some of my ink drawings just to show you some of my work. Do 
you want to wait until after we’re done this, or now? 


Frank: Whatever you want. 


Russell: Well, we can always edit it out if it doesn’t look appropriate. You guys 
shared with me last week so, I thought I'd share with you some of my stuff. (holds 
up drawing) It’s called “Against Adversity”. These are color prints from a color 
copier. This one doesn't have a name. I havent done this stuff for about three years 
but I’m happy to get back into it because I miss it. Bizarre, huh? That one’s called 
“Perception”. (Frank makes appreciative sounds all the way through this) 


Frank: Could I have copies for my website? 


Russell: How would you do that? This one is called “Observing The Goddess In A 
Tranquil Moment”. I’m pretty sexual too. One of my favorite ones. These all come 
from ... I just let my fingers move and draw whatever comes, I don't think about 
what I’m doing. I just draw. Sometimes when I’m on the phone it works pretty 
good. So I get a drawing and then the way I choose the colors is I just randomly let 
whatever I feel like. It’s a very intuitive ... one goes to the next one and it’s all done 
in an intuitive kind of process. I don't do any thinking at all in terms of rational 
thinking. (Frank laughs) Which is a good process for me because I do a lot of 
rational thinking in other aspects of my life, so it’s the perfect compliment. I like 

to write poetry but even words get in the way sometimes. There’s something about 
words where you can't express exactly how you feel. That comes out for me a little bit 
easier. So I just thought I'd give you a sense of the kind of work I used to do. Gotta 
get back into it. 


Frank: Would you pull my board back out a little? 
Russell: Pull it? This way. This one too? 

Frank: Yes. 

Russell: That good? Good enough? 

Frank: Yes. 


Russell: You're welcome to have something for your website. How does that process 
work? I just give you one of those and you put it on there, or somehow get it on 
there? 
Frank: Scan. 
Russell: You've got all that stuff then, right? Want to do it from the originals? It’s 
probably better than doing it from the color copies. Just let me know which ones 
you want to use. Anyway, let’s get back to work because I need to leave around nine. 
I gotta go to my parents’ for dinner. Where were we? So this process, especially your 
experience with Playboys, was this the beginning of your sexual feelings or had you 
had them from way way back? 
Frank: Always. Like, at six, the girl next door always played with me. 
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Russell: What do you mean by play? (laughs) 

Frank: (laughs) When I said play I knew you would ask that. (laughs) 
Russell: We've got to define our terms here. 

Frank: She took care of me. 

Russell: How? 

Frank: Read to me. 

Russell: And played with you in a conventional sense of play? 

Frank: Fed me. 

Russell: How old was she? 

Frank: Seven. 


Russell: So you're connecting this up to your sexuality, so you had a crush on her? 
Were you attracted to her? 


Frank: Yes. 
Russell: But it didn’t come to fruition. 
Frank: (laughs) No. 


Russell: You never know. So that’s the earliest you can remember of actually having a 
person that you were attracted to, or a woman. 


Frank: (shakes head “yes”) That was in Ohio. 
Russell: You moved around a lot. 

Frank: We were in Ohio until I was eight. 
Russell: From six? From the time you were born? 
Frank: Yes. 


Russell: Well, we're already getting into the sexual stuff but that’s OK. So I gather 
your sense of being a sexual person simply grew from that point in terms of 
becoming more and more aware after this kind of initial attraction. Were there 
recurrences? 


Frank: I was always curious. 

Russell: How did you satisfy that curiosity as a young boy? 
Frank: We moved to Morocco. 

Russell: How long were you there? 

Frank: Two years. 

Russell: What was that experience like? 

Frank: ‘That was where a teacher quit because I was in her class. 
Russell: She quit because you were in her class?! 

Frank: (laughs and “yes” sound) 


Russell: How did you experience that? 
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Frank: (makes sounds) Her problem. 
Russell: So again, you never incorporated it as a reflection of yourself. 
Frank: (shakes head “no”) I wanted to go to school. 


Russell: What do you mean by that? You mean that you wanted to go to school and 
you didn't care what she did. 


Frank: (shakes head “yes”) 

Russell: So I guess they got another teacher? 

Frank: (makes “yes” sound) Who wanted me. 

Russell: So after that your experience was OK in Morocco? 
Frank: I did half days in school and half days homework. 


Russell: Were there any opportunities or situations that occurred that you can view 
as sexual in any way during that time in Morocco? 


Frank: ‘The French (laughs) changed on the beach. 

Russell: Oh, I see. So that was a sight for your eyes then. 

Frank: (shakes head “yes”) And changed my ideas on nudity. 
Russell: What were your ideas up until that point? 

Frank: Like 1950s Americans. 

Russell: So that has impacted your work from reading your book. 
Frank: And nudity did not have the sexual charge. 


Russell: Yeah. It’s sort of like when I go to Harbin [Hot Springs — Ed.]. It has no 
sexual aspect at all. The whole context is different. Which doesn’t mean you can't 
admire bodies. 


Frank: (laughs and “yes” sound) Somehow I got our Arab maid to show me her tits. 


Russell: When you say “somehow” I have a hard time believing you're as vague as you 
appear on the process. Or is it too long ago? 


Frank: Because I did not have any way to talk. 


Russell: You're saying one day she showed you her tits and yowd just thought about 
her showing you her tits? 


Frank: I don’t know. 

Russell: Too long ago, probably. 

Frank: But that happened a few times when I was growing up. 
Russell: With different women? 

Frank: Yes. 

Russell: Can you conjecture on why that was? 

Frank: (shakes head “no”) Maybe my wanting it communicated. 


Russell: However, I would think a lot of young boys have similar thoughts too. 
(laughs) I know I did. Never happened to me though. Damn! (laughing) I don’t have 
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any of those stories to tell! I can’t figure it out. 
Frank: (laughs) And you could talk. 


Russell: Right. Maybe that was the problem. If you can talk you can get tongue- 
tied. Doesn't come out quite the way you want it. These experiences didn't progress 
beyond showing you, did they? 


Frank: (loud sound, laughs) I was 28 before anything happened. 


Russell: Going back to these incidents though, did you notice anything about the 
women’s intent, any effect while they were doing this? While they were showing 
you? Can you remember? Did they say anything? 


Frank: (shakes head “no” 
Russell: You can’t remember? 
Frank: (shakes head “no” 


Russell: Transitions. Back to transitions. We're getting ahead of ourselves, which is 
OK. But I'd like to double back. We talked about leaving home and living with these 
people and your mom still sort of being around. And then it took a couple of years 
and she sort of faded out of the picture. How did that occur? 


Frank: I was about to graduate college. I knew that would be the end of my chances. 
Russell: You mean, if you didn’t do it then? 

Frank: Yes. Like rehab would not fund postgraduate work. 

Russell: So what happened? What did you do? 

Frank: There was a hippy commune. 


Russell: Is that the one you talk about in the very beginning of your Art Of A 


Shaman? 

Frank: Yes. I had my brother drive me there for visits on weekends. 
Russell: What was it about this commune that attracted you? 
Frank: It was where my crowd hung out. 

Russell: So, for you it was par for the course. 

Frank: Nude. 

Russell: So, that attracted you. 

Frank: Dope. 

Russell: That attracted you too? 

Frank: (laughs and “yes” sound) Freedom. 

Russell: So let me get the picture straight. You graduated from college. 
Frank: (vigorously shakes head no) This was my last year. 


Russell: Oh, I see. This occurred during the last year of college you were going up 
there. But then you graduated? 


Frank: (shakes head “no” 
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Russell: OK, what happened next? 

Frank: That last year I knew I was doomed if I graduated. 
Russell: So you delayed that process. 

Frank: Yes. I stopped going to classes. 


Russell: But you said back before that you graduated, so when did you graduate? 
You didn't graduate? (looking through notes) Or maybe you said you were going to 
graduate. So you never graduated. (laughs) 


Frank: I did dope. (laughs) I wrote a political column. 
Russell: For a paper, newsletter? 
Frank: Both. Underground. Would not a tape be better than notes? 


Russell: Good question. I have a small tape recorder here that most people ... I’ve 
done it both ways, both on tape and note taking. I decided to go with the note 
takings first today to try it that way. Problem is with tapes you have to transcribe 
them, which is not as difficult because this is a slower process than normal speech, 
but yet still here I can just sit at the typewriter and type like that from this, or the 
computer. Next time maybe I'll try the tape and see how that works out. Just to get 
both in and see which way we can work best together. I’m thinking it’s about ... it’s 
getting close to nine so maybe we should call it quits for tonight. Then I can go type 
this up this week and sort of set up another interview for what looks good on our 
schedules. But it’s been really good. Got some good information. So how do you feel 
about the process? Is it OK for you? I mean, has the process been OK tonight? 


Frank: Yes, but the notes make it choppy. 


Russell: Yes, there’s that aspect to it. We'll try the tape recorder next time and see 
how that works. Yeah, because sometimes I am trying to catch up and have to 

slow down the process. That’s one of the things that’s happened with a number 

of people. I have been taking verbatim notes of most people that have dysarthric 
speech because it’s like ... well, one person I haven't been because his speech is 
pretty understandable, but a lot of the things it’s like you play it back on a tape 
recorder and sometimes it’s very difficult. When you're there with them it’s easier to 
understand but when you play it back it’s like, what? So it’s easier to take verbatim 
notes that way. 


Frank: But with me you do the talking. 


Russell: I had planned on doing it next time to see how both ways work but probably 
we can go to the tape recorder. Both have their positive and negative aspects to 
them, but you're right in terms of flow of the interview. It does sort of stop it and 
start it to some degree, so let’s see how next time goes and probably we'll move to 
that process. And then just playing the tape recorder there and playing that, being as 
we are moving slower than some people that I’m interviewing, it probably wouldn't 
be as onerous for me because some of the tapes that I’m right now, I’m still ... you 
start working trying to transcribe, you go two hours and you look at how much tape 
is gone and it’s like about 20 minutes. (laughs) Especially if it’s a two-hour interview 
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and I’m only not even a half of the ... or a fourth of the way done. But, I think that’s 
good for tonight. 


Frank: Do I need to sign? 

Russell: Oh yeah, I forgot about that. (both laugh) You want me to buzz? 

Frank: Yes. 

Russell: I was quite interested in your process, your artistic process there in your 
book. A very interesting read. It’s amazing too. I’ve been in Berkeley since 1980 
and I’ve heard of you, you know you can sort of hear about you and then it’s like I 
don’t hear about you for a while. Then somebody else might mention you. But I’ve 
never come to see anything of yours. I was in different areas. Lives sometimes don't 


converge until a certain point of time. It’s just the way it is. So, which ones of these 
did you want me to bring the originals so you could ... 


(Frank selects Russell’s paintings for his website. Tape ends.) 
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Leaving Mom 


Russell: What I wanted to say is that I think what we got was really good but I want 
to ask you if you can possibly elaborate a bit more on stuff just to give me more 
detail. 


Frank: If you ask questions, yes. 


Russell: OK. Just, as an anthropologist, we like detail so we can analyze it. Let me 
make sure this is working. Ineptitudes of the anthropologist. I think we ended up 
talking about your writing that political column. You were delaying the process of 
graduating so you wouldnt have to stay under the chains of your mother or whatever. 
You wanted to stay in the commune kind of situation. 


Frank: Or to get into a commune situation. 


Russell: So you were going up there on weekends, right? That was the process. And 
did you ever get to the point that you were just there all the time? 


Frank: What happened was a woman who actually owned the land was away for 
months. 


Russell: So everybody was sort of on the land, doing their thing on the land while 
she was gone. 


Frank: They were crashing. 


Russell: So she didn't really want them there, right? They were there while she was 
gone? 


Frank: Some yes, some no. 
Russell: She wanted some of the people but she didn't want others. 
Frank: (makes “yes” sound) 


Russell: So what was your process? Did you ever stay there the full time or just kept 
going up there for weekends? You were living with your brother, right? 


Frank: (makes “yes” sound) Just for afternoons. 
Russell: Where were you in the morning? 
Frank: On a weekend day I visited. 


Russell: Just afternoons. So you just visited the afternoons on the weekends like 
Saturday and Sunday and then you’d go back. 


Frank: (makes “yes” sound) 


Russell: So it wasn’t very far. Oh, I see! I have this vision of you traveling long 
distances. 
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Frank: It was just a compound. But when the woman returned I got to know her. 
Russell: How was that? Did you become friends? 

Frank: Yes. 

Russell: And you were allowed to be one of the ones that stayed there? 

Frank: I still visited. 


Russell: But she didn’t mind you visiting. You got to know her and you were one of 
the inner circle. 


Frank: (laughs) She was sick. 
Russell: Physically ill? 
Frank: (makes “yes” sound) 


Russell: Did she have an importance to you or is there a significance for her to you, 
or was she just an acquaintance? 


Frank: She was very important. 

Russell: In what way? How did she become important to you? 

Frank: We're jumping ahead. 

Russell: Well, let’s take it from the situation youre visiting the commune, enjoying 
that process of getting high, the freedom, the nudity, from what you said last time. 
And also you're contributing to this column in a paper which is underground. What 
occurred at that point? What happened in your life? What was the next significant 
event or transition? Did you feel that you made the break from your mother by that 
point? 

Frank: No. 

Russell: What was the process after this point that you can elaborate on. 


Frank: (laughs ... long time lapse) The problem is we are in the middle of the story. 
Should we back up or go forward? 


Russell: Why don't you do what makes sense to you, what you feel. This is basically 
your life and I’m trying to get to some degree your sense of significance. Your 
narrative and the way you approach it is more important to me than any sense 

of coherence for me because I can always look at the transcripts and get a sense 
of coherence. What I plan on doing is, after we get this all completed, is writing 
up a summary of your general life history and then, after that, a more sexual and 
relationship kind of history, like one following the other. I can do that myself. I 
would rather your sense of narrative and what you feel is important. Whatever 
sequencing you want to do. I’m just asking questions so I thought youd reached a 
point where you wanted to move onto the next group of stuff. But if you're in the 
middle of a story, complete it. Complete what you need to say. 


Frank: One visit I brought her a painting I did that I called “Vanity”. She flipped out 
because she was just getting bummed because she was losing her hair and worrying 
about her looks. 
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Russell: What was the significance of the painting to her? 
Frank: It made her stop worrying. 

Russell: What was the picture of? 

Frank: A face of a woman all dolled up. 


Russell: Why did it touch her so much? Why did it make her stop worrying? What 
was it in that face and painting that touched her? 


Frank: Absurd. 


Russell: So the face was absurd? You meant the face to be absurd or she perceived 
the face to be absurd (laughs)? 


Frank: (laughs) And also, if I could push into life, what did she have to worry over? 
Russell: What do you mean push into life? 

Frank: Jump into life. 

Russell: Explain. 


Frank: Like I still thought I was ugly at the time and a burden, but I did not let that 
stop me from living. 


Russell: OK, I get it. I thought that’s what you meant but sometimes I need it 
explicitly stated because I don't want to assume. So, in other words, she saw your 
example. Even though you had these aspects to yourself like thinking you were ugly 
and a burden but yet you still expressed yourself, you still put your creativity to use ... 
she could see that as a model for herself and why should she worry about losing her 
hair when she ... 


Frank: (laughs) 
Russell: I see. 
Frank: I told her about my situation. 


Russell: That situation was that you were living with your brother but yet your 
mother was still in the mix more than you wanted. 


Frank: And would be if I didn’t go. 

Russell: Go where? 

Frank: Far away. 

Russell: So what did she say? 

Frank: She was moving to Santa Fe which was where she had been. 


Russell: She lived on this compound and yet she had been in Santa Fe, or she had 
connections there and she was moving there for good? 


Frank: She had helped to start a commune there in Santa Fe. 
Russell: As well as the one she started here? 
Frank: In San Bernardino ... 


Russell: So she helped start both of them? 
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Frank: It was not supposed to have been a commune. 

Russell: The one in San Bernardino? 

Frank: (makes “yes” sound) 

Russell: It just turned into one? 

Frank: (makes “yes” sound) 

Russell: What about the one in Santa Fe? That was meant to be one? 
Frank: Yes. That was like the Diggers. 

Russell: What are the Diggers? 

Frank: They provided free meals, free clothes, free places to stay. 
Russell: For who? For anybody? 

Frank: (makes “yes” sound) 

Russell: That was the place in San Bernardino or Santa Fe? 
Frank: Santa Fe. 

Russell: What happened next? You said you needed to get away. 


Frank: She said I could live with her in San Bernardino until she sold her place. Then 
we would move to Santa Fe with her two kids, but (makes sounds) I thought if I 
stayed in San Bernardino it would be the same. So I got two college friends to drive 
me to Santa Fe. 


Russell: Before she moved? 
Frank: (makes “yes” sound) 
Russell: But she was planning on coming at some point, right? 


Frank: (makes “yes” sound) She thought in a week. (laughs) It turned out to be two 
months. 


Russell: So now you went to Santa Fe. What happened there? 
Frank: I stayed in the Center. 

Russell: What center? 

Frank: The commune. 

Russell: They had a center there? 

Frank: (makes “yes” sound) 

Russell: Like a building that had sleeping quarters? 

Frank: (makes “yes” sound) 

Russell: How was that experience? 


Frank: Every day I had to get someone who was (laughs) traveling through to help 
me. 


Russell: In terms of like your care needs, right? There weren't people there that would 
help you? You had to get people who were just traveling through? 
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Frank: ‘There was a core group who took me in after a while. 


Russell: So you've got these transients first of all but at some point you got involved 
with the core group and they helped you out after that. How was that experience for 
you? How did you feel during that experience? Was it awkward to be in a new place? 


Frank: I was damned if I would go back. (makes sounds) 


Russell: So even though there were problems, you found it better than the 
& P y 
possibilities that you could still be in the situation back in San Bernardino. 


Frank: (“yes” sounds throughout above statement) 


Russell: I’m just trying to get a sense of, at the time that you left, what was it about 
your relationship with your mother? What kind of a hold did she have on you? 
Did she want to take care of you or did she intrude at inopportune times? Cause it 
seemed like you really had to get away, so you must have had a real sense of ... 


Frank: On one level it was just the normal strings. 

Russell: In terms of like a normal young person trying to break away. 
Frank: She got my checks. 

Russell: Your mother? 

Frank: (makes “yes” sound) 


Russell: So she sort of took care of your financial and your paying attendants? Is that 
what you're talking about? 


Frank: And she would always come over to get my dirty clothes. (makes sounds) 
Russell: So you felt this is an intrusion. 

Frank: (makes “yes” sound) 

Russell: You wanted to take care of your own business and not have to ... 

Frank: My brother liked it. 


Russell: But you didn’t. But she didn't have anything to do at that point with your 
care needs, right? You were getting your care from friends or from this guy? 


Frank: My brother. 
Russell: Was he earning any money for that? 
Frank: Yes. 


Russell: So he was getting what? What was it down in San Bernardino, would it be 
IHSS or something else? Same kind of a thing. 


Frank: (makes “yes” sound) 

Russell: This was what the early 1970s? Late 1960s? 
Frank: 1970s. 

Russell: You just needed to get away from that though. 


Frank: But we need to back up to get to a different level. There were a few events 
that made me think I had to get out. 
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Russell: What were those events? 


Frank: Like in high school my teacher arranged a date with me and the 
Homecoming Queen. 


Russell: Your teacher arranged a date with the Homecoming Queen for you?! Is that 
true? 


Frank: As a thing because obviously I would not have a date. 


Russell: It was homecoming and your teacher arranged a date for homecoming for 
you with the Homecoming Queen?! Is that correct or am I getting it wrong? 


Frank: For grad night. That was clear. But (noise of impossible situation) the girl 
then went to the same junior college as me. 


Russell: I just want to make sure I have the clear picture of what went on. She was 
the Homecoming Queen, right? 


Frank: (makes “yes” sound) 


Russell: And she went to grad night with you because the teacher arranged that. Was 
that a good night? Did you have a good time? 


Frank: Yes. 


Russell: But then she went to ... did you become friends with this woman? Had you 
had any interactions with her before this arrangement? 


Frank: She was one of the chair in high school. 

Russell: What do you mean by some chair? 

Frank: ‘They had the top students push us to our classes. 
Russell: Oh, you mean the disabled students? 

Frank: (makes “yes” sound) 

Russell: She was one of the top students? 

Frank: (makes “yes” sound) 

Russell: So you knew her before this arranged date? 
Frank: (makes “yes” sound) And I was also a top student. 
Russell: So you enjoyed this date, you had a good time. 
Frank: (makes “yes” sound) 


Russell: Then she went to junior college and you were in the same junior college 
together. 


Frank: (makes “yes” sound) 

Russell: What’s the significance of that? 

Frank: So I asked her out. 

Russell: On a date? What happened? 

Frank: She said OK (laughs) but then she (laughs) called my mom to ask how she 


can get out of it without hurting my feelings. 
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Russell: What did your mom say? Or did she tell you what she said? 


Frank: She said just tell him, but then mom told me I (laughs) should lower my 
standards. Go for a disabled girl. 


Russell: How did you feel about all this? First of all, your mom told you before the 
girl told you, right? 


Frank: (makes “yes” sound) 
Russell: That she called. 
Frank: (laughs) 


Russell: How did that feel to you? And also how did it feel for her to say to lower 
your standards? What were the repercussions of that? 


Frank: Disabled is second best. (makes emotive sound) 
Russell: What do you mean by that? Explain. 


Frank: If it is lower. Like lower your standards to be with a disabled girl, then that 
means something is wrong. (makes emotive sounds) 


Russell: With what? 

Frank: Disabled. 

Russell: That’s what you thought when your mom said that. 
Frank: (makes “yes” sound) 

Russell: How did you feel about this girl contacting your mom? 
Frank: That fed my burden thing. 


Russell: What happened at that point? Did this woman get in contact with you? To 
tell you the way she felt? That she didn't want to go out with you? 


Frank: And why (laughs) don’t I just join a frat. (laughs) 


Russell: What does that have to do anything?! (laughs) Why did she say that? What 
was her point there? 


Frank: To socialize. (laughs) 


Russell: Yeah, but youd already heard from your mom that she’s talked to your mom. 
What was your interaction like with this woman at that point? 


Frank: I let her do it gracefully. 
Russell: How did you feel though? 
Frank: A burden. 


Russell: ‘This fed into your burden thing, OK. So now, this was one of the incidents 
that spurred you on to get out of that context there? 


Frank: (makes “yes” sound) Like I thought, if I like a girl who happens to be a 
disabled, that is one thing. But (laughs) if I see a disabled girl as a second best 
(laughs) ... 


Russell: So you're saying that if you liked a disabled girl, that’s one thing, but you 
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shouldn't necessarily be forced or feel that that’s the only kind of woman that you 
can go out with. That’s the way you felt, is that right? 


Frank: It is not seeing people as people. 
Russell: Right. 
Frank: And if mom sees me in that way (laughs), I better get out. 


Russell: So you said there were several incidents. You just described one which is 
a pretty significant incident that could give you impetus to get into another space. 
Were there others? 


Frank: Again in junior college I had my first real relationship. Not even a physical 
relationship but we hung out together. 


Russell: So this was a woman? 
Frank: Yes. 


Russell: Was this the first woman that you had a relationship with and can you give 
me a sense of this relationship? What was it like, what made it different than other 
encounters or interactions that you had with women? 


Frank: It was two way. 

Russell: Meaning that other times it was one way? 
Frank: Not crush. 

Russell: Not a crush? 


Frank: (makes “yes” sound) 





Russell: Not you having a crush on someone. 

Frank: (laughs) 

Russell: This was more like you both liked each other. 

Frank: (makes “yes” sound) 

Russell: How did that relationship develop? What was your sense of it? 
Frank: We wrote poems. 

Russell: To each other? 

Frank: Yes. And went places. And were in the same crowd. 

Russell: How long did this last for? 

Frank: For six months. 

Russell: So you got to be pretty close? 

Frank: (makes “yes” sound) Then she told me she did not get her period. (laughs) 
Russell: I don’t get it. 

Frank: That she was seeing someone else. 

Russell: Had you known about this other person? 

Frank: No. 
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Russell: So in other words, she let you know that she was pregnant by someone else, 
or she may be pregnant. Was this a shock to you? 


Frank: (makes “yes” sound) 

Russell: How do you feel at that point? 

Frank: And she said she was bad so she was cutting our relationship off. 
Russell: What did she mean by she was bad? 

Frank: For sleeping around. 

Russell: She was making a negative judgment on herself. 

Frank: (makes “yes” sound) 

Russell: But then she was cutting the relationship with you off. Why?! 
Frank: (laughs hysterically) So she would not hurt me (laughs hysterically). 
Russell: So another person who didn’t want to hurt you, right (laughs)? 
Frank: (continues laughing, as if to say “yes”) 

Russell: (laughs) It’s amazing they all have so much concern for you. 
Frank: (makes “yes” sound) 

Russell: What was your response? 

Frank: And what should she do? 

Russell: About the fact that she might be pregnant? 

Frank: (makes “yes” sound) 

Russell: She was asking your opinion? 

Frank: (makes “yes” sound) 

Russell: And yet she didn't want to see you again? 

Frank: I was always adviser to everyone. 


Russell: You mean like a counselor, counseling about relationships, advising about 
relationships? 


Frank: I thought that was all I could get or demand or expect. 


Russell: I just want to go back to this incident to get a last sense of it. So that was 
the last time you saw her? Or the last time you discussed this with her? Did your 
friendship break up at that point? 


Frank: Yes. And I cried for days but I did not tell mom why. 

Russell: Did she ask you why you were crying? 

Frank: (makes “yes” sound) We always talked about everything. 
Russell: In other words, you kept something from her. 

Frank: (laughs in agreement) 

Russell: How did she feel about it? Was she trying to get it out of you? 
Frank: Yes. (makes emotive sounds) 
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Russell: And was she frustrated that she didn’t. 
Frank: Yes. 


Russell: So how did you interpret this? Was this in some sense this holdout from 
your mother, did you see this even knowing in the midst of the pain you were 
feeling, did you see this as something that you needed to do? 


Frank: (makes “yes” sound) 


Russell: Why? 
Frank: To be a person. 
Russell: OK. 


Frank: Also, the girl told me in confidence. 


Russell: All about her being pregnant. So you never really talked to this woman 
again, right? Do you know if she ever had the baby? 


Frank: (makes loud sound) That was a pisser. She got her period as we talked. 
(screams, laughs) 


Russell: As she was telling you? But yet she still wanted to go through with this 
breakup. Why do you think she broke up? Why do you think she put a stop to that? 
Did you have any thoughts at the time or have you got any thoughts that you’ve 
developed over time about that? 


Frank: She thought she was inferior. 
Russell: What do you mean by that? 
Frank: Fat, ugly, dumb. 


Russell: So she thought she was inferior and she was breaking up the relationship 
with you for what? Why was she doing that?! I don’t understand. She thought 
she was inferior to you? She thought she was inferior so she couldn't have this 
relationship? This friendship? 


Frank: I was too good. (laughs hysterically) 

Russell: That’s what she told you? 

Frank: Yes. 

Russell: Did you believe her? Did she have that sense of feeling inferior? 
Frank: Yes. 

Russell: Did you know the guy that she had gotten pregnant with, or thought she 
got pregnant with? 

Frank: (makes “no” sound) 

Russell: So you couldn't convince her to hang in there with you? 

Frank: (makes “no” sound) 

Russell: Then you cried for days. What was the crying about? 


Frank: One, because I could not help her to see herself. Two, why did not she trust 
me? And will I always be left lonely? 
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Russell: So this was another incident that made you think you needed to get out. 
Frank: Yes. 

Russell: What was it about this incident that made you think you needed to get out? 
Frank: Too close to mom. 


Russell: Oh, because of her trying to sort of get what had gone on out of you. Were 
there other incidents? 


Frank: The operation. 

Russell: What operation? 

Frank: Bladder operation. 

Russell: What about that operation? 

Frank: She was not all that outraged. 

Russell: Your mom? 

Frank: (makes “yes” sound) 

Russell: About what? 

Frank: That the doctor did it and did not even tell me. 


Russell: Maybe you should describe this incident in more detail because as much as 

I love your poem, it’s a great poem, the thing about poetry is that because it has an 
ambiguity about it, sort of like you're trying to be creative, and I write poetry myself 
so I know, the mode is a real expressive kind of a thing. But yet for readers, especially 
people who like to know the details of things, can you describe that incident and the 
issues surrounding that bladder operation in more detail? 


Frank: The doctor did not tell me that one of the side effects was cum would not 
come out. 


Russell: You mean in an ejaculation? 
Frank: (makes “yes” sound) But would go into the bladder. 


Russell: In other words, when he described the operation to you, which I assume 
that he did, and when you chose to have that operation ... 


Frank: Which I found out later was not necessary. (laughs) 
Russell: Did he present it to you like it was necessary? 
Frank: Yes. 


Russell: So, 1) he presented it to you like it was necessary and 2) he didn’t tell you 
what the side effects of it were. 


Frank: (makes “yes” sound) 


Russell: So, how long after you had the operation did you find out what that side 
effect was? 


Frank: When I jacked off. (makes emotive sounds) 
Russell: The first time you did jack off? 
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Frank: (makes “yes” sound) So I went to the college nurse (makes emotive sounds) 
and asked why. 


Russell: What did she say? That it was a side effect of the operation? 

Frank: Yes. She did some research. 

Russell: Some research on you or some research ... ? 

Frank: Called the doctor. 

Russell: He told her that that would be the side effect ... and then she told you? 
Frank: (makes “yes” sound) 

Russell: At that point what did you feel? How did you feel? 


Frank: On one hand, I was still thinking I was ugly. That no girl would want me. So 
(laughs) it was a moot point. 


Russell: So, in other words, the fact that this had happened sort of fed into your 
feelings about being ugly, so you were thinking it wouldn't matter anyway. That was 
one aspect of it. 


Frank: (makes “yes” sound) 

Russell: What about on the other hand? 

Frank: But it was not his place. (makes emotive sounds) 

Russell: But to not give you all the consequences of that and to present as necessary? 
Frank: (makes “yes” sound) I was 25. 

Russell: Meaning what? 

Frank: Adult. 

Russell: OK. 

Frank: A person. 

Russell: Right. 

Frank: (sound of emphasis) Maybe ugly, (laughs) but (laughs) a person. (laughs) 
Russell: You're saying a person is a person? 

Frank: (makes “yes” sound) 

Russell: That’s the gist of it? Even if they’re ugly they have ... 

Frank: Rights. 


Russell: So, you didn’t feel angry at all? Or you just felt ... you wouldn't characterize 
it as anger? 


Frank: At that point it would not do anything to be angry. 
Russell: Did you ever talk to the doctor in person? 
Frank: No. 


Russell: What was it about this incident that also ... you had mentioned that your 
mom ... what was your encounter with your mom that made you ... ? 
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Frank: She was not that outraged. 

Russell: What do you think her reasoning was not to be outraged? 

Frank: Maybe the doctor was right. 

Russell: Right to not tell you the consequences? 

Frank: (makes “yes” sound) Because it was a moot point. 

Russell: In terms of what? Your possibilities of having kids? 

Frank: (makes “yes” sound) And having a relationship. 

Russell: But what about your relationship with yourself? 

Frank: (laughs) 

Russell: Even in jacking off, I would think that jacking off with sperm when cum 
comes out is a different sort of experience visually than when you jack off and cum 
doesn't come out. 

Frank: I am practical. It is not messy. 

Russell: (laughs hysterically) 

Frank: (laughs) 

Russell: So that part of it didn’t bother you it sounds like. It was more the 
implications in terms of relationships and reproduction that was implied. How do 
you think the doctor’s reasoning went? Was he focused simply on the bladder and 
whatever was necessary there, or do you think he thought that this was one of the 
consequences and it won't matter anyway? Or he didn’t even think that this might be 
important for you? 

Frank: Yes, and he was a Seventh Day Adventist. 

Russell: So, in other words there may have been some reasoning behind it. He may 
not just have been focused on the bladder aspect. He may have thought about the 
consequences and thought that that’s probably even better. 

Frank: Yes. 

Russell: As a doctor, didn't he have any understanding of CP not being some kind of 
genetic disease? 

Frank: (laughing cry) They never use logical reasoning. 

Russell: OK. This may have happened because of some religious trip. Why did you 
have a Seventh Day Adventist doctor? 

Frank: It was a Seventh Day Adventist hospital. 

Russell: Why did you go to a Seventh Day Adventist hospital? 

Frank: It was near our house. It is famous. 

Russell: It’s a famous hospital! Maybe for people with CP became infamous. (laughs) 
So there was no feelings on your part ... Was it primarily that your mom didn’t 
support you or she wasn’t outraged about the situation that made you think that you 
had to get out too? 
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Frank: Yes. Then I went to D.C. to visit Moe, who was the guy who said why don't I 
live with him and his two roommates after the drunk? 


Russell: Oh, after the drunk pulled the gun on you. So this was prior to going to 
Santa Fe? 


Frank: Yes. 
Russell: So did you go to D.C.? 
Frank: He had moved back to D.C. 


Russell: He was with you in San Bernardino though, right? He was a friend of 
yours? 


Frank: (makes “yes” sound) 

Russell: So this guy moved to D.C. and said why don't you move out there. 
Frank: No. We lived together in San Bernardino. 

Russell: ‘This is before you moved in with your brother? 

Frank: (makes “yes” sound) 


Russell: I see. You're going back to when you first moved out with the roommates 
who were then taking care of you. 


Frank: I moved in with my brother after Moe moved to D.C. He opened a head 
shop in D.C. 


Russell: Did you go visit him? Is that what you were saying? 

Frank: Yes. 

Russell: It wasn’t a permanent thing. You went there on the terms of a visit. 
Frank: Yes. 


Russell: Why did you bring that up? What was the significance of that? This was 
when you were living with your brother, right? 


Frank: (makes “yes” sound) Moe lived (laughs) in the head shop. (makes emotive 
sounds) So I lived at the head shop. 


Russell: While you were visiting? 
Frank: Yes. 
Russell: So how was that? 
Frank: (laughs) 
Russell: What did you guys do? (laughs) 
Frank: (laughs) 
Russell: Test the equipment? (laughs) 
Frank: I did. He never did anything except girls. 
Russell: He just liked sex. He didn't do any drugs then, and yet he owned a head 
shop. 
Frank: No, he didn't do any drugs. 
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Russell: That’s interesting. 

Frank: So I met a girl. 

Russell: While you were in D.C. at Moe’s. 

Frank: (makes “yes” sound) 

Russell: Who was this girl? 

Frank: Escaped from a mental hospital. 

Russell: How did you guys meet? 

Frank: At the head shop. 

Russell: She a friend of Moe’s or she just come into the head shop to buy something? 
Frank: To hang out. 

Russell: So the head shop was a place to hang out for people then. 
Frank: (makes “yes” sound) She did not talk. 


Russell: What was wrong with her? Why couldn’ she talk? Not that anything is 
wrong with that. (laughs) 


Frank: (laughs) 


Russell: Watch my words here, don’t put any moral evaluation on but, what was with 
her? 


Frank: She could not go through a door just one time. 

Russell: You're saying she could only go through a door one time? 
Frank: She could not go through a door. 

Russell: Why? 

Frank: She kept going in and out of a door. 

Russell: Why? 

Frank: Obsessive. 

Russell: Was her not talking physical or was it mental? 

Frank: Mental. But I did not find that out that visit. 


Russell: So you met her during this first visit and you observed this behavior, but you 
didn’t find out that ... 


Frank: That she could talk. 


Russell: She wasn’t talking that first time you saw her so you thought she couldn't 
talk. You thought it was a physical problem? 


Frank: I did not know... 

Russell: What it was. 

Frank: But I got her to talk on my board. 
Russell: The first time? 

Frank: (makes “yes” sound) 
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Russell: So she talked to you on your board? 
Frank: (makes “yes” sound) 


Russell: What was your sense of this relationship with this woman during that time 
when you first met? 


Frank: She slept with me. 
Russell: Was this your first experience? 
Frank: Not sexual. (makes emotive sounds) 


Russell: She just slept with you. What did this sleeping consist of ? Was there 
anything physical between you, or were you just there with each other comforting 
each other? 


Frank: Cuddling. 

Russell: Oh, cuddling with each other. OK. So how was that for you? 
Frank: (makes emotive sounds) It was the most physical I had been. 
Russell: How was that for you? 


Frank: (makes emotive sounds) I liked it. Like I was in a crowd where nudity was 
not sexual, so girls sat me up in the swimming pool nude. 


Russell: You were nude? They were nude. 

Frank: (makes “yes” sound) But that was friends. 

Russell: When you say, sat you up in a swimming pool, what do you mean by that? 
Frank: On the side. 

Russell: On the side of the swimming pool? 

Frank: (makes “yes” sound) Or in the water, but that was clearly friends. 

Russell: Were you and this woman nude when you were sleeping together? 

Frank: No. But it was intimate, not friends. 

Russell: Are you drawing a distinction between your interaction as friends with these 
women in your nude situation and then this situation where you were cuddling then 
going to sleep? 

Frank: (low “yes” sounds throughout the statement above) 

Russell: How long did you sleep with her for? 

Frank: I was there two weeks. 

Russell: So she was there for most of that time with you? Sleeping with you? 

Frank: (makes “yes” sound) 

Russell: How did it feel to leave that situation? 


Frank: (makes emotive sounds) She said she would come out to live in San 
Bernardino. 


Russell: Did that happen? 


Frank: (makes emotive sounds) No. And when I told mom and Jerry ... 
36 


SESSION 2 - SEPTEMBER 4, 1997 - LEAVING MOM 


Russell: Jerry is your brother? 


Frank: (makes “yes” sound) They (makes incredulous sounds) were not exactly 
excited, and mom said, “What is wrong with her?” 


Russell: Meaning? 

Frank: Any girl who wants to be with me had to have something wrong with her. 
Russell: What was your reaction or response to that? 

Frank: (laughs hysterically) 


Russell: (laughs) I know some of these questions may sound like I should know that 
but I just want to get you to explain your feelings and your response. 


Frank: On one level (laughs hysterically) I was on shaky ground with Susie. 
Russell: You're talking about this woman? 
Frank: (makes “yes” sound) 


Russell: Why? What do you mean by shaky ground? Why? Oh, because of her 
problems? 


Frank: (makes “yes” sound) (hysterical shriek) If they think that any woman who 
would want me must be crazy, I have to get out. 


Russell: These were your thoughts. What was the impact on your feelings? Did it 
have any impact on your feelings? This incident, this seems especially like you've 
described a number of incidents where your mother has not supported you or not... 
or is giving you similar kinds of responses to your future relationships. And did that 
impact your feelings? I would imagine that you and your mom seem pretty close, so 
how did that impact your feelings? 


Frank: I vowed to get out. 

Russell: So that’s the impact it had on you. 

Frank: (makes “yes” sound) 

Russell: Escape from what you viewed as that kind of a situation. 


Frank: Like on one level they did not really believe that, but ... (makes loud emotive 
sound) 


Russell: Believe what? 

Frank: That I could not get a relationship. 

Russell: They didn't believe that on one level? They thought you could on one level? 
Frank: (makes “yes” sound) 

Russell: There’s another level too though, right? What is that level? 

Frank: (makes “yes” sound) 

Russell: On that level what did they believe? 

Frank: ‘They wanted to be realistic. 

Russell: So you're saying on one level they believed that you could get somebody. On 


37 


HOW TO HANDLE AN ANTHROPOLOGIST 


another level they were being realistic. 

Frank: (makes “yes” sound) 

Russell: But it seemed like the realistic level was the level that was impacting you, 
right? 

Frank: Yes. Why should I always get hurt, they thought. 


Russell: So they wanted you to not put yourself out there in that way so that you 
wouldn't get hurt? 


Frank: (makes “yes” sound) 

Russell: You think that that was the motivation? 
Frank: Yes. 

Russell: What were your thoughts? 


Frank: If I did not keep putting myself out, how would I know if the next (laughs) 
time would have (laughs) worked? 


Russell: So you felt that you needed to keep putting yourself out there then? 
Frank: (makes “yes” sound) 


Russell: But you felt that you wanted to get out of that environment so that you 
could put yourself out there without this negative stuff going on. 


Frank: Or go crazy and numb. (laughs) 
Russell: Numb from what? Or numb in the sense of your feelings? 
Frank: Yes. But I (makes emotive sound) could not figure out how to go crazy. 


Russell: You couldn't figure out how to go crazy. What do you mean by that? You 
couldn't figure it out. 


Frank: I tried drugs. (laughs) 
Russell: To go crazy? 
Frank: Yes. It did not work. (laughs) 


Russell: So are you saying that ... was that the reason that you tried drugs was 
because you wanted to go crazy? Because in a sense it was an escape from this 
situation that you were in? 


Frank: Yes. 

Russell: But it didn’t make you crazy. 

Frank: Just showed me I could handle anything. (laughs) 
Russell: (laughs) 

Frank: I wished I was gay because I had a lot of men friends. 


Russell: At the time you were saying you wished you were gay. So you were having 
that sense of wishing you were gay? Because you had a lot of male friends? 


Frank: (makes “yes” sound) 
Russell: Were they gay? 
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Frank: No. (laughs) 
Russell: Would it have worked then? (laughs) 
Frank: (laughs) 


Russell: I’m trying to get back to what our original question was. (laughs) What was 
I asking back awhile, do you remember? Or did we answer it? 


Frank: Yes. 


Russell: Yeah, we answered it pretty well? So where does that leave us in the story? 
Now you've backtracked and talked about this experience with this woman in D.C. 
and then what your mom’s sense of the situation was and how that impacted you. So 
did you go back to D.C. at some point? Did you see this woman anytime again? 


Frank: Yes. 
Russell: So what happened then? Was this before you moved to Santa Fe? 
Frank: No. 


Russell: This was after you moved to Santa Fe. We haven't talked about the move to 
Santa Fe yet, right? 


Frank: (makes “yes” sound) 
Russell: So perhaps we should defer that until we talk about the move. 
Frank: Yes. 


Russell: Go in the sequence you want to go in. You just moved to Santa Fe and you 
were staying at this commune, this center, and eventually the people there started 
giving you some care. 


Frank: Like I was like the guy in Fairytales | Fairytales Can Come True - Ed]. 
Russell: Which guy in Fairytales? 

Frank: I played ... 

Russell: Oh, you're talking about in your movie. OK. (laughs) 
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Santa Fe, Germany and Redlands 


Russell: Do you remember where we left off? Somewhere around moving to Santa 
Fe, but you've gone to D.C. once and stayed with your friend and had the experience 
of sleeping with this woman. Then you came back to San Bernardino and then you 
went to Santa Fe. Perhaps you can pick up there. 


Frank: During the last semester I was not going to classes. 


Russell: The last semester you were in school for your bachelor’s, right? You just 
didn't go to classes. 


Frank: I was doing drugs and trying to cast my all nude play. 


Russell: You had written a play at this point, or before this point, and you were trying 
to cast it. This was while you were still in San Bernardino. 


Frank: I have always been writing. 


Russell: So this play that youd written was not really connected with your school, 
right? Or did you do it for some of your school? 


Frank: But I got the college to OK the play for me to do it. 


Russell: Under the auspices of the school, right? At the school, in the school, like in 
the theater at the school. 


Frank: (“yes” sounds) 

Russell: Did you get class credit for that? 

Frank: No. 

Russell: But you got the facilities ... 

Frank: But I could not (makes sounds) get actors. 
Russell: Any actors or actresses that would go nude? 
Frank: Yes. 

Russell: So how did you solve that? 

Frank: I didn’t. 

Russell: So you didn't put it on? 


Frank: (makes “yes” sound) When I did a performance there years later they 
remembered the play. 


Russell: So it was unfortunate that you couldn’ put it on. That last semester that you 
didn't go to school, so you never finished your bachelor’s then? Or did you ever go 
back for that? 


Frank: Not there. 
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Russell: So you got it somewhere else at some point? 


Frank: Yes. So when I went to Santa Fe, I told my parents and brother I was just 
going for a vacation. 


Russell: So you were sneaky. (Frank makes loud laughing sounds) (Russell laughs) 
So you stayed, right? 
Frank: (makes “yes” sound) 


Russell: And then that woman came out a few months later and joined you, the one 
that owned the place? 


Frank: (makes “yes” sound) 


Russell: You had mentioned you were using people that were just visiting or going 
through to help you, and then you got some people that were staying there more 
permanently and they started helping you, right? 


Frank: Like at first I slept in the free store. 

Russell: What’s that? 

Frank: A room with clothes that people could take. 
Russell: How was that? 


Frank: Hairy. (Russell laughs) One night there was a knife fight. (Frank makes loud 
sounds and Russell laughs) 


Russell: Was anybody hurt? 

Frank: I don’t remember. 

Russell: Blocked it out? 

Frank: There was a lot going on, even bombs. 

Russell: In that room or in that commune? 

Frank: (makes “yes” sound) 

Russell: Was this bombing politically based? 

Frank: Yes. Chicano kids thought hippies were taking over. 
Russell: In Santa Fe? 

Frank: Yes. 

Russell: So there was a lot of tension between the hippies and the Chicanos? 
Frank: Yes. 


Russell: OK, I get you. So now you're there. Did you eventually get into a better 
place than that room? 


Frank: Yes. My own room, but when I was in the free room one night a (giggling) 
girl got into my bed. 


Russell: This was after your experience in D.C., right? 

Frank: (makes “yes” sound) 

Russell: So what was that experience about? What happened there? Do you know 
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who she was? 

Frank: She had given me a massage in the massage class that night. 
Russell: She crawled into bed with you? 

Frank: (makes “yes” sound) 

Russell: What occurred, anything? Just cuddling? 

Frank: (making sounds) Yes. Because I was dumb. 

Russell: How do you mean you were dumb? 

Frank: Like my character in Fairytales. 

Russell: OK, so that character in Fairytales was referring back to how you were. 
Naive, not risking maybe. 

Frank: I thought all girls would want with me would be friends. 


Russell: So youre thinking this woman may have gone for it if youd have tried 
something? 


Frank: That (making sounds) was why she to ... 


Russell: Yeah, she wanted something. So your interactions with this woman, had you 
just met her at that massage that day for class? 


Frank: Yes. 

Russell: So she’d just met you basically? 

Frank: (makes “yes” sound) 

Russell: Did you continue any kind of relationship with this person? 

Frank: Months later she searched me out and took me to dinner but I still did not 
get it. (giggling) 

Russell: Why do you think that was? What was going on with you? Why didn’t you 
get it? 

Frank: I had a picture of what was my possibilities and I thought girls will like to be 
with me because I was smart and warm, but they would not want to be physical. 
Russell: So you had gotten that message a few times though, right? Were you getting 
that message from yourself or had you gotten that message ... 1 remember the one 
girl from high school that you ... and then in college ... but I mean, I’m just trying to 
figure out where you got that message. Was it from society as a whole, was it from 
interactions you had or did you just come up with that? 

Frank: All of the above. 


Russell: So youd axed off the possibilities. (Frank makes agreement sounds 

throughout) So, even though there are people, there are women out there, you 
crossed off the possibilities and then this woman was sort of like, at that point 
anyway, she was like in some sense offering herself. But you weren't seeing it as 
a possibility ‘cause you blocked it off. Is that true? (Frank giggling and making 


agreement sounds) 
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Frank: Yes. 
Russell: Just want to make sure I’m interpreting what you're saying correctly. 
Frank: How more obvious could she get? 


Russell: Did she give you any clues in her talk? How she was talking to you? So it 
was in her manner? 

Frank: Like she got into my bed nude. (Russell laughs, Frank giggles) 

Russell: So how was that? How did you feel when she made that overture like that? 
Did you enjoy that? 

Frank: Yes. But as friends. 

Russell: That was your interpretation of what it was about at the time. 

Frank: Or as a sister. 

Russell: OK. She crawled into bed with you. Months later she came looking for you 
and took you out to dinner. Was there any further interaction with this person? 
Frank: No. Because she was traveling through. 

Russell: So the first time you met her she was traveling through? 

Frank: (makes “yes” sound) 

Russell: Then she was traveling through again and she took you out to dinner. Then 
she left again? 

Frank: Yes. 

Russell: And you never saw her again. 

Frank: (makes agreement sound) 

Russell: What’s going on now? During this time or after that experience? The way 
this is working out, I’m sort of intuitively going with the way people want to be 
interviewed, is I think that we’re moving along in a historical sequence of your 

life right now and we're talking about issues of significance to you but we’re also 
including those significant sexual intimacy issues. This is good. This is not the same 
process I’m using with everyone, so we can continue going through your entire life in 
this manner, which is really good. For you I think this is a perfect process. 

Frank: We need to back up. 

Russell: That’s fine. We can always back up. And at the end of this process I have 
some specific issues and agendas I want to ... you know, but I’m liking this process 
we're doing here. It’s sort of evolved over the last few times, so I’m just going with 
it. I think it’s very fruitful. And I think it’s best ... in each of the interviews I’ve 
done with each person, to try to find some kind of a common ground in terms of 
how the interview process goes, and it seems to be working. (Frank making sounds 
throughout) But this is especially good the way we’re working here. I like this 
process. So anyway, you want to back up. 

Frank: One of my problems was I wanted sex so much that I could not see the 
openings. 
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Russell: I can relate to that. (Frank laughs) I know coming out of my teenage 

years, especially up through my mid to late twenties, the sexual urge and desire 

often totally obscured the situations for me. And I was in a similar thing. It can 
distort (Frank sounds) your perceptions of situations, I think, at that time in life for 
anybody. For the male I think it’s so overwhelming, the desire for it. So I understand. 


Frank: Like even in college there were girls who if (makes sounds) I picked up on 
our relationship ... 


Russell: I don’t quite get what you're saying. 

Frank: ‘They would have been sexual. 

Russell: I’m still not quite understanding what you're saying. 
Frank: But I thought they were just sisters and friends. 


Russell: You're saying that in college there were women that you had relationships 
with that could have been sexual (Frank makes agreement sound) but you were 
thinking that it was just as friends? 


Frank: Yes. I think everyone does that, but the crips make it easier to do. 


Russell: You're saying crips do that more often, or crips makes it easier for people to 
do that to them? 


Frank: Like I was thinking it was because I was a crip. 
Russell: So you were thinking it was because you were a crip? 
Frank: (makes “yes” sound) 


Russell: You always were interpreting the situation like OK, well they’re friends 
with me, they’re sort of like sisters and it’s because I’m a crip. So you didnt give it a 
chance (Frank making agreement sounds) and yet there may have been possibilities 
there that you missed out on. (Frank “yes” sounds) But everybody does that to a 
certain degree because they’re not quite sure. 


Frank: (“yes” sounds) 


Russell: So, anything else? Yeah, that’s a good point. What do you think is the reason 
that perhaps disabled persons might do that? 


Frank: Just because it is a handy rationale that is supported by how society sees 
things. 

Russell: OK, then, that’s the other part of it. I agree with, not that I have to agree 
with anything, because this is your (Frank sounds) ... but I can’t help but put my two 
cents in. (Frank giggling) I agree with your point of view, however, I’ve done enough 
interviewing along these lines with people so far to see that these barriers clearly 
exist and that people who maybe continually try to assert themselves and make 
overtures have been rejected on many occasions. (Frank makes loud sounds) Now, 
whether or not they internalize that and make it a part of themselves or continually 
try to adjust and look for those open possibilities, because there are also possibilities 
that exist like you're saying ... 


Frank: But is not that true for everyone? 
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Russell: It is. It is true for everyone to different degrees. (Frank sounds) Definitely, I 
agree. But yet I still think a level of truth for the people that I’m interviewing is to a 
larger degree. It’s unfortunate if that’s the case and I think that you have to remain 
open to possibilities definitely. (Frank agreement sounds) On the one hand, I want 
to maintain that, but on the other hand there are social and cultural barriers that 
exist for disabled persons in this area. 


Frank: I have noticed that people with slight disabilities have more of that. 


Russell: Well, that’s possible. There are different opinions and perspectives on this 
issue. I’ve heard people say that. (Frank sounds) But regardless, let’s continue with 
your story. I don’t want to intrude too much. (laughs) 


Frank: Can we ... 


Russell: (laughing) I assume youre going to say “back up”. Can we back up? Yeah! 
(laughs) The process is primarily yours so ... 


Frank: In Germany is where I developed my sexual link to the smart. 


Russell: In Germany you developed your sexual link to be smart? Is that what you're 
saying? Is that what you said? 


Frank: Yes. 
Russell: Can you explain what you're saying? 


Frank: Like I had always liked to listen to women talk. They talk about interesting 
things whereas men (makes loud screeching sounds) talk about boring stuff. 


Russell: So how does this relate to being in Germany and developing that link? 
Frank: In Germany the school would not take me. 


Russell: First of all, maybe we should say when you went to Germany because this 
has not come into your story so far, so ’m kind of confused about at what point you 
went to Germany. 


Frank: When I was 13, for three years. 
Russell: So, didn’t you say you had gone to Morocco? That was after then. 
Frank: That was when I was 8 to 10. 


Russell: OK, well talk about Germany. (Frank sounds) ‘They wouldnt accept you 
there in Germany at the school? Why? 


Frank: Too handicapped. 
Russell: So what did you do? 
Frank: Mom taught me at home. 


Russell: So, you're in Germany, you didn't go to school, you were being taught at 
home. What’s the significance of Germany then in terms of what you were saying 
before? 


Frank: Very isolated and mom was a black sheep. 
Russell: Black sheep of the family or black sheep in Germany? 
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Frank: Did not fit into the Air Force wives. 

Russell: So she was isolated too. 

Frank: (makes “yes” sound) 

Russell: So what happened as a result of that isolation? 

Frank: She had one friend, a woman with a blind son. She was a free thinker. 
Russell: The woman, with the blind son? 

Frank: (makes “yes” sound) Sexy. 

Russell: She was sexy? 

Frank: (makes “yes” sound) Always wearing hot pants ... 


Russell: (laughing) I haven't heard that term in a long time! (Frank sounds) Isn't 
there a James Brown song called “Hot Pants”? (starts imitating James Brown singing 
“Hot Pants”) I like hot pants! 


Frank: ... And she saw that I was smart so she was always bringing me books. 
Russell: Books on what? 

Frank: Anything. 

Russell: What was the significance of this relationship? 

Frank: She was smart and sexy. 

Russell: Did this impact you in any way? 

Frank: Yes. 

Russell: How did it impact you? 

Frank: Seeing smart and sexy as the same. 

Russell: In other words, somebody could be smart and sexy at the same time? 
Frank: (makes “yes” sound) 


Russell: So, you carried this experience with you. Is there anything else you want to 
talk about in terms of Germany and this woman? 


Frank: Like reading was all I did in Germany. 
Russell: And you continued that habit after that, yeah? 
Frank: Yes. 


Russell: Anything else you want to say about this time? Or do you want to move 
forward again? 


Frank: That is also when I started to question religion, etc. Partly because of books, 
but in bible school there was a sexy girl that the other kids hounded out of the class. 


Russell: Why? 


Frank: They thought she was loose. But I (makes loud sounds) thought, did not Jesus 
accept everyone? (makes sounds) 


Russell: So you felt sorry for the girl? 
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Frank: Yes, but also what was going on? 

Russell: How old was she? 

Frank: Maybe 14. 

Russell: So she was starting to look like a woman. 

Frank: (makes “yes” sound) 

Russell: And the way she carried herself was sexy? 

Frank: Free. 

Russell: That’s probably the problem. (Frank sounds) This was in Germany? 
Frank: (makes “yes” sound) On the base. 

Russell: Oh I see, these were American kids. 

Frank: (makes “yes” sound) 

Russell: Any other experiences in Germany that affected you? 
Frank: Operation on my balls. 


Russell: Now that wasn't the other one you told me about. That was on your bladder 
operation. What was this operation about? 


Frank: ‘They pulled down one of my balls. 
Russell: It wasn’t down, so they pulled it down. 
Frank: But when I was waking up, the nurse was saying, “Why did they bother?” 


Russell: Didn't you have a similar experience with the bladder, with the nurses there 
or somebody there saying something like that? 


Frank: No. That time no one said anything. 


Russell: Even though we've talked about what the doctor’s possible motives were 
(Frank sounds) or his other reasoning or something for not letting you know or not 
being that concerned. So she didn’t think that you could hear this? 


Frank: Which is funny because they also operated on my ears. 
Russell: Why was that funny? 

Frank: If she did not think I could hear ... 

Russell: Oh, she didn’t think you could hear, but you could. 


Frank: That was ... like when they pulled down my ball, they also operated on my 
ears. 


Russell: What was your reaction to that statement? 
Frank: Why did she think I would not have sex? 


Russell: Why do you think she thought that? Oh, that’s what your response was, OK. 
So that must have had some impact on you at the time, right? 


Frank: (makes “yes” sound) 


Russell: So youre talking about some of the genesis of your perceptions of why you 
were perceiving later on that women perhaps wouldn't have sex with you. So these 
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were kind of the incidents that would ... OK. 

Frank: In Germany, I lost my hearing and my sight. 

Russell: Why? What happened? 

Frank: I think isolation. 

Russell: So you don’t think this was physical? This was psychological or emotional? 
Frank: Both. 

Russell: How long did you lose them for? 

Frank: Until the operation but then it was off and on. 


Russell: So let me get this straight. You had an operation on your ears. Did you have 
an operation on your eyes? 


Frank: No. 
Russell: But you were losing both hearing and eyesight. 


Frank: (makes “yes” sound) Like I turned the pages with my nose so I was reading 
close. 


Russell: So you still don't really know exactly what combination this was, physical or 
psychological and emotional, it’s just something that happened. 


Frank: (makes “yes” sound) 


Russell: So what was the operation doing to your hearing? You said it restored it off 
and on. 


Frank: Yes. 
Russell: Was it a major operation? 
Frank: No. Kids often get it. But because I cannot swallow it builds up. 


Russell: OK, so you're talking about a situation where you have problems swallowing 
so it may impact your canal. (Frank makes agreement sounds) All that stuff is sort 
of tied together. So this must have been pretty traumatic for you as a kid. (Frank 
sounds) 


Frank: ‘Those three years were lonely. 
Russell: What did you come out of that experience with? 
Frank: Wanting to be with people. (Russell laughs) 


Russell: So is there anything more you want to talk about this period or do you want 
to jump forward to where you were? You want to jump forward again? 


Frank: (makes “yes” sound) 
Russell: Where were we? (laughs) Now I’m entrenched in Germany. 
Frank: What do you want to know? 
Russell: Well, ’'m enjoying this process of what youre telling me. (Frank sounds) 
Frank: I also got the maid to (laughing) take off her blouse. 
Russell: In Germany? 
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Frank: Yes. 


Russell: This is a different maid than the other one? (Frank laughing) How did you 
do it, Frank? 


Frank: I don’t know. 


Russell: Yet you said that you got her to take it off, so that implies some intent on 
your part. 


Frank: Yes. (makes sounds) 

Russell: But you don't know how it happened. Must be some vibes. (laughs) 
Frank: Because I did not have a board or pointer. 

Russell: When did you get your board and pointer? 


Frank: The pointer was my big thing. Actually there was a letterboard that people 
pointed to. 


Russell: Other people had a letterboard and they pointed to the letter trying to guess 
what you wanted to say? 


Frank: And I made noises when they pointed to the right letters and words. 


Russell: I’m wondering why it was set up that way rather than this way to begin 
with. In a sense it’s sort of like you're reliant on other people to point stuff out for 
you. Here you do it yourself. What set that up that way? 


Frank: They did not think of a pointer for me. 
Russell: Until when? 


Frank: I thought of it when I was 16. When they were trying to get me to type with 
my hands. Like this was in Redlands and I was going to a special school. 


Russell: This was your high school? A special school, in adjunct with your high 
school? 


Frank: Then it was in a wing of a grade school. 


Russell: A special school that was in the wing of a grade school (Frank “yes” sounds) 
that you were going to, right? 


Frank: (makes “yes” sound) 

Russell: This was when you were 16? 

Frank: (makes “yes” sound) 

Russell: Then you went to high school after that? 


Frank: Yes. They were moving the older class onto the regular high school the next 
year. 


Russell: So you went to the regular high school the next year? 


Frank: But they (makes sounds) were thinking of dropping me because I could not 
keep up, because I had to spell the old way. 


Russell: With the other people with the board. 
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Frank: Yes. 

Russell: That stimulated you to think of this idea? 

Frank: Yes, but they (makes loud sounds) would not try it. 
Russell: Who wouldn't try it? The school? 

Frank: And the doc ... 

Russell: The doctors? 

Frank: ‘The PTs. 

Russell: Why? 

Frank: It is not normal. 

Russell: That’s what they thought? (Frank sounds) What year was this? In the 1960s? 
Frank: 1964. 


Russell: So this was probably, I would imagine, one of the first experiences of 
somebody spelling out with a head pointer? That they had not encountered that. 
(Frank makes agreement sounds) So am I being too presumptuous to say that maybe 
you were one of the first? 


Frank: Yes. (makes sounds) 


Russell: Because I know my friend was started out (Frank making sounds 
throughout this) on a board and a head pointer, meaning he had tried different 

ways but then they put a head pointer on him, so I don't think he went through the 
process, maybe very early on, of spelling out what other people were trying to guess 
what he wanted. But I know he had a board when he was pretty young. Originally, 

I don’t think it had the alphabet on it, it just had certain things on it that he could 
point to for the nurses or whatever. But that still was much different than your 
process. So your process, at that point ... When you were 16 you thought up the idea 
of the head pointer yourself but they were resistant to it, is what youre saying. 


Frank: Yes. They put me in a standing box with a pen in my (giggling) hand (makes 
loud screeching sounds) like that is normal. 


Russell: So then you obviously couldn't work it that way. 
Frank: They did it for a year. 


Russell: So they were resistant to it. How did you eventually get them to not be 
resistant. You did go to the high school the next year, right? So you got them to 
change it or you changed it? 


Frank: ‘There was a substitute teacher who put a paint brush on my head for art. 
When my regular teacher saw that, she (giggles) realized I had a (Russell giggles) 
point. 

Russell: Then it happened. 

Frank: So she forced them to try it. 


Russell: How long did this process take from the time that you voiced and told them 
about your idea to the time you eventually got to try it? 
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Frank: A year. After five (makes loud sounds) minutes I was typing on an electric 
typewriter, not even with a key guard. 


Russell: So what significance did this change over have for you? 
Frank: Radical. 
Russell: How did you feel? 


Frank: (makes loud sounds) They were going to drop me without giving my idea a 
chance. I will show them. 


Russell: And you did. Right? (giggles) 
Frank: Yes. The poor teacher was a conservative. 


Russell: The one that noticed that you could with the paint brush, or the other one? 
Another teacher. 


Frank: (makes “yes” sound) 
Russell: So what was she saying? 


Frank: The first (makes sounds) thing I wrote is a paper on social world government. 


She died. 

Russell: Why? Because she didn't think you could do that? 
Frank: No. She was right wing. 

(change of tape) 

Frank: And my dad died and ... 

Russell: You mean died that youd written that paper? 
Frank: Yes ... and blamed mom. (makes sounds) 

Russell: Blamed mom for what? 

Frank: For my radical ideas. (makes sounds) 

Russell: Was he right? You got your radical ideas from what or who? 
Frank: Reading, listening, watching. 


Russell: We are going through a transition. (Frank sounds) You now have the ability 
to talk to other people without them necessarily trying to guess what you're trying to 
say. 

Frank: (makes agreement sounds) And writing. 


Russell: And now writing! You hadn't written before this point because you hadn't 
had a way, right? 


Frank: (“yes” sound enthusiastically) 
Russell: How did that feel? 


Frank: (makes enthusiastic sounds) In a way, great! But then they said it is good that 
you can write because that is all you can do. 


Russell: How did you feel about that? (Frank makes loud sounds) 
Frank: I was not that dumb. (Russell laughs) 
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Russell: Transition. You're now writing papers, youre engaging in communication 
much more efficiently than before. 


Frank: And we moved onto the high school. 

Russell: This was in Germany? 

Frank: Redlands. 

Russell: So you'd been in Redlands a few years now? 

Frank: Yes. 

Russell: So you were in Germany from what age to what age? 
Frank: From 13 to 16. 


Russell: Then you moved to Redlands and then this whole process was occurring 
while you were in Redlands and that’s where you waited a year before they listened 
to you. So you were 17 by the time they listened to you? (Frank makes “yes” sound) 
Then you went into regular high school situation. (Frank making agreement sounds) 
Do you want to say anything more about this time period? We have covered it a 
little bit before. 


Frank: Yes. But they kept bussing us back to the grade school for PT. 


Russell: So how many kids, or teenagers I guess, were going from that high school 
back to the school for PT? How many disabled kids were in your high school then? 
Were there quite a few? 


Frank: Maybe 15. 


Russell: That’s a good amount. And then they were bussing all you guys back to ... 
just some? 


Frank: Yes. I thought it was a waste of my time. 
Russell: You mean to be bussed back for P'T. Why? 
Frank: I did not want to walk or talk or be normal. 
Russell: When did you decide this, earlier? 

Frank: Yes. 

Russell: How much earlier? (Frank makes sounds) 
Frank: Always. 


Russell: From the time you first could remember (Frank makes sounds throughout) 
you wanted to be what you were, you didn’t want to walk, talk, be normal? 


Frank: Yes. Why waste time on that? 
Russell: Did you express this opinion ever to people? 
Frank: Yes. 


Russell: What did they say? (Frank sounds) I suppose basically these were rehab 
kind of staff, physical therapist rehab staff that you expressed this to. What did they 
say? 
Frank: The doctors (makes sounds) have the power. 
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Russell: What, to make you? 
Frank: Yes, and to make them. (laughs) 


Russell: Was is put strictly in those power kind of terms or was there any trying, 
“This is for your own good”? 


Frank: Yes. (makes sounds) 


Russell: Did they try and seduce you into that rehab kind of way of thinking? (Frank 
makes “yes” sounds) Like you really would like to? (Frank continues making “yes” 
sounds) I’m trying to figure out their mode of being. I know those types so I can 
understand what they would say. 


Frank: ‘They were great people but they were locked into that frame. That was when I 
wore braces. (makes sounds) 


Russell: On your legs? 

Frank: Yes. From hip to feet. 

Russell: Did these braces have any effect? 

Frank: (makes an emphatic “no” sound) 

Russell: Were they helpful in the least? 

Frank: No. 

Russell: But you had them on for how many years? A couple years? More than two? 
Frank: I stopped when I moved out. 

Russell: Of the house? Your own house with your mom? 

Frank: Yes. 

Russell: How long had you been wearing them up until then? 

Frank: All. 

Russell: Your entire life from a little baby? 

Frank: Yes. 

Russell: And there were no significant changes, they didn’t help you in the least? 
Frank: None. 


Russell: And youd been wearing them all those years? (Frank makes “yes” sound) 
‘That’s amazing. 


Frank: With a bar between my legs. 
Russell: This way? (gestures) Yes? No? 
Frank: To keep them from crossing. 
Russell: So it was this way? (gestures again) 
Frank: (makes “no” sound) 

Russell: No. Like this? (gestures again) 


Frank: (makes “yes” sound) 
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Russell: To keep your legs pried open then. Where was it placed? By your knees? 
Frank: Thigh. 

Russell: So it was up mid-thigh? 

Frank: (makes “yes” sound) Pinched my balls. 

Russell: So it was high thigh? 

Frank: (makes “yes” sound) 

Russell: Close to your groin? 

Frank: Yes. 

Russell: Wow. 

Frank: Notice my legs. 

Russell: They're nice legs (giggles) but what do you mean? You mean in terms of how 
they stay apart? 

Frank: (makes “yes” sound) 

Russell: Are you saying it is due to that? 

Frank: No. 

Russell: What do you mean? What about your legs? 

Frank: Was not needed. 


Russell: That’s the way your legs would be and were. So if it wasn’t needed why did 
they put it there? 


Frank: Theory with the goal of normal. 

Russell: The goal of making you normal? 

Frank: (makes “yes” sound) 

Russell: So you moved out and dispensed with all this, right? 

Frank: (makes “yes” sound) (giggles) 

Russell: Were there any repercussions in the way people like your mom and various 
people, when you dispensed with all that, did they make any statements to you about 
it? 

Frank: She says the doctor made her do it. 

Russell: Now, you're saying she says that? 

Frank: Yes. 

Russell: Doctors’ influence is very important in this situation, in many situations. 


Frank: Yes. 


Russell: So how did this feel for you to dispense with everything at that point? 
(Frank makes happy sounds) Suddenly you felt how? 


Frank: Me. 
Russell: Felt like you? 
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Frank: (makes “yes” sound) 

Russell: Before you didn’t feel like you. Is that true? 

Frank: Not how I wanted to be. 

Russell: Where do we go from here? 

Frank: But the swimming therapy was the first erotic experience. 
Russell: When was this swimming therapy? At what point in your life? 
Frank: In high school. 


Russell: You hadn't had any up until that point and then, suddenly, you needed some 
swimming therapy? 


Frank: Yes. At the grade school. 
Russell: You were getting it there too? 
Frank: I don’t think so. 


Russell: So but now youre saying in high school you know you were getting it and 
you're saying this was your first real erotic experience? 


Frank: (makes “yes” sound) She let me rub against her. 
Russell: The therapist? 

Frank: Yes. 

Russell: How did this come about? In the pool? 
Frank: Yes. 

Russell: How did this occur? 

Frank: (giggles) But she pretended not to notice. 


Russell: OK. So you were rubbing up against her. Are you talking about your penis 
up against her? (Frank makes “yes” sound) Or just your body in general? (Frank 
makes loud screeching sounds as tape needs to be flipped) Are you talking about 
your penis or just your body in general? 


Frank: Both. 

Russell: Were you hard? 

Frank: Yes. 

Russell: Did she feel that? 

Frank: I think so. 

Russell: But she didn’t show that she noticed anything, right? 
Frank: Yes. 

Russell: So how long were you doing this for? Just briefly? 
Frank: I think for months. 

Russell: For how long of a stretch would you do this for? 
Frank: Half hour. 
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Russell: How could she pretend that she wasn't noticing this if you were doing this 
for half an hour and you continued doing this for a month? Can you answer that? 


Frank: No. 
Russell: What was she doing while you were doing this? 
Frank: Exercising me. 


Russell: Like your body in the water, like your arms or your legs, (Frank agreement 
sounds throughout) and then you would be rubbing up against her? And she 
pretended not to notice that aspect of it, right? 


Frank: Yes. 

Russell: OK. There was never any suggestion to you that she noticed this? 

Frank: No. 

Russell: What do you think she was feeling while you were doing that? 

Frank: She had a son the same age. I think she got how isolated I was, physically. 
Russell: This was when you were in Redlands, right? 

Frank: (makes “yes” sound) 


Russell: So you were isolated physically. You felt isolated physically. (Frank sounds) 
You think she was letting you do this, dare I say, therapeutically? 


Frank: Yes. And it did work. 
Russell: Explain. How did it work? 
Frank: My body relaxed. 


Russell: During this process and over the course of time, were you in the process of 
masturbating? 


Frank: I started in Germany. 
Russell: OK, you started that process in Germany. So you continued that process. 
Frank: (makes “yes” sound) 


Russell: That satisfies one aspect in terms of, (Frank makes sounds throughout) 
I think there is a desire for bodies to touch other human bodies. That’s been 
established. 


Frank: Totally different. 

Russell: This feeling that you got from that, from what you're saying relaxed you. 
Frank: (makes “yes” sound) And it carried over. 

Russell: To what? 

Frank: Afterward my body was relaxed. 


Russell: You mean after you had the contact, (Frank makes agreement sounds) for a 
long time after it was relaxed. 


Frank: Which PT was supposed to do but never did. 
Russell: Right, well. (laughs) (Frank laughs) Interesting then the concept of physical 
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therapy without touching, or touching in a certain way to release that sort of tension. 
Frank: P'T was totally torture. 

Russell: Why? 

Frank: Hurt. 


Russell: You mean all the different exercises or the things that they were trying to get 
your body to do, right? 


Frank: Yes. (making sounds) 


Russell: Obviously there are still physical therapists. Do you think that they’ve 
changed their techniques since those days or are they pretty much in the same 
mode? 


Frank: Varies. I did a video about that. 

Russell: About PT? What was it called? 

Frank: Out Of Isolation. 

Russell: What was the point? What was the major thing? 


Frank: I played a guy who has always been in an institution. They think he is a 
vegetable, but he chose his world, not their world. 


Russell: And I assume that there’s all kinds of attempts to do therapy within rehab 
therapy and physical therapy. Again, sort of like an autobiographical aspect, although 
maybe you weren't in an institution, but there was some autobiographical stuff in it. 


Frank: What if my parents listened to the doctors when I was born? 
Russell: Yeah. 

Frank: In the movie there is a new physical therapist, young. 
Russell: What about that physical therapist? What happens? 

Frank: Slowly they both open up. 

Russell: To each other? 

Frank: Yes. 

Russell: How long is this video? 

Frank: About 2 hours. 


Russell: So it’s a long movie then. (Frank sounds) Much longer than the Fairytales. 
When did you make this? 


Frank: In the early 80s. 

Russell: When did you make Fairytales? 
Frank: 1981. [1980 — Ed.] 

Russell: So this was a year or two later? 
Frank: Three. 


Russell: It was about 1984 then, somewhere in there. [1987 — Ed.] I'll have to check 
that out sometime. 
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Frank: It is very intense but I was black and blue. 

Russell: You were made black and blue for the movie? 

Frank: No. Because we did the exercises that they did. (makes loud sounds) 
Russell: You mean like they put you through exercises they usually do? 
Frank: (makes “yes” sound) 


Russell: Were these real physical therapists? (Frank sounds) Or were they actors and 
actresses? 


Frank: A ... 


Russell: Actors and actresses? But you knew their regime that they put people 
through so you just replicated that? 


Frank: One actress. 

Russell: Just one actress playing your physical therapist? 

Frank: (makes “yes” sound) 

Russell: And then there was a new person. That was her! 

Frank: (makes “yes” sound) 

Russell: So there’s just two people in this movie? 

Frank: Yes. 

Russell: For two hours?! 

Frank: (makes “yes” sound) 

Russell: Well, that would be interesting. Who was this actress? Was she pretty good? 
Frank: Yes. It took me two years to cast it. 

Russell: To find the right person for it. She was the right person, yeah? 


Frank: Yes. At first I had a guy who wanted to do it. So I wrote the outline for him 
to direct, but he cast someone who was scared. (makes sounds) 


Russell: Scared of what? 

Frank: To even touch me. 

Russell: You're kidding. So what happened? 

Frank: At first she said no nudity. He went with that. 
Russell: You mean the director? 


Frank: In rehearsal she turned the story from their relationship to her getting him 
out of the institution. 


Russell: So did you keep this person? 

Frank: No. She kept telling me to (makes sounds) look out the window. 
Russell: What does that mean? 

Frank: See how great the outside is? (makes sounds) 

Russell: So you got rid of her? 
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Frank: Finally. I suggested to the director (makes loud laughing sounds) to tell her 
there is no window. She freaked. And he did not want to try to get a new actress. 


Russell: So what happened? 

Frank: He dropped out. 

Russell: The director? So then what happened? 
Frank: I tried for two years to get someone. 
Russell: To direct? 

Frank: No. 

Russell: To act? 

Frank: (makes “yes” sound) 

Russell: What about the director? 

Frank: I ... (makes sounds) 

Russell: You took over. 

Frank: (makes “yes” sound) 

Russell: OK. 

Frank: But I could not find anyone in the Bay Area. 
Russell: So what did you do? 

Frank: I asked a woman who had been in my performance in L.A. 
Russell: And she took over the acting? 

Frank: (makes “yes” sound) 

Russell: You asked her to find someone? 
Frank: No. 

Russell: You asked her to act in it? 

Frank: (makes “yes” sound) 

Russell: She did. 

Frank: (makes “yes” sound) 

Russell: She turned out pretty good. 

Frank: Yes. Best. 

Russell: I'd like to see that at some point. 
Frank: We can loan a copy to you. 


Russell: OK. I have a confession to make too. I have those pictures on my desk 
ready to bring out but I forgot them. So, next time for sure. So maybe next time we 
can exchange. And you wanted me to read a piece, but I never read a piece! (Frank 
sounds) (Russell laughs) I’m afraid I’m running late so ... do you want me to take 
this back to my house and read it? Is this something that you want me to read by 
myself and then come back and ask about it? 
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Frank: That is the only copy I have. 


Russell: I know how that is. OK, well this would be good to (shuffling through 
papers) ... yeah, I like that. Is there any way you guys can copy this at some point? 
This looks like very relevant information. 


Frank: (making sounds) Ever since I got my pointer I have been writing things with 
a role for me in them. 


Russell: Yeah, so, do you want to copy this for me at some point? I would love to 
peruse it. (Frank makes sounds) So, do you guys have a copier? 


Frank: Yes, but ask Linda. 
(Russell buzzes for Linda) 


Frank: We just found out the CIL in Toronto has been showing Fairyzales every 
month for years. 
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Intimacy 


Russell: We're off and running! Do you remember where we were at? 
Frank: We were in high school. 


Russell: Yeah, that’s right. We went back and we talked about your board and how 
you got the rehab people to finally accept your new idea and how that was an 
important transition for you. (Frank sounds) Did we end on that topic? 


Frank: (makes “yes” sound) 
Russell: Do you have anything more to say about that? 
Frank: And the swimming. 


Russell: Oh yeah, incidents in the swimming where you got aroused and rubbed 

up against the therapist that was in the pool with you. (Frank sounds) Do you 

have anything more to say about these topics? I think you did mention that was 
therapeutic. (Frank sounds) It wasn't part of the therapy as planned but it turned out 
to be very therapeutic for you. 


Frank: Or she saw it as such. 
Russell: Like therapy? 
Frank: But she had to keep it a secret for obvious reasons. 


Russell: You're saying now that if she’d have acknowledged it to you it would have 
been more problematic? 


Frank: Yes. 

Russell: Why? 

Frank: It would have placed both of us in an awkward situation. 
Russell: How? 

Frank: Taboo. 


Russell: Why? Do you know why? In terms of her being a therapist, the employee, 
and you being the client? 


Frank: Yes, and a kid. 
Russell: How old were you? 
Frank: 18. (makes loud sounds) But they saw us as kids. 


Russell: Now we had backtracked to high school. Did you want to go forward to 
where we had ended up before or was there more you wanted to talk about in that 
time period? 
Frank: More. 
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Russell: OK, what do you want to talk about? What was important to you in that 
time period that you haven't talked about? 


Frank: That was when I proved myself. 

Russell: How do you mean proved yourself? In what respects? 
Frank: After they were going to drop me from school ... 
Russell: You're talking about the high school, right? 

Frank: (makes “yes” sound) 


Russell: Refresh my memory. I remember you talked about this last time. They were 
going to drop you because they didn’t think that you could keep up, but then you 
switched to your board, right? 


Frank: Yes. And the next year I was in the top of my class. 


Russell: This was after you got your board, right? (Frank makes “yes” sound) Then 
you were able to do well. 


Frank: In the regular high school. They were in a funny position because they used 
me as their proof that their program worked. 


Russell: So despite all the resistance they put up to the way you wanted to deal with 
stuff, they then used you as proof that the program worked. The rehab aspect of the 
program, right? 


Frank: And the move of the disabled into the regular school. 

Russell: Are you talking about integration of disabled into the mainstream? 
Frank: (makes “yes” sound) Which was one of the first, if not the first to do that. 
Russell: So you were the model. 

Frank: But (makes loud sounds) I was a radical model. 

Russell: So you were just radical. 

Frank: (makes “yes” sound) 

Russell: How did that work out? 

Frank: They did not like that. 

Russell: That you were radical? 


Frank: (makes “yes” sound) My teachers even told me I should not ruin the chances 
for (makes loud sounds) those who would follow. 


Russell: What was your response to that? 

Frank: I figured I was being a full person. 

Russell: What do you mean? 

Frank: Not a poster boy. 

Russell: OK. I get what you mean. So you didn't want to play their game that way. 
Frank: And if I was being a full person (makes sounds throughout) that would open 
things up for other people to be full persons. 
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Russell: OK. I understand. 

Frank: That was the first time they tried that on me. 

Russell: What, to try to talk you into being more conservative? 
Frank: Yes, for the good of the disability movement. 


Russell: I gather you continued to cause some problems? (Frank makes loud sounds, 
Russell laughs) 


Frank: I did things like debated a GI in Vietnam. 

Russell: You mean debated a GI on Vietnam? 

Frank: He was in Vietnam. 

Russell: But you debated him here? You went to Vietnam to debate him? 
Frank: He saw my column in the school paper and he (laughs) wrote a rebuttal. 
Russell: Did you get together in the flesh, or just a writing thing? 

Frank: In the paper. 

Russell: And they didn’t like that, right? 


Frank: Yes. This was 1965 before it was (makes sounds) cool to be against the war. 
An important thing for my self-image was summer camp. 


Russell: At this time period? 

Frank: Yes. 

Russell: How many summers did you go to summer camp? 
Frank: I think three. 


Russell: What happened at these summer camps? ‘This was around the time you were 
18? 


Frank: (makes “yes” sound) The counselors treated me like one of them. 
Russell: How old were the counselors? Same age? 

Frank: (makes “yes” sound) They were mostly going to San Jose State. 
Russell: They were from the school then. 

Frank: Which in San Bernardino was like they were going to S.F. 
Russell: Oh, you're talking about the distance? 

Frank: No, the radical. 

Russell: San Jose was more radical than San Bernardino? 

Frank: Yes. 

Russell: So they had a more radical point of view than people from San Bernardino. 
Frank: (makes “yes” sound) 


Russell: Did they have any conflicts with people in summer camp? Or were they the 
predominant ones there? Kind of curious why people from San Jose were down in 
San Bernardino doing summer camp. 
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Frank: I don’t know. 


Russell: But at any rate they had an enlarged consciousness compared to other 
people that you knew, right? 


Frank: Yes, and fit my ... 

Russell: What, consciousness? 

Frank: (makes “yes” sound) 

Russell: So you got along well with them? 
Frank: (makes “yes” sound) 


Russell: And you say they were good for your self-esteem. How was that? How did 
that work? 


Frank: Like they would get me up at dawn so we could talk and read and listen to ... 
(makes joyful sounds) 


Russell: To what? 

Frank: Dylan. 

Russell: Dylan? At dawn? (laughs) 

Frank: Yes. This was when no one liked Dylan. 

Russell: Before he hit it big, right? 

Frank: (makes “yes” sound) 

Russell: This impacted your self-esteem that they would get you up at dawn? 
Frank: (makes “yes” sound) 

Russell: What was the point of getting you up at dawn and doing these things with 
you? 

Frank: Before other people got up. 

Russell: They got you up before other people got up. Why? 

Frank: ‘They wanted to talk. 

Russell: To you? 

Frank: (makes “yes” sound) 

Russell: When other people got up would that impinge on your time? 
Frank: Yes. 

Russell: Then they wouldn't have as much chance to talk to you, right? 
Frank: Yes. 


Russell: I see. So, I’m sort of reading between the lines here. The fact that they got 
you up to talk to you meant to you that they liked you (Frank sounds) and wanted to 
talk to you, hence your self-esteem, right? 


Frank: (makes “yes” sound) There was some girl especially far out who got into me. 


Russell: She was far out meaning she was kind of spacey? 
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Frank: Hip. 

Russell: She was into your? What do you mean by into you? 
Frank: We talked deep. 

Russell: So you became friends with her. 


Frank: (makes “yes” sound) In fact, they said if I went to college at San Jose State, 
they would be my roommates. 


Russell: But you never went to San Jose State. 
Frank: No, because rehab would just fund the closest campus. (makes sounds) 


Russell: Which wasn’t so much to your liking, right? You would have preferred to go 
to San Jose State. 


Frank: Yes. (makes sounds) 

Russell: So did you ever see these people again? 
Frank: No. 

Russell: That was just the one summer with them? 
Frank: Three. 

Russell: All three summers you saw the same people? 
Frank: (makes “yes” sound) 


Russell: But you didn’t keep in contact with them at all? (Frank makes sounds) But 
they had an impact on you in terms of your self-esteem, yes? 


Frank: Yes. (makes sounds) 
Russell: So what other things during this period of time do you want to talk about? 
Frank: When I did go to sign up for JC [Junior College — Ed.] and the guy refused 


to sign me up. 

Russell: Why? (Frank making sounds) 
Frank: Because I was slobbering. 
Russell: He said that?! 


Frank: Yes. (making sounds) Like here I was with (makes sounds) top honors 
(giggles) in my high school. 


Russell: So he wouldn't let you sign up because you slobbered? What was your 
response to that? 


Frank: Mom and I and my rehab case worker ... 


Russell: Were they with you at this time, or was it just you there that was talking to 
them? 


Frank: Me and mom. 


Russell: And then you got together, the three of you, your case worker too? And 
what happened? 


Frank: With the dean of the school. 
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Russell: What was the outcome of that? 

Frank: She was (giggles) my adviser. 

Russell: The dean of the school? 

Frank: (enthusiastic “yes” sound) 

Russell: She became your adviser? 

Frank: (enthusiastic “yes” sound) 

Russell: Obviously, she said that you could sign up. (Frank giggles) So you went 


above this other person. (Frank continues giggling) Was this other person a 
counselor? 


Frank: Yes. 


Russell: I find that remarkable, but I guess I shouldn't find it so remarkable being as 
it was in the 1960s, right? (Frank sounds) So things were pretty backwards then. 


Frank: This was the first for them. 


Russell: Yeah, OK. Firsts are always difficult. (Frank sounds) Yeah, before 
something’s done there’s no knowledge of it. There’s still these ignorant attitudes that 
don't take into account this ... 

Frank: This logic was I would distract (starts laughing hard) the other students 
(Russell giggles) by my slobbering. (Frank laughs incredulously) 

Russell: Wow, that logic ... that’s pretty ... (laughs) Oh well. So did you ever see this 
person after that? (Frank sound) When it went over his head or her head? Was it a 
he? 

Frank: Yes. But on some level that kind of thing reinforced my ugly ... 

Russell: Your view of yourself, or at the time your view of yourself that you were ugly. 
(Frank sounds) I could see that. So, there’s two things involved here. One of them 

is self-esteem (Frank makes agreement sound) and the other is body image (Frank 
makes agreement sound) so I’m discerning that you have a split between the two. 


Frank: Yes. 

Russell: On the one hand your body image you've talked about feeling ugly, (Frank 
makes sounds) on the other hand your self-esteem (Frank makes loud sounds) seems 
to be totally untouched. (Frank makes sounds) How do you account for that? Am | 
correct in discerning that split? 

Frank: Yes. 

Russell: Do you have any thoughts on that? 

Frank: People always said I was smart and warm and a good listener, etc. I believed 
them. 


Russell: OK. So you were getting a reflection in terms of what you considered 

yourself as being all these things (Frank makes agreement sounds) so that reinforced 

your self-esteem. 

Frank: But also they thought obviously I would not have relationships. (makes sounds) 
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Russell: OK. This is interesting. (Frank sounds) So it was the fact that you were 
getting this feedback or sense that they didn’t believe you would have relationships 
(Frank sounds) that made you feel ugly. So you reflected, in terms of body image, 
that sense of how they felt towards you. (Frank makes agreement sounds) So did you 
feel that body was an important aspect of a relationship? 


Frank: Yes, and the physical. Like obviously no woman would want to take care of 
my physical needs. 


Russell: In terms of physical needs are you talking about like what attendants would 
give ...? 

Frank: Yes. 

Russell: You're not talking about sexual needs. 

Frank: ‘That too. 


Russell: So at the time you were thinking of both of them. (Frank makes agreement 
sound) If a woman was going to be with you she would have to take care of both 
your attendant needs and your physical sexual needs. (Frank makes agreement 
sounds) 


Frank: A burden. 
Russell: You'd be a burden in terms of those physical care needs, on a woman, right? 


Frank: (makes “yes” sound) I even got that when I visited D.C. the first time. Like 
when I lived with Moe in college. 


Russell: In D.C.? 

Frank: No. 

Russell: Before D.C. 

Frank: (makes “yes” sound) 

Frank: There was a couple, Dave and Susan. Dave was actually my attendant. 

Russell: Now you had said before that you had only advertised for an attendant once, 
right? 

Frank: (makes “yes” sound) 


Russell: For the first guy. So this guy, you got him through your being acquainted 
with him, right? 


Frank: ‘They lived with Moe. 

Russell: You were living with Moe too weren't you? 

Frank: Yes, but before. 

Russell: This was before you were living with Moe? 

Frank: (makes “yes” sound) 

Russell: You were still living at home. You were living with your brother? 
Frank: No. 


Russell: You were living with the guys? 
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Frank: They were living with Moe before I moved into Moe’s. 


Russell: But now youre talking about when you had moved into Moe’s. (Frank 
agreement sounds) He was your attendant. I guess you were acquainted with him 
then through his association with Moe. 


Frank: (makes “yes” sound) The couple, they had known Moe from D.C. 
Russell: That’s where they originally met him? 
Frank: Yes. Moe was actually the supporter for them. 


Russell: What do you mean by supporter? He gave them money? Supported them in 
what? 


Frank: Although Susan was a social worker when we were living together, but Moe 
was their center and when he moved back to D.C. they moved back to D.C. too, and 
they did not have jobs in D.C. 


Russell: So they were sort of living off Moe to some degree? 
Frank: Yes. (makes sounds) 


Russell: What was your original point in bringing them up? Did it have something 
to do with what we were talking about body image and self-esteem, right? 


Frank: When I visited D.C. they told me I should stop sponging off Moe. 


Russell: What did they mean by that? Were you sponging off Moe? (Frank makes 
sounds) 


Frank: No. (makes sounds) 

Russell: (laughs) Why did they say that? 

Frank: Stop being a burden on him. 

Russell: Why, was he doing some attendant work for you? 

Frank: No. 

Russell: Well, what did they mean by burden?! 

Frank: He and I were living at this shop. 

Russell: The head shop. But you were only there for a few weeks, right? 
Frank: (makes “yes” sound) 

Russell: What was their reasoning? Can you shed any light on their reasoning? 
Frank: Projection. 


Russell: Well, yeah. (Frank and Russell laugh) That’s obvious. But was there any 
basis at all?! How did you respond? What did you tell them? (Frank sounds, Russell 
laughs) 


Frank: It played into my burden ... 


Russell: Your burden theme. So in some sense though, you were tying this into body 
image. (Frank makes agreement sounds) So if it tied into the burden thing, you 
were questioning yourself about whether or not you were a burden to Moe then ’m 
assuming at the time, right? 
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Frank: Yes. 


Russell: So what was it about your relationship with Moe that would even make you 
think that they were correct? Or were you so paranoid about the situation that you 
just thought were you being a burden? Is that it? Yes? 


Frank: (makes “yes” sound) 

Russell: Even though there was no real way that you were? Right? 
Frank: Yes. (makes sounds) He liked taking care of people. 
Russell: In many ways? 


Frank: Yes. He would carry me around even when he (makes sounds) could use my 
chair. 


Russell: Was he strong? 
Frank: Yes, and physical. 


Russell: So you mentioned this couple to bring that up about them feeding into your 
burden aspect. So youre getting all these messages. (Frank makes agreement sounds) 
Which made you reflect on you being ugly. Although the fact that you're a burden ... 


Frank: I did not get people need to take care of (makes sounds) each other. 
Russell: When did you get that? 


Frank: Starting with living with Louise, but it took a couple of years to sink in that 
also is true in intimate relationships. 


Russell: What is also true in intimate relationships? 
Frank: People need to take care of each other. 


Russell: OK. The difference being that in those intimate relationships the sexual 
comes into play? Yes? 


Frank: Yes. And you are living your life together. 


Russell: So I don't know if you want to move forward or if you want to continue 
talking about these issues as they changed for you or as you developed an 
understanding of yourself that didn’t see you as a burden or ugly. Again, you have the 
split body image and then your self-esteem. (Frank makes sounds) Your self-esteem 
remained unfazed (Frank makes sounds) through all this, but your body image, it 
was a slow process, yes? 


Frank: I spent a lot of time people watching. 


Russell: And what did that process or that activity of people watching, what did you 
glean from it? Anything? (Frank sounds) I mean, youre bringing it up for a reason. 


Frank: That was the closest I thought I could get to intimacy. 

Russell: What was the closest? 

Frank: People watching. (makes sound) 

Russell: So that was your sense of as intimate as you could get with people was 


watching them? 
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Frank: Other than friends. (makes sounds) 
Russell: What was it about people watching? 
Frank: Their bodies. 


Russell: Oh, so in watching their bodies, that was the closest you felt you would be 
able to get to their bodies in an intimate way, by watching. (Frank makes agreement 
sounds) OK. When did this sense begin to change, what was the process of the 
change? 


Frank: A long time. 


Russell: It took a long time. (Frank sounds) What is your sense of the process, that 
long process? 


Frank: It was my admitting people need me to need them. 
Russell: Why did it take so long? Why was it so hard to come to that realization? 
Frank: (makes sounds) The burden thing. Hold them back. 


Russell: The burden thing? (Frank makes agreement sounds) Would hold them back. 
(Frank makes agreement sounds) What, from wanting to get in a relationship with 
you? 

Frank: In life. 


Russell: Hold them back in life? (Frank makes agreement sound) Because they were 
taking care of you. (Frank makes agreement sounds) So therefore you felt you didn’t 
want to impose on anybody. 


Frank: Yes. 

Russell: Any other incremental steps in the process that you can talk about? 
Frank: I never really want just sex. 

Russell: What do you want with sex? 

Frank: Intimacy. 

Russell: How do you define intimacy? What is it? 

Frank: Living with people in an intimate way. 


Russell: Close. (Frank makes “yes’ sound) What about emotions, do they come into 
it at all? 


Frank: That is why I did not try hookers. 
Russell: You never tried hookers. Not once? 
Frank: No. (giggles) 

Russell: Were you ever tempted? 


Frank: No. Someone one time, (makes sounds) a college friend, took me to L.A. 
because he knew a loose woman who would fuck me. 


Russell: This was not a hooker though. 
Frank: No. In fact, a cop. 
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Russell: The loose woman was a cop. (Frank makes agreement sounds) So you went 
to L.A. with him? 


Frank: (makes “yes” sound) Stoned. 
Russell: You got stoned? She get stoned? 
Frank: No. But I mean we were stoned before we went. 


Russell: So you were in San Bernardino and you went to L.A. (Frank makes 
agreement sounds) So you got stoned before you went. And what happened? 


Frank: There was another guy with us. 

Russell: So there were three of you? Another guy there with her? 

Frank: Yes. 

Russell: With her. 

Frank: In her living room. 

Russell: When you guys got there? 

Frank: (makes “yes” sounds) Obviously for the same reason. (both laugh) 
Russell: Oh, the old in and out. Her looseness knew no bounds? (laughing) 
Frank: We just sat there waiting for the other man to leave. 


Russell: Let me get it straight. You and your friend, (Frank laughs then Russell 
giggles) and this other guy who you didn’t know, and this woman who’s a cop and 
a loose woman besides, you're all in the living room. So you're having conversation. 
(Frank makes agreement sounds) And you're waiting for him to leave. 


Frank: (makes “yes” sound) And he’s waiting for the same thing we are. 
Russell: So how did this thing progress? 

Frank: We left. 

Russell: After how long? 

Frank: Hour. 


Russell: So it didn’t seem like it was gonna happen? (Frank makes loud laughing 
sounds) So were you bummed out? 


Frank: Just surreal. (laughs) 


Russell: What do you mean by just surreal? It was surreal. (Frank makes agreement 
sound) So that was the closest thing you got to, what would you call that, 
anonymous sex? 


Frank: (makes “yes” sound) 
Russell: So there were never any experiences along those lines you had. 
Frank: Because I was lonely more than horny. 
Russell: You could tell the difference? 
Frank: No. I thought ... (makes loud sounds) 
Russell: Thought what? 
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Frank: I want sex, but my actions show I did not just want sex. 


Russell: OK. But at the time you hadn't had that figured out. But now looking back, 
is that true? 


Frank: Yes. On one level I did. 


Russell: You did have it figured out. But on another level (Frank makes sounds) you 
didn't. Is that true? 


Frank: Yes. 
Russell: Hmmm. On a bodily level you maybe have had it figured out, yes? 
Frank: (makes “yes” sound) 


Russell: But on an explicit conscious level perhaps not. That’s a pretty interesting 
process. 


Frank: Because I wrote a lot about what I want in relationships then. 
Russell: And what did you put down? 

Frank: Intimacy. 

Russell: Meaning what you told me before, right? 

Frank: Yes. 

Russell: So you weren't so focused on sex? 

Frank: No. 

Russell: So you're relegating sex to a secondary position in this equation? 
Frank: Yes. On that level. 

Russell: OK. 

Frank: But on another level I was too focused on sex. 
Russell: What level was that? Describe that level. 

Frank: I thought I could not have intimacy before I had sex. 
Russell: Did you think you could have sex before intimacy? 
Frank: Sex would lead to intimacy. 

Russell: You're saying this? 

Frank: Yes. 

Russell: At the time? 

Frank: Yes. 

Russell: That’s what you thought? 

Frank: Yes. 


Russell: Because you thought intimacy couldn't lead to sex for you or people in 
general? 


Frank: In general. 
Russell: So you thought sex would come first and intimacy would follow. That’s the 
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way you generally thought things occurred. 

Frank: But I (makes sounds) thought I would die (giggles) before I had sex. 
Russell: Your thinking at the time is that you would die before you would have sex? 
Frank: (makes “yes” sounds) 

Russell: What did that feel like? 

Frank: Hopeless. 


Russell: But you also thought you wouldn't have intimacy either. (Frank makes 
agreement sounds) And that’s probably even more important to you, right? 


Frank: Yes. 
Russell: Hmmm. But obviously you didn't die and you've had intimacy and sex. 


Frank: Like Louise predicted, when I was 40 I would have a lot of girls because they 
would see what I have, but ... (makes sounds) 


Russell: This was at the same time she predicted? (Frank makes agreement sound) 
‘That’s what she was saying to you? 


Frank: Yes. But I said I would probably die at 30. (both laugh) 


Russell: Well, I think it’s about that time and we still haven't gotten to the big event, 
but I’ve got a lot to get accomplished later this evening so I think we should roll the 
carpet in for tonight. 


Frank: We are getting deep. 


Russell: (laughs) Well, that’s good! That’s the best way to get! Nothing’s worthwhile 
unless it’s deep. I know that. 
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Russell: I think where we were last week, we still hadn't gotten to your first sexual 
encounter in terms of intercourse. Did you have anything to say? We've gone 
through the situation where you had slept with that woman in D.C., in the head 
shop. From what I understand you now were in Santa Fe in this point in time. I 
think that’s where we left it. You were using some temporary kind of people that 
were coming through as attendants and then you got more in with the core group 
who were helping you out. Where do you want to go from there? What do you want 
to talk about? 


Frank: And (makes loud sounds) I did not have any money. 


Russell: Well, that’s a twist. So you were there in Santa Fe without any money. So 
how were you surviving? Was it a commune where they grew their own food so they 
were supplying you with food and stuff? Or how did that work? 


Frank: We made food runs every day. 
Russell: To where? 
Frank: To stores. 


Russell: So there was money. You didn’t have any money but you were buying stuff at 
the stores? 


Frank: No. 

Russell: How were people getting food if they didn't have money? 
Frank: Stores and restaurants would give us free food. 

Russell: That was it? 

Frank: Yes. They could not sell. 

Russell: Oh, so you were getting the stuff that they couldnt sell. 
Frank: Because we were feeding people. 


Russell: When you say you were feeding people, the commune was set up to feed 
people that were transients? And the stores and restaurants knew that? 


Frank: Yes. 


Russell: I see. So that’s how you guys survived in terms of food. And that was 
throughout your stay it went like that? 


Frank: (makes “yes” sound) 
Russell: How long were you there? 


Frank: Two months. 
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Russell: That’s all? (Frank makes sounds) Didn’t you come back? 
Frank: I mean at the Center. 


Russell: That was in the commune though, right? The Center? But then you left the 
Center? 


Frank: When Louise came. 


Russell: What happened then? You left the Center but she had her own place on the 
land? 


Frank: No. We moved first to an artist colony. 

Russell: From the Center? 

Frank: (makes “yes” sound) 

Russell: It wasn't in the same commune? It was a different place? 
Frank: No, when Louise came. 

Russell: So this artist colony wasn't in the commune. 

Frank: No. 

Russell: So what happened in the artist colony? 


Frank: She and I and her one kid and my friend who drove me out all lived in one 
house. 


Russell: And this was in the artist colony? 
Frank: (makes “yes” sound) 
Russell: There were several houses in the artist colony? 


Frank: Yes. In the other house there was a couple that Louise had known in L.A. We 
all helped each other. 


Russell: In what way? Emotionally? 

Frank: We ate together. They took care of me. 

Russell: OK. So you were getting your care needs met. 

Frank: I was writing and painting. 

Russell: So you were doing a lot of that then, and this went on for how long? 
Frank: Three months, then because we were poor we had to move back to Santa Fe. 
Russell: So this wasn’t in Santa Fe? 

Frank: (makes agreement sound) 

Russell: This was close to Santa Fe? 

Frank: (makes “yes” sound) 

Russell: So you had to move back to Santa Fe, to the commune? 

Frank: No. To a low rent three-room apartment. 

Russell: How many people in that apartment? 

Frank: It varied. 
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Russell: It was crowded, yeah? 

Frank: (makes “yes” sound) But it was family. 
Russell: So how long did you stay there? 
Frank: Four months. 


Russell: It sounds like you're moving a lot. (Frank makes a sound) Where did you 
move to then? 


Frank: To a better house. 


Russell: So what’s going on with you all this time? You're painting, youre writing, 
anything else? Were you getting to know different people? 


Frank: I had a column. I wrote for the underground press which was really the 
community paper. 


Russell: What kind of stuff were you writing? 
Frank: Political stuff and cultural ... 

Russell: Cultural subversion? Cultural critique? 
Frank: What was happening. 


Russell: Oh, you were writing about the culture going on. What kind of artwork 
were you producing? 


Frank: Paintings. 

Russell: Oils, like these that you have up? 

Frank: Yes, and I was writing occult stuff. 

Russell: Occult fiction, or stuff on the occult in terms of informational? 
Frank: Yes. Everyone knew me as Unicorn. 


Russell: What did that signify? Because of your head pointer they called you 
Unicorn. 


Frank: (makes “yes” sound) Most people did not know my real name. 


Russell: So everybody knew you by Unicorn primarily. So it sounds like you were in 
a milieu that ... How were you treated in terms of your disability? Nobody took any 
notice of it? 


Frank: (makes agreement sound) 
Russell: So it was different than regular society that youd been in? 
Frank: Really that was the case from college on. 


Russell: So from the time you got into college, is it the people that you hung out 
with? 


Frank: (laughing) (makes “yes” sound) 


Russell: Would you say that you chose them or they chose you in terms of they didn't 
feed into society’s norms? 


Frank: And I was lucky I was in the 1960s. 
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Russell: So you think that there’s some significance there? What is it about the 
1960s? 


Frank: I think it might be harder now. 

Russell: Harder for what? Put it into words. 

Frank: (makes sounds) For people to link up. 

Russell: What kind of people and what do you mean by linking up? 


Frank: Like when I moved to Santa Fe there was a community that was into 
acceptance. (makes sounds) 


Russell: What you're saying is that community is less of a community today than 
perhaps it was then? I’m thinking like there were a lot of communes in those days 
that were all springing up all over the place but I don't think there’s many left. 


Frank: Like everyone hitched. 
Russell: You mean hitched rides? 
Frank: (makes “yes” sound) 


Russell: Yeah, nobody hitches anymore. (Frank makes agreement sounds) It’s kind of 
dangerous (laughs) to say the least. I just want to get this straight what youre saying. 
So youre saying it may be more difficult today because there isn’t that community 
that’s in place? 


Frank: (makes “yes” sound) 


Russell: There are people out there that are accepting but maybe they’re not involved 
in such a community way, so you meet them as individuals more. Is that correct, do 
you think? 


Frank: It was in the air. 
Russell: It meaning what? 
Frank: Community. 


Russell: What do you think has happened to our society? (Frank makes sounds) Any 
projections on where we've gone? 


Frank: That is a big subject. 

Russell: Right. (laughs) 

Frank: Then I just had to risk myself by jumping in. 
Russell: Into the what? 

Frank: Like moving to Santa Fe. 

Russell: You think that it was easier to risk then than now? 
Frank: Yes. 


Russell: Yeah, well, briefly, that’s something I’ve been thinking about because there 
are several other people that I’m interviewing that are around your age, maybe a 

little bit younger, that came of age in the mid-’60s and late 1960s and early 1970s 
and there seems to be a sensibility about them and their relationships that I think 
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is missing or is not there today in able-bodied people’s relationships, but also in 
disabled people’s relationships. 


Frank: Exactly. 


Russell: Yeah, so I think that you've hit on something there that I was thinking about 
too. 


Frank: It is like the 1950s. 


Russell: Yeah, well one aspect is like the 1950s. (Frank makes sounds) I think there 
are other aspects that aren't like the 1950s, but there’s an aspect of conservatism 
definitely that’s like the 1950s. I see it as a non-acceptance of difference. 


Frank: Like if I had been 5 years older I would not have the possibilities. 


Russell: What about if you'd been 15 years younger, (Frank makes a sound) or maybe 
20 years younger. You're 51? 


Frank: Yes. 

Russell: If you were like 20 years younger wouldn't you think it would be different, 
possibly? 

Frank: Yes, there would have been no school. 

Russell: You mean if you would have been older? 

Frank: (makes “yes” sound) 

Russell: But there is if you had been younger. 

Frank: But they cut back. (makes laughing sounds) 

Russell: You mean they have cut back. 

Frank: (makes “yes” sound) 


Russell: What about that there’s much more awareness among persons with 
disability now? There’s the independent living movement, the disability rights 
movement. How do you square with those movements? 


Frank: It should be much more. 

Russell: Much more what? What should be much more? 

Frank: Mainstream. 

Russell: You're talking about the movements should be more mainstream? 

Frank: Yes. 

Russell: What do you mean by that? 

Frank: Like Berkeley High still has only ten crips in a special class. 

Russell: So you're saying that there should be more. 

Frank: (enthusiastic “yes” sound) 

Russell: More people mainstream is what you're saying? 

Frank: (makes “yes” sound) 

Russell: Are you saying that the disability rights movement hasn't forced the issue 
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enough? 

Frank: Yes. 

Russell: What can they do? What would you suggest they do? 

Frank: (makes sounds, Russell giggles) Demand to be treated normal. 
Russell: You mean for disabled people to be treated normal. 

Frank: Yes. 


Russell: On the other hand, early on in our interviews, you had questioned one of 
their main principles I think, one of the principles they have, in terms of when you 
were talking about attendant care and your not falling into the typical employee/ 
employer kind of relationship, and how you view that care aspect as also fulfilling 
some other person’s need to be caring, right? 


Frank: (makes “yes” sound) 


Russell: Which, at least from my understanding, doesn’t seem to be so much of what 
they’re about. So would you say that there are certain aspects about the disability 
rights movement that perhaps you question? 


Frank: Yes. 
Russell: Did I get correctly what your position was on that? 
Frank: (makes “yes” sound) 


Russell: Is there anything else there that perhaps you contend in terms of the 
movement? 


Frank: Like in Santa Fe I was just me doing things for the community. 


Russell: So youre saying you were just you ... you would do things for the 
community? 


Frank: (makes “yes” sound) 


Russell: In terms of what? Your writing, (Frank makes agreement sounds) your 
artwork, contributing to the conversation and stuff? 


Frank: I talked to people. 
Russell: What is your point? (laughs) I’m getting what you're saying and I’m sort 
of grasping at what your point is. You were just you and you were talking to people 


and you were contributing to the community. How does that relate to what we were 
talking about? 


Frank: I fulfilled a function in the community. 


Russell: OK. I understand that. Still, is there still a point in relation to the disability 
rights movement that we were talking about? 


Frank: I fulfilled a function in relationships when the movement says don't get your 
friends to take care of you. 


Russell: Yeah. What do you think is their reasoning? What’s their rationale for that, 
do you know? 
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Frank: They think crips are burdens, so if you depend on your friends they will get 
burnt out. 


(change of tape) 

Frank: Resentful. 

Russell: Of you? 

Frank: (makes “yes” sound) 

Russell: That’s their reasoning. 

Frank: So if you pay someone, at least they get money. 
Russell: So, that’s their rationale? 

Frank: (makes “yes” sound) 

Russell: So in terms of your care now, do you pay anyone? 
Frank: Yes, on paper, Linda. 

Russell: But in reality whomever? Or, in reality, Linda? 
Frank: In reality (makes loud sound) we get the money. 


Russell: So what are you saying? Linda takes care of your care needs? Or you just get 
the money? Explain. 


Frank: That is just one of our sources of income. 


Russell: But she still takes care of your needs, right? (Frank makes sounds) In terms 
of giving you some care. Is that true? 


Frank: It don't break down like that. In reality we three take care of one another. 


Russell: OK. So you're defining the situation differently than the people at IHSS and 
where you're getting that money from. They think that this is happening in terms 

of your care needs, but you define it so that in fact it’s just another source of income 
(Frank making agreement sounds) and you all take care of each other’s different 
needs, right? Is that how you're defining it? 


Frank: Yes. As people. 


Russell: See, now that’s very different, that’s very different than disability rights and 
independent living movement and that whole thing. (Frank makes sounds) ‘That’s 
radically different. 


Frank: ‘That is why (giggles) they have not liked me. 

Russell: So you've had some run-ins with people or groups? 

Frank: (makes “yes” sound) That may be changing. 

Russell: What may be changing? That they'll like you from now on or in terms of 
this policy or this way of viewing things? 

Frank: Both. 

Russell: What makes you think that? 


Frank: 1) (giggles) They are starting to see me as a role model or a historical figure, 
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and 2) when the budget cuts were made, the so-called independence that paid 
attendants got shaky. 


Russell: Yeah, but it’s still in place. You're saying there will be future problems, is that 
what youre saying? 

Frank: (makes “yes” sound) 

Russell: And when that happens, what do you think will happen? 
Frank: They will see that the real independence is inter-dependence. 
Russell: You're giving them too much credit. (laughs) 

Frank: So find out why your friends get burnt out. 

Russell: So find out who your friend is? 

Frank: No. Why your friend is burnt out. 

Russell: Still not getting that. 

Frank: You should find out why your friend is getting burnt out. 
Russell: You're asking me? 

Frank: No. 


Russell: So you're saying a general statement: “So find out why your friend is getting 
burnt out.” You're saying that to disabled people? 


Frank: Yes. Don’t think it is because you are a crip. It may be because you are not 
giving him what he needs as a friend. (makes sounds) 


Russell: So that’s your advice, huh? 
Frank: Yes. 


Russell: Lots of interesting stuff. So in terms of your philosophy, this has been an 
integral part of your philosophy from early on, ever since you fired that one guy who 
was the drunk, the first guy that was your attendant, or did it evolve later in your 
involvement in the communes? 


Frank: Even before. 

Russell: Even though you had that philosophy you tried to hire somebody. 
Frank: It was the only way to get out. 

Russell: Of your house? 

Frank: (makes “yes” sound) 


Russell: Isn’t that a question throughout all the times since that point in time? Were 
you receiving funds for attendants that you were using as a resource throughout all 
this period of time, or did sometimes you not? 


Frank: It varied. 


Russell: So depending on whether you could access ... 1 don’t know, different states 
had different policies back then. 


Frank: (makes loud screeching sounds) When I moved to Santa Fe, my mom told 
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California I was not in California. 

Russell: So what did that do? Did that mess things up? 

Frank: Yes. California stopped everything and it took New Mexico like six months. 
Russell: To get you on the rolls? 

Frank: Yes. 

Russell: So you had a lapse in time there. 

Frank: (“yes” sounds) Six months with (makes sounds) no money. 

Russell: No money at all coming in. (both giggle) How did that feel to you? 

Frank: I had people. 


Russell: You had people that were caring for you. And it didn’t matter that they 
werent getting paid. They were friends who were just helping you out. But in terms 
of not having any money at all, it must have put a strain on you in some ways. 


Frank: And we shared or pooled money. 

Russell: You guys at the time you did? 

Frank: (makes “yes” sound) 

Russell: But you had no money to put in the pool. 
Frank: It did not matter. 

Russell: So you didn’t feel any undue stress because of it? 
Frank: No. 

Russell: Just an inconvenience? 

Frank: Other than medical. 

Russell: You did have medical? 

Frank: No. 

Russell: If you'd have gotten sick you could have ... 


Frank: But the Center had a free doctor. That is what I mean. (makes sounds) The 
time was different. 


Russell: Yeah. 
Frank: People took care of each other. 


Russell: So in your life (Frank giggles) how have you stayed tapped into that feeling, 
that sense of community, even if, as I’m getting from what you're saying, the society 
that we live in now is less that way? How have you been able to stay tapped into that 
sense of community and interdependence. 


Frank: I live it and expect it. 
Russell: That works? 

Frank: Yes. 

Russell: It hasn't failed you yet? 
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Frank: No. (makes enthusiastic sounds) 


Russell: You were talking about disability rights movement perhaps starting to see 
you in a different light now. 


Frank: Yes. 


Russell: If you could use that ... There’s a certain amount of power that comes from 
being within a group if youre recognized in terms of your historical significance 
or whatever. How would you use that, if you could, to impact other people with 
disabilities in terms of inspiring them? (Frank makes sounds) I do feel that people 
are striving, but perhaps that dimension isn’t so much there anymore in people’s 
lives, and that goes for everybody not just disabled. But in terms of people with 
disabilities, it may make it more problematic. 


Frank: Like on the e-salon there is Steve Brown who is big in the disability culture. 
Russell: What do you mean, big in disability culture? 

Frank: He is or was trying to define what is disability culture. 

Russell: And did he come to any conclusions? 

Frank: (making loud sounds) I have got him (giggles) questioning: is there disability? 
Russell: What is his position or what is his specialty? 

Frank: He writes and lectures. 

Russell: What’s his perspective? What’s his discipline? 

Frank: D ... 

Russell: Disabilities studies person? 

Frank: Culture. 

Russell: I’m just trying to think, is it more of a sociological position? 

Frank: Yes, in the same way as gay culture. (makes sounds) 


Russell: Well, first of all can you expand on that so I can get your ideas on how it 
got you questioning disability? But then I'd also like to talk about the concept of 
disability culture, which I have my own perspective on. But go ahead. I don't want to 
bias anything you say. 

Frank: Like on one level, yes I am an artist and I am in a wheelchair (giggles), hence 
I am a disabled artist. 

Russell: OK. 


Frank: My body affects my art and my experience, like every artist. And I can be 
a role model for what is possible, but on another level I have always ducked being 
classified as a crip. 


Russell: When you say you've ducked, you mean avoided? 
Frank: Yes. Disabled artist. 

Russell: You've avoided being classed as a disabled artist. Why? 
Frank: It limits the art. 
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Russell: Limits the art that you can do? That you feel you're able to do? 


Frank: No. How people respond to it and what they get out of it. “Oh, that is because 
he is a crip. Oh, that is about crips.” 


Russell: So you're saying my response to your paintings is different if I just view 
them as art instead of viewing them as you are a disabled artist. 


Frank: Yes. 


Russell: OK. What was our original question? (laughs) Oh, we're talking about your 
friend over the net, Steve. So, you have him questioning now whether or not there’s 
such a thing as disability? On this level you’re talking about. 


Frank: And who gains (makes sound) from the concept. 


Russell: If you're questioning the concept of disability itself I would think that 
(Frank laughs) the concept of disability culture would be a double don't, is that 
correct from your point of view? 


Frank: Yes. 

Russell: What are your feelings towards that concept? 
Frank: Or at least just a step. 

Russell: What do you mean, just a step? 


Frank: Like when the blacks got into black culture as a way to get pride. But it is a 
trap if you don't then move. 


Russell: Move where? Move forward? 
Frank: Yes. I do human art. My canvas is everything. 


Russell: Yeah. My reasons for not liking the term disability culture are somewhat 
different. Well, I’m giving you my opinion. Do you want to hear it? 


Frank: Yes. 


Russell: First of all, I think it’s an appropriation of a concept. It is an inaccurate 
appropriation of a concept because the culture, even the term black culture is an 
incorrect use of it because there are many different groups that are black that have 
their own cultures. And in terms of disability, I think, and this is what I always fall 
back to, you can't have a culture based on a purely physical aspect of the person. 
(Frank makes agreement sounds) So you have CP or somebody has an accident 

and a spinal cord injury results, there may be a couple of things you might have in 
common with a care need or two, but how can you, in any sense of the word, bring 
the word “culture” into play? (Frank continues to make agreement sounds) Culture 
is the belief system of a group, the religious and spiritual ... it is a very rich word 
that is continually being diluted in our current society. That’s my response as an 
anthropologist. I don't like the concept. It doesn’t do justice to anthropology or the 
richness of the concept of culture. and it doesn't do justice to persons with disabilities 
who are very varied and come from very different backgrounds. And trying to tie it 
all together on the terms of the fact that they may have a few limitations in terms of 
physical aspects is ridiculous. That’s my lecture. (laughs) 
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Frank: It really boxes people in. 


Russell: Yeah, it’d be OK if you could trace your people back to some tribe in Africa 
and you were getting into the culture of that tribe and the belief system became a 
part of you, you might want to be boxed that way, but that’s not what’s going on 
here. 


Frank: But even that ... 


Russell: Yeah, I can understand that. But we’re all unavoidably boxed to some 
degree by our cultural heritage and background. We can’t help but be limited by the 
perspective that we grew up in. 


Frank: It is the same as how they are using the word community. 
Russell: You see a dilution of the term? Or a misuse of the term? 
Frank: Yes, and the disabled community, the gay community. 
Russell: So you see community in a similar sense as culture? 
Frank: Classifying. 


Russell: Yeah, although I do think community is a much looser and a much less 
specific term, but yeah, I can see your point. 


Frank: Where a community is an extended family. 
Russell: That’s the way you're seeing community? 
Frank: (enthusiastic “yes” sound) 


Russell: So you dont think that that is an appropriate term for disabled people, a 
person with disabilities? 


Frank: No. 


Russell: Why? (Frank makes sounds) What’s your reasoning? I just want you to spell 
it out. I know what you're going to say because I know what your point is, but I'd like 
it on tape so I can put it down. 


Frank: It is family. 


Russell: OK. In the sense of a family meaning a number of people with close 
relationships working in an independent kind of way? Is that how you define family? 


Frank: Yes. They may be different kinds of people but they are in relation. 
Russell: You're talking about your family. 
Frank: (makes “yes” sound) 


Russell: In your sense of what community is. So you're saying that persons with 
disabilities, other than the fact that they may be disabled, (Frank makes sounds) 
they may not have any sense of relation with each other, which is not your sense of 
community. 

Frank: Yes. 


Russell: Yeah, you're right. It is a dilution of the term. It is a dilution of the term. 
What terms used to mean ... that seems to be a general way that our culture ... (both 
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laugh) to use the term. Something that is going on in our society, certain terms that 
mean things like a community or a culture, (Frank making agreement sounds) they 
over time evolve and lose the powerfulness of their original meaning to where they 
become less powerful. More inclusive but less powerful. 


Frank: Because of politics. 


Russell: Yeah. Can you expand on that? I was getting the same hit on it. (Frank 
makes agreement sounds throughout) Why it may be strategically important to 
call yourself a community, a disabled community or a disabled culture, as a gay 
community, a gay culture, a black community. Why is it necessary? What is the 
necessity here? Is it the system that creates the need to do this? That’s what you're 
saying, right? 

Frank: Yes. 


Russell: Because the system is set up in a certain way, people have to use these terms 
in this way in order to get their political needs met? 


Frank: Or they think they do. 
Russell: Yeah, that’s a good point. 
Frank: I think it really does the reverse. 


Russell: How does that occur? Why does it do the reverse? Why do you think that it 
does the reverse? 


Frank: Oh, you are gay. I know what you are and what you want. 


Russell: You're saying the fact that they’re classified, that people automatically 
assume their needs and wants, so they in a sense lose their individuality? 


Frank: (makes “yes” sound) 


Russell: They don't get any plusses from this by banding together and calling 
themselves a community or a culture? 


Frank: They think that is how to do it. 


Russell: So ’'m assuming that since you've (Frank giggles) burst their illusion here, at 
least for our eyes, you have the answer in terms of how you think that they could do 
it without doing that classifying. What is your sense of how it should be done? 


Frank: Just live how you want and demand that for everyone. 


Russell: Here’s a possible dilemma. What about, so you're a certain person in society 
and you happen to be disabled. And ah ... (Frank giggles) There are certain persons 
in the society that have been able to do that, yourself included. But what if you’re in 
a situation, say an institution that you find it impossible to get heard or you find that 
there are certain barriers even outside of the institution, in the community, there are 
still barriers that exist that perhaps the person who’s sitting there might think well, 
if I put myself in this group, that as a group of people we can have more power to 
demand certain things in this society. 1 know that’s only one level of access that we’re 
talking about. Ultimately my interest is in the level of access that’s around attitudes 
(Frank sound) that accept everyone which I think is a more fundamental level of 
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access. However, there’s certain architectural barriers ... we’re seeing to some degree 
the fruition of a concerted effort by a number of different people who happened to 
have banded together and called themselves the disability community. So there’s 
some positive there (Frank sounds) that’s come about because of it, but I understand 
your point that there’s more fundamental things that need to change, and perhaps 
just being yourself living a life and being a model in terms of ... can work but ... 
anyway, I don't know what I’m saying. Maybe you can comment on some of it. 


Frank: And demand that for everyone. 


Russell: Yeah, but that’s easy to say. The fact of the matter is, as you know and as 
we've talked about the conservative bent of this society, it seems to me there’s less 
freedom now perhaps than there was in the 1970s. In some respects, in other ways 
there’s more. It’s a curious mix we're living in. Some dimensions of our life are more 
free and others are less free. 


Frank: But the more is on the surface. 
Russell: What do you mean that the more is on the surface? What is the more? 
Frank: Freedom. 


Russell: Oh, the freedoms that you see is more of a surface kind of a freedom than a 
real freedom. 


Frank: (makes “yes” sound) 


Russell: OK, that’s a good point. Anyway, I want to get off my ... I think my opinion 
is coming into play too much here. I don’t think I should shut up all of the time but 
I don't want to overtake your story here. (laughs) So anyway, maybe we should get 
back to where you were at. We were talking about moving to the different houses in 
Santa Fe. 


Frank: There were often girls staying at our place. They pushed me around town. 


Russell: You mean in your wheelchair. How is Santa Fe by the way? Did you like 
Santa Fe? It’s always been a place I’ve wanted to visit. 


Frank: Then, it was great. 

Russell: Has it changed? Have you been back? 

Frank: Yes. (makes enthusiastic sounds) Rich yuppie. 
Russell: Was it more artistic and less commercialized then? 
Frank: Then half of the people were on welfare. 


Russell: So there were a lot of artists is what you're saying. (laughs) Art isn’t an 
integral aspect of our society, which is a shame because it feeds the spirit, and we 
don’t feed the spirit much in our society. 


Frank: And when everyone doesn't have anything, everyone shares. 


Russell: So getting back to where you were, you said there were a lot of girls that 
came in and out of the houses? 


Frank: Again sisters. They were sisters to me. 
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Russell: So you're saying their relation to you was like sisters. 
Frank: They would give me baths, feed me. 

Russell: But there was no sexual relationships. 

Frank: No. 


Russell: What was your thinking at the time? Were you wishing some of these 
relationships could’ve gotten more sexual? 


Frank: I was always talking about how I did not have girls. 

Russell: You were always talking about that to other people? 

Frank: Yes. 

Russell: Really? To these girls too? 

Frank: Yes. 

Russell: So everybody was aware. You were making everybody aware. 
Frank: Yes. In fact, one time I and an ex-monk wrote to Playboy how to get girls. 
Russell: You were asking how to get girls? 

Frank: (makes “yes” sound) 

Russell: So this ex-monk didn't have any girls either? 

Frank: (makes loud screeching sound) He didn’t think he did. 
Russell: Did he? 


Frank: (makes sound) Both Louise and the ex-wife of a beat poet were after him but 
he did not see it. 


Russell: Oh, OK. One of those, huh? (laughs) So, you and he wrote to Playboy about 
how to get a girl. Was there any response? 


Frank: Risk. 
Russell: You're saying you took a risk? 
Frank: Playboy told us to risk. (makes loud sounds) 


Russell: Did you think that was good advice? At the time, what did you think of the 
advice? 


Frank: How? (laughs) 

Russell: You said, how risk? That was your response? 

Frank: (makes “yes” sound) 

Russell: You wanted them to tell you exactly what to do? 

Frank: Yes. 

Russell: OK. How did you continue from here? You were in a quandary. 
Frank: (makes “yes” sound) 

Russell: You were horny. And you also desired some intimacy, right? 
Frank: (makes “yes” sound) 
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Russell: So how did you progress? Throughout all this time you had been 
masturbating? That was a regular part of your routine? 


Frank: (makes “yes” sound) Every other day. (makes sounds and giggles) Sometimes 
too raw. Sometimes I rubbed it where it was raw. 


Russell: In other words, you were polishing the weapon a little too much maybe. 
(laughs) In other words, you were, but there was still this need to connect with a 
woman. 


Frank: (makes “yes” sound) 


Russell: So how did you progress? What were your feelings and thoughts at the 
time? And how did you progress? 


Frank: I went back to D.C. 


Russell: This was again. You'd already been there once and now you were going back 
to visit your friend Moe at the head shop? 


Frank: Yes. The airplane would not take me. 

Russell: That time? But it had taken you before, right? 

Frank: Before, because we got a passenger to say I was with him. 
Russell: ‘This time you wanted to fly alone? 

Frank: I could not get someone to fly with me. 


Russell: They wouldn't let you just fly? In other words, somebody would help you 
on and you would fly there and then Moe or somebody would pick you up. They 
wouldn't let you do that? 


Frank: (loud agreement sounds) 
Russell: Was that some kind of legal responsibility or just a policy? 


Frank: The airplane wouldn't let me fly so I went by bus and I was carrying dope to 
sell to get money (Russell giggles) to come back, but I needed someone to ride with 
me. 


Russell: Even on the bus you still needed somebody? 

Frank: Yes. 

Russell: Did you find someone? 

Frank: (makes sounds) A guy who everyone thought was a narc. 
Russell: Who do you mean by everyone? 

Frank: In Santa Fe. 


Russell: So you had this guy traveling with you who everybody thought was a narc! 
Weren't you concerned? 


Frank: Yes, but he was ... 
Russell: ... The only one who would go with you at the time? 
Frank: (makes “yes” sound) 
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Russell: You had this dope well hid, yes? 

Frank: In my bag. 

Russell: How many days did you travel on this bus? 

Frank: ‘Three. He fed and pissed ... 

Russell: ... You? 

Frank: (makes “yes” sound) 

Russell: And he didn’t come across this dope or you had it well hidden in your bag? 
Frank: (makes “yes” sound) 

Russell: Did he have to ever go into the bag? 

Frank: No, but when I got to D.C. 1 did not (giggles) have my board on. 


Russell: You didn't have your board with you? Was it you accidentally forgot it or you 
left it on purpose? 


Frank: Yes, to put it into Moe’s car. 


Russell: I don’t quite understand what you're saying. You didn’t have your board with 
you to put it into Moe’s car? 


Frank: I did not have it on. 

Russell: Oh, but you had it with you. OK. 

Frank: But then (giggling) Moe asked did I have the dope. 

Russell: In front of the narc? 

Frank: (makes “yes” sound) (both laughing) 

Russell: What did you say? 

Frank: Yes. I played dumb but all of a sudden the narc needed a place to stay. 


Russell: So what happened then? You didn’t have your board (Frank making 
screeching sounds) so you couldn't explain to Moe. (Frank laughing loudly) Now I 
understand. Moe said what? 


Frank: He can stay with ... 
Russell: ... With him, and with you. So what happened then? 


Frank: That night I happened to see the narc going through my bag and find the 
dope. He did not see me. 


Russell: So what happened then?! 

Frank: He went out. I told Moe. 

Russell: By this time you had your board and you could talk to him? 
Frank: Yes, and Moe got his girlfriend to take it ... 

Russell: ... Take the dope? 

Frank: ... Out. 


Russell: So you took it outside somewhere? 
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Frank: Yes. Five minutes later four cop ... 

Russell: ... Cars came? 

Frank: (makes “yes” sound) 

Russell: What happened? 

Frank: They said they were just checking. 

Russell: Did they search? 

Frank: Yes. 

Russell: Did they search the bag? 

Frank: Yes. 

Russell: They didn't find anything? 

Frank: (makes agreement sound) 

Russell: So then they just left. 

Frank: Yes.’Then the narc came in (Russell giggles) all of the sudden and he had a 
place (giggles) to go. 

Russell: So he came back to get his stuff or something. 
Frank: (makes “yes” sound) 

Russell: You guys didn’t say anything to him? 

Frank: No. 

Russell: You just let him go? 

Frank: (enthusiastic “yes” sound) 

Russell: Later you retrieved the stuff, right? 

Frank: (makes “yes” sound) 

Russell: And sold it. 

Frank: But (makes loud sound) there was a girl who got talking to me. 
Russell: Where? While you were in D.C.? At Moe’s? 


Frank: In the head shop. She had been a hippie but was in a transition to religion. I 
had been writing about Jesus and the church and what was under it. 


Russell: Talking about some of the values that were under it? 

Frank: Occult. 

Russell: Oh, the occult that was under some of the stuff, the church stuff? 
Frank: (makes “yes” sounds) 

Russell: So you were looking at another dimension that wasn't usually looked at. 
Frank: (makes “yes” sound) 


Russell: We're about to run out [of tape — Ed.] pretty soon so maybe we should save 
this story. 
Frank: (makes “yes” sound) 
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Russell: I don’t want to get into it and have to click it off. Sounds like a pretty good 
story coming up. (Frank makes agreement sound) But we still haven't gotten to it! 
(laughs) That’s OK. It’s all interesting! 


Frank: This will be the closest to it. The real thing is a year away (Russell laughs) but 
we are getting close. (Russell laughs) 


Russell: OK, good. That’s alright! 
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Carol in D.C. 


Russell: You'll have to refresh my memory. (laughs) I think tonight we should get to 
the big event hopefully. (laughs) 


Frank: But is not the big event how did one get to it? 


Russell: Is not the big event how did you get to the big event? (Frank makes 
sounds) Well yeah, sure. (Frank makes more sounds) Exactly. (both laugh) Process. I 
understand. Yeah, that’s it. (both continue laughing) OK, so I don’t know where we 
were exactly last time. It’s been awhile. 


Frank: We were in D.C. 
Russell: Yeah, right. 
Frank: And there was Suzie who was now talking. 


Russell: Oh, the woman who couldn't talk. Refresh my memory, did you tell me how 
she got to be talking again? That’s what you want to talk about. 


Frank: She was just talking. 


Russell: OK, so you went back to D.C. and you saw her again and now she happened 
to be talking, whereas before she wasn't, right? 


Frank: Yes. 


Russell: This was the woman that you had slept with in terms of not having sex with, 
but you'd been sleeping with in terms of being in the same space physically to go to 
sleep. 


Frank: And we did that again. 
Russell: How was that for you? Did you like it again? 
Frank: Yes. 


Russell: I’m wondering about the situation where you just didn't go further than just 
sleeping this time either? 


Frank: Yes. 


Russell: No, you didn't. So you just sort of slept with each other again. Was there 
physical touching, any petting? 


Frank: No. 
Russell: So you just physically were close, sleeping. Cuddling? 
Frank: Yes. 
Russell: So it was pleasant. 
Frank: And then there was Carol. 
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Russell: Who was Carol? 

Frank: She was a former hippy. 

Russell: Isn’t a former hippy a yuppie? 

Frank: Making the transition to Jesus freak. (makes sounds) Just (giggles) my luck. 
Russell: Where did you meet Carol? In D.C.? 

Frank: Yes. 


Russell: So this was during the same trip. How long were you there for that second 
time? (Frank makes screeching sounds) Long time? 


Frank: It turned out longer (makes sounds) than I had planned because Carol said 
she would drive me back. 


Russell: To Santa Fe? 


Frank: Yes, but she needed to buy a car so I gave her the money from the (makes 
sounds) pot. 


Russell: The pot that you sold? 

Frank: (makes “yes” sound) 

Russell: And she bought a car from it? 

Frank: No. (makes sounds) 

Russell: What did she do with it? 

Frank: She kept it. 

Russell: So she stole your money? 

Frank: She kept saying she would ... 

Russell: ... What, get a car? She didn't. 

Frank: (makes “no” sound) 

Russell: Was there a romantic interest here? On your part? 
Frank: Yes. She started taking me out for drives. 
Russell: So she did buy a car? 

Frank: Her old car. 


Russell: Oh I see, she wanted a new car to make a big long drive. And how was that? 
Did you like that? 


Frank: She got physical. 

Russell: You and her? In what way? 

Frank: We parked and petted and she took me home overnight. 

Russell: So you slept with her? 

Frank: (makes “yes” sound) 

Russell: But you still didn’t have sex yet. You were petting and physically close. How 
was that? Did you like it? (Frank makes sounds) 
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Frank: Yes, and she gave me a back massage. I came. 

Russell: You came from a back massage? You had an orgasm from a back massage? 
Frank: Yes. 

Russell: That’s pretty good. (laughs) Never had that before. 

Frank: She took off her top when we petted. 

Russell: Did you enjoy that? 

Frank: Yes, but she always started thinking she was sinning. 

Russell: So she felt guilty like a lot of those kind of religious people. 
Frank: She talked about when she was loose. 

Russell: You mean like a loose woman? 

Frank: (makes “yes” sound) 

Russell: Which was before she became a Jesus freak. 

Frank: Before I knew her. 


Russell: So you were in the unfortunate position of meeting her when she was a 
Jesus freak. (Frank makes loud sounds) How did that feel to you, frustrating? 


Frank: Because it was not really religion. 
Russell: What wasn't really religion? 
Frank: Or really her. 


Russell: So was she the one that initiated the physical stuff or did you initiate it? Did 
it just evolve? Can you describe that process at all? 


Frank: (makes sound) Evolved, but once obviously she wanted it because she took 
me to her house and carried me upstairs to her bedroom. 


Russell: Did you guys get along intellectually? 

Frank: (makes “yes” sound) 

Russell: Besides the Jesus freak stuff, did you guys mesh on an intellectual level? 
Frank: (makes “yes” sound) 

Russell: Did you enjoy conversation with each other? 

Frank: Yes. 

Russell: Do you think that there was a mutual attraction? 

Frank: Yes. 


Russell: Just her religious thing put a spanner in the works. (Frank makes loud 
sounds) 


Frank: No, what happened was she got more and more into the Jesus freak. 
Russell: So that did sort of screw the stuff up sexually. 

Frank: And wanted me to come to a prayer meeting. 

Russell: Did you go? 
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Frank: Yes. To be healed. 
Russell: You went to the prayer meeting to be healed? 
Frank: (makes “yes” sound) 


Russell: Wait a second! (Frank making laughing sounds) She wanted you to go to 
the prayer meeting to be healed? But, did you go? 


Frank: Yes. (makes sounds) I saw that it was the only way to get the relationship to 
sex. 


Russell: What, going to the prayer meeting? 

Frank: (makes “yes” sound) 

Russell: You didn't go there expecting to be healed though, right? 
Frank: (makes agreement sound) 


Russell: You went there knowing that you wouldn't be healed in their sense of the 
word. 


Frank: I kept trying to tell her 1 am normal for me. 
Russell: Right. But she didn’t see that? 
Frank: Like, everyone wants to heal me. 


Russell: I know my friend has told me a couple of times about religious people 
coming up to him and wanted to heal him saying come to church this that and the 
other. (Frank makes giggling laughing sounds) Hence his dislike of religion. It does 
seem to be a misconception on their part in terms of what youre dealing with. 


Frank: As if one kind of body is better. 


Russell: Well, yeah. It’s a hierarchy of values. 1 know about Christian values and 

they have a hierarchical conception of God, man, woman, animal. It’s hierarchical to 
begin with so you're going to see that in their conceptualization of other things too. 
(Frank giggling) So she couldn’ get it through her head that this wasn't going to 
work in terms of what she wanted. So you went and what happened at that meeting? 
Can you describe what went on? 


Frank: ‘They were upper middle class talking in tongues and ... 
Russell: ... went into trances and stuff? 
Frank: Yes. (laughing sounds) (Russell laughing) And I went along. (both laughing) 


Russell: OK, well, you're the comedian. (both continue laughing) So at what point 
did they start trying to heal you? And how did that pan out? 


Frank: And I played along when (both start giggling) the guy said get up. I fell. 
Russell: On the ground? 

Frank: (makes loud screeching “yes” sound) 

Russell: Now, you were in a wheelchair. So when he said get up, what did you try and 
do? Try to get up? 

Frank: (continues making loud screeching laughing sounds) 
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Russell: What happened? Did they put you back in the wheelchair? 


Frank: Yes. And that night we slept together and in the morning she was almost 
going to make love to me. 


Russell: What happened? 

Frank: (makes loud screeching sound) Then the guy called. 

Russell: Which guy, the guy who tried to heal you? 

Frank: Yes. 

Russell: So he was some kind of preacher? What did he say? He talked to her? 
Frank: (makes “yes” sound) I was a fake. 

Russell: He said you were a fake?! This guy said that you were a fake?! 
Frank: (makes “yes” sound) 

Russell: What happened to her? 

Frank: She did not hang up on him. 

Russell: She didn’t hang up on him. So she listened to him? 

Frank: (makes “yes” sound) Even when I asked her to ... 

Russell: To hang up on him? 

Frank: (makes “yes” sound) 

Russell: So she stayed on the phone? 

Frank: (makes “yes” sound) 

Russell: So she was considering what he was saying. 

Frank: (makes loud “yes” sound) 

Russell: So what happened? 

Frank: I realized I was just settling for being a good crip. 

Russell: What do you mean by that ... settling for being a good crip? 
Frank: Just being there for girls to feel motherly or like a fag hag. 
Russell: What is a fag hag? I’ve heard of that. 

Frank: Girl who hangs around ... 

Russell: Oh, with gays? Oh, I see, OK. 

Frank: ... because they are safe. 


Russell: OK, I understand what you're saying. At this point you realized that perhaps 
that’s what was going on with her? 


Frank: (makes “yes” sound) 


Russell: That she was hanging out with you because she felt safe with you in terms of 
not threatened sexually? 


Frank: Yes. When the relationship should have developed beyond that. 


Russell: OK. So what did you do at this point with that realization? Obviously then 
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you were confronted with some choices. (Frank makes sounds) You could either try 
and talk to her about this or you could just sort of get angry. How did you take it 
from there once having this realization? 


Frank: I gave her a choice, me or them. (giggles) 

Russell: You mean, you or the church? 

Frank: (makes “yes” sound) 

Russell: What did she choose? 

Frank: (makes loud laughing sound) (Russell laughs) Not me. 
Russell: (laughing) She chose religion, huh? 

Frank: (makes “yes” sound) 

Russell: Or their conception of it. Was that it? 

Frank: (makes “yes” sound) 

Russell: Did that happen at that same point that she got off the phone with this guy? 
Frank: Yes. 

Russell: That’s how it came down. Did she believe that you were a fake? 
Frank: I was pissed. 

Russell: I guess! 

Frank: Like I did all she asked. 

Russell: You had done all she asked? 

Frank: Yes. But she was listening to him. 

Russell: So was that the last time you saw her? 

Frank: Yes. 

Russell: And you never heard from her again? 

Frank: No. 

Russell: So you don't know what happened? 

Frank: No. Moe paid my airfare. 


Russell: That she had taken your money. (Frank makes loud sounds) So she didn't 
give you your money back. 


Frank: (continuing to make loud sounds) Some religion. 


Russell: Yeah, some religion! (Frank makes sounds) Kinda scary. So then you flew 
back to Santa Fe? 


Frank: Yes. After that I could not fly out of D.C. 


Russell: After that you couldn't fly out of D.C.? After what? After that whole 
incident? 


Frank: (makes “yes” sound) 
Russell: Why couldn't you fly out of D.C.? 
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Frank: For the same reason why I took the bus. 

Russell: Cause you were taking pot back? 

Frank: No. 

Russell: What was the reason? He had given you airfare but you couldnt fly out, 
why? 

Frank: We could not find someone ... 

Russell: Oh, someone to go with you? 

Frank: (makes “yes” sound) 

Russell: Oh, OK. So you were stuck again for a while. 

Frank: ... to say I was with them. 


Russell: Oh, to say that you were with them. You mean you had to have somebody, 
they had to say that they were with you. 


Frank: (makes “yes” sound) 

Russell: You couldn't go alone? 

Frank: No. So we drove to Baltimore. 

Russell: OK. What happened there? 

Frank: I flew. 

Russell: So Baltimore would let you fly? 

Frank: Yes. We found a person. 

Russell: Oh, in Baltimore, that would do it. So then you got back to Santa Fe? 
Frank: (makes “yes” sound) 


Russell: What happened when you got back? Where were you at this point? In Santa 
Fe you were living with this woman? 


Frank: Louise. 

Russell: Louise, right. So you went back and you stayed in that same situation? 
Frank: (makes “yes” sound) 

Russell: Was there another couple that were living in the house too? 
Frank: There were a lot of different people. (makes sounds) 

Russell: So what strikes you about this time that happened? 

Frank: Like the girlfriend of Dennis Hopper. 

Russell: The girlfriend of Dennis Hopper! What was she doing there? 
Frank: She lived with us. 

Russell: OK. 

Frank: And the director of the Center lived with us after it closed. 
Russell: After it closed? The Center? 


Frank: (makes “yes” sound) 
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Russell: Oh, you mean he came there ... you mean at night? Or after it closed for 
good? 

Frank: Yes. 

Russell: After it closed he came to live with you guys? 

Frank: (makes “yes” sound) 

Russell: Why did it close? 

Frank: Money problems and he was trying to open a bigger center. 

Russell: So what happened at this point, or beyond this point that’s important? 
Frank: I was writing for the paper. 

Russell: You mean the local paper, or an underground paper? 

Frank: Underground. But it was the community paper. 

Russell: Community meaning what? A paper that came out from the community? 
Frank: (makes “yes” sound) 

Russell: Not a commune. Santa Fe or just a part of Santa Fe? 

Frank: Yes. 


Russell: So it was sort of a community paper. A paper that was put together by 
people and talked about issues more from a radical perspective? 


Frank: Yes, and the ex-monk ... 

Russell: What ex-monk? 

Frank: Wrote to Playboy. 

Russell: OK, I remember now. You and him wrote to Playéoy, right, at that point? 
Frank: (makes “yes” sound) 

Russell: This was after all the stuff that happened with Carol? 

Frank: (makes “yes” sound) 

Russell: They wrote back saying ... repeat it for me. 

Frank: Risk. 

Russell: OK. So what happened then? 


Frank: He started a group with the Mexican kids who (makes loud sound) were the 
ones who bombed the Center. Now they realized we were not the enemy. 


Russell: So he started a group with them? And he was a friend of yours. 
Frank: Yes. They started following cops. 


Russell: What do you mean following cops?! What do you mean following cops?! 
For what? 

Frank: To make sure the cops did not hassle people, they rode (makes sound) with 
them. They set up a free clinic and renters where we lived did a rent strike and we 
put on a people fiesta. 
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Russell: How was that? What was that about? 

Frank: And the ex-monk got me on the Mayor's Rent Board. 

Russell: How was that? 

Frank: We got our rents lowered. 

Russell: Because you were on the board? So you're good for the people. 
Frank: But Louise was always talking about living on the land. 


Russell: She wanted to live on the land? So this wasn't on the land, it was just in a 
regular neighborhood, this house, yes? 


Frank: For me it sounded like isolation. 

Russell: You didn't want to live where you couldnt get to people, right? 
Frank: (enthusiastic “yes” sound) 

Russell: Who did she want to go live on the land? You, her, who else? 
Frank: Her two kids. 

Russell: That’s it? She was older than you, right? 

Frank: Yes. 


Russell: So how old was she? How old were her kids? So these were little kids 
running around? 


Frank: Yes. 

Russell: Did you get on well with them? 

Frank: ‘The boy was eight. The girl was thirteen. She pushed me around town. 
Russell: She and you were pretty close friends, right? 

Frank: Yes. And the girls who were living with us at any one time. 
Russell: What about them? 

Frank: Pushed me around. 

Russell: She wasn’t in any relationships at this point? 

Frank: Who? 

Russell: I’m just asking. 

Frank: Who? Do you mean Louise? 


Russell: Yeah, Louise. Because obviously her husband wasn’t around, right? You said 
it was just her and the kids. 


Frank: She had five kids with five guys. 
Russell: Had she been married? 
Frank: Yes. Five times. 


Russell: So three kids weren't living at home then. She just had the two kids at home. 
So then she was quite a bit older than you. 


Frank: She had been a Beat. 
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Russell: Oh, a beatnik. In the Bay Area? 

Frank: And L.A. 

Russell: So she'd been in both places in the 1950s? 
Frank: (makes “yes” sound) And then a hippy. 


Russell: I’ve always wondered about the connections between the Beats and the 
hippies. Philosophically they're not completely similar yet I can see how one might 
flow into the other. 


Frank: They are a direct line. 


Russell: To some extent, but I see the Beats as more deriving from an existential 
viewpoint whereas the hippies seem to be more Eastern mysticism. However, one 
can sort of blend into the other. It just takes a shift of consciousness to move from 
one to the other. That’s interesting. In terms of the peripheral to the normality in our 
society, they both run peripherally. 


Frank: So she knew all the people in both. 

Russell: You mean all the Beats, all the poets? 
Frank: (makes “yes” sound) 

Russell: Did she tell some stories about them? 
Frank: (makes “yes” sound) 

Russell: Kerouac and Ginsberg, Ferlinghetti ... 
Frank: Ginsberg came to the Center for the opening. 
Russell: The new Center? 

Frank: Yes, where I lived. 

Russell: So did you guys ever get back to the land? 
Frank: ‘That was one reason why I left. 

Russell: Because she did get back to the land? 
Frank: She wanted to. 


Russell: So you didn’t think it was going to work out. (Frank makes sounds) When 
you left where did you go? 


Frank: I was counseling at the new Center. 

Russell: What kind of counseling? 

Frank: Drug and suicide. 

Russell: How did you get into that? You weren't taking drugs at the time? 
Frank: Yes, but not hard drugs. 

Russell: Had you taken hard drugs? 

Frank: (makes “no” sound) 

Russell: So you were counseling against taking hard drugs. 


Frank: And I could talk people down from bad trips. (makes gleeful sounds) 
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Russell: You mean with acid? 
Frank: (makes “yes” sound) 


Russell: What do you mean you could talk people down? You had the facility to talk 
people down as different than other people? 


Frank: Yes. 
Russell: So you felt that role was good, you felt good in that role? 
Frank: Yes. 


Russell: Why do you think that you could talk people down? What made you good 
in that role? 


Frank: I can get into their reality. 
Russell: What do you mean by that? Meaning you can get into their drug reality? 
Frank: (makes “yes” sound) 


Russell: So how would you approach it if you were talking to somebody and you 
were counseling them in getting them down from a bad trip? Would you try to get 
into that reality? 


Frank: (makes “yes” sound) 

Russell: And how would you coax them out of that reality if it was a bad trip? 
Frank: By using their language. 

Russell: What language? Their language? 

Frank: Yes, in their trip. 


Russell: So you would enter their reality, enter their trip, and then talk them out of ... 
if they were perceiving it as a bad experience you would get into that bad experience 
and talk them through it and make it more positive slowly but surely? 


Frank: Yes. 
Russell: OK, I get what youre saying. Not too many people could do this then? 
Frank: Louise always said I was a shaman. 


Russell: Well yeah, I think that’s part of their process in many societies. I don't know 
if it’s always entering the person’s trip but they entered some realm where they do 
battle or something in order to heal a person. (Frank makes sounds throughout) So 
that was doing that kind of a thing. 


Frank: I did that with Suzie. 

Russell: That was the woman who wouldn't talk? 
Frank: (makes “yes” sound) 

Russell: You did that when she wouldn't talk? 
Frank: I entered her symbolic reality. 


Russell: You said you were doing suicidal counseling too, so you would talk people 
who wanted to commit suicide, you would talk them out of committing suicide the 
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same kind of way? 
Frank: Yes. 


Russell: Were these people who were wanting to commit suicide into drugs or not 
necessarily? 


Frank: Whatever. 


Russell: OK, so they could be into drugs, they didn’t have to be if they were trying 
to commit suicide. (Frank makes agreement sounds throughout) You would get into 
their reality even if they weren't on a drug experience coming off of that. Even if it 
was just their everyday experience you would ... right, OK. And so you were very 
successful. 


Frank: But there I met two people. 
Russell: This was still in the Center? 
Frank: Yes. The new center. 

Russell: There you met two people? 
Frank: (makes “yes” sound) 


Russell: So you were doing this counseling and then you met two people? And you 
werent with Louise at this time? 


Frank: Yes. 


Russell: Yes you were with Louise, you were still with Louise, she still hadn't left, 
OK. So you met two people. 


Frank: ‘They were just coming through putting up posters ... 
Russell: Oh, they were putting up posters? 
Frank: ... for a rock band from a spiritual community ... 


Russell: They were putting up posters for a rock band. The rock band was from a 
spiritual community? 


Frank: ... in Massachusetts. They pushed me home. 
Russell: Pushed you home from where? 

Frank: To my house. 

Russell: From where? 

Frank: ‘The Center. 


Russell: Oh, OK. So what happened? Obviously these two people were important to 
you. 


Frank: They told me about the community and they (giggles) made the mistake of 
saying (screeches) I should come. 


Russell: Why was it a mistake? 
Frank: They did not think I would. (giggles) 
Russell: Oh, I see. They weren't prepared. 
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Frank: (makes “yes” sound) 


Russell: They were just throwing it out there. And then you said ... what did you say? 
Yeah, sure. You said I will? 


Frank: I liked the girl. 

Russell: You mean you were attracted to her. 

Frank: And they ... 

Russell: Was this a guy and a girl? 

Frank: (makes “yes” sound) 

Russell: They weren't together or they were together? 
Frank: (makes sounds) 


Russell: They weren't romantically involved? You could tell? You didn’t know. OK, 
you were attracted to the woman. 


Frank: Yes. They were clear. 

Russell: They were clear. What does that mean? 

Frank: They had good vibes. 

Russell: You're saying that you felt that they had good vibes? 

Frank: (makes “yes” sound) They said there were 350 people. 

Russell: This was a commune? 

Frank: (makes “yes” sound) 

Russell: Where was it? 

Frank: In North Massachusetts. 

Russell: So what happened? 

Frank: I decided to go. (makes sounds) (Russell starts laughing) Maybe I would find 
a girl. 

Russell: So you were figuring you would get out of the area because you didn’t seem 
to be having any luck there? 

Frank: And I was too comfortable. 

Russell: You got into a comfortable lifestyle? 

Frank: (makes “yes” sound) And Louise wanted to move. 

Russell: So you thought that now was the time to move on too. 

Frank: And I was sort of in a relationship to Louise like I was with mom. 


Russell: Oh, I see. So you were interpreting that relationship as a pattern like you 
were when you were with your mother. Is that what you mean? 


Frank: Yes. People saw me as a part of her. 
Russell: Like her children? 
Frank: Yes. 
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Russell: And you didn't like that. You wanted to break away from that kind of 
relationship. Did you think that she felt that way towards you? Or that was just the 
way you felt? Or you just felt that other people were perceiving it that way? That’s 
the main reason? 


Frank: Yes. 

Russell: You don’t necessarily think she interpreted it that way. 

Frank: No. But she did have a lot of that kind of relationships. 

Russell: With people? 

Frank: (makes “yes” sound) 

Russell: Sort of a mom kind of a relationship. 

Frank: (makes “yes” sound) She did not want me to go. (makes sound) 

Russell: Why not? 

Frank: What did I know about these people? (makes sounds) And they did not know 


I was coming. 


Russell: They didn't know you were coming?! You didn’t tell these two people you 
were coming? 


Frank: (makes sound) 

Russell: You did. You told them. 

Frank: But they didn't believe me. 

Russell: Oh, I see. OK. 

Frank: And it turned out I got there before they did. 


Russell: (laughing) So, suddenly you showed up at this community and you got 
nobody there that knew you who could introduce you to them. You had to introduce 
yourself. (Frank makes sounds) So how did you get there? 


Frank: I put a sign in the record store and ... 
Russell: Saying you wanted to go to this place and somebody responded? 


Frank: Two kids that had gone to the free school and had seen me at the community 
dance ... 


Russell: You're talking about a free school. This was in Santa Fe? 

Frank: (makes “yes” sound) 

Russell: What was the free school? I don’t know if you told me about that. 

Frank: (makes “yes” sound) 

Russell: Did you tell me about it? 

Frank: Do you know what a free school is? 

Russell: No. 

Frank: It is built around the kids, what they are interested in. 

Russell: So it doesn’t have a curriculum set up by other people. It’s what the kids 
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want to do. 

Frank: (makes “yes” sound) 

Russell: OK. So you'd been over there to the free school? 
Frank: Santa Fe was a tight community. 

Russell: Meaning that people knew each other? 

Frank: (makes “yes” sound) 


Russell: So these kids had seen you at the school, the dances that were associated 
with the school? 


Frank: Yes. 


Russell: What were these dances? What were the community dances? (Frank makes 
sounds) They were community dances meaning they were halls where people came 
and danced? 


Frank: (makes “yes” sounds) 

Russell: So you used to go to these dances and dance in your wheelchair? 
Frank: (makes “yes” sounds) And at bars. (makes loud sound) 

Russell: Oh, OK. You used to party, in other words. (laughs) 

Frank: In fact, I had to pass up a film role. 

Russell: What do you mean you had to pass up a film role!? Because of what? 
Frank: To go to the community. 

Russell: Dances? You mean this community in Massachusetts? 

Frank: (makes “yes” sound) 

Russell: You passed a film role up in Santa Fe? 

Frank: (makes “yes” sound) Because a director saw me dancing. 

Russell: And wanted to make a film? 

Frank: Who is the guy who plays Chaplin? 


Russell: The guy who plays Chaplin in what? The movie? That’s the guy, that’s the 
director, yes? You mean the movie that was out not too long ago? 


Frank: His father. [Robert Downey, Sr. - Ed. ] 

Russell: It was his father that wanted to direct you? 
Frank: (makes “yes” sound) 

Russell: The guy who played Chaplin didn’t? 

Frank: (makes agreement sound) 

Russell: And he’s his son? 

Frank: (makes “yes” sound) 

Russell: Is the father still alive? 

Frank: Yes, in fact he is now a crip. It was Greaser’s Palace. 
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Russell: Greaser’s Palace?! What was Greaser’s Palace? That was the name of the 
movie? 


Frank: Yes. 

Russell: Did he make that movie? 

Frank: Yes. I was going to be the crip that Jesus fails to heal. (laughs) 
Russell: Is it a good movie? 

Frank: Yes. 

Russell: It came out in the 1970s? 

Frank: Yes. 

Russell: Did he find somebody else for the role? 

Frank: No. 


Russell: So he cut that out when he couldn't get you. (laughs) So you obviously had 
to forego something in order for what you perceived to be a possibility. That’s the 
choice you made. 


Frank: (makes “yes” sound) And all the comforts. 
(Linda comes in to say the tape is about to end) 
Russell: We should stop before we get into something. We're almost there! (laughs) 


Frank: At the community. I even skipped when Dennis Hopper came to my door 
nude. (laughs) 


Russell: Well, maybe you can fill me in. 
Frank: (laughs loud) 
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Frank: Do you want my Dennis Hopper story or go to the commune. 


Russell: Let’s go to the commune. We can always come back to the Dennis Hopper 
story. I want to sort of discuss and talk about the events leading up to your sexual 
encounter and what that meaning had for you around that time. After we do that 
we can always go back to the Dennis Hopper story. (Frank makes sounds) I feel the 
need to (laughs) move to the action. Let’s refresh our memory. Where did we leave 


off? 

Frank: I got a ride with two students. 

Russell: That’s right. Was it to Massachusetts? 

Frank: They were going to Vermont. 

Russell: So they dropped you off? 

Frank: (makes loud “yes” sound) 

Russell: But then the people at the commune that you knew hadnt got there, right? 
Frank: (makes “yes” sound) 

Russell: So you got there and you didn't know anybody. 
Frank: (makes “yes” sound) 

Russell: So what happened? 

Frank: Everyone freaked (makes loud laughing sounds) ... 
Russell: Out? 

Frank: (makes “yes” sound) 

Russell: Why? (both laugh) 

Frank: Here I was and no way back. 


Russell: What made them freak out? If it was a commune then people were coming 
all over from everywhere anyway, right? Did they have to be introduced? 


Frank: But not a crip. 


Russell: Right. So that’s what freaked them out. But was it how are they are going to 
incorporate you into the group? Was that what they were freaked out about? 


Frank: Who would take care of me. 


Russell: Oh, OK. And also were they concerned that they wouldn't know what to 
do? 


Frank: (makes “yes” sound) 
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Russell: Just the whole presentation of you and not knowing what to do. 
Frank: (“yes” sounds) 
Russell: How did that work out? 


Frank: But then the leader walked by and (laughs) said, “You stay. You are (laughs) 
like me.” 


Russell: So you had your board then and you were talking to people, right? 
Frank: (makes “yes” sound) 


Russell: So everybody was freaking out but the leader came by (Frank makes loud 
sounds) and said you're cool. You're going to stay. 


Frank: So that freaked them out even more. (makes loud sounds) 
Russell: So obviously you stayed for a while, right? 

Frank: (makes “yes” sound) Why did he say I was like him? 
Russell: Do you know? 

Frank: They ... 

Russell: Oh, they didn't know. So what happened at this point? 
Frank: There was a concert that night at a nearby town. 

Russell: What concert was this? 


Frank: Like, the leader was the lead singer. The band was the focal point of the 
commune. 


Russell: So it was sort of centered around this band. How many people were in this 
commune? 


Frank: 350. 

Russell: Was it on a piece of land? 

Frank: Yes, there were four locations. 

Russell: Four locations where the people were at? 

Frank: (makes “yes” sound) 

Russell: So it was spread out? 

Frank: (makes “yes” sound) 

Russell: So people sort of shuffled back and forth to these places? 
Frank: Yes. It was in a caste system. 

Russell: You mean the commune was set up as a caste system? 
Frank: Each house was in a pecking order. 


Russell: Why? I thought the whole point of communes was to become egalitarian. 
That sounds like anti ... anti the whole thing. If it’s hierarchical, how can it be a 
commune? 


Frank: It got more that way as time went on. 
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Russell: But it started out hierarchical, in a pecking order? It started out more 
egalitarian? 


Frank: (makes “yes” sound) 


Russell: Oh, you're saying so over the course of time it became more hierarchical and 
into castes. 


Frank: Of course I (laughs) said all of that ... 
Russell: Oh, you said all of that to them? 
Frank: (makes “yes” sound) 


Russell: What did they say? (Frank makes loud sounds) Did they try and reinforce 
their system? 


Frank: (“yes” sounds) They always had mixed feelings. 


Russell: So what were the distinctions? What could people in the top house do that 
the people in the bottom house couldn't? How did it pan out? 


Frank: When you first go there you live in Warwick. 
Russell: That’s the bottom house? 
Frank: (makes “yes” sound) It was a farm. 


Russell: So there were four houses on this farm? Is that the way it was set up? Or 
four houses spread out on the farm? Or the farm was the first rung? 


Frank: Yes. It had a big dorm. 


Russell: In terms of distinction, what made living in that place different than in the 
first house? Were there any distinctions or was it just a symbolic trip? Did the people 
in the first house eat filet mignon and the people in the last house eat tripe? 


Frank: Spiritual. 


Russell: Oh, so it was a spiritual hierarchy, there were no distinctions in how people 
were. It’s like you moved up the spiritual hierarchy. 


Frank: But in reality if you had a job you moved to Northfield. 
Russell: That was the top? 
Frank: No. 
Russell: Second? 
Frank: (makes “yes” sound) 
Russell: So you were in the farm? That was where you started out? 
Frank: Yes, but I was never in the system. (makes sounds) 
Russell: Why? 
Frank: Because he said ... (makes sound) 
Russell: ... You were just like him? 
Frank: (makes “yes” sound) 
Russell: So he moved you up the system pretty quick? 
aad, 
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Frank: And my first line to (laughs) him was, “I am a fellow conman.” 
Russell: So you're saying he recognized that you were a conman? 
Frank: I told him. 

Russell: You told him you were a conman. 

Frank: (makes “yes” sound) 

Russell: And he said that he was a conman. 

Frank: No. I said, like him. 

Russell: You said that you were a conman like him? To him? 

Frank: Yes. He liked that. 

Russell: Was he a conman? 


Frank: (makes “yes” sound) All holy men are. (Russell laughs) And they all (Frank 
giggles) like it when you see they are. 


Russell: Including the Pope? (laughs) 
Frank: But followers were shocked. (Frank shrieks) 


Russell: So what happened?! What are the events that occurred when this happened? 
So he put you on the same footing as him. Where did you get to live, in the first 
house? 


Frank: Yes, and I was back to getting people whenever I needed something. 


Russell: You mean people would just help you out and do stuff for you whenever you 
needed anything? 


Frank: I had to stop someone. 
Russell: You had to stop someone? From doing what? 
Frank: Who was going by. 


Russell: So somebody would be going by, you would stop them and say, could you do 
this for me, and they would do it. 


Frank: (makes “yes” sound) 
Russell: They would do it. They wouldn't say no, would they? 
Frank: No. 


Russell: So you had everything taken care of at that point. You were living pretty 
good. 


Frank: But I got sick. 

Russell: You got sick?! 

Frank: Sometimes into the hospital. Almost died. 

Russell: What did you have? 

Frank: Chest problems. 

Russell: Are you talking about heart problems? What do you mean by chest? Lungs? 


112 


SESSION 7 - OCTOBER 17, 1997 - BROTHERHOOD OF THE SPIRIT 


Frank: Yes. 

Russell: So you came out of it OK. 

Frank: Almost ... 

Russell: But you came out of it OK, you're here! 

Frank: And the leader gave me two guys. 

Russell: Two guys to what? 

Frank: To take care of me. 

Russell: So were they just at your beck and call right there? 
Frank: (makes “yes” sound) And money for food. 


Russell: So he gave you these guys for care and also money for food, so you were set 
up good. 


Frank: Like the commune was poor. They ate beets and white rice. (makes sounds) 
Russell: So did you have that? What did you eat? (laughs) 

Frank: I did before I got sick. 

Russell: You ate beets and rice before you got sick? 

Frank: (makes “yes” sound) That was why I got sick. 


Russell: Yeah, it doesn’t sound very nutritious. After you were sick, what did you eat 
after that? 


Frank: Canned. 

Russell: Canned what? Tuna? 

Frank: (makes “yes” sound) 

Russell: Like all kinds of canned food, is that what youre saying? 
Frank: Yes. 

Russell: So at least it had some nutrition in it! 

Frank: Like at the first concert I started dancing. 

Russell: You mean in your chair, just started moving around? 
Frank: (makes “yes” sound) 

Russell: Because you were enjoying the show? 

Frank: In the audience like I always did in Santa Fe, but they stopped me. 
Russell: Why? 

Frank: It was not spiritual. 

Russell: To dance?! 

Frank: I was a crip. 

Russell: Was it OK for other people to dance? 

Frank: Yes. 
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Russell: So why were they stopping you? Because you were a crip? 
Frank: (makes “yes” sound) 
Russell: What was your reaction to that? 


Frank: How did I get here? But (screeches) then the leader (laughs) liked my 
dancing. He (laughs) put me on stage after that. 


Russell: After that what? You could do what you wanted, you could dance? 
Frank: Yes, on stage. 


Russell: So I guess you were sort of breaking a lot of the taboos ... you were cracking 
the system. 


Frank: (makes “yes” sounds) 


Russell: What happened? How did this situation lead to your sexual encounter? Isn't 
this where you had your first sexual encounter, right? I read that piece. This is the 
commune that you were referring to, right? 


Frank: (makes “yes” sound) 


Russell: What were the events that led up to that? I gather from your story that the 
leader had something to do with that too, right? 


Frank: At first I sat in the hall. 

Russell: What hall? When? 

Frank: To talk to people and to get help. 
Russell: But where is this hall? 

Frank: In front of the kitchen. 


Russell: So what happened then? ‘That was when you first got there though, right? 
Then you went up the ladder of success pretty quick. 


Frank: One girl got friendly. 
Russell: With you? 
Frank: (makes “yes” sound) 


Russell: When you were sitting in the hall there, yeah? So you got her as a friend 
then? She became your friend? 


Frank: Like some other girls came up to (makes sound) me and said (laughs) they 
were sexually scared of me because of my tongue. 


Russell: Your tongue! (Frank laughs) They were sexually scared of you because of 
your tongue?! 


Frank: That was my reaction. 


Russell: (laughs) I thought a good tongue was instrumental in the process. At least it 
is in my process. (laughs) 


Frank: Years later when I met porn stars they liked my tongue. (makes sounds) 


Russell: So, how did you react? You said you reacted in sort of shock that they said 
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this? 

Frank: Why are they telling me this? (laughs) 
Russell: Did they have an explanation for it, or it was just sort of a reaction on their 
part? 

Frank: And my karma must be awful. 

Russell: You were thinking that? 

Frank: No. 

Russell: You thought they were thinking that? 
Frank: They said that. (makes sound, then laughs) 
Russell: They said your karma was awful?! 

Frank: (makes “yes” sound) 


Russell: So what did you do with this? Tell them to get lost? That couldn't have made 
you feel too good. 


Frank: I was shocked. (laughs) 


Russell: OK, but this one girl did befriend you, though. She didn’t say that stuff to 
you. 


Frank: Debbie. For some reason I picked her to focus on. 
Russell: In what way? 

Frank: As a potential mate. 

Russell: Which meant what? 


Frank: At that time, just a dream, but she heard the leader say I was him. She could 
not have him, so if I was him ... 


Russell: Then she thought that she could have you? 

Frank: (makes “yes” sound) 

Russell: (laughs) So he was too high up there? 

Frank: (makes “yes” sound) 

Russell: He had other women? A wife? A concubine? A lot of women? 
Frank: Yes. 

Russell: But she was not one of them. 

Frank: One time he gave me his girl for a week. 

Russell: One girl? Or more? 

Frank: One. His ... 

Russell: ... Girlfriend. 

Frank: (makes “yes” sound) 

Russell: OK. But that was later. So what happened with Debbie? She thought she 
was sort of getting him through you. 


115 


HOW TO HANDLE AN ANTHROPOLOGIST 


Frank: (makes “yes” sound) 

Russell: So did that occur? Did that happen? 

Frank: She started sleeping with me. 

Russell: What did that consist of? 

Frank: Sleeping. 

Russell: Sleeping with you. Was there any physical stuff going on? 
Frank: Cuddling. 

Russell: So what happened after that? 


Frank: Then in the commune she was considered a flake. She was from a rich Jewish 
family. She dropped out of Princeton and came to the commune with her boyfriend. 


Russell: Where was her boyfriend then when this was going on? She still had him? 
Frank: Yes. 

Russell: Oh, so she had her boyfriend but then she was sleeping with you? 

Frank: (makes “yes” sound) 

Russell: OK. 

Frank: But at some point my glamor faded. 


Russell: So you eventually ... you didn’t get to have intercourse with her then. So she 
sort of opted out before that. 


Frank: (makes “yes” sound) But after days of crying and talking to the second in 
command who said he don’t understand why I want her ... 


Russell: He said to you that he didn’t understand why you wanted her?! 
Frank: (makes “yes” sound) But if I did I should go after her 100 percent. 
Russell: OK. 

Frank: ‘That was when I dropped my thinking that I was ugly. 


Russell: What in the situation made you drop that? Can you describe what aspects 
of what he was talking about or the situation turned you around in that respect in 
terms of your body image? 

Frank: I could just give her up and go back to Louise and not try again. 

Russell: In terms of trying to get a woman. So you decided to keep trying to get a 
woman. (Frank makes agreement sounds) But did you perceive that the way that you 
looked at yourself or the way you felt that you were ugly was a barrier to you getting 
a woman? 


Frank: Yes. 
Russell: So for you, you felt it was absolutely necessary to drop that aspect? 
Frank: Yes. 


Russell: OK, I get you. So you were able to do that at the drop of a hat? Or did that 
take a certain amount of time? Generally those sort of self-images that we have are 
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difficult to break. Although sometimes maybe it does take just a total break. 
Frank: Both. 


Russell: You were able to do it quickly but yet it was over a long period of time 
perhaps that it was festering maybe? 


Frank: Like when the leader gave me his girl for a week, I did not get it. 
Russell: Wait a second! He gave his girl to you after this process occurred? 
Frank: Yes. 

Russell: So what do you mean you didn’ get it? 

Frank: And told her to treat me like him. 


Russell: You didn't get it. What do you mean you didn’ get it? (Frank laughs) What 
was there to get? 


Frank: I did not understand what that meant. 
Russell: What did it mean? 
Frank: It included sex. 


Russell: OK. So you didn’t get that when he first did it. And so it did include sex. So 
what made him do that? What made him give you this woman for a week? What 
was the situation there? You had gone through this transformation in terms of your 
self-image. Now this occurred shortly after? 


Frank: But not totally. 


Russell: So the germ was there and you were trying to transform. But then this 
happened at that point, right? 


Frank: (makes “yes” sound) 


Russell: Can you describe this experience of being with this woman for a week? 
Did it have an effect on you? 


Frank: She dressed me fancy and took care of me before that period, but she was 
waiting for me to ask or make the first move and then when the time was (laughs) 
over she asked why did not ... (both laugh) 


Russell: ... Why didn’t you ask her to have sex, right? 
Frank: (makes “yes” sound) 


Russell: What did you tell her? (Frank laughs) Couldn't you say, “Well I forgot, but 
let’s do it!” Was the time actually totally over? 


Frank: Yes. 

Russell: So you couldn't say, “Well, let’s have about an hour here of that time back.” 
Frank: No. 

Russell: So they were pretty strict on the time aspect of it then. 

Frank: Yes. 


Russell: Why did she wait until the time was over to make that statement? (Frank 
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makes sounds) So, you didn’t get anything there either at that point. 
Frank: (makes agreement sounds) 


Russell: I’m reluctant for you to tell me because we’re going to have to stop in about 
nine minutes or so. (laughs) But keep talking! I guess we should wait. Hopefully next 
week we can meet and you can continue. But keep talking around these incidents 
and what led up to ... 


Frank: Anyway, Debbie was living in the dorms on the third floor. 


Russell: This was a school? Oh, the dorms in one of the houses ... the first house. She 
was pretty low on the totem. 


Frank: (makes “yes” sound) Across a large field from where I lived. It was in the dead 
of winter. 


Russell: Was it cold? It was probably snowing, right? 

Frank: Yes. I had the guys carry me across the field, up to her room on her bed. 
Russell: They put you on her bed? 

Frank: Yes. 

Russell: Was she there? 


Frank: No, (makes sounds) and I waited for her. She freaked. (makes sounds and 
gestures) I threw myself on the floor. 


Russell: You did?! Why, because she freaked out? 

Frank: I was reaching for her. 

Russell: You were reaching for her and you fell off the bed? 
Frank: (makes “yes” sound) 

Russell: But she was freaking out though. 

Frank: (makes “yes” sound) 

Russell: So what happened then? 

Frank: She moved to Northfield. 

Russell: After that? 

Frank: Yes. 


Russell: So how did you eventually get out of that room if she was freaking out and 
you fell on the floor? 


Frank: She ran out. 

Russell: She ran out. So did those guys come and get you? 
Frank: And told the guys to get me out. 

Russell: OK. She wasn't too happy then. 

Frank: (makes agreement sounds) (laughing) 


Russell: We're going to have to stop there, Frank. I hate to. Just when it’s getting 
really good here. (Frank makes sounds) I can tell. It’s building. Hopefully you'll have 
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time next week, we can meet and we can really do a long one. 
Frank: (makes “yes” sound) 


Russell: It’s too bad. (both laugh) I can tell it’s coming. You're so meticulous about 
things. You don’t leave anything out. (laughs) Those must have been interesting 
times. Are there any real communes that are still left? I think there’s a few but 
they’re really not continued as a form anymore. It would be interesting to do a 
history of communes, like what actually happened to all of them and the different 
people in them. 


Frank: America had a lot all through history. 


Russell: Yeah I know. In that period in the mid to late 19th century — 
transcendentalists? 


Frank: (makes “yes” sound) 


Russell: That was quite a bit of action. What was the famous one back east I think it 
was? 


Frank: Cayce. 


Russell: Thinking of somebody’s name ... 
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Russell: Frank, where did we leave off? I know we were in the commune and we 
were talking about some of your exploits that didn't quite come to fruition. (laughs) 


Frank: They carried me across the field. 


Russell: You're talking about following the time you were put on her bed? What was 
her name? 


Frank: Debbie. (giggles) That symbolized the only real difference between a crip and 
other people. 


Russell: What symbolized? 

Frank: I had to be carried. 

Russell: You're saying that did symbolize a difference? 
Frank: Yes. Everything is more obvious. 


Russell: I sort of get what you're saying. Could you define or explain what you mean 
by everything is more obvious? 


Frank: Like you could just go to her room. No one would know. 


Russell: Right. With you it’s more of a public, not ritual, but maybe it is on some 
level. 


Frank: Crips cannot have false pride. 
Russell: Crips cannot have false pride. What does that mean to you? 
Frank: If I care how I look ... (laughs) 


Russell: ... Then you're going to have problems. (Frank makes sounds) Is that what 
youre saying? Is this a comment about crips who may have false pride too? 


Frank: Yes. 
Russell: I mean there are obviously crips that do and don't. 
Frank: Yes. 


Russell: So you're saying that the problems for crips come in when they have false 
pride, and they shouldn't have it because it causes them problems if they do. 


Frank: Yes. 
Russell: I get what youre talking about. 


Frank: If I cared what people would think I would not (makes sounds) have them 
carry me. 


Russell: If you wouldn't have them carry you then you wouldn't have even risked that. 
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Frank: Exactly. 


Russell: I see what youre saying. Was that something that you're talking about at this 
period of time, was that you becoming more conscious that you couldn't have false 
pride at this time? Or was that something that had dropped away before that, or was 
it finally starting to give way at that point? I know it’s hard to put your finger on the 
exact time that you said ’'m going to do away with that (Frank makes agreement 
sounds) but it must have been a development in your thinking. 


Frank: Yes. 


Russell: So was it at this time that it started to become more apparent to you that 
that’s what you ... 1 mean because this is important, this concept that you're talking 
about. It’s important for a lot of disabled people too who may not know that concept 
or not apply that. 


Frank: I knew if I did not give it everything this time ... 

Russell: You're talking about this time with Debbie, or this time period? 

Frank: Period. 

Russell: So at this time period you felt that you had to give it everything. So I guess 
then you're saying that it was at this point you decided to do away with any false 
pride. Right? 

Frank: Yeah. It was like when I dropped out of college. 

Russell: How do you see it similar? Explain. 

Frank: Then I knew if I did not move out from home I would never move. 


Russell: So you were going to be stuck. Now or never is how you felt. So what 
happened after that incident? 


Frank: She freaked out. 
Russell: Didn’t you say she moved? 


Frank: Yes. And meanwhile, my two guys who the leader assigned to help me asked 
to be reassigned. 


Russell: To what? 

Frank: To what they think was more important. 
Russell: Instead of you? 

Frank: Yes. 


Russell: What was more important than you? (laughs) (Frank laughs) This isn’t 
from your point of view, this is from their point of view. I know that youre the most 
important thing for you. (laughs) 


Frank: Exactly. And we had a lot of adventures. 
Russell: Who, you and the guys? 
Frank: (makes “yes” sound) 


Russell: But they wanted to be reassigned. Why? 
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Frank: One of the guys thought he was not doing enough for the commune. (makes 
outraged sound) 


Russell: So what did the leader say? So were they reassigned? 

Frank: (makes “yes” sound) 

Russell: And you got some more different people working with you then? 
Frank: Yes, two girls. 

Russell: Was that better for you? 

Frank: (makes “yes” sound) 

Russell: (laughs) 


Frank: On one hand, no, because the three of us guys were a team. On the other 
hand, the girls slept with me. 


Russell: Different nights? 
Frank: (makes “yes” sound) 


Russell: One night one would, the other night the other would? This didn’t involve 
sex though. Just cuddling? 


Frank: Yes. 

Russell: I bet that was pretty nice on the one hand. 
Frank: And I always played with people on my bed. 
Russell: By people you mean these two girls? 
Frank: No, I mean my friends. 

Russell: In the commune? 

Frank: (makes “yes” sound) 


Russell: So you were always with somebody, whether they were girls or guys, you 
were always sleeping with somebody. 


Frank: Not sleeping but playing. 

Russell: What do you mean by playing? 

Frank: Physical. 

Russell: You mean touching, fondling, holding, hugging? 
Frank: (makes “yes” sound) 

Russell: OK. So that was with men and women? 
Frank: Yes. And the top men. 

Russell: What does that mean? 

Frank: In the commune. 

Russell: The top men in the commune what? 
Frank: Played with me. 

Russell: OK. 
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Frank: Which messed people’s minds. 

Russell: What do you mean? Explain. 

Frank: On one hand, they thought it is not spiritual. 
Russell: What, physical contact? 

Frank: Yeah. And especially with men. 

Russell: Men and men? 

Frank: Yes. So that meant I was not spiritual. 


Russell: But neither were the people that were playing with you, right? So what were 
the consequences of that? 


Frank: But the top men were playing with me. (laughs) 
Russell: So what happened with all this? 


Frank: There was a rumor I was gay. (Russell giggles) One guy thought I was 
(giggles) after him. (laughs) 


Russell: But you werent. 

Frank: (makes agreement gesture) 

Russell: How did you counter this rumor? Did you let it go on? 
Frank: I liked it. 

Russell: So you just let it go on. 

Frank: (makes “yes” sound) 

Russell: So what happened then? 

Frank: I talked to Debbie’s boyfriend. 

Russell: About what? 


Frank: Debbie. I said if he was willing to make a commitment to her I would drop 
her. 


Russell: You mean youd drop out of the picture. 
Frank: (makes “yes” sound) 


Russell: If he wasn’t willing to make a commitment, you were going to keep trying 
for her? 


Frank: (makes “yes” sound) He said keep trying. (giggling) 

Russell: (laughs) So he wasn’t willing to make a commitment. 

Frank: (screeching laugh) 

Russell: (laughs) ‘That was his way of saying he wasnt willing to commit. 
Frank: I have used that tactic since. 

Russell: So it became part of your strategy. Why? 


Frank: Because I don’t want to break up a relationship, but if there is no relationship 
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Russell: Or no commitment to a relationship, then it doesn’t matter and you can go 
ahead. So what did you do at that point when he said keep trying? 


Frank: Debbie was living in the house up in class. 

Russell: Oh, so she moved up a notch? But you were in the top house, weren't you? 
Frank: No. 

Russell: I thought you said you went right up the hierarchy to the top? 

Frank: No. 

Russell: You were living in the bottom house? 

Frank: Yeah, at the beginning the leader also was living in that house. 

Russell: Why? If he was top dog why was he living in the bottom house? 

Frank: To have connections with the bottom people. 


Russell: So he was checking things out, making sure everything was cool down 
there? 


Frank: Yes. But when he got more isolated he moved to the top house. 
Russell: OK. Let’s get back to Debbie. She moved up a notch. 

Frank: (makes “yes” sound) 

Russell: So what happened? 

Frank: (makes loud sound) I got myself moved. 

Russell: To that house? 

Frank: (makes “yes” sound) 

Russell: Because of Debbie? 

Frank: (makes “yes” sound) 

Russell: You had your sights set on her. 

Frank: (makes “yes” sound) 

Russell: And that’s why you moved. Did she know you were moving? 
Frank: No. (makes laughing sounds) 

Russell: So you moved in there and she didn’t know you'd moved in. 
Frank: Then I got into the position of moving my people around. 
Russell: Who was your people? 

Frank: Of where they would sleep. (laughs) 


Russell: You have to explain this to me. You mean all the guys that were sleeping 
with you and the two girls? 


Frank: No. They stayed at the first house. 
Russell: Who did? Explain what you mean to me. I’m not following you. 
Frank: The leader was always changing things to shake people up. 


Russell: Changing things meaning changing what? Sleeping arrangements? He was 
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the one that could do that? 
Frank: Yes. But (screeching laugh) I got that job. 


Russell: Changing sleeping arrangements? (Frank keeps laughing) How did you get 
that job? 


Frank: I have my ways. 

Russell: What does that mean? (laughs) 
Frank: I asked him. 

Russell: And he said yes. 

Frank: Yes, so guess ... (shrieking laughs) 


Russell: Of course you were fair about this. You didn’t work things out to your 
own advantage, did you? (Frank devilishly laughs) Frank! (laughs) So you assigned 
Debbie to sleep with you? (laughs) 


Frank: Yes. (laughs) In my room. 

Russell: And she couldn't say no, right? 

Frank: She ran. 

Russell: Ran where? 

Frank: She ran to New York. 

Russell: So she left the commune. 

Frank: With a woman who was into channeling. 

Russell: So did you have any interactions with her before she ran? 
Frank: Yes. 


Russell: What were the interactions like? Did she know that she was going to be 
sleeping with you? What did she say? 


Frank: No. No. No. (laughs) 
Russell: So she was pretty firm about that. Why do you think she was firm? 


Frank: She did not want to get trapped in a relationship. She had her sights on the 
leader. 


Russell: Right, yeah, but at one point didn't she think, since the leader said that you 
were like him, she was with you as a consolation, her way of getting to the leader, 
right? 

Frank: But that takes you just so far. 


Russell: OK. So now she went to New York with this friend, so that situation then 
didn’t pan out. What happened then? 


Frank: They duped the sister of the leader into their channeling trip. 
Russell: Who? ‘The girl and Debbie? 
Frank: (makes “yes” sound) 
Russell: So she went to New York too? The three of them did. 
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Frank: Yes. So when they came back the sister protected and promoted them. 
Russell: What does that mean? Protected them from what? 

Frank: (making sounds) From getting shit for breaking the rules. 

Russell: So they weren't supposed to go. 

Frank: (makes “yes” sound) 

Russell: OK. The sister had gone? 

Frank: Yes. But ... 


Russell: ... Since she was the leader’s sister then she had sway. OK. So they came 
back then? 


Frank: (makes “yes” sound) 

Russell: Were you still after Debbie? 
Frank: Yes. 

Russell: You don't give up. 

Frank: But I was waiting. 

Russell: Waiting for what?! (laughs) 


Frank: (loud screeching laugh) The right time. So there was an outbreak of 
channeling. 


Russell: So a lot of people were getting into it? 

Frank: (makes “yes” sound) 

Russell: So what did that mean for you? 

Frank: I kept saying (makes sounds) all of that was dangerous shit. 
Russell: You mean channeling. Why? 

Frank: Taking people away from everyday life. 

Russell: So you were the party pooper. 


Frank: And they were listening to spirits who, if they were in bodies, they would not 
give the time of day to. I was really the only one who spoke up. 


Russell: Who was against the channeling? Were there other people who were against 
it who didn't speak up? 

Frank: Privately. 

Russell: What were the repercussions of this? 

Frank: Then I found myself in a room when the woman went in to trance. 

Russell: This channeler? 

Frank: (makes “yes” sound) 

Russell: By yourself? 

Frank: No. A lot of people. 

Russell: So what happened? 
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Frank: And she started channeling one Frank Moore. (laughing) I cracked 
(laughing) up. (Russell laughs) At first it flattered me but when I kept (laughing) 
cracking up it said I was evil. (howling laughing) 


Russell: (laughing) So what happened then? 


Frank: That night the leader (both laughing) had a talk where he ripped the 
channeling. 


Russell: What do you mean ripped the channeling? Got down on it? 
Frank: Ripped the channeling craze. 

Russell: Meaning he poo-pood it? 

Frank: (makes “yes” sound) Sent Debbie back to the lower house. 
Russell: Just Debbie? And the channeler too? 

Frank: (makes “yes” sound) 

Russell: Because Debbie was in on it pretty big. 

Frank: (makes “yes” sound) 

Russell: So what happened then? 

Frank: I moved back to the lower house. 

Russell: To be close to Debbie? 

Frank: Yes. Which was not done. (giggles) 

Russell: She knew you were doing this? 

Frank: (makes “yes” sound) 

Russell: Were you talking to her at the time? 

Frank: No. It was months. 

Russell: What was months? 

Frank: Of her avoiding me. 

Russell: Oh, she was avoiding you for months. 

Frank: (makes “yes” sound) 


Russell: But then you knew what was happening with her, so you moved back to the 
lower house so you could be there with her. Did you see her at all? What happened 
then? 


Frank: (shrieking laughing) I started channeling. 

Russell: Why? 

Frank: The book on the shelf, the second one. [Art Of Living - Ed.] 
(Russell gets the book off of the bookshelf) 


Russell: Oh yeah, I remember you talking about this. So this is what channeled out? 
This kind of stuff? 


Frank: (makes “yes” sound) 
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Russell: This is interesting. Can I get a copy? 

Frank: Yes. 

Russell: I'd like to read it. In other words, you were a convert in some sense? 
Frank: No. 


Russell: I’m being facetious. I mean it wasn’t a decision kind of thing, it just 
happened, right? 


Frank: What the spirits said was what I was saying. 
Russell: What were you saying? 
Frank: Channeling is dangerous. Don’t avoid everyday life. 


Russell: So you were (Frank laughs) a channeler who was an anti-channeler. (Frank 
laughing) Or you were channeling anti-traditional channeling. 


Frank: Yes, and people listened. 

Russell: So what happened then? 

Frank: Debbie began to hear I was channeling (laughs) stuff about her. 
Russell: What were you channeling about her? 

Frank: How she should not go for glamor. 


Russell: What do you mean go for glamor? What do you mean by glamor? Go for in 
terms of in life? 


Frank: (makes “yes” sound) 


Russell: Glamor in terms of a glamorized existence meaning nice clothes, suburban 
ear ...? 


Frank: Like the leader. 

Russell: In other words, don't shoot so high necessarily. 

Frank: She was really crazy at this time. 

Russell: What do you mean by crazy? 

Frank: In a fantasy world. 

Russell: Why? Why was she in a fantasy world? Was there a lot of drug taking? 
Frank: No. 

Russell: What made her in a fantasy world? 

Frank: The channeling. 

Russell: So she was not living in the day-to-day reality. 

Frank: (makes agreement sound) 

Russell: So what happened? 

Frank: After months of hearing about my channeling her, (laughs) she came to read 
it. 

Russell: Came to read what? Oh, you'd written that? 
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Frank: (makes “yes” sound) 


Russell: So your channeling consisted in some sense of writing it all down? And 
then people read it? 


Frank: (makes “yes” sound) 
Russell: And she knew you had a document? 
Frank: When I wrote each lecture, people would come to read it. 


Russell: OK. But then you had these on file, you had them there with you, and she 
came over to read them at some point? 


Frank: (makes “yes” sound) 

Russell: So that was the first time you'd seen her for a long time, right? 
Frank: (makes “yes” sound) 

Russell: What happened? 

Frank: The ice began to break. 

Russell: Between you? 

Frank: Yes. 

Russell: What happened? 

Frank: I need to back up. The leader was trying to break my sexual jam. 
Russell: When you say sexual jam you mean not getting any. 

Frank: (makes “yes” sound) 

Russell: So he saw that as something to work on in terms of getting you some sex. 


Frank: (makes “yes” sound) Like that is what his giving me his girlfriend was. And 
then there was a yoga guy who wanted to teach me how to have sex without body 
contact. 


Russell: With other people? 

Frank: Yes. 

Russell: Why did he want to teach you that? 

Frank: Obviously with my body (makes sounds) that would be (giggles) the only way. 
Russell: Only way what? 

Frank: I would get sex. 

Russell: He was assuming, right? 

Frank: (makes “yes” sound) 

Russell: But you didn’t listen to him. You did? 

Frank: I said I would wait (makes sounds) until the whole thing. 


Russell: Oh, you wanted the whole thing. (Frank laughs) Yeah, well, I don't blame 
you. 


Frank: (makes sounds) 
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Russell: OK, we'll stop here. We still haven't gotten to your ... (giggles) ... this is 
going to go on for a year before we get to your first sexual encounter. 


Frank: It is the next thing. 
Russell: (laughs) Well, I wish I could stay longer so we could get to it! 
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Russell: Where were we? 


Frank: Debbie came back. But we need to back up to when I was still at the upper 
house. I forgot this happening. One night one of my friends, who was a backup 
singer in the band, slipped in to my bed and we played and it turned into sex. 


Russell: What do you mean? (Frank giggles) Elaborate. (Frank giggles) This was 


your first sexual intercourse? 

Frank: (makes “yes” sound) 

Russell: How was it? 

Frank: Fun. 

Russell: What prompted her to suddenly do this? 

Frank: We liked each other and it naturally happened. Not thanks to me. 
Russell: So she took the initiative? 

Frank: (makes “yes” sound) 

Russell: Did she say anything? 

Frank: Not that night. Just that she had fun. 

Russell: Did you have any idea that she might do this? 

Frank: No, but there were a lot of my friends who would have if I (giggles) had seen 
it. 

Russell: Would have what? 

Frank: You asked if I knew she would make love with me. 

Russell: Oh, I see. Were these just female friends? 

Frank: Yes. 


Russell: Do you have any further reflections on this first time? Like can you 
remember what you were feeling or is it too long ago? 


Frank: I liked being with her. It was relaxed. Came from our friendship. 

Russell: So did this develop into a relationship? 

Frank: No. Because she saw I was obsessed on Debbie and it would just be a filler. 
Russell: You mean you would just be a filler? 

Frank: She would. Big question is why was I obsessed (makes sound) with Debbie. 
Russell: Can you answer that? 


Frank: No. It don't make any sense. 
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Russell: Looking back, would you now try to develop a relationship with this 
woman? 


Frank: Yes, and with the other girls. 
Russell: So this was the only time with this girl? 


Frank: But as luck would have it that very night, even at the time that we were doing 
it, the leader at a big meeting told people I need sex. 


Russell: Meaning you needed sex. 


Frank: As everyone needs sex. (giggles) That strongly suggested (laughs) someone 
should take the hint. 


Russell: But this woman had nothing to do with that? 
Frank: Lucky for me. 


Russell: So in your book, the Art ofa Shaman, or maybe it was the copy of that other 
piece that you gave me, I think ... that I copied? I had thought that this meeting had 
initiated you into sex, but this girl actually did. 


Frank: (makes “yes” sound) 
Russell: What was the significance of what transpired at the meeting? 


Frank: The next day (laughs) women started looking at me very differently and 
started to (giggles) come on to me, but after a few sex encounters it felt shallow. 


Russell: Why? 

Frank: It was just sex and from a should. 

Russell: Like he had said they should do this so you felt it wasn’t from the heart? 
Frank: (makes “yes” sound) 

Russell: So what happened then? 

Frank: I just waited for Debbie to come around. 


Russell: Now if I recall, you had started channeling and you were channeling stuff 
about her and she heard about it and finally came over. Did the fact that you were 
now having sex with some of the girls, did that play into her coming over at all? 


Frank: Or that the leader told people that they should. Yes. She did hear it, but her 
fear of being trapped in a long-term relationship outweighed the glamor. 


Russell: So youre saying that she heard that you were having sex, but she was still 
afraid of getting in a long-term relationship with you so she didn’t come over 
immediately? 


Frank: Yes. Like six months. 


Russell: Had she been there when the leader had said that women should give you 
sex? 


Frank: I don’t know, but the news (laughs) traveled. 
Russell: So what happened? 


Frank: When she finally came it was rather fast to get her to admit she was not 
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happy, was lonely. 

Russell: So she said this pretty quick? 

Frank: Yes. 

Russell: What else did she say? 

Frank: She moved in with me. 

Russell: So, she wanted to at that point have a relationship with you? 
Frank: Yes. But there were times that she did not come home at night. 
Russell: Where was she? 

Frank: (giggles) With a married guy. 

Russell: This wasn't her boyfriend, was it? 

Frank: No. 

Russell: So she wasn’t monogamous. 

Frank: I was pushing for a commitment. 

Russell: And she didn’t want one? 

Frank: She went back and forth. Finally I said we should get married. 
Russell: So how was the sex? 

Frank: In what way? 


Russell: Was it pleasurable? Was it emotional? Was it passionate? Was it erotic? 
Was it ... 


Frank: Yes. But in the limits of her wavering. 


Russell: So youre saying that her wavering sometimes affected your enjoyment of 
the sex? 


Frank: Yes. She would sometimes use (makes loud sound) the line, “Why are you 
always the one who wants sex? Why don’t you let me have space to be the one who 
wants it?” 


Russell: How did you interpret that? 
Frank: (makes sound) Don’t we both want it? (laughs) 


Russell: I’m trying to understand the dynamics, and it seems like she felt you were 
the one who was always persistent and that if you stopped being persistent it would 
allow for her to suggest sex. Is that right? 


Frank: Yes. 
Russell: How was this resolved? (Frank giggles, Russell giggles) 
Frank: If I feel something I will not pretend (makes sounds) that I don’t feel it just to 
play it right. 
Russell: How would you suggest sex to her? Were you physically expressive? Did you 
spell it out on the board? What were the steps involved in your sexual encounters? 
Frank: When we were playing in bed I followed the energy. 
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Russell: What energy? 
Frank: How do you? (giggles) 


Russell: How do I what? Well, I’m just trying to get you to describe the energy that 
youre talking about. I know it’s a feeling, but characterize it. Be poetic or literal, 
whatever. (laughs) 


Frank: Just responding to her. 


Russell: So she’s lying there and you're responding to what? Her femininity? Her 
sexual vibes? What? 


Frank: Our closeness or on a bad day the lack of closeness. 


Russell: So she, in feeling close sometimes, was not energized sexually like you were 
or did she want to initiate the energy flow? 


Frank: It was more like, “Maybe people are right, I should not be with him.” 
Russell: So you sense that that was part of the vacillation? 

Frank: (makes “yes” sound) “Why am I throwing my life away?” 

Russell: You just sensed this or did she ever say anything? 

Frank: We always talked. 

Russell: What does that mean? 


Frank: I cannot let anything go under the covers, so when I feel something is off, I 


talk. 
Russell: So you did talk about her vacillation. 
Frank: (makes “yes” sound) 


Russell: How was this vacillation making you feel at the time? Were you OK with it? 
Were you getting pissed or what? 


Frank: Hurt. 
Russell: So you're saying you were getting angry too? 
Frank: Not angry because that would let her off the hook. 


Russell: We'll have to stop here tonight. I hate to do this! I want to spend more time. 
I’ve got to get back ... This is good. It’s good because I like to flesh out the dynamics. 
I hope you don't mind me (laughs) ... I like clarification. 


Frank: Her mother was my best (laughs) weapon. 


Russell: OK. We'll get to that next time. (Frank laughs) It’s too good, it’s too good. 

(laughs) I should have been a psychotherapist. I was going to be it once, but I made 
a change of plans. But I certainly get into the dynamics of relationships. It’s like the 
intentions and the feelings involved ... all that stuff interests me. 
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The Crazy Jewish Mother-In-Law 


Russell: We were talking about Debbie’s vacillation. So do you have anything more 
to add to that? 


Frank: How her mom was my best tool. 
Russell: What do you mean by that? 


Frank: Debbie came from an upper middle-class Jewish family. They always pushed 
her way beyond her abilities. Like homecoming queen. 


Russell: She was homecoming queen? 

Frank: Yes. In Princeton. 

Russell: In Princeton ... that’s the school she was? 

Frank: Yes. She was one of the first women in Princeton. But it was all her mom’s 
doing. 

Russell: So how does this play into your relationship? 


Frank: Like even when I was just a friend of Debbie’s, when her sister, a lawyer, 
visited the commune and met me, she hated me. 


Russell: Why? 

Frank: I did not fit her world. 

Russell: In what way? 

Frank: I may have been the first crip (laughs) she had talked to. 

Russell: This is the sister though. What about the mother? 

Frank: She is the craziest person I have ever met. (laughs) 

Russell: How? How did her craziness manifest itself in terms of you and Debbie? 


Frank: Like when we decided to get married, she started calling every day saying, 
“You don't need to marry him.” (Russell giggles) “You can marry someone else and 
adopt him.” 


Russell: First, we hadn't gotten to the point of you getting married to Debbie yet, so 
perhaps we should flesh that out. How did that get initiated? Did you ask her? 


Frank: Yes. I did not really believe in marriage, but we needed to firm up the 
commitment. 


Russell: Was she still vacillating? 
Frank: Yes. That is why. 
Russell: OK. 
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Frank: But when her mom started doing her thing, Debbie did not want to look like 
her mom, so she could not have second thoughts. 


Russell: Explain what you mean a little bit. 


Frank: Her mom was so gross. Anything she said or did had the exact opposite 
effect. Not just on Debbie but people around us who might have questioned our 
marriage. 


Russell: Because she was so vehement and explicit, she generally caused people to 
take the opposite to what her position was? 


Frank: Like she called everyone to get them to (laughs) stop Debbie from this 
suicide. 


Russell: Do you think she was responding to the sole fact that you were a crip? Was 
that where it was coming from? Or was there other stuff? 


Frank: Probably if I was not a crip it would have been something else. 
Russell: You're saying she really just didn’t want Debbie to marry anyone? 
Frank: Yes. Marry the right person. (laughs) 

Russell: Of course, what’s the right person? (laughs) 


Frank: It is one thing to live with me. That is a fling of pity. (laughs) But to marry me 
is ruining her whole life. (laughs) 


Russell: So you think that she was your best tool in (giggles) convincing Debbie to 
marry you? 


Frank: (makes “yes” sound) And everyone. She even called my mom and brother. 
Russell: Did they tell you? 

Frank: Yes. 

Russell: What did they think (giggles) of the situation? (laughs) 
Frank: ‘They got grossed out at her. 

Russell: So she must have come off as pretty nasty (giggles) to them. 
Frank: (makes “yes” sound) They started hanging up on her. 

Russell: She called them a lot? 

Frank: (makes “yes” sound) She called everyone a lot. 

Russell: What about your friends? 

Frank: Yes. She ended up (giggles) calling all the justices of the peace. 
Russell: Why? 

Frank: To get them not to (both giggle) marry us. 


Russell: So ... (laughs) ... this is a great story. What were the conversations like 
between you and Debbie while all this was going on? 


Frank: It made it clear where the doubt came from. 


Russell: You're saying that it made it clear for both you and Debbie where Debbie’s 
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doubt came from? 

Frank: (makes “yes” sound) 

Russell: Debbie could see it clearly? 

Frank: Or more clearly. 

Russell: So you got married. 

Frank: When we got the license, the guy (giggles) did not want to give it. 


Russell: This was not a wedding, this was just going to a (Frank makes loud sounds) 
justice of the peace and getting a license. 


Frank: (makes “yes” sound) 

Russell: Do you think that her mom influenced this guy’s position? 

Frank: Yes. She had called him. 

Russell: What did he say? 

Frank: He (giggles) actually cried when he had to give us it. (laughs loudly) 


Russell: Wow. This is amazing! (laughs) So obviously though it must have tapped 
into some preconceived notion of what a marriage should be. Don't you think? I 
mean to cry. 


Frank: It was like if a black married a white. 

Russell: This was in Massachusetts, right? 

Frank: (Frank makes loud sounds) 

Russell: (laughs) 

Frank: My mom flew out for the marriage. 

Russell: At the justice of the peace? 

Frank: Well, we had to drive around to find a JP [Justice of the Peace - Ed.] who 


would marry us. 

Russell: So some refused? 

Frank: Yes. Because they had a call from Debbie’s mom. 

Russell: I’m curious. Do you think there may have been some ignorance about your 
disability? 

Frank: Yes. 

Russell: I’m thinking in terms of some people thinking in genetic terms or whatever. 
Frank: Yes, this was in 1972. 


Russell: Of course that doesn’t excuse it, but may have fit into it perhaps. I don't 
know. 


Frank: And here was a beautiful girl marrying ... 
Russell: Marrying what ... who? 
Frank: That was exactly what they think. 
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Russell: That was exactly what they think meaning they didn’t perhaps perceive you 
as a full person? 


Frank: Yes. Who or what. 
Russell: How are you doing through all of this? Did it impact your feelings at all? 


Frank: On one hand, it was so over the top (makes loud sound) that it did not mean 
anything because most people in my life had treated me as a person. 


Russell: Most of the people up until that point in your life had treated you like a 
person? 


Frank: Yes, so this was a freak. (laughs) 

Russell: The situation was a freak, is what you're saying? 
Frank: Yes. But I now knew what blacks felt like. (laughs) 
Russell: In terms of marrying outside their race, right? 
Frank: And discrimination. 


Russell: But you must have felt at other times that people may not have been open to 
you because of your disability. 


Frank: Not individuals. But like the guy who would not let me into college. 


Russell: But that was an individual. So in a sense that was a prejudicial action or 
stance. 


Frank: Or when in the journalism class the editor for the next year was who had the 
highest grade except when I was the one who had it. 


Russell: What about that situation? 


Frank: They changed the system. The way they selected the editor for the next year 
was by grades. 


Russell: So what happened? 

Frank: I had the highest grades and they just changed the system. 
Russell: So that you couldn't be editor? 

Frank: Yes, because obviously I couldn't be editor. 


Russell: You're saying obviously (Frank laughs) that they thought you couldn't be 
editor, right? 


Frank: Yes. 


Russell: In fact, there were instances, but I get the sense that this was more 
pronounced and had more of an impact on you if only to think it outrageous. Is that 
right? 


Frank: (makes “yes” sound) (laughs) 
Russell: So what happened? You got married and how did it go? 
Frank: Great for a few months. 


Russell: How long at the point of your marriage had you been living together? 
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Frank: Maybe three months. (makes sounds) 

Russell: There was a honeymoon period of a few months when everything went well? 
Frank: Yes, but the commune frowned on focusing on individual relationships. 
Russell: In other words, they wanted people to spread it around? 

Frank: No. They wanted the focus to be on the commune. 

Russell: What did that mean? 


Frank: Debbie was assigned to pick apples that meant she would be gone for a 
month. 


Russell: Where was this bloody orchard? 
Frank: Vermont. 
Russell: What did this mean? 


Frank: It was the last straw. Like I had thought the commune had took a wrong turn 
for some time, but this just made it more obvious. 


Russell: So did Debbie go pick apples? 

Frank: No. Reed ... 

Russell: You're talking about the guy you channeled? 
Frank: Yes. Reed came through and said leave. 


Russell: Since you bring up Reed, what part did channeling play in your relationship? 
We had talked about how Debbie heard about your channeling and eventually came 
by. Did your channeling play a further part in your relationship? 


Frank: He guided us somewhat. 

Russell: Elaborate. 

Frank: When something was hard to hear from me, Reed said it. 

Russell: Meaning when Debbie found something hard to hear from you? 
Frank: Yes. 

Russell: Do you have any examples of the type of stuff? 

Frank: Stop going for glamor. 


Russell: When you would try to tell Debbie she shouldn't go for glamor and she 
didn’t hear you, Reed would then say it and it would have an effect on Debbie? 


Frank: (laughing) Which is exactly what he was talking about. (laughing) 
Russell: He meaning Reed? 

Frank: Yes. 

Russell: So what made Debbie pay attention to Reed and not you? 
Frank: Glamor. 

Russell: So you're saying you fought glamor with glamor? 

Frank: Yes. (laughs) 
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Russell: (laughing) What distinguished Reed from you? How did Debbie know the 
difference? You would just announce yourself as Reed on your board? 


Frank: I typed it. 


Russell: So Reed came through only through your typing, not through your everyday 
conversations on your board? 


Frank: Yes. 

Russell: So Reed would sway her back toward you? 
Frank: Not back, but guide us into a simpler thing. 
Russell: What do you mean by simpler thing? 
Frank: Make things clearer to us. 

Russell: So you were unclear too? 

Frank: Or that was my role. (laughs) 


Russell: What was your role? (Frank makes sounds) This is some good stuff! (laughs) 
Good old gold tonight! (laughs) It’s good for both of us ... it keeps us sharp. What 
was your role? I’m trying to come to some clarity about the dynamics. Now you've 
brought Reed into play. We're talking about some dynamics that are going on here. 
I’m trying to flush out all the dynamics. Let me just go back in terms of the text and 
see maybe it will help us. 


(Russell rereads aloud here some of the previous conversation ending with Russell 
asking, “What was your role?”) (laughs) 


Frank: They don't like know-it-all people. (laughs) 
Russell: Who don't like know-it-all people? (laughs) 
Frank: ‘The people who you are in a relationship with. 
Russell: Maybe we should start again because I feel lost. 


Frank: Like if Frank says you should do this, Frank would get killed for being the 
prick. 


Russell: Why would it make you the prick? 

Frank: Superior. 

Russell: You're saying that she would perceive that you were telling her what to do? 
Frank: Yes. 

Russell: Instead of you telling her what to do, Reed did. 

Frank: Yes, who was not in the relationship. 

Russell: OK. So you said Debbie did not go to pick apples. What happened? Did 


you stay in the commune? 

Frank: No. We left that night. (makes laughing sounds) 

Russell: Where did you go? 

Frank: Guess where. We had no money. She still thought her family would ... (laughs) 
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Russell: Don’t tell me, you didn't. Did you? 

Frank: Yes. 

Russell: (laughs) Mistake number one. 

Frank: Ever had a Jewish mother (laughing) dance a hora around you? (laughs) 
Russell: (laughing) Nope. Can't say I have. 

Frank: I have. 

Russell: What was the purpose? 


Frank: A curse on me. (both laugh) Debbie thinks some of her old friends would 
welcome us. Wrong. 


Russell: So you both are going from family to friends, her. 

Frank: We were at her mom’s and Debbie kept calling her so-called friends. 
Russell: What happened? 

Frank: While her mom kept trying to bribe me (laughs) into divorce. 
Russell: With money?! 

Frank: Yes. This was in Maryland. Finally, (laughs) I called Moe. 

Russell: So how long was this before you called? It must have been hell there. 
Frank: Yes. One night. 

Russell: That’s it?! 

Frank: (laughing) I was never stupid. 

Russell: (laughs) So you did get out of there pretty quick. 

Frank: Yes. It was like the Woody Allen movie. (laughs) 

Russell: So you and Debbie went to Moe’s in D.C.? 


Frank: He picked us up and drove us to his place. Debbie was blown out at my 
friends and her lack of real friends. 


Russell: You’re in D.C. What happens there? 


Frank: Before Debbie dropped out of Princeton, she had applied to the San 
Francisco Art Institute. She thought she could get into it and I had always wanted 
to go to San Francisco. I had kept the bribe money. 


Russell: She gave you it? 

Frank: (laughs loudly) Yes. 

Russell: Did Debbie know about this? 

Frank: Yes. 

Russell: How much? 

Frank: Maybe a grand. 

Russell: So you accepted the money and assured her mom that you would get a 


divorce? 
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Frank: No. I kept saying no and she kept upping the money, but I never said yes. 


Russell: In other words, she gave you the money and put it on you and was hoping 
that you would follow through with a divorce even though you said no? 


Frank: Yes. She was crazy and Moe bought us the plane tickets to S.F. as a wedding 
present. 


Russell: So you still had the grand. And then? 
Frank: We flew to S.F. I'm always lucky. 
Russell: What do you mean? 


Frank: When we got to S.F. we just ran into one of my friends from college who 
put us up at her place for a few days. My plan was I would go back to college to get 
money and Debbie would try to get into S.F. Art Institute. 


Russell: What college did you apply to? 
Frank: We looked at Cal Hayward because S.F. was too hilly. 
Russell: For you? 


Frank: Yes. We even got a room in Hayward, but in the middle of the first night the 
woman said she had reconsidered. We could not have the room. 


Russell: Why? Did she give any reason? 

Frank: Me. 

Russell: What about you? 

Frank: What would the neighbors think? 

Russell: So you're saying she denied you the room because you were disabled? 
Frank: Yes. 

Russell: So what did you do then? 


Frank: I think this is not working out. We better get to my friends in Santa Fe before 
our money runs out. 


Russell: So you went back to Santa Fe? 
Frank: Yes. On a bus. 
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Russell: It’s been a while and I must confess I haven't looked at the last interview for 
a while. I’m trying to remember where we are. I remember one of the last things you 
said was that she hired a hitman. That was the mother. Didn't you say that, or were 
you joking? 

Frank: That was years later. 

Russell: Oh, you were just saying she did that at some point. 

Frank: (makes “yes” sound) 

Russell: So you had moved to San Francisco. 

Frank: And it did not work out. 

Russell: What do you mean? 

Frank: That was when we kept being kicked out of places. 

Russell: What eventually happened? 

Frank: We got a bus to Santa Fe before our money ran out. 


Russell: Yeah. I think that’s where we were. What happened when you got to Santa 
Fe? 


Frank: We got in at 4am but someone who I knew (giggles) just was driving past ... 
Russell: At that very time? 

Frank: (makes “yes” sound) And she got Louise. 

Russell: What happened then? 


Frank: After staying for a few days at Louise’s, Steve invited us to his house in the 
mountains outside of Albuquerque. Steve is the guy who I went to college with, who 
drove me to Santa Fe the first time, and he lived with us off and on. Now he was 
married to a (laughs) lesbian. 


Russell: She wasn't bisexual? 

Frank: She was. 

Russell: She was bisexual? 

Frank: (makes “yes” sound) And he was doing pre-med. 
Russell: You were in the house in the mountains? 

Frank: Yes. His wife did not really approve of my being there. 
Russell: So what did you do? 


Frank: We went to the university and looked for a room. We found one in a house 
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with a girl working in the library and her brother. Both of who were very straight, 
very intelligent, very neat. (makes sound) 


Russell: You mean tidy neat? 


Frank: (makes “yes” sound) On the (giggles) anal side, whereas Debbie was on the 
(giggles) other end — slob. 


Russell: What about you? 
Frank: In the middle. 
Russell: So how did this go? (Frank giggles) 


Frank: War. Because all three of them thought the other was doing it on purpose. 
(laughs) 


Russell: Did you know what was going on at the time? 
Frank: Yes. 

Russell: Did you lend any advice? 

Frank: Reed did. 

Russell: Did these people listen? 

Frank: Yes. It turned out they were into Silva. 
Russell: That’s the guy, right? 

Frank: Mind control. 

Russell: Yeah. 

Frank: It was a variation of visualization. 
Russell: What happened? (Frank laughs) 


Frank: They took us to a meeting and I was (laughs) a hit: 1) I was a crip, 2) I was a 
channel. 


Russell: And three? 


Frank: Silva Mind Control teachers were like traveling salesmen who sell tricks that 
may or may not work. They did not really believe it, (laughs) but they wanted it, so 
when they met me they were interested. 


Russell: How long did this go on? 

Frank: A year. 

Russell: How were you and Debbie getting along at this time? 
Frank: Up and down. 

Russell: What was the cause of this moving up and down? 
Frank: She wanted something glamorous. 

Russell: Explain again what you mean by glamorous. 

Frank: For me, just living is enough. 

Russell: What about for her? 
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Frank: Debbie thought we were on a mission, or should be. 

Russell: What do you mean by mission? Do you mean religious or some project? 
Frank: Project. 

Russell: Like what? 

Frank: Like mind control guys wanted to build a spiritual center. 
Russell: So she wanted a more concrete project than just hanging out? 
Frank: (makes “yes” sound) 

Russell: How was this resolved? 

Frank: Like things always came to me and they satisfied her needs. 
Russell: What do you mean? 

Frank: For glamor. 

Russell: Still don’t understand. 


Frank: Like the mind control guys, Reed, wanted to base his center on me and he 
had a lot of money, so one day he had us all pile into an RV of a real-estate agent 
and look at the buildings for the center, like big hotels, (laughs) when Debbie and I 
did not have any money. 


Russell: Um hmm. 


Frank: But when I started exposing the mind control salesman sexual games, that 
(laughs) was the end of that. 


Russell: What sexual games? 


Frank: They had a multi-state territory that they gave classes in and it was the classic 
traveling salesman shit (laughs), but under spiritual growth. 


Russell: What did you do after this stuff ended? 

Frank: For money I tried to go back to college. 

Russell: What college? 

Frank: University of New Mexico. 

Russell: Did it work? 

Frank: After a battle with rehab. 

Russell: What happened with them? 

Frank: (makes loud sound) They wanted to put me in a shelter workshop. 
Russell: What do you mean by shop? 

Frank: Like Goodwill, to learn (giggles) skills. 

Russell: How long did this last? 

Frank: My case worker fought for me. 

Russell: And you won, right? 

Frank: But they fired him. Of course, then they used me (laughs) to show how rehab 
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works. 

Russell: When you were going to school? 
Frank: Yes. 

Russell: Did you continue going to school? 


Frank: Sort of. My classes were not challenging and I found a film class in Santa Fe 
that was an intensive. 


Russell: That was not connected to the university? 

Frank: (laughs and makes a “no” sound) So rehab would not fund it. 
Russell: Now, were you in a manual chair at this time? 

Frank: Yes. 

Russell: So who went to your classes with you? 


Frank: Debbie. So I got (laughs) my professors at the university to sign me up for 
their classes so that rehab would pay. 


Russell: Were you going to those classes though? 


Frank: (makes “no” sound) ‘The professors knew I (laughs) would be doing much 
more work at the film school. 


Russell: So these professors weren't film professors? 
Frank: (shakes head “no” 

Russell: So they were doing something illegal? 
Frank: Yes. 

Russell: So I assume you got away with it? 


Frank: (makes “yes” sound) And the film class was nine to five, five days a week for 
five months. 


Russell: Did you make it? 
Frank: Yes. 

Russell: What happened then? 
Frank: Back up. 

Russell: To where? 


Frank: ‘The four of us moved on into a bigger house with another brother and sister 
from mind control. 


Russell: You're talking about these anal type people? You moved with them, I mean, 
all of you moved together? Why? (Frank laughs) If there was war, what made you 
continue living with them? 


Frank: Building a community. 


Russell: So you figured that even though you all didn’t move on the same level, you 
would be able to live with one another? 


Frank: Yes. 
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Russell: Well, you are stubborn. (both laugh) It’s more than I would do. 
Frank: You have to (giggles) work with what you've got. 


Russell: Not necessarily. (both laugh) Depends what situation you're in. Definitely 
you have to be strategic, but not to the point where you go crazy. (both laugh) 


Frank: They were loosening up somewhat. 

Russell: You had an effect on them? 

Frank: (makes “yes” sound) 

Russell: Or Debbie? 

Frank: Debbie always was counterproductive. (giggles) 
Russell: What do you mean? Did she sabotage herself? 


Frank: Yes. But then there was a guru from Ceylon with two followers from 
Australia who came through the mind control center. We had them over for dinner 
and the guru was an asshole. 


Russell: How? 
Frank: Every way. He put the two down. 
Russell: And they took it? 


Frank: Yes. But after they left we talked about offering the two a place to stay. So at 
(giggles) three in the morning, Debbie drove to the mind control and the guy did 
not want to leave but the girl did. So the girl came back with Debbie. 


Russell: What happened then? 

Frank: She decided to move in with us. 
Russell: How did that work out? 

Frank: Jealousy. 

Russell: Between them two? 

Frank: From the brother and sister. 

Russell: The brother and sister are the anals, right? 
Frank: (makes “yes” sound) 

Russell: What did they have to be jealous for? 
Frank: The girl who was Jo ... 

Russell: Jo? That was her name? 


Frank: Yes ... was very physical. She was a model and a dancer in Australia and she 
was playful and free. They were not. 


Russell: So what happened? 


Frank: Undercurrents built up and finally we three moved to Santa Fe from 
Albuquerque. 


Russell: So you were living with two women now? 


Frank: (makes “yes” sound) In the same apartment that I and Louise used to live in, 
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and for about a year it was nonsexual. 

Russell: You mean you and Jo and Debbie? 

Frank: Yes. 

Russell: So how did it become sexual, since that is the topic of my work? 


Frank: I and Debbie were visiting Steve. He was now divorced, and the conversation 
came around to group marriage, and he was talking about him and Debbie and I, but 
the light came on in Debbie and I about Jo. 


Russell: You mean including her in the marriage? 

Frank: Yes, in our two marriage. Not Steve. 

Russell: In your marriage? 

Frank: (makes “yes” sound) 

Russell: You mean just you, Debbie and Jo? 

Frank: Yes. 

Russell: Why did you want to exclude Steve? 

Frank: We did not have that kind of a relationship with him. 


Russell: Yeah, but he obviously felt like he could make it with you and Debbie. So 
you had a lot more in common with Jo? 


Frank: We had lived with her for about a year. 
Russell: So did you propose? 


Frank: When we got home, we talked about it and Debbie decided that was really 
what our relationship was. 


Russell: The three of you, or the two of you? 

Frank: ‘Three. 

Russell: Was or would be? 

Frank: Was. 

Russell: But you had said there hadn't been any sex. 

Frank: No, but sex don't define a relationship. 

Russell: That’s true, but it’s another dimension. 

Frank: It is an expression of a relationship. 

Russell: So at this point you decided to take advantage of this expression? 
Frank: Also it was not from lack of the two. 
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Russell: Let’s pick up where we left off. I think you had just decided to ask Jo about 
getting together as the three of you. 


Frank: We did. It was not out of a lack in the relationship. 

Russell: Between you and Debbie, you mean? 

Frank: Or from a concept of would not it be neat to be in a group marriage. 
Russell: So what was it about? 

Frank: We were together and wanted to be together, three. 

Russell: What do you mean by wanting to be together? 


Frank: Like most people who try group marriage first have the idea, then they look 
for people to do the idea with. 


Russell: But you got the idea from that guy, right? 
Frank: Really from our relationship and the talk with him just turned the light on. 


Russell: What were the parameters of the relationship as you originally 
conceptualized it? 


Frank: What do you mean? 


Russell: You had the idea. What did the idea consist of in terms of a relationship 
with Jo? As you originally conceived it, what did you envision this relationship-to-be 
would consist of, etc.? 


Frank: It was just a marriage, but with three people. I don't like the word marriage 
but that was the word we used then. 


Russell: So you and Debbie asked Jo to enter into a marriage with you guys? 


Frank: As an equal. Like most couples that go in a group marriage, what really 
happens is one of them meets someone else and develops a separate relationship, 
then tells the other that he wants to bring the third person into the relationship. So 
each person has a different relationship, or does not really have a relationship at all. 


Russell: OK, given that’s your understanding, you still had to ask Jo, right? 
Frank: But it was like she was waiting for us to ask. 
Russell: So you established this marriage. What was it like? 


Frank: What do you mean? (laughs) Like before, Jo slept in the other room. Now she 
slept with us. 


Russell: So I’m assuming there was a sexual relationship? 
Frank: Yes. 
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Russell: What was that like? 

Frank: Is not that a part of a marriage? 

Russell: Of course, but three people sleeping together was new for you, right? 
Frank: Yes. In a way, but I had been living in communes for years. 

Russell: So there was nothing about this situation that stands out for you? 
Frank: (makes “no” sound) 

Russell: Well then let’s move on. 


Frank: We were going to college in Albuquerque two times a week. It is about 50 
miles, but then we found the film course in Santa Fe. 


Russell: So all three of you went to that film course? 

Frank: Yes. Like I don’t know why he let me in. 

Russell: Why? 

Frank: It only took 10 students a course. They have a lot of applications. 
Russell: And they took all three of you in? 


Frank: They had a policy that since the course was so intense, spouses should take it 
for free. 


Russell: So how was he with you having two spouses? 

Frank: No problem. 

Russell: So you were all into it pretty intensely making films for free. 

Frank: The course was mainly for anthropologists. 

Russell: Like ethnographic film? He was an anthropologist? 

Frank: He had been in Hollywood. 

Russell: Studying the natives? 

Frank: Then turned to anthropology. 

Russell: What’s his name? 

Frank: And he made his money on renting equipment, so the class was just his love. 

Russell: So you three got along well together throughout this time? 

Frank: Yes. 

Russell: What was your life like then? What was your daily routine? 

Frank: The class was 9 to 5. 

Russell: Every day, right? 

Frank: So that was what we did. 

Russell: And you were living in an apartment at the time? 

Frank: Yes, and at some point we moved into the house that I lived with Louise 

before. We picked up her lease. 

Russell: What were the relationships like with these two at this time? 
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Frank: What do you mean? 


Russell: Well, a relationship with each friend that I have is different. What were the 
differences in your relationships between these two women? What were they like? 
What did you like about each? How did they complement each other in your eyes? 


Frank: We did not see it like that. We saw it as one relationship. 


Russell: Can you describe it? Either its feeling aspect or its thought aspect or its 
dynamics. I’m having a hard time conceptualizing what this relationship was like. 


Frank: Why? (laughs) 


Russell: Because you havent really described Jo very much and what was it about her 
that made you want to get to this group situation. 1 mean there were other people. 
Why her? I think it is a valid question. You can tell me it just happened if you want 
me to get off your back and I'll take that. (laughs) 


Frank: (laughs) She was very outgoing, physically open. 

Russell: She took aerobics classes? Or she walked around naked? 
Frank: (laughs) You are revealing a lot. 

Russell: Well, OK. If you say so. 

Frank: All the above. She started sewing. She never sewed before. 
Russell: She started sewing while you guys were together? 

Frank: Yes. She started making outrageous costumes that we wore. 
Russell: All of you? 

Frank: Every day. 

Russell: What like? 

Frank: See-through lace dresses. 

Russell: I’m getting a sense of her. 

Frank: Very uninhibited. 

Russell: So this fit with how you were, right? 


Frank: Yes. In class, everyone was in everyone’s film either in front of the camera or 
behind it. And I made surreal erotic films. (laughs) 


Russell: These were your earliest films, right? 
Frank: Yes. 
Russell: So give me scenarios. 


Frank: Someone’s scene was me and the lesbian anthropologist dressed in costumes 
that Jo made that did not cover anything. We rolled down a hill together. 


Russell: How long is the film? 


Frank: 15 minutes. Another scene was Kathy who lived on the ranch. She was in bed 
nursing her baby. 


Russell: A real baby? 
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Frank: Yes. Jump cut to her nursing me. (laughs) 

Russell: (laughs) OK. Sounds great! 

Frank: I had come a long way in two years. 

Russell: ‘That’s how long since you were in the commune? 
Frank: On the ranch. 

Russell: What was it two years before that you're referring to? 


Frank: From when we lived on the ranch that was an artist colony. When I saw girls 
as sisters. 


Russell: But I thought it was on the commune when you first began having sex? 
Frank: Yes, but Kathy lived on the ranch. 

Russell: Maybe I’m losing track or have gotten events mixed up. 

Frank: She was married to Kent. They were in Louise’s extended family. 

Russell: So was the commune before or after this? 

Frank: After. 

Russell: OK, now I gotcha. 


Frank: If you had told me on the ranch that I would make an erotic film with Kathy 
I would not have believed you. 


Russell: What happened in this two-year period that made a difference? 
Frank: Have not we talked? 


Russell: Probably, but at this juncture it fits because you made a statement, so a quick 
refresher, because for me defining moments or phases is very important. 


Frank: I started seeing myself not as a burden. 


Russell: Also, I found that people’s descriptions are not static. You ask questions 

at different times when they’re in different moods and you get somewhat different 
answers. That’s why I might ask a question a number of different times. That’s also 
an anthropologist’s trip too. Try to ferret out the information. (laughs) Anyway, go 
ahead. 


Frank: Do you know Kress stores? 
Russell: Can't say I do. Why? 
Frank: His daughter was in the class. It is like Woolworths. 


Russell: Oh yeah. Wasn't there one in downtown Berkeley at one point? Yeah. OK. 
Was it a big store then? 


Frank: Yes. 
Russell: So now you were making erotic videos and in a marriage with two women. 
Frank: Film. 
Russell: Right. I just saw the movie Boogie Nights a couple of weeks ago. 
Frank: This was way before video. 16mm. 
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Russell: Did you see the film Boogie Nights? 
Frank: Not yet. 

Russell: Do you wait until it comes out on video? 
Frank: Cable. 


Russell: It’s good. I enjoyed it very much. OK. It’s probably getting close to the end, 
so shall we sum up this time period, filmmaking class or relationship, or whatever 
you want to. It’s your call. 


Frank: When the course was over, I did not have money to make films and I fucked 
up. I got enough credits that university graduated me. 


Russell: Why do you say you fucked up? 
Frank: So rehab money ... 


Russell: You couldn't get it. So do you want to end it on that? That seems like a good 
place to end it. 
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Frank: Could we back up to the commune? I remember a story. Me and Debbie 
were hitching a ride. Like when I was with the two guys we three hitchhiked 
everywhere. So when I and Debbie got together we did not think that hitchhiking 
was dangerous. We hitched to a hospital in Connecticut to visit a disabled wing of 
people who had spent their whole lives there. On the way back, a guy picked us up 
but he got off the freeway onto a dirt road. His hand on Debbie’s knee. I went crazy. 


Russell: What did he do? 

Frank: He got back on the freeway. 
Russell: Did he take you anywhere? 

Frank: Dropped us off on the freeway. 
Russell: How did you guys feel about that? 
Frank: As if I could do anything to him. 
Russell: So was Debbie grateful to you? 
Frank: Yes. It happened a lot. 


Russell: You mean guys trying to get at Debbie and you scaring them off like you 
did? 


Frank: No, in threatening situations or what would normally be threatening 
situations, people leave me alone. 


Russell: But you said it happened a lot. What are you referring to? 
Frank: People leaving me alone. As if I could do anything. 
Russell: What is that? 


Frank: I think it’s what looks harmless but acts like it will take you on. (laughs) 
Creates a doubt in them. 


Russell: You mean they’re not absolutely certain you're harmless? (laughs) 
Frank: (laughs) Why is he acting like he can and will win? 

Russell: So people generally left you alone. 

Frank: Treated me with respect. 


Russell: Is there anything else to this story? Is it the only story you were going back 
for? 


Frank: Yes. 


Russell: So moving forward to the class, was there anything you wanted to add to 
that? You were in there with Debbie and Jo. Things were going well for the three of 
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you while you were in that class, right? So what happened when class ended? 


Frank: I did not have money to do film. At home, Debbie and I painted and Jo 
sewed. But we were low on money, so Debbie got a job at an ice cream parlor and I 
sat on the street with a bag of newspapers. 


Russell: So you were selling newspapers? 

Frank: Yes. Really people just gave me money. 

Russell: You mean they didn't buy newspapers? 

Frank: (makes “yes” sound) Or tip me. 

Russell: So the money was just ... what was the money for? 

Frank: It was just for me. 

Russell: They were just being kind or generous? 

Frank: It varied. Like some people did not even look at me. 

Russell: Most people didn't give a damn, right? 

Frank: The poor give because they like me. 

Russell: You mean poor people? 

Frank: They are who give the most. 

Russell: So did you feel weird about people giving you money or did you not? Just 
accept it? 

Frank: Yes. Because on one level it serves a function for people to be able to give, and 
on another level I was never there mainly for the money. I was people watching and 
people fishing. 

Russell: On another level you also needed money. 

Frank: But if that is your main reason then they feel that. 

Russell: You weren't there for money because you didn't want them to feel it? 
Frank: No. The reverse. (laughs) 

Russell: Even if you had not needed money you would have been there? 

Frank: Yes. Which has been the case most of the time. 

Russell: Was this the first time? 

Frank: Yes. 

Russell: Is that what led you into the possibilities of that, of being there? 

Frank: Yes. Like I have always people watched. This was more interactive. 

Russell: And you were OK with the interactions? 

Frank: Yes. 


Russell: I am only saying that because of many people, disabled people among them, 
who have been in that situation. You understand my point? 


Frank: Why? 


155 


HOW TO HANDLE AN ANTHROPOLOGIST 


Russell: I have no judgment on it myself but I think there might be many disabled 
people who might feel that you were perhaps leaning on past images or perceptions 
of disability, and not being on the forefront of new roles and images for people with 
disabilities. Now, like I said, it’s all a construction to me, but many people load it 
valuably. 

Frank: (laughs) Well at that time I was wearing a jean skirt. (laughs) 

Russell: So? What does that mean? What are you saying? 

Frank: Not the old image. 

Russell: But clothing sometimes detracts from images, as you're well aware of. 
Frank: Seriously, what you put out affects the image. 


Russell: Yeah, but intent and role in clothing, I don’t see where it could affect it. 
We're going too far off here, this philosophical ... 


Frank: I was joking. 


Russell: (laughs) OK. But you still need to give me something in terms of your 
reasoning and intent around that issue. 


Frank: What issue? 


Russell: The issue of your difference from the way many people would view that 
situation. 


Frank: If I thought it was demeaning I would not do it. 


Russell: I have no doubt, but at some point, maybe in a more general discussion not 
connected to any particular incident or period, I want to bring up this idea again. 
For one, because I think you have something important to contribute on the subject, 
I think you have a lot to contribute on that subject. You could provide insight. So, it’s 
not just my obstinance. 


Frank: Like the real old image is crips should be at home or in some out of sight 
place, or when they are on the street they are in a desperate situation. I was not in 
either of those. I was living a life in the outside world. 


Russell: My image was the image of the disabled beggar. People in medieval times 
would even disable themselves so that they could beg for food. That’s the image that 
I'm talking about, that a lot of people try to distance themselves from. What is the 
difference in your thinking? 

Frank: But why? Like if the crip did it to survive, that is a strong person. 

Russell: You're getting into dynamics of the person existing and doing what it 

takes. They may be changing or trying to change that image to fit the sociopolitical 
situation today. 

Frank: They should celebrate those people. 

Russell: I’m not sure about celebrating. I think they accept them but again want to 
get away from that kind of image in the sociopolitical environment today. I have the 
unusual ability to be able to see everybody’s point of view about everything. (laughs) 
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It causes me a lot of problems sometimes but ultimately I think it’s good for the 
kind of work that I’m doing. 


Frank: And in the hippy culture in the 1970s panhandling was an acceptable way of 
making money. Like hitchhiking was normal. 


Russell: I also understand it was different times. I also wanted to see what you felt 
about that point of mine, what I brought up, because I think it’s important to get 
at the gist of what different people are about in terms of their orientations and 
what acts they feel comfortable and uncomfortable doing. Again, different times 
and sometimes the pressures of accepting all the principles of some doctrine can be 
pretty authoritarian. 


Frank: Like a lot of people said crips should not be on a stage. 
Russell: So you didnt listen to them. (laughs) 
Frank: Who was crips? (laughs) 


Russell: Right. Where were we? (laughs) We got off on a good tangent there. I like 
those tangents. (laughs) 


Frank: When someone stopped to talk it got deep. 
Russell: So you got into a lot of discussions. 
Frank: And that is how a rich woman asked me if I would paint her. 


Russell: You said during the discussion that you painted, and she asked you to paint 
her. 


Frank: (makes “yes” sound) She came to our house to see my paintings, but wanted 
me to paint her at her house. 


Russell: So what happened? 
Frank: We took my stuff to her big house. (laughs) She took her clothes off. A light 


went on in my head. 
Russell: So you weren't expecting her to take her clothes off? 
Frank: No. It was the first time I painted a live person. 


Russell: So when you say a light went off you mean that this was something to get 
into, expand on? 


Frank: Yes. That art gives people an excuse or a context to do what they would not 
normally do. I did see that in class. But the class context may have been operating 
but this was just a start. So I started doing nonfilms. 


Russell: Why did you call them nonfilms? Other than the fact that they weren't 
films? 


Frank: Because I asked people who stopped to talk if they would rehearse erotic 
scenes with me that we may or may not film. 


Russell: But you had no intent of filming. 
Frank: Yes. 


Russell: Why? To get them into a space so you could connect with them? 
157 


HOW TO HANDLE AN ANTHROPOLOGIST 


Frank: No. Into a non-limited frame. 

Russell: So you saw simply posing had limits? 

Frank: Actual painting was not what interested me. 
Russell: What did? 

Frank: ‘The erotic shift. 

Russell: But you didn’t want to capture that shift on film? 
Frank: No money. 


Russell: Are you saying this was simply the convergence of survival and art? Let me 
put it another way. If you had had the bucks would you have filmed the scenes? 


Frank: I had the video that was running at the performance. 

Russell: You'd already made that? 

Frank: Yes. 

Russell: Are you talking about the performance Friday night? 

Frank: Yes. 

Russell: So what’s your point? 

Frank: When the equipment became cheap I filmed. 

Russell: So nonfilm was because of lack of funds, lack of equipment. 
Frank: But even when I filmed the film, it is just a by-product of the ... 
Russell: Erotic scene? 

Frank: Yes, or the live situation. 


Russell: So you see film as never the main force but the actual goings on that the 
film is made for. OK. Got your philosophy. 


Frank: At some point we moved into a professor’s big house. So I had a room to do 
the nonfilms in. 


Russell: The three of you moved in? 
Frank: I am skipping ahead. 


Russell: Do you want to go back and fill in? Or do you want to keep going with this 
and then go back? 


Frank: Yes. In the room it kept switching from talking to being erotic. 
Russell: You mean with these people that you brought in? 


Frank: (makes “yes” sound) It always is amazing what happens, what the people do, 
what they reveal. 


Russell: What do you think is that process? What they go through? 
Frank: They feel safe. 

Russell: Why? 

Frank: Then they go into a different reality. 
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Russell: But why do they feel safe? Meaning in front of a camera? 
Frank: No. At this time there was no camera. 

Russell: So you were just painting them? What were you doing? 
Frank: The frame. 

Russell: They were acting out their erotic scene? 

Frank: Yes. 

Russell: And you were just there watching? 

Frank: We were doing it together. 


Russell: These weren't people that you painted? What happened to those people you 
were painting? You sort of segued into this. Or were you still doing that too? 


Frank: Yes. 
Russell: So you were doing a number of things at the time? 
Frank: Yes. 


Russell: So these were people you met on the street and discussed and talked about 
who you were, and said that you wanted them to rehearse an erotic scene and it may 
or may not be filmed. And then they came to your place, knew you werent filming, 
and acted out the scene anyway. Is that an accurate description of what went on? 


Frank: Yes. 
Russell: Did you maintain contact with these people after the scene? 


Frank: Some called me weeks later to say what we did affected their relationships. 
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Observations on 
Friendship and Intimacy 


Russell: Before getting started on your story again, I was interested in your 
perceptions and response to that guy with CP who emailed to you. Have you had 
any interaction with him before? 


Frank: He came to Al’s Bar and he had bought Out Of Isolation. 


Russell: So it sounds like he is hankering to become more sexually active, or 
sensually active, and I’m interested in your view of what he needs to do. Since that’s 
the subject of my dissertation. (laughs) 


Frank: Like it is not clear what he wants. Like if he just wants sex then there is a lot 
of people that will do that for money. 


Russell: But for most people that generally gets old. Just sex, like you said. 
Frank: But that was what he first said. 

Russell: So he needs to be more explicit about his needs? (laughs) 

Frank: If he wants friends he needs to give himself more to people. 
Russell: So he may not be giving himself as much as he could. 

Frank: He also asked about attendants. 

Russell: What did he ask? 

Frank: Where he can get them. 

Russell: Did you answer him? (laughs) 


Frank: (laughs loudly) I said except for the one time, I never have gotten attendants. 
Like the guy came with his attendant and was very friendly, but I don’t think 
Richard sees him as a friend. 


Russell: Could he see him as a friend? 

Frank: Yes. 

Russell: So is it a problem of his view of the situation? 
Frank: Yes. 


Russell: Whereas if he changed his perspective he could get an enlarged or different 
view of it. What would happen if he changed his view? 

Frank: He would need to be more available to people. Like if you are just an 
employer then that is very limited and defined and safe. 


Russell: Your advice might be to take risks in defining relationships and opening 
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yourself up to relationships? 


Frank: And to see attendants as a short gap measure to getting out in the world to 
get friends. 


Russell: Is that regardless of whether the attendant and you become friends, or does 
becoming friends with the attendant lead to, or can it lead to friendships outside 
that relationship? 


Frank: Like the guy did not take him to the club because he was his attendant. They 
were two guys out to see the show. (loud sounds) 


Russell: That’s how you would view it, right? 

Frank: And that was how the guy ... 

Russell: The attendant viewed it? 

Frank: Yes. (laughs) 

Russell: But Richard did not, right? 

Frank: Yes. 

Russell: OK. How did you know the guy viewed it that way? 


Frank: He was having fun, and when the show was not going to be over until 2, he 
pushed for them to stay. (loud sounds) 


Russell: The attendant/friend? 

Frank: (makes “yes” sound) 

Russell: Can this example be extended to Richard’s other social situations? 
Frank: Exactly. (laughs) 


Russell: That kind of shift, although probably necessary, is not necessarily easy to 
induce or create. 


Frank: And he is 50. 


Russell: Well, according to Freud we don’t change much after about our mid-40s but 
I don't necessarily agree with that because I’m not a Freudian. (laughs) But to be sure 
it’s probably harder to change patterns that have developed over that length of time 
than to when he was 20 or 30. But look at Steppenwolf. 


Frank: But look at what it took to change him. (laughs) 

Russell: Right. (laughs) 

Frank: That is one of my roots. 

Russell: What, Steppenwolf? 

Frank: Yes. 

Russell: It was quite a mind-blowing book for me in my early 20s. 


Frank: So it is one thing to have your friends get money for being your “attendant” 
(in quotes) and seeing your friends as your attendants. 


Russell: Yeah. But it sounds like your friends have always also taken on that task and 
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if they receive money for it, they do, and if they don't, they don't, right? 


Frank: It is just what friends do for each other. (laughs) So the money is just an extra 
to make life easier. 


Russell: How can he extend the gist of this perspectival change in order to get his 
needs for intimacy/sexuality met? 


Frank: But the key is to stop thinking about himself and put himself out to/for 
people. (Frank sounds) 


Russell: That is what you came to earlier in your life? I know we talked some about it 
but not exactly in this context. 


Frank: Yes. On one level that was always what I did, so I always had friends. But on 
another level my thinking I was a burden and thinking that girls were a different 
situation blocked me. 


Russell: You're saying that by thinking girls were a different situation than friends, 
like just friends in general, and then girl/friend intimacy and sexuality, you thought 
that was different than just friends. But you learned that both go together and you 
can get what you need if you put yourself out there in the same way. 


Frank: (laughing sounds) In other words, a person. 


Russell: What about some of the guys that on doing interviews would complain that 
they can develop things to a friendship level but when they want to move it to a 
more intimate relationship they most often experience blocks, emotional blocks from 
the woman? 


Frank: First seeing friendship as not being intimate is a problem. Having to move it 
somewhere is a problem. 


Russell: You can be intimate with a friend but it doesn’t necessarily become sexual. 
However, sometimes intimacy ... there has to be some shift of perception even on an 
unconscious or a conscious level that reveals that this relationship can be sexual. 


Frank: It is more like admitting when it has happened. 
Russell: But something has obviously happened. 


Frank: But not by your trying. Not by your planning. Not by your goals. (makes 
sounds) He thinks that is how to get intimate. 


Russell: What about you and Debbie? You didn't have any goals in mind when you 
were pursuing her? 


Frank: We already had a relationship and a friendship. 

Russell: So then once friendship has been established then goals are OK? 
Frank: No. 

Russell: (laughs) Explain. 


Frank: You don’t establish a friendship, you put yourself out, and out of that a 
friendship develops. 


Russell: I understand that. If you just admit when the sexual dimension has 
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happened, that dispenses with any kind of strategic thinking, but in your narrative 
you did a certain amount of pursuing of Debbie, if I recall. 


Frank: Which was putting myself out there. 
Russell: OK, we’ve got semantics here. 


Frank: And risking even when it looked like (makes sounds) totally hopeless and 
stupid. He ain't willing to do that with his attendants. 


Russell: Want to get back to the main road? Are we done with beating this dead 
horse or do you want to continue? 


Frank: I think it may be more relevant to what you are studying. 


Russell: On the level of wanting to flesh out what different experiences, approaches 
have been and what you felt then, but your narrative also has relevance in a larger 
sense and it’s interesting. (laughs) 


Frank: It is like the difference between how Blue thinks of a ritual and how I think 
of it. 


Russell: Going back to his narrative of that evening? Is that what you’ talking 
about? 


Frank: No. 
Russell: (laughs) Something else? 


Frank: He is starting a weekly ritual. He is creating it by including what he thinks 
will make certain things occur. 


Russell: How should he go about this? 

Frank: I don’t know what does what. (laughs) I know I don’t know. (laughs) 
Russell: So when you're doing a ritual you have no idea what will happen? 
Frank: Or what makes a certain thing happen. 


Russell: But you do have certain things in mind that you are going to do yourself 
beforehand, right? 


Frank: Which have evolved in other rituals. 


Russell: Like for example, the ambience and sociality of your last ritual was 
completely unexpected? 


Frank: Unexpected implies a knowledge. 


Russell: Semantics. You seem to be surprised about that. What did that surprise 
mean, did that surprise signify? What you and Linda were saying, that was the first 
time that kind of atmosphere had occurred at one of your rituals. If you’re coming 
from a position of no knowledge, nothing should be surprising, but I don't think 
that’s important. I was just trying to make your point from earlier about what you 
were saying about Blue’s trying to get certain effects from what he does. I was just 
trying to emphasize your point. 

Frank: Like I could say doing it at 848 [848 Community Space was a performance 
space in San Francisco - Ed.] caused that, and on one level that may be a good 
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theory. But I know it is just a theory. I never really know why or even what happens. 
(loud sounds) 


Russell: So you're pleading ignorance. 
Frank: That is one reason why I do it. 


Russell: You like doing it because you don't know what will happen or even what 
does happen. 


Frank: That is how I approach people too. 
Russell: Speaking of approaching people, this leads us back to where we left off. 1 


was curious to get inside one of these conversations and consequent erotic scenarios, 
your nonfilm. Can you walk through a—I don’t want to use the word typical (laughs) 
because I’m sure they were all different, but if that’s the case, choose one. 


Frank: Or I could give you a copy of raw footage of when we videotaped. 


Russell: This would be the same concept as a nonfilm, only filmed? (laughs) Sure! 
Then maybe some questions come out of that. That would be an interesting exercise. 


Frank: And because we shot on the slow speed there are three or four sessions. 


Russell: Wow, that would be interesting. Then I'd really get a sense of what you're 
talking about. Well, that’s cool with me, but even prior to the scenes themselves, 
there was a period of encounter, interaction and whatever you want to call it (laughs) 
that is intrinsically interesting to me on how these kinds of situations develop. 


Frank: All of which we taped. 


Russell: Wow, you have that on tape too? Because as a student of social interaction, 
that would be fascinating stuff. 


Frank: ‘These were in the early 1980s and I recently watched them and it is amazing 
how people have changed. 


Russell: What do you mean by that? 
Frank: People were much more open. 
Russell: Oh, I think I know what you're talking about. 


Frank: And because there are three or four people on a tape, I kept waiting for 
someone to get uptight. 


Russell: Didn't happen? 
Frank: Out of seventy, maybe four. 


Russell: This was seventy in the early 1980s? So was the situation similar where you 
would be on a corner and people would come up to you? 


Frank: Yes. Like I don’t have when I approach them on tape. 

Russell: But you did approach them? 

Frank: Yes. That is how I got them in to tape. 

Russell: Oh, you approached them, which was different than in the early 1970s, but 
in that time period you didn’t approach them? 
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Frank: I did not have a motor. (laughs) 


Russell: Oh, big difference. (laughs) That brings up another interesting point, that I 
have perceived myself just in everyday interactions and that is the narrowing perhaps 
of consciousness that has occurred progressively since actually the early 1980s. 

Was that’85? You've got the exact date on it. I kind of think that the election with 
Reagan was at least a sign of bad things to come. 


Frank: That was when I quit going out. 
Russell: Doing that? 
Frank: (makes “yes” sound) 


Russell: Although there are probably many pornographers nowadays who seem to 
be circulating the globe. I guess trying to get girls off the cuff and obviously paying 
them and also obviously not even viewing it in an artistic concept. 


Frank: But that is always different from what I do. 

Russell: I have no doubt. 

Frank: Like if I did sex I would have a lot of people. 

Russell: Separately or at one time? (laughs) What do you mean? 
Frank: Sex is easier to get people for than intimacy. 


Russell: So you're distinguishing your stuff by this emphasis on intimacy and not 
being simply sexual. Is that right? 


Frank: Yes. Like when I tour, the galleries often get me local people for my cast and 
they usually get strippers and sex workers. Think they will have no problem doing 
my work, but (loud sound) they nearly always freak out. 


Russell: (laughs) Interesting. 
Frank: Because my work is about intimacy and vulnerability. 


Russell: (laughs) I’m just thinking about the fact of feeling oneself can stop at the 
skin. 


Frank: Like for them, sex is a way not to be intimate or vulnerable. 
Russell: Do they often quit? 


Frank: (makes “yes” sound) Most of the time they even say if I want them to fuck on 
stage they would have no problem. 


Russell: (laughs) 


Frank: But this freaks them out and that freakout also freaks them out because they 
think they are free. 


Russell: Have there been any positive or negative repercussions from their exposure 
to your work? Or have you heard of any that have reflected on their freaking out and 
taken and explored it? Because it’s a perfect opportunity for growth. 


Frank: Not those who have really freaked out. 
Russell: So they just put that freak out on some hidden back burner and forget about it? 
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Frank: Some even said they want to be able to do it but could not. 
Russell: In what phase do they generally freak out? 


Frank: When I meet with them. Like they don’t freak out when on the phone. I tell 
them very explicitly what they will do. (makes loud sound) 


Russell: Is that explicit, meaning intimate or sexually explicit? 


Frank: Intimate and physical. I try to scare them (makes lots of loud sounds) so I will 
know what I will have to work with, but they never scare then. 


Russell: (laughs) So they scare when you meet with them alone and talk? 

Frank: Yes. 

Russell: What do you say to them? (laughs) 

Frank: What we will do and why. 

Russell: So what you say has to do with being physically close in an intimate way. 
Frank: I don’t think it is anything physical. 


Russell: So if they just have to fuck you that’s OK. But because you require them to 
become intimate, or reach a more intimate level, they freak out? 


Frank: To be people. 


Russell: I’m curious of how you word this to them. You must word it in a certain way 
so that they cannot rationalize or reduce it to physicality? 


Frank: I think it is more of a feeling they are getting than what I am saying. 
Russell: OK, that’s clear. Wow, that’s interesting shit. So there’s something about 
your presence and being with them affects them so they freak out, and not anything 
you might explicitly say. 

Frank: And with people who have not done anything, who just want to experience 
what I do, it usually is the reverse. 

Russell: Meaning that they can tune into your vibe and are not freaked out? 
Frank: Yes. 

Russell: And they also have no problem with the physicality. 

Frank: Or they jump. 

Russell: They jump meaning what? 

Frank: They go beyond what they would normally do. 


Russell: So with strippers or sex workers or a lot of those folks ... 
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Open Relationships 


Russell: We talked about your medical surgeries, right? You said that you hadn't had 
any surgeries, just that knee thing. That was early in our discussions. 


Frank: Bladder. The side effect was no cum. 


Russell: And we had characterized what class you came from in terms of family? I 
asked you that? What would you characterize your class? 


Frank: Middle class. (makes sounds) 


Russell: OK. Whatever that means. I think that you talked about growing up, that 
you had very strange acquaintances during the process of your growing up, right? 


Frank: It varied. 


Russell: Depending on where you were, right? You certainly weren't socially isolated. 
Maybe in Germany, right? 


Frank: It varied, not completely isolated. 

Russell: So if given a chance you made friends? 

Frank: (makes “yes” sound) (makes sounds) Even in the most isolated situations. 
Russell: I’m asking everybody what their idea of independence is. Did I ask you that? 
Frank: What? 

Russell: If you had to define independence for yourself, how would you define it? 
Frank: What is the word? 

Russell: You're trying to think of a word? 

Frank: I did not get the word. 


Russell: Independent. If you could define independence, especially if you sign off, 
“In Freedom, Frank”, that must mean something for you. 


Frank: Independence is interdependence. It is having the responsibility of being a 
full person. 


Russell: What does full person mean? 


Frank: Capable of giving, fulfilling other people’s needs as well as your own. (makes 
sounds) To play the game of life as an equal. (laughs) 


Russell: OK. In terms of your own life (Frank giggling) what do you see as the 
significance of the Bay Area? Does it hold some significance for you, or is it 
insignificant? 


Frank: Political and cultural, it was where I wanted to be. 
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Russell: You're saying that politically and culturally that’s where you wanted to be? 
Frank: (“yes” sounds) Since high school. 

Russell: You learned about its politics and culture in high school? 

Frank: (makes “yes” sound) 

Russell: Were you not in ... ? 

Frank: (laughing) But during. 


Russell: That’s what I meant. (Frank sounds) So it appealed to you because of those 
things. I’m just trying to get a sense from everyone I’m interviewing about their 
relationship to place and the local culture because ... maybe because I’m a person 
who placed importance on that. 


Frank: Now it may be the only place I would want to live. (makes sounds) 
Russell: It’s a holdout. (Frank sounds) 

Frank: Like New York is great for three weeks. 

Russell: But then it’s too much, huh? 

Frank: (makes “yes” sound) And the winters. (makes sounds) 

Russell: OK, that’s good. So now where were we, do you remember? 
Frank: A crip started coming to me this week. 

Russell: Why? 

Frank: He has been depressed. 

Russell: So he’s coming to you for some kind of counseling? Guidance? 
Frank: Yes. (laughs) 

Russell: Is this the first time or have there been others? 

Frank: What do you mean? 

Russell: Have you assumed the role of counselor for crips before, or is this the first? 
Frank: No, but I don't see them as crips. 

Russell: I’m just referring to your use of the term. 

Frank: In the mid-1970s I did relationship counseling. 

Russell: I think I remember you said that. (Frank making sounds) 
Frank: I worked about (making sounds) nine hours a day. 

Russell: You worked about nine hours a day doing that? 

Frank: (makes “yes” sound) Six days ... 

Russell: ... A week! How was that? 


Frank: It got boring because (makes sounds) everyone had the same problem. (makes 
screeching sounds) 


Russell: And what was that? 
Frank: Even the same lines, (making sounds) but they always think they were special. 
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Russell: So what was their problem? 


Frank: Commitment or lack of. Not thinking they can get what they want. Not 
thinking the person who they are with can give them what they want. 


Russell: And what was your advice? (laughing) 

Frank: (making sounds) Basically the next will be the same. (screeching) 
Russell: The next what? 

Frank: Relationship. 


Russell: So I interpret you mean by this statement that the problems stem from your 
state of mind. Is that true? 


Frank: (makes “yes” sound) Or not pushing for what they want, which means being 
willing to give what the other wants. 


Russell: OK. So you're now starting to see this, as you refer to him, crip on a weekly 
basis? 

Frank: Yes. Like first he was depressed because his body was getting worse. 

Russell: What did he have? What does he have or what is his disability? 

Frank: I think MS. 

Russell: OK. That would take care of the depressed thing. 

Frank: But then that is too pat. 

Russell: Why? 

Frank: Because he has been living with that for 25 years. 

Russell: How old is he? 

Frank: Maybe 35. 

Russell: So he needs a wheelchair, yes? 

Frank: (makes “yes” sound) 

Russell: What about his energy levels? Does that affect him now? 

Frank: Yes, and when his hand falls off of his control stick he cannot get it back on. 
Russell: So he can refer back to previous moments when he was able to do things? 
Frank: I think when he was a kid he was normal. 

Russell: So he has experienced a progressive loss of function? 

Frank: Yes. 

Russell: Now we get to what your hit is on his situation. 


Frank: So that is a great excuse or reason to be depressed. (makes sounds) ‘That is 
what a shrink told him. But the reality is he is in a triangle. 


Russell: Explain that. 


Frank: He has been living with a woman for something like 15 years and the last 5 
years she has had a girlfriend. 


169 


HOW TO HANDLE AN ANTHROPOLOGIST 


Russell: Meaning? (Frank laughing) 

Frank: There goes the crip’s reason for his depression. 

Russell: So they’re a couple, these two girls? They're sexually involved? 

Frank: But in an “open relationship”. 

Russell: You're saying that that is the reason for his depression? 

Frank: He and the girlfriend don't like each other. 

Russell: Is his relationship with his girlfriend still good or qualitatively good? 
Frank: How can it be if her girlfriend don’t like him? 

Russell: Is she still sexually close to him? 

Frank: Yes. 

Russell: But you're saying the dynamics have probably changed for the worst. 
Frank: Yes, but they have not admitted it. 

Russell: Either of them? 

Frank: Yes. I asked why do they have separate relationships, especially with people 
who dont like one of them. He said you cannot get everything with one person. 
Russell: Meaning he can't? 

Frank: Yes, and she cannot. 

Russell: What did you tell him? (laughs) 

Frank: It don't work like that. (laughs loudly) I have not seen an open relationship 
that works if you define open relationship as having separate relationships. 
Russell: Isn't that a pretty typical definition of it? 

Frank: What? 

Russell: Isn’t it assumed by a lot of people that an open relationship ... this goes 
even for people who thought of an open relationship they’re not comfortable with 
... don't they tend to assume (both giggling) that an open (Frank laughing loudly) 
relationship means that you can go outside the relationship you have and develop 


intimate, generally sexual relationships with other people? And you dont necessarily 
have to loop them back into your relationship? 


Frank: Yes. 
Russell: So what is your definition of an open relationship? 


Frank: Like in that definition what is assumed is you are not getting all you need 
from that relationship. It is not enough. The person is not enough. It is like an 
individual thinking he is not enough. So he wants/needs someone to make him 
enough. 

Russell: What is wrong with this picture? 


Frank: (making sounds) Instead of knowing he is enough in his self and wanting to 
be with people from that. 
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(long pause) 

Frank: (making sounds) They always tell me I am wrong. 
Russell: In saying what? 

Frank: It don't work that way. 


Russell: I’m trying to grasp your thought. Do you mean that instead of defining a 
situation in terms of that the other person in the relationship with you cannot give 
you all you need and then looking outside of the relationship for the other thing 
(Frank sounds) that you need, that instead you do away with this kind of thinking 
process and simply be with people and whatever develops so be it? 


Frank: First, admit the relationship and the other person is enough. Will be enough 
for you. And then see the relationship and the two of you need other people. 


Russell: (reading back from his notes) First, admit the relationship and the other 
person is enough, will be enough for you. 


Frank: (makes “yes” sound) 


Russell: (continues reading from notes) And then see the relationship and the two of 
you need other people. 


Frank: See that the relationship needs other people. 


Russell: So you are advocating not viewing each other as separate within the 
relationship. (Frank makes agreement sounds) You are focusing on the relationship 
itself and that the relationship needs other people. Is that right? 


Frank: Yes. 


Russell: So within that definition you can’t go outside (Frank makes agreement 
sounds) the relationship to form separate relationships. Is that right? 


Frank: Yes. 


Russell: So is it accurate to term this an open relationship? Or is there some other 
term that is more clear? 


Frank: In the sense of being an open person. 
Russell: Open to what? 
Frank: Life. 


Russell: Yeah, well, but you have to admit that the two senses of open are totally 
different. 


Frank: That is why I said that. 


Russell: So it probably causes people confusion because the first definition I gave you 
is entrenched in people’s consciousness. 


Frank: (making sounds) ‘They think if open relationships don’t work for them they 
must not be open. (making sounds) 


Russell: Well, the problem with open relationships in the traditional sense is that 
people’s emotions cannot be left at the door. 
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Frank: It is based on that you are not enough. (makes sounds) 
Russell: Enough what? (Frank makes loud sounds) 
Frank: Exactly. (making loud sounds) 


Russell: And thus we solve the riddle of the universe in this very studio of Frank 
Moore’s. (laughs) 


Frank: So how can that feel good? 


Russell: You're saying if you're coming from a lack of, it will never be enough or feel 
good, right? 


Frank: Then be juggling. 
Russell: Juggling what? Relationships? 
Frank: (makes “yes” sound) 


Russell: Getting back to this guy, do you think that you will be able to have any 
impact on his thinking about this? 


Frank: I don’t know because he don’t think I know how things work. 
Russell: But you've only seen him once, right? 
Frank: (makes “yes” sound) I have to piss. 


Russell: (laughs) Well, I think we’re being close to the end anyway. If you could meet 
next week ... usually it’s been every two weeks. Are you busy next week? 


Frank: Ask Linda. 


Russell: There she is now. 
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Russell: Sixteenth time! (laughs) 
Frank: And you said six, seven. (making sounds) 


Russell: Well so much for predictions or estimates. Did we talk about 
communication at all and your perspective on the way that you communicate? What 
your type of communication ... how you feel that impacts on your ability to get 
intimate with people or not? Can you talk about that a little bit? 


Frank: It is one of my main tools. 

Russell: Talk about that. 

Frank: It slows people down. 

Russell: What does slowing people down do? 


Frank: It changes the depth. But before I started demanding more of people, they 
could do things like keep on talking or misreading what I spell to avoid what I was 


saying. 
Russell: Are you saying that people were talking over you and/or deliberately 
misreading your board? 


Frank: Yes. 

Russell: What do you mean by demanding more of them? And how do you do that? 
Frank: Just not letting them do that kind of thing. (makes sounds) 

Russell: Being more assertive with them? 


Frank: Yes. On the other hand, what they misread and how they misread it is very 
revealing. (laughs) 


Russell: In that way they tend to show their cards? 


Frank: (makes “yes” sound) So a lot of times I let (makes sounds) them go on fora 
while. 


Russell: In demanding more from them, is that an avenue to intimacy? 


Frank: Yes.’To be honest and direct. I was thinking most crips want to do everything 
by their selves, but when we go out I don’t take my board and pointer because I have 
Linda. 


Russell: And she is able to determine quickly what you want to communicate, right? 
Frank: (makes “yes” sound) I am lazy. 
Russell: This slowed-down communication has, you think, worked to your advantage 


in developing intimate relationships that have led to sexual relationships in your life? 
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Since that’s an aspect of what we’re trying to get at. 
Frank: Yes. And a career in communication. 


Russell: Communication is an interesting thing because some of the men in this 
study, because they cannot or because they do not communicate either the same way 
that most people do or because they are slower and harder to understand, some of 
them cite this as a problem in developing intimacy and sexual relationships. You, on 
the other hand, have said your way of communicating is an advantage. What would 
you say about these other men? 


Frank: Do they have talking boards? 

Russell: Some of them. Others just dysarthric speech. 
Frank: Like which way do their boards face? (laughs long) 
Russell: The opposite to yours. (laughs) 


Frank: Exactly. When I found out that most people cannot read upside down, I 
switched my board. 


Russell: So you think it has a lot to do with developing intimacy? The difference in 
the direction? 


Frank: Yes. Not focused on yourself. A lot of crips think if people cannot read, they 
don't want to talk. 


Russell: They don't want to talk to them? 
Frank: (makes “yes” sound) 


Russell: What about the other guys with dysarthric speech who talk about that as 
being one of the factors in not being able to develop ... 


Frank: A lot of it is wanting to be normal. 
Russell: What would you suggest for them? 


Frank: Rather than do what is easier for people, including them. Often it is a test of 
people. If you cannot understand me, fuck you. (Frank and Russell laugh) And then 
they wonder why they don’t have relationships. 


Russell: You're saying that fuck you is the wrong attitude? 
Frank: Yes. 


Russell: What should they do to facilitate communication if they’re having a hard 
time being understood? 


Frank: 1) Assume people want to communicate. 2) Make it easier for people to 
communicate. 


Russell: How would they make it easier? 

Frank: Don't make people jump through hoops. 

Russell: What are the hoops that they are making people jump through? 

Frank: Like a guy who is barely understandable but could use a board. (makes loud 


sounds) 


174 


SESSION 16 - APRIL 10, 1998 - COMMUNICATION AND INTIMACY 


Russell: So you are saying that he probably doesn’t use a board because he is in some 
sense trying to be normal on some level? 


Frank: Yes. In fact, I cannot think of anyone in that position who does. 


Russell: So they struggle to be understood, and if they used a board they could make 
things better for themselves. 


Frank: And more to the point, for other people. (makes sounds) ‘That is what 
communication is. (laughs long) Also, words are only a part of communication. They 
are important, but what you feel like and what you put out are as important as what 
you say. 


Russell: OK. 

Frank: But they started giving crips picture boards instead of words and letters. 
Russell: So what are you saying? 

Frank: (makes loud sound) That defeats the board. 

Russell: OK. 

Frank: They are giving kids picture boards. 

Russell: Don’t they progress though? 

Frank: No. 

Russell: So how are they supposed to communicate when they get older? 
Frank: It is assumed that is the level they will need. 

Russell: Are you saying they are confusing cognitive disability with the physical? 
Frank: I don’t know what they are doing. (makes sound) 

Russell: Did we talk about sexual fantasies and masturbation at all? Early on. 
Frank: We talked about when I started to masturbate. 

Russell: We did, huh. When was that? How old were you approximately? 
Frank: 13. 

Russell: So that was an enjoyable experience for you? (giggles) 

Frank: Except when it got raw. (Russell giggles) 

Russell: The rawness came from what? 

Frank: Rubbing. 

Russell: With your hand? 

Frank: (makes “yes” sound) 

Russell: So, a lot. (laughs) (Frank makes sounds) 

Frank: Or too hard. (Russell giggles) 

Russell: And that was basically ... you were able to do that from just fantasizing? 
Frank: Yes. (laughs) I did not have any problem. (laughs) 


Russell: Well, because for me I’ve always used pictures and such, so I’ve always, if you 
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can say admired (giggles) people who can get off just from visualizing. (giggles) 
Frank: Pictures never aroused me. (makes sounds) 

Russell: That’s interesting. 

Frank: I like looking at them, but that for me is not sexual. 


Russell: What is sexual, and how did you get yourself aroused when you were 
younger so that you could get off? 


Frank: Again, I did not know that was a problem, but I imagined having sex with 
girls I knew. (makes sounds) 


Russell: So it has always been interpersonal for you? 
Frank: Yes. But that is also how I fall asleep. 


Russell: By imagining you're having sex with people you know? (Frank sounds) I 
didn’t mean to imply that that was a problem, what we're talking about. That’s not 
what I meant. 


Frank: That is why I don’t get the concept of porn. 


Russell: Porn is a concept. But are you saying you don’t understand why it is 
conceptualized the way that it is, or are you saying you don't understand why men, 
mostly, are so attracted to it? Or is it something else? 


Frank: ‘The first. 

Russell: OK. A question: What is your hit on sexual surrogates for some disabled 
people? 

Frank: It is like attendants. 

Russell: Explain. 

Frank: It is a path, not an end. 


Russell: OK, so you might agree that it could be of use to some, but only as a path 
towards further on trying to get into a real relationship. 


Frank: Yes. Not a substitute. 
Russell: Like also prostitution? 
Frank: Not, “Oh, that is the only sex and relationship they can get.” 


Russell: OK. During your schooling was there ever any sexual counseling or intimacy 
counseling? Any kind of discussion of sexuality? 


Frank: Just “how to” films. 

Russell: Not much else? 

Frank: Which is why I made Fairyzales. Did we talk about why that did not sell? 
Russell: I think you mentioned it, but briefly. Tell me again, I can’t remember. 


Frank: Like I made it cheap, thinking it would be something to show backers to get 
money to make it for real. 


Russell: For real meaning what? 
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Frank: A regular film. 

Russell: You mean like for release publicly? 

Frank: 35mm. 

Russell: You're talking better quality. 

Frank: But a sex education distribution picked it up because there was not anything 
like it. 

Russell: So that nixed the other plans? 

Frank: Yes. (making sounds) Why make it when the cheap one does it? 
Russell: But you were going to tell me why it didn't sell. 

Frank: But no one rented it. 

Russell: Why was that? I thought it was great. 


Frank: The disabled love it but (makes loud sounds) the disabled are not who rent 
films. 


Russell: Who does? 


Frank: Professionals and parents, and they said it gave false hope. (makes sounds) 
They are the same people who give picture boards. (laughs) 


Russell: A question that I’m asking everyone is, do you think that the challenges for 
men and women with CP are, in terms of building intimacy and sexual relationships, 
do you think there are differences in the challenges, or do you see them as being 
basically the same? 


Frank: ‘To what? 


Russell: The sociocultural structures are different for each gender. Do you think 
that in terms of developing intimacy there are different challenges, barriers or just 
different modes or ways that each gender has to try to relate in becoming intimate 
with someone and sexual? 


Frank: As opposed to the different challenges, if any, between the genders in the 
society in general? 

Russell: Not as opposed. I’m not opposing the two. But for instance, women are 
appreciated by men for their physical appearance. Beauty is something that is a 
gender (Frank giggles) requirement almost for some men. Men can be less beautiful 
and it’s not as important for them to be attractive as women. That’s a difference that 
one can argue that is universal, but I know cultural ideals come into play a lot. Men 
on the other hand (Frank giggles) are strapped with other things that the cultural 
ideal says they should be. Not that they necessarily have to be, but cultural ideals 
come into play for most people, even if they are not aware of them. Do you think 
that women with CP and men with CP face different challenges, not necessarily 
opposed to the rest of the population, but do the challenges they face impact their 
ability to develop intimate relations? (Frank laughs loudly) Or do you see any nod 
toward recognition of cultural ideals as a problem? 


Frank: No, because intimacy is dropping of those pictures. 
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Russell: So your philosophy is if the disabled person drops those pictures, they will 
be able to get into intimate and sexual relationships? 


Frank: That is the process of getting intimate. 

Russell: Doesn't it make a difference on who you're with or who you choose to be 
with? 

Frank: Intimacy is being with someone for who he is. (makes sound) I think we all 
have the same issues and barriers. 


Russell: How would you explain then the general phenomenon of more men with 
disabilities of being in intimate and sexual relationships than women? Are they 
doing something wrong? Are they not doing something? 


Frank: Is that true? 


Russell: Generally speaking, the literature suggests that women have a harder 
time. My critique of the literature is that they don't look at each disability. Myself 
personally, I think gender plays a huge role in the development of intimacy and 
sexuality, but it may depend on ... 1 don't know what the situation is for men and 
women with CP because there is no literature developed on that. Most of the men 
that I talk to think that men have it worse. (Frank sounds) There’s a few that think 
that women do. 


Frank: I would think that is more of the social concept of what a woman is supposed 
to do, like be passive. 


Russell: You might think, but it’s not as simple as that. There may be a multitude 

of expectations, values coming into play. I think that societal, cultural ideals of 
physicality for women are coming into play at the same time as passivity. So all I 
can say is that when I went to the Pittsburgh Economic Conference for Augmented 
Communicators last summer with my friend, that there were many men there with 
wives and girlfriends but women who were there had much fewer of those. That 
could be a coincidence, but then again, maybe not. 

Frank: I don’t really buy it. 


Russell: What don't you buy? If it’s there, what aren't you buying? And I’m not 
saying it’s there. (Frank sounds) 


Frank: It don't fit with what I know. 

Russell: What is what you know? 

Frank: I would want to see a lot more data. 

Russell: Oh, of course. But let me throw something else in there. 


Frank: Going into why, because going into why can create differences where there 
may not have been differences. 


Russell: Yeah, well, I’ve heard from quite a few people in the ... I think I just opened 
up a can of worms. (laughs) 


Frank: It is like saying men are more violent than women. 


Russell: How? 
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Frank: When the rates of domestic violence is the same. 

Russell: For men and women? 

Frank: Yes. In straight, gay and lesbian. 

Russell: Relationships? Not quite getting your point. 

Frank: If men were more violent as a biological trait then lesbian rates should be less. 


Russell: True, but what I’m talking about, I’m not saying is biological. It may be 

the dynamics of the relationship for men and women in hetero relationships, 

lesbian relationships and gay relationships that is the cause of the violence. (Frank 

sounds) In fact, I would bet it is the gender relationships that in each of these 

kind of relationships is still played out, that the violence is part of the relationship, 

not biological aspects of the person. In the same way, I’m not saying anything is 

biological about differences in why or why not the different sexes of persons with 

CP are either getting in relationships or not. My point is exactly that different 

gender expectations may play a role in the situation. How they play a role has still to 

be examined. 

Frank: It would be interesting to compare. 

Russell: Exactly. 

Frank: Different gatherings. There are more often more men at gatherings. 

Russell: True, but one thing is also I think men are given much more permission in 

our society to be assertive about their needs. So I think assertion itself, 1 don’t know, 

but that is something that is there. That very passivity youre talking about may lend 

itself to some ... 

Frank: But that may be offset by, “The crip should be passive.” 

Russell: Yeah, obviously it’s very complex and at this point we really don't have the 

ability to sort things out. 

Frank: And a common dynamic for crips is passive aggressive. (makes sounds) 

Russell: Yeah, my study is not to sort that out, but I’m just interested in asking each 

man that question to see what they come up with. 

Frank: True, no crip woman has come to me for relationship counseling. 

Russell: You're kidding?! Really? And you've done it for many years, right? That is 

interesting. I can't help but think there’s something about gender in there. 

Frank: (makes sounds) That could mean they have better relationships. (laughs) 

Russell: That’s true too. (Frank continues laughing) Question: What about 

your performances? Have you had many disabled men or women come to your 

performances? 

Frank: Very few. 

Russell: More men or women? 

Frank: That may be equal. 

Russell: Why do you think that is in terms of too few disabled people, in comparison 
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to others? You don't know? 

Frank: It would challenge their picture. 

Russell: Picture of what? 

Frank: Limits. 

Russell: And what? (Frank sounds) They don’t want to do that? 
Frank: Yes. Also, the disabled movement is very PC. 


Russell: So you think a lot of them take a position on you that is, well, you tell me 
what you think? 


Frank: Like a disabled dancer was producing a variety show for CIL on erotic and 
the disabled and he wanted me to be in it, but he floated it (makes loud sounds) and 
he was told no way. (laughs) 


Russell: What?! (Frank laughs) Does that affect you in any way? Or does it make 
you think certain things? 


Frank: It is funny that they now see me as a historical figure. (makes loud sounds) 
The same people. (laughs) 


Russell: How long ago was this show? 
Frank: Eight or nine years ago. 


Russell: So you have seen or heard yourself referenced as an historical figure by the 
disability community? 


Frank: (makes “yes” sound) 
Russell: Where or how? 


Frank: All over the place. When they did an exhibition of disability history in 
Berkeley, they included me. 


Russell: Was that the one that was here recently? 


Frank: Yes. Like one time they did a show on me for the cable disabled program, and 
the woman who is a crip poet did the interview. When we were shooting, she gave 
me shit. But when the camera was off she said I was doing art as a person before the 
disabled saw themselves as persons, much less as artists. 


Russell: What do you mean by give you shit on camera? What did she do? 
Frank: “Why do you do art? Is it just to get sex?” (Russell laughs) 
Russell: How did you respond to questions like that? 


Frank: But she had her blouse all the way open to prove she was hip and sexy. 
(laughs loudly) 


Russell: (laughing) But you couldn't see much of it on TV though, could you? 
Frank: It is funny. Her work is sexy. 

Russell: So do you think she was just giving you shit to draw you out? 

Frank: Because that was PC. 
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Russell: Oh, so she was playing to her audience, (Frank makes agreement sounds) 
not trying to draw you out. I guess what I’m asking is was she really of two minds or 
just one and playing a part? 

Frank: Like after she said I opened the door for all of them, she quickly added that 
don’t mean she likes what I do. (laughs loudly) 


Russell: But she didn’t give you the credit on camera. That doesn’t seem quite right. 


Frank: Like the dancer always wanted to do a nude dance, so I had him dance at an 
all-night performance. He said it was his best dance but he could not buck CIL. 
(laughs) 


Russell: Question: When was this TV appearance? 

Frank: 4 years ago. [Barrier Free TV, 1992 — Ed.] 

Russell: Anything to add before we wrap it up? 

Frank: I am popping up in disabled history books and magazines. 


Russell: I’d be interested in seeing that sometime. Well, maybe you're getting your 
due at long last. (laughs) 


Frank: No. In history you are safe. (makes sounds) 

Russell: That’s a good point. 

Frank: They don't have to relate to you. (laughs) 

Russell: Well, probably the year before you croak everyone will start relating to you. 
Frank: I will get worried. (both laugh) 

Russell: No belief that perhaps society is getting on the right track? 

Frank: No. That I am off. (both laugh) 

Russell: OK. On that levity we'll call in the troops! 
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The Myth of the Freak 


Russell: One thing I wanted to ask you before we begin, is that I, along with Devva 
Kasnitz, and another firend with a disability, will be teaching a course next, I think 
it’s the second semester at Berkeley, part of the Ed Robert’s Fellowship, and we're 
thinking of doing an interdisciplinary perspectives on disability studies or different 
approaches. So I think one of the times we’re going to deal with art. This is tentative 
now, but if we deal with art on one of those sessions, would you want to come and 
discuss your art in class with some of the students? 


Frank: Yes. 


Russell: Good. I was hoping you‘ say yes. (Frank laughs) But that’s tentative. We'll 
have to actually get informed about that. That’s what we're trying to sell as the theme 
for the course. Different social science disciplines, the humanities and also just 
anything in terms of different kinds of theoretical approaches. Just to sort of look at 
disability issues and disability studies from all different points of view. And certainly 
having a few artists who have done work in the community would be good to have. 
I think you're one of the people, (Frank laughs) as the historical process or historical 
record is starting to recognize. 

Frank: Steve Brown is one of them. 

Russell: Is he an artist too? 

Frank: Who has discovered me. 

Russell: So he’s written about you? 

Frank: Yes. 

Russell: I’ve read a couple of his things actually. Interesting that youd contacted him. 
I’ve got a couple of his things at home that I’ve read on disability culture. Anyway, 
I'd said I wanted to reread those things in my comment to him. (laughs) He seems 
like a nice guy. 

Frank: In the 1970s he lived in Berkeley and heard of me, but heard the myth of the 
freak. 

Russell: What’s that myth? 

Frank: Who had a harem and did weird art. 

Russell: That was a total myth? (Frank makes sounds) Depending on whose 
perspective, huh? (laughs) 

Frank: They never noticed the guys ... (makes sounds) 

Russell: Other people never noticed the guys? 


Frank: (makes “yes” sound) ... Who were working with me. (makes sounds) 
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Russell: Why? 
Frank: ‘They focused on the women. 
Russell: So he never came to see you then? 


Frank: No, but a few years ago he was doing a book on disability culture and asked 
for my stuff. 


Russell: So he is now familiar with your work? 
Frank: He said my Art of a Shaman ... 

Russell: You're talking about the book? 

Frank: Yes. 


Russell: I was wondering too if, I mean this is all tentative, but I think that would be 
something to give students to read prior to your coming perhaps. Would you be up 
for that? 


Frank: (enthusiastic “yes” sound) 


Russell: If you have something better to introduce them to your perspective, but I 
think that that, out of everything that you gave me, probably gives your artistic point 
of view (Frank makes agreement sounds) so that would be something good for them 
to read the week before. 


Frank: He said it is a landmark. 


Russell: Yeah, I think it presents your particular perspective very well. It would be a 
great introduction. More than an introduction. Students, obviously if they've been 
primed and prepped with that, can come to class with some understanding of who 
you are and maybe some questions for you. (Frank makes agreement sounds) If they 
just come there flat, it may be something good to have them read. So since then 
you've kept up communication, yeah? 


Frank: Yes. His article on me is coming out in Mainstream Magazine. 

Russell: I'll be interested when that comes out to pick up a copy. 

Frank: (laughing) Then I got him questioning the whole concept of disability. 
Russell: Good. (Frank makes loud sounds) 

Frank: Who is profiting? 

Russell: Do you mean profiting in a financial or emotional sense? 

Frank: Both. 

Russell: So you have had some intense discussions with him about this? 
Frank: Yes, and he has wrote essays on it. 


Russell: ’ve got two of his things. They aren't long essays, they’re short. I read them a 
year or two ago. I'll have to dig them out and see. 


Frank: Did you watch the video? 


Russell: ’'ve watched about half so far. They’re interesting definitely. There’s definitely 
something there. I still have to watch about half of it. OK. I thought that they were 
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going to be from the moment you met these people until that point, but it seems like 
generally speaking you started the videotaping at a point when youd talked to them 
already and then they got to a certain point. So I don't think the whole process was 
recorded. But enough of it was to get a sense that you were acquaintances. 


Frank: They were when they came over. 


Russell: Right. Which is still very interesting but I (laughs) was curious just to see 
how people responded from the get go. I was kind of, how can I put it, I was kind 
of awed by the openness of some people, which is kind of startling. (Frank makes 

sounds) Because like we talked last time you know, I don’t think today youd get as 
many people to do that. 


Frank: That is how much the culture has changed. 

Russell: Yeah, it’s startling. 

Frank: (making sounds) Like it is not just the person who is open. 

Russell: What are you saying? 

Frank: Like there were 70 people, and except maybe for five they were like that. 
Russell: What does that tell you about people or people’s consciousnesses today? 
Frank: Isolated. 


Russell: So you think that the fact that they are not as open to ... would you call a lot 
of what you were doing eroplay at the time? 


Frank: I was trying to come up with a word then. (makes sounds) 
Russell: You didn't have that word at the time? 

Frank: Yes. But people then understood. (makes sounds) 

Russell: Where are those people now? 

Frank: For the most part that was the only contact. 

Russell: For them then. Meaning they didn't pursue this? 

Frank: They came just for the video. 


Russell: You're saying that the people you videoed came just to be in the video? Or to 
have a copy of the video? 


Frank: No. Just to play. 


Russell: You said they came just for the video, now you're saying they came just to 
play. So which? 


Frank: Yes. 

Russell: Both? 

Frank: (makes “yes” sound) 

Russell: They came to play and video? 

Frank: (makes “yes” sound) 

Russell: But you had done the same thing in the 1970s, right? And you didnt video. 
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Frank: Yes. 
Russell: So really they came to play more than the video, wouldn't you say? 


Frank: Yes, but the video just gave a context. (makes sounds) In fact, most of them 
did not want to see the video. 


Russell: Did any of them want copies? 

Frank: No. But that was before copying was easy. 

Russell: Definitely is a statement. You have all of this stuff on video then? 

Frank: (makes “yes” sound) 

Russell: From that time? 

Frank: (makes “yes” sound) (makes sound) 

Russell: You had no inclination to make some kind of short film using this stuff? 


Frank: I did two films. One is a documentary of the process. The other is an abstract 
art film. 


Russell: So in that one did you splice a lot of stuff together? 
Frank: And changed the speed and did a music soundtrack. 
Russell: How do you think they came out? 

Frank: Did you see the video that was playing at my performance? 


Russell: Yeah. But that probably isn't the best place to fully appreciate it. (laughs) 
There’s a lot of distraction. 


Frank: And the documentary is amazing. 

Russell: Why do you say that? 

Frank: I tried to show what happens in the session. 

Russell: Above and beyond what is happening on the screen? 
Frank: I edited it from all the sessions. 


Russell: That sounds interesting. Do you ever run into these people nowadays since 
you've done it? 


Frank: Yes. 

Russell: How is that? 

Frank: Varied. 

Russell: Meaning some are good encounters, others not so? 


Frank: Some people pretend not to have done it, but most have a warm feeling 
almost like it was a dream. 

Russell: I’m curious about those who pretend not to have done it. Do they actually 
deny it to you? 

Frank: No. But not to know me. 

Russell: Oh, you mean like pass you up on the street, and you know it’s somebody ... 


OK. 
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Frank: (makes “yes” sound) But that is rare. 

Russell: Most people respond warmly to you and that encounter. 
Frank: (makes “yes” sound) But when I showed the film most of them did not come. 
Russell: So when you showed the film you had a particular showing. 
Frank: (makes “yes” sound) 

Russell: Did you inform them or did you just expect them to know? 
Frank: I invited who I could. 

Russell: From that group. 

Frank: (makes “yes” sound) 

Russell: But most of the ones you invited didn’t come. 

Frank: (makes “yes” sound) 

Russell: How long after this time was it that you had the showing? 
Frank: It took (makes loud sound) me a year to edit. (laughs) 
Russell: And you videoed this stuff over how many years? 

Frank: 16 months. 

Russell: There didn't seem to be a lot of curiosity to see themselves. 


Frank: They wanted to keep what they experienced as a whole, not as a part that was 
in the video. They wanted to keep what they experienced in the session. They think 
seeing it in a video would change the experience. 


Russell: This was told to you by them? 
Frank: Quite a few. 
Russell: How was the showing received? 


Frank: Funny, the only one who was pissed was because she was not in it. (laughs) I 
was expecting I might get some shit. 


Russell: You mean from the other people? 
Frank: Who were in it. (laughs) 


Russell: But you got it from the person who wasnt in it. (Frank continues laughing) 
What about just the audience or reviews? Did people respond well to it? 


Frank: That night, yes. And for the first five years except (makes loud sounds) for my 
grad review panel. 


Russell: You're talking about school here? 
Frank: (makes “yes” sound) I started editing it while I was in the Art Institute. 
Russell: In S.F. 


Frank: Yes. So for my grad final review I showed what I edited. (makes loud sounds) 
(Russell laughs) They said they felt like voyeurs. As if (laughs) that was the video’s 
fault. (laughs) 


Russell: So did they pass you? 
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Frank: Yes, (laughs) but that is a long story. They always were freaked out by me. 
Russell: Why? Briefly. What did you do to freak them out? 


Frank: Like when my group was breaking up, I thought if I went to art school I 
would meet people who I could do things with. Wrong. (laughs) They all knew the 
OBR. 


Russell: OBR? 

Frank: Outrageous ... 

Russell: Oh, the Outrageous Beauty Revue. OK. 
Frank: They thought it was commercial. 


Russell: So if you were perceived as commercial by them, how did you freak them 
out? 


Frank: At the first class, when you show an example (giggles) of your work, I came as 
a crip. 


Russell: What, you put it on? 
Frank: (laughing, makes “yes” sound) 
Russell: Why? 


Frank: When it was my turn to do my thing, a woman turned on a tape of the OBR 
and ripped (laughs) off her clothes and started torturing me. (laughs) 


Russell: (laughs) This was all planned by you? 

Frank: (makes “yes” sound) And I fell on the floor. 

Russell: So how did they react to this? 

Frank: And she ripped me apart and (giggles) ate my guts. (laughs loudly) 
Russell: So what happened? 


Frank: The students did not know how (giggles) to react, and afterwards I was 
myself. 


Russell: So this got you off to a weird start with them? Is that what youre saying? 
Frank: Yes. And I had fun with my art. I did not suffer. 


Russell: Are you saying that there is an artistic stance whereby artists think suffering 
is the proper mode? 


Frank: Yes. I just did whatever I thought of. They just thought and did not do. 
Russell: They did not do what they thought of. 
Frank: (makes “yes” sound) No one came to my performance for class. 


[For this graduate class in the Performance/Video department, all of the students in 
the class and the teacher attended each other’s performances and then discussed and 
critiqued each of the performances. Since no one came to Frank’s performance, not 
even the teacher, they never talked about Frank’s work and didn’t talk about the fact 
that they were ignoring Frank and his work. - Ed.] 
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Russell: You mean after that? 
Frank: Not even the professor. 


Russell: Who would you perform for in class if the teachers and the professors 
werent there? 


Frank: Me. There was one guy (makes sounds) who liked what I did. 

Russell: So how did they ... ? (Frank laughs) 

Frank: Like when I tried to talk in class they basically ignored me when they could. 
Russell: What was your feeling at the time about the way they were responding? 
Frank: A mix of jealousy and fear. 

Russell: Explain. 

Frank: I had already had a career and a reputation in art. 

(Linda enters, the tape is about to end) 

Russell: So maybe we can pick up on this next time, right at this point. 

Frank: (makes “yes” sound) 


Russell: I had some questions but ... (Frank and Russell laugh) Pll have to save the 
questions for next time. 
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The Birth of the Workshop 


Russell: I was thinking we would delve back into where we were because the last 

few sessions we got off on other different topics. On continuing with this session we 
should go back and pick up where we left off, in terms of your history, and remember 
too that I’m particularly interested in any relationship issues or insights that you 
might have along the way, and also sexuality. Any insights or anything that occurs 

in your history that has to do with that is particularly important. But since it’s been 
about 3 or 4 sessions, I’m wondering where we left off. I think we went through 
where you took the film class, right? 


Frank: We were at where I was selling papers. 

Russell: That’s right. And that led into some stuff we were talking about. 
Frank: And Debbie was working at the ice cream parlor. 

Russell: OK, so pick up there. 

Frank: And Jo sewed or hung out at the rich hotel. 

Russell: I don’t remember the rich hotel. What was that? 


Frank: One time she met a black guy who (makes sounds) said he sold jewels. He 
took the three of us to a fancy restaurant (makes sounds) and the kind that a dish 
cost $100. 


Russell: Per person? 


Frank: (makes “yes” sound) The guy came back to our house thinking we would have 
a four way. 


Russell: But you had no such plan? 

Frank: It just felt off. (making sounds) 

Russell: Meaning you weren't opposed, but with him. Is that true? 
Frank: Casual. 

Russell: What about casual? 

Frank: Which I have never liked. 

Russell: So for you there always has to be more than the purely sexual? 
Frank: Yes. 


Russell: How did this work out? (Frank makes sounds) I mean, did he get the 
message? 


Frank: I gave it to him. 


Russell: Gave what? 
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Frank: The message. 

Russell: What happened? Or didn’t happen? 

Frank: He left. 

Russell: So what does this have to do with the rich hotel? 

Frank: Jo met him there. 

Russell: What was she doing there? 

Frank: Hanging out. 

Russell: Like sitting at the bar drinking? 

Frank: No, in the lobby while I sold papers. 

Russell: So the rich hotel was just conveniently close by? 

Frank: Yes. 

Russell: There was nothing else about it? 

Frank: (makes “agreement” sound) I don’t know which way to go. 
Russell: What do you mean? In the story? 

Frank: Yes. The nonfilms were going on but I was feeling limited. 
Russell: By what? 

Frank: One time stand. 

Russell: You mean the people were in them only once? 


Frank: I was looking for a more broad framework. Jo was watching a TV movie. 
Journey to the Center of the Earth was on. She wrote down lines at random (makes 
sounds) and I put them into a surreal erotic script. I tried to cast it.I got a free 
rehearsal space but I (makes sounds) could not get enough actors, even when Santa 
Fe was a theater town. 


Russell: Why? (Frank giggles) Why couldn't you get enough? 
Frank: Nude. 
Russell: Oh. (Frank giggles) But wasn’t this in the early 1970s? 


Frank: (makes “yes” sound) Like the café that we ate at did plays after hours then. 
We were in the circle that did those plays, but it was too far out and too many in the 
cast. (makes sound) But now I had a space in the church that I was going to rehearse 
in so I had to come up with something. I was reading a book about environmental 
theater that had exercises in it that they used in their workshop. I thought, why not 
do a workshop like in the book? Their group used nudity and erotic play and brought 
the audience into the action, but they freaked out when real intimacy developed. 


Russell: They meaning the group? 

Frank: Yes. In the book. 

Russell: Who freaked out? 

Frank: ‘The group. Like they were doing a play about communes and people thought 
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they were a real commune. 
Russell: People meaning who? 
Frank: Audience. 

Russell: So what happened? 


Frank: The group withdrew. But when I read the book I thought, why not go for the 
intimacy and the community? 


Russell: When you say you went for the intimacy and community, what does that 
mean in actual practice in this situation? 


Frank: What do you mean? 

Russell: Everyone freaked out when you went for the ... 
Frank: No. 

Russell: What are you saying? 


Frank: In the book everyone freaked out and the group and the director in the 
book ... 


Russell: This is sort of like one reality in another reality. (Frank makes loud sounds) 
That’s why it’s confusing. (giggles) 


Frank: Yes, and the two realities merged two years later when I met the director. 


Russell: So when you say intimacy and community, how did you create the space for 
that to happen? 


Frank: Like they were just doing it for the play, where I had spent five years living in 
communes and focusing on creating intimacy. 


Russell: So what did you do to facilitate this process? 

Frank: I took their exercises and started a weekly drop-in workshop. 
Russell: What did you do in the workshop? 

Frank: Used the exercises as a jumping off place. 


Russell: Can you remember what the exercises were, or some of them, or one of 
them? Give me a summary of one or two. 


Frank: We sit in a circle. One sits in the middle. Each person asks the middle person 
to do something. The asker has to be satisfied. 


Russell: Satisfied with what the middle person has done? 
Frank: Before the next person asks. 
Russell: What kind of things were asked? 
Frank: Everything except actual sex or violence. 
Russell: Actual sex meaning intercourse? 
Frank: Yes. 
Russell: So this was done nude? 
Frank: Yes, it often involved nudity. 
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Russell: But not all the time? 


Frank: Like on the surface it looked like the person in the middle is on the hot seat, 
but most of the time the asker had the harder work. 


Russell: What were some of the things that were asked? I’m just trying to 
conceptualize it. 


Frank: Really everything, and the funny thing is the things that you (makes loud 
sounds) would think would be easy, turned out to be hard. 


Russell: Can you give me an example? 


Frank: Sing a song. I don’t care what song, but sing it passionately. (makes loud 
sounds) You would think they would at least fake passion. (giggles) It may go on for 
weeks. 


Russell: What, until somebody was satisfied? 
Frank: Yes. 

Russell: And this creates intimacy? 

Frank: Yes. 

Russell: How? What’s your theory on it? 
Frank: Makes it remove the limits. 

Russell: ‘The limits of what? 


Frank: The asker usually wants to say he is satisfied when (makes loud sounds) 
obviously he is not. 


Russell: What does that do? 
Frank: Avoid taking responsibility for the other person. 


Russell: So you're saying that these exercises create a space where the asker, when 
they realize they are not satisfied, eventually start to act on this not being satisfied 
and ask the person to do it again? 


Frank: Yes, and help the person to really do it. 

Russell: In what way do they help the person? By demanding, is that what you're 
saying? 

Frank: Yes. Try different things. My job, to keep them from giving up. 

Russell: Your job meaning as an asker? 

Frank: The director. 

Russell: Was there any erotic stuff done besides actual sex? 

Frank: Yes. What would you ask? 

Russell: Who? 

Frank: The person in the middle? 


Russell: (laughs) I don’t know. It’s hypothetical. (Frank laughs) How can it be 
anything but an arbitrary thing unless you have some knowledge of the person? 
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Or maybe that’s the point. That’s the point? 
Frank: That is why the drop-in format did not do what I wanted. 
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Frank: The woman who gave me the space to do the workshop had been a teacher at 
the community school. 


Russell: What community school? Refresh my memory about that. 


Frank: Louise’s kids went to it. And she was very active in the peyote church. She 
started a daycare that was where I did the workshop. 


Russell: That was the workshop based on that book, right? 


Frank: (makes “yes” sound) Like the director in the book (makes sounds) tried to 
keep himself separate from the actors and felt he was a dirty old man. 


Russell: He felt that he was? 

Frank: (makes “yes” sound) 

Russell: How old was he? 

Frank: ‘That is a figure of speech. 

Russell: Yeah, I know that. I was just sort of curious. 

Frank: He is now in his 60s. 

Russell: Oh, so he wasn't really old. So you didn't feel you were a dirty old man? 
Frank: (enthusiastic “no” sound) He always analyzed his motives. 
Russell: You didnt, is that true? 

Frank: Yes. He always gave in to temptation. (makes sounds) 
Russell: You mean sexually? 

Frank: Yes. I did not see it as temptation or sexual. 

Russell: What did you see it as? 

Frank: Exploring what is outside in the taboo. 

Russell: So what kinds of things happened in the taboo? 
Frank: What normally would mean sex would not mean sex. 
Russell: So you're talking about actual penetration? 

Frank: No. 

Russell: Touching? 

Frank: (makes “yes” sound) 

Russell: To orgasm? Yes? 

Frank: Not then, but everything else. 
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Russell: How did people manage to stop before orgasm sometimes? Sometimes it 
had to happen. 


Frank: It was not really a question where it went to. 
Russell: Where did it go to? 

Frank: Play and intimacy and vulnerability. 

Russell: Were there some ground rules in the beginning? 
Frank: No violence and actual sex. 

Russell: Meaning sexual intercourse? 

Frank: (makes “yes” sound) 

Russell: Not necessarily no orgasm? 


Frank: (makes “yes” sound) Because I was very direct and out front about my 
wanting to play and to be lusty. 


Russell: Lusty not including sex? 

Frank: (makes “yes” sound) Then there was no undercurrent. 
Russell: Of sex? 

Frank: Yes. 


Russell: So I just want to clarify. When people talk about just having sex they 
generally couple, no pun intended, lust with sex, so you are proposing that the two 
be separate? 


Frank: Yes. Because sex is just one of the many ways to (makes sounds) manifest 
lusty. 

Russell: What are some of the other ways? 

Frank: Living lusty, playing lusty. 

Russell: So what do you mean by lusty? It’s a word right now and I can't get a 
meaning from it. 

Frank: (making sounds) That was exactly my problem for years until I started 
inventing words. 

Russell: So the problem was you were using lusty but you needed another word that 
better represented your idea? Is that true? 

Frank: Yes. And erotic was another word. 

Russell: Generally associated with sexuality. 


Frank: (makes “yes” sound) And because they have the sexual connotation, (makes 
sounds) every time you use them it detours what you are talking about or clouds, 
(makes sounds) even when the other person has some grasp. (makes sounds) But it 
took me about ten years to figure (giggles) that out. 


Russell: So you generally just had sex then within your relationship with the two 
women? 
Frank: Yes. And when the relationship grew to include other people. 
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Russell: When did that happen? 
Frank: Around this time. 
Russell: So how did that happen? What were the circumstances? 


Frank: First we met Ray when we were going to Albuquerque to meet with my 
professors during the con of rehab. 


Russell: When you conned them? 
Frank: Yes. Ray had a live-in studio in Old Town. 
Russell: This was in Albuquerque? 


Frank: Yes. His day job was at the atomic lab, but he painted wood, bringing pictures 
out from the grain. 


Russell: You mean he saw pictures and brought them out of the grain? 
Frank: Yes. 

Russell: So what happened? 

Frank: He was a 50-year-old hillbilly from Alabama. 

Russell: So what got you guys together? 


Frank: (makes sounds laughing) That is a good question. (Russell giggles) He and I 
started having talks about philosophy and such shit and playing chess. 


Russell: So this led into a relationship? 


Frank: He started coming to Santa Fe on weekends for visits. On one level, he had 
fantasies about Jo, but really it was just the four of us. 


Russell: What does that mean, in reality it was just the four of us? 


Frank: He liked how the four of us were together. The fantasies of Jo only popped up 
when something was not right. 


Russell: Right with the four of you? 


Frank: (makes “yes” sound) There were periods when he blew up and stayed away, but 
then he came back. 


Russell: So what did the women think of this guy? What was his relationship to 
them in the beginning? 


Frank: (makes sounds) Debbie thought he would be easy to manipulate. 
Russell: So that was a reason to add him? 

Frank: That was the undercurrent. 

Russell: For her? 

Frank: Yes. 

Russell: That’s your interpretation of what the undercurrent was. 

Frank: Because he was low key, down to earth. (makes sounds) 

Russell: So this was a need of Debbie’s to have someone to manipulate? 


Frank: She (both giggle) always was like that. 
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Russell: Did she manipulate you? 
Frank: (makes loud laughing sounds) 
Russell: I’m serious. 


Frank: No, but she would if she could. When Ray blew up he always said it was not 
about me. 


Russell: Who then? Debbie? 

Frank: And to a lesser extent Jo. 

Russell: What were Jo’s thoughts about it? 

Frank: She was clear that she did not want a separate romantic relationship with 
him. 

Russell: So the relationship was four of you. Was there any decisions made by the 
three of you to let him in or did it just evolve into that? 

Frank: Both. 

Russell: What were the reasons for letting him in? 

Frank: He wanted to be with us. 

Russell: That is the criteria for you guys? 

Frank: And he was busting his ass to be with us. 

Russell: You felt sorry for him? 

Frank: No. It was not casual. 

Russell: It was intense? 

Frank: What does intense mean? 


Russell: Well, in terms of relationships, I’m contrasting it with casual, meaning there 
was more meaning to it than a casual relationship. (both laugh) I can be as obscure 
as you. (both continue laughing) 


Frank: It was long-term. 


Russell: OK, let’s get down to the nitty gritty. What were the sexual negotiations or 
whatever? Roles or whatever. 


Frank: Not before we married. 

Russell: So you got married? 

Frank: Yes. 

Russell: How long had you known him? 

Frank: That was probably eight months. 

Russell: So after you got married, how was the sex divvied up or negotiated? 


Frank: (giggles) What do you mean? (makes sounds) He built a big bed for us to 
sleep in. 
Russell: So there were no rules? It was just whatever happened sexually? 


Frank: Yes. He and I never did it. 
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Russell: So it was sort of alternating the women or were there preferences? 

Frank: When you say alternating (giggles) what do you mean? (makes loud sounds) 
Russell: Or did you just all pile on at once? 

Frank: It varied. 

Russell: There were no patterns in terms of favorite people to do it with or scenarios? 
Frank: No. Except when the fantasies popped up. 

Russell: What would happen then? 

Frank: (makes sounds) A long talk. 

Russell: About what? 

Frank: How Jo was not romantically attracted to him. 


Russell: So she could have sex with him, but his fantasies involved a separate 
relationship. (Frank makes sounds) So he wanted to break off? 


Frank: That was the fantasy. (makes sounds) One time during these talks he had to 
go to work. I and Jo (makes very loud screeching sound) got a plane to my mom, 
telling Debbie to call when she and Ray worked it out. 


Russell: What would he say during these talks, like “I love you Jo, come away with 
me?” (giggles) 

Frank: And why don't you admit ... 

Russell: ... That you love me. 

Frank: And special relationship. 

Russell: What about it? 

Frank: Why don't you admit the special relationship we have. 

Russell: But he was living under an illusion that their relationship was special? 
Frank: Yes. That is on the surface. 

Russell: ‘That is on the surface of what? 


Frank: What I think he was trying to get at was the certain phony glamor that 
Debbie and Jo were in. 


Russell: So both of them had that? 

Frank: (makes “yes” sound) 

Russell: And he was trying to tap into it, yes? 
Frank: Yes. He thought Debbie was the root of it. 
Russell: But he wasn't after her. 

Frank: What? 

Russell: He thought he was in love with Jo. 
Frank: ‘That was on the surface. 


Russell: What was underneath? 
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Frank: He was trying to get at the phony glamor, the using of people. 
Russell: You say he was trying to get at. What does that mean? 
Frank: Expose or root out. 


Russell: So you're saying that his trip was on the surface to go after Jo romantically 
but it was some kind of test? 


Frank: He thought if he could get Jo away from Debbie she would be realer. 


Russell: So this was simply a ploy to get Jo away from Debbie? There was really no 
romantic contention? 


Frank: No. The romantic was his attempt to explain what he felt, even to himself. 
Russell: Try another way of explaining it. I don’t quite get what you mean. 

Frank: Romantic was an easier box to put his feelings into. 

Russell: Than what? 

Frank: Than Debbie is full of shit. She is leading you around. 

Russell: Debbie is leading Jo around? 

Frank: (makes “yes” sound) 

Russell: So you're saying that he was trying to save Jo from Debbie? 

Frank: Yes. 

Russell: Was Debbie really a bad influence on Jo? Was he right or wrong? 

Frank: Well, Jo had glamor tendency. 

Russell: So she didn't need to be broke by Jo then. Oh, before? 

Frank: Before Debbie, but he was right. 

Russell: So what do you think he would have done if Jo had gone away with him? 
Frank: (makes loud sounds) ‘That was what I said. (laughs) 

Russell: It never happened though. 

Frank: Like Debbie always tried to make it look like he was talking about what I was 
doing. 

Russell: What do you mean? 

Frank: With people. 

Russell: You mean in your workshops? 

Frank: (makes “yes” sound) And nonfilms. 

Russell: So Debbie tried to throw it on you? 

Frank: Yes. (laughs) That she and Jo just do what I do. 


Russell: So she said that they were just following your example, (Frank makes “yes” 
sound) and they liked it? And they didn’t want to move from it? 


Frank: Yes. But Ray always said he did not have any problem with what I did 
because what you saw is what you get with Frank. 
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Russell: Where were you in all this? 


Frank: (makes loud sounds, laughing) Let us say, years later when the final (giggles) 
explosion happened, it was my glasses (giggles) that got broken. 


Russell: Ah, yeah. 

Frank: (still giggling) And also we have a very friendly relationship with Ray. 
Russell: We, meaning the other women and you? 

Frank: No. Linda, Michael and me. 


Russell: OK, we'll continue with this. This relationship sounds interesting. (laughs) I 
love relationships. 


Frank: Why do I always get (makes loud laughing sounds) the shit? 
Russell: I should put that down because that’s significant. (laughing) 
Frank: Even when they are saying it is not me. 

(both laughing) 

Russell: Good question. That’s pretty pondering. 

Frank: (to Linda) When Ray broke my glasses ... 

Linda: Was that when Katrine was there? That episode? 

Frank: Yes. 
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Russell: Way back when! May 14th is when we last met! (Frank makes sounds) 
‘That was quite a while ago, but it doesn’t seem that long. (laughs) I had a couple 
questions before I want to get back into your story. When we had left off talking 
about Ray and that whole relationship, I want to pick up at that point. But again, 
[ll just throw some general questions out here. Also, I want to continue focusing on 
the relationship dynamics. I want to finish that history and then go back and pick 
up a more detailed history, just so that I have some information to work with. For 
my study now I’m looking at all these different dimensions in the men, so I want to 
complete that relationship dynamic stuff, not meaning that we wont go back to the 
other stuff, just so I have some stuff to work with. I think I'll save these questions 
for next time and we'll just go right back into it because it was pretty interesting in 
terms of relationships what we were talking about before. I want to talk more about 
that. I think we had got to the point where you talked a little bit about the dynamics 
of Ray wanting to go off with Jo and how that was a manifestation of other things 
that were going on. That was a surface thing you were talking about. You talked 
about years later when the shit hit the fan and your glasses got broken, but there’s a 
period of time there obviously when you say years later. That relationship lasted for 
a while, so perhaps you could sew up that relationship. You talked about when Ray 
wanted to go out with Jo, but what about other dimensions of that relationship? Is 
there anything you hadn't talked about in that relationship? Or you could skip to 
when it ended and go into more detail about that. 


Frank: But it was all tied up to other relationships. 


Russell: OK, well go into that. ’m not saying you can’t go into those other 
relationships. Obviously flesh it out to the degree necessary to give it a complete feel. 


Frank: Like Ray’s picture was if not him and Jo, it would be the four of us. 
Russell: What do you mean by Ray’s picture? 
Frank: In a self-contained relationship. 


Russell: Like Ray’s picture was if not him and Jo, it would be the four of us. 
Meaning if not one, the other? 


Frank: (makes “yes” sound) 

Russell: He had that in a self-contained relationship? 

Frank: Yes. 

Russell: So the relationship included both dimensions? In his mind? 


Frank: It was if he could not have the one ... 
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Russell: ... [hen he wanted the other. 
Frank: (makes “yes” sound) 
Russell: OK, I get you. So what else? 


Frank: But I was gathering a community of people both through the workshop and 
Reed. 


Russell: When you say gathering a community, you mean besides the other three in 
the relationship, or more? 


Frank: Exactly, besides. 


Russell: Is there a link between the four of you in the relationship and the 
community you were gathering? 


Frank: It was the center. 
Russell: The center of the community. 


Frank: Basically people liked what we had together (makes sounds), which freaked 
Ray out. (laughs) 


Russell: So Ray was more traditional or conservative? 

Frank: Yes. 

Russell: So there was an intention to gather a community or did it just happen? 
Frank: Both. 

Russell: So how would you describe the intention being manifested? 

Frank: Get close to people. 

Russell: And just sort of let things happen, right? 


Frank: And be willing to go wherever it takes, which freaked Ray out. (makes 
sounds) 


Russell: What else occurred? 


Frank: Like Gail, who we had lived with in Albuquerque, reappeared and wanted to 
marry us. 


Russell: Did you get married to Gail? 

Frank: (makes loud sounds) For a week. 

Russell: What happened? 

Frank: That was one of the times that Ray moved out. (makes loud sounds) 


Russell: So for a week Gail lived with you, Jo and Debbie as a marriage, call it, 
partner (Frank giggles) and Ray left because he couldn't handle it? Is that true? 


Frank: Yes. Like he always had a point. (laughs) 
Russell: What does that mean? 

Frank: A good point. 

Russell: Are you being funny or are you being serious? 


Frank: Serious. 
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Russell: A good point meaning to leave that kind of situation? 

Frank: His leaving just voided out his good point. 

Russell: Well, what was his good point? 

Frank: Where is the marriage? What is a marriage? Why was she there? 
Russell: What was your answer to that? 


Frank: (makes sounds) I had mixed feelings. Like if someone wanted what we had 
and said she would commit to it, we could just take her in. 


Russell: So what was the other part of your mixed feelings? 
Frank: What Ray said. 

Russell: OK. So why did it only last a week? 

Frank: (laughs) What Ray said. 

Russell: He caused it to last a week? 


Frank: She had pictures of (makes sounds) what the relationship would be. After a 
week she decided to join a (laughing) UFO commune. 


Russell: So was she a great loss to your family? 


Frank: No. Which tells you what we were calling marriage with other people was 
really a sexual test. 


Russell: Explain. 


Frank: On one level we were saying marriage was a lifetime commitment, but we 
let Gail in even though there was no base at all for a marriage, just that she said she 
wanted that. 


Russell: I still want to know what you mean by sexual test. 

Frank: It is like we were saying, “OK prove it.” 

Russell: By allowing her in? 

Frank: (makes “yes” sound) 

Russell: So there was an element of sex to this? 

Frank: Yes. That was what marriage included. 

Russell: Was it merely one of a list of things included or was it pretty important? 
Frank: One of the things that was included. 


Russell: I was curious because of the way you characterized it as a sexual test implied 
that that aspect had quite a bit of importance compared to others. 


Frank: In reality at that time, it was, and living together was the main difference 
from being friends and being married. And after a while we would live with people 
(giggles) who we were not married to. (makes sounds) 


Russell: This is all about as clear as mud to me. (laughs) 

Frank: See why I don’t like the word marriage? 

Russell: I’m going to give you the opportunity (giggles) to take back the term sexual 
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test if you so desire, or do you want to leave it in as a description of what happened? 
Frank: At that time it was an aspect. 

Russell: And at another time it wouldn't be? 

Frank: Then with new people, not within the four of us. 


Russell: It was an important aspect. All aspects are important. Would you agree to 
that? (laughs) 


Frank: Like when we lived with Gail in Albuquerque, she and her brother were 
prudes. (makes sounds) 


Russell: And then she changed? 

Frank: Or she thought she had. 

Russell: But after a week realized she hadn't? 

Frank: (makes “yes” sound) And she wanted to get her brother into the marriage too. 


Russell: So she thought you guys took on all comers? You didn’t agree to have the 
brother, right? 


Frank: Yes. (giggles) 
Russell: You did? Explain. 


Frank: It was always obvious they (makes sound) were a couple who could not admit 
they (giggles) were a couple. 


Russell: You mean in terms of a girlfriend/boyfriend-type couple? 
Frank: Yes. 

Russell: So they were but couldn't admit it? 

Frank: Or do anything about it. 

Russell: Was their relationship physical? 

Frank: No. 


Russell: Oh, OK. Obviously there may have been some physicality that wasn’t acted 
on? 


Frank: Yes. So they went to the opposite extreme. 
Russell: Which was? 

Frank: No physical. 

Russell: With each other. 

Frank: And with other people. (makes loud sounds) 
Russell: So they wanted to join your marriage. 
Frank: (making sounds) She did, he did not. 
Russell: Did he ever? 


Frank: I think when we lived together in Albuquerque, on some level that is why he 
and Gail were jealous of Jo. 
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Russell: So Gail stayed for a week. She wanted her brother in the marriage. He didn't 
want to be in it. She left. End of story? 


Frank: (makes “yes” sound) But then (makes loud sound) I really made a dumb 
mistake. When I was selling papers I met a young woman who then came over to 
the house a few times. She started to change things like stop wearing a bra. 


Russell: She started to stop wearing a bra? 


Frank: Yes. She started saying she wanted to live with us. (makes laughing sounds) 
It turned out she was 17 and her dad (starts screeching) was the chief (continues 
screeching) ... 


Russell: (giggling) Nah, this can’t be true. 

Frank: ... (laughing) 

Russell: ... Of police? 

Frank: (enthusiastic “yes”) And he did not like the changes. (laughs) 

Russell: What did he do? 

Frank: ‘The police started following us and her. 

Russell: You guys probably were smoking pot and that kind of stuff, weren't you? 
Frank: No. And that will be important in this story. 


Russell: If you had been and the police started following you, you probably would 
have been busted. 


Frank: That is why it will be important. 
Russell: (giggles) OK, I'll let you continue. 
Frank: We had not done drugs in three years. 
Russell: None at all? Not even occasional? 
Frank: No. 

Russell: A better man than me! 


Frank: But we were freaked out by the cops following us. Then she said she (giggles) 
wanted to marry us. 


Russell: Had sex occurred yet? 

Frank: Not yet. 

Russell: Not even minorly? 

Frank: So we married (giggles) her. 

Russell: Was this a church wedding or justice of the peace? (laughs) 


Frank: Somewhere the bright idea came that she and I (loud screech) should run 
away until her birthday. So we dodged the cops and flew to Chicago. 


Russell: Wanted to see some blues, huh? 

Frank: I don’t know why Chicago. 

Russell: Question: What are Jo and Debbie doing and what are their thoughts when 
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you guys split? Were they in agreement that this was the right thing to do? 
Frank: Yes. 

Russell: How long would it be before her birthday? 

Frank: Six months. 

(both laugh) 

Frank: Why not wait six months? (makes sounds) 

Russell: Good question. 

Frank: Etc. (laughs) 


Russell: What did you do in Chicago? Was perhaps an ulterior motive to get you 
away from Jo and Debbie? 


Frank: No. I think they wanted her ... 


Russell: ... In the relationship. But there was, as you have implied, no rational reason 
to go to Chicago then because 1) family wasn’t together anyway, it was split and so 
waiting in Chicago served no real purpose. Is that correct? 


Frank: Yes. 
Russell: You never voice this idea to the woman? 


Frank: No, all of that happened the morning after in Chicago in the motel after sex. 
(makes loud sounds) “What am I doing?” 


Russell: Well, I noticed you waited until after sex. 

Frank: (makes loud sounds) Which may be the only sane thing I did. 
Russell: What was the upshot of your talk after sex? 

Frank: Sanity. (giggles) 

Russell: You went back to Santa Fe, right? 


Frank: (makes “yes” sound) We sneaked her back into Santa Fe and she went back to 
her house. 


Russell: Were there any repercussions? 

Frank: Of course. The cops traced us to Chicago. (giggles) 
Russell: So what happened? 

Frank: They raided us. 

Russell: They couldn't get anything on you. 

Frank: They pulled out one pot plant. (laughs) 

Russell: Where did that come from? So what happened? 


Frank: We called a hot shit lawyer who was running for the Senate. He made a call 
to the chief and asked him if he really wanted his daughter’s name in the papers if 
there was a drug trial. 


Russell: So he dropped charges? 


Frank: Yes. But thereafter they kept hassling people who knew us. 
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Russell: So his daughter had no effect on him in terms of telling him that ... | mean 
he wanted total control? 


Frank: They shipped her off to school. 

Russell: Did she ever play a part in you guys’ lives again? So I guess she didn’t marry 
you guys? 

Frank: No. 

Russell: So what else occurred at this time? 


Frank: But the cops tell people I was a white slave trader. Girls went into (giggles 
through this) our one room house but they did not come out. 


Russell: You're talking about, not in general, but that’s what the cops saw and 
assumed you were trading girls? 


Frank: Yes, they told people. 
Russell: What was really happening? 
Frank: At that time we were taking the film course and the workshop. 


Russell: You had all these people, many of them young women, going to your house? 
So they made a leap in trying to nail you? 


Frank: (giggles) Yes. 
Russell: Question: Do you think your disability impacted their thinking? 
Frank: No. Who? 


Russell: I’m just wondering if the fact that you were disabled may have created some 
kind of a sense, or whether or not that was irrelevant. 


Frank: Do you mean the cops? 


Russell: Yes. I’m just thinking in mainstream America in terms of, I would think 
cops, especially at that time, may have had a sense and it may have impacted their 
thinking. I don’t know. 


Frank: That was a part, but they were Chicano and we were white hippies. 


Russell: Well there’s a lot of things going on there. (Frank laughs) It’s hard to 

tease out those factors. (Frank laughs and makes sounds) Although I don’t think 
Catholics are renowned for their disability awareness. (giggles) ‘That’s an interesting 
conversation. But at any rate they were definitely on your case for whatever number 
of reasons. 


Frank: And thought I was defenseless. (makes sounds) 


Russell: That’s sort of what I was getting at. (Frank makes sounds) You may have 
found it, their world view, their categorization ... 


Frank: When I got the hot shit lawyer for free, that pissed (Russell giggles) them off. 
Russell: I guess. (Frank laughs) 
Frank: The workshop people started being more involved in our everyday life. 


Russell: What did this mean? 
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Frank: Like one woman, Carol, started doing office work and typing for me, and 
another woman, Wendy, started helping us. 


Russell: Helping you do what? 
Frank: Direct the workshop. 
Russell: What impact did these people have? 


Frank: They developed into a community. There was a couple, the guy was really into 
what I do. 


Russell: As director of the workshop? 
Frank: Yes, and in life. His wife (makes sounds) just went along ... 


Russell: That would be a pattern in your life? Meaning that one member of a couple 
would be into what you were doing and the other would just be along for the ride? 


Frank: Always the guy. 

Russell: The guy would be really into it? 

Frank: Yes. 

Russell: Any speculation on why that pattern occurred? (laughs) Quizzical look! 
Frank: (making sounds) I wish I knew. 

Russell: But didn't that make it somewhat problematic? 

Frank: Yes. 

Russell: Because the other person wouldn't be as gung-ho committed. 
Frank: And in the end would pull the guy out. 

Russell: Now youre talking about as members of a community? 
Frank: Yes. And in a friendship. 

Russell: Not including your marriage. 

Frank: No. 

Russell: That was in a different domain? 

Frank: Yes. 


Russell: Why do you think it was necessary for the not interested party to make the 
interested party pull out? Was there a threat perhaps? I’m just speculating. 


Frank: Jealous. 

Russell: What about though, the particular philosophy, if you want to call it, that you 
were living by? Obviously some people would be more into living that lifestyle than 
others. I guess the fact that it is a lifestyle maybe makes it an either/or for the not 
too interested party. 

Frank: Yes. Or they would grow apart. 

Russell: The two people? 

Frank: Yes. 


Russell: Because of the new ideas. 
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Frank: (makes “yes” sound) 

Russell: How were you doing at this time, meaning were you happy with the way 
things were going? 

Frank: Yes. 

Russell: Your life at that time then seemed to be going the way you wanted it to? 
Frank: (makes “yes” sound) (giggles) 


Russell: I don’t think that’s an unimportant statement because so many people are on 
such miserable paths. (laughs) 


Frank: In general, there were only a few times that I did not think I was going the 
right way in my life. 

Russell: When were those? 

Frank: In the late 1970s. 

Russell: OK, we’re not there yet. Anytime else? 

Frank: I pressed for, like, will I ever get a girlfriend? 

Russell: You mean prior to this time? 

Frank: (makes “yes” sound) 


Russell: But after that, only the late 1970s then. How did this situation evolve that 
you were in? 


Frank: ‘The workshop just expanded beyond the framework. 

Russell: So you have to create a group framework or dissolve the workshop? 
Frank: No. Just follow the intimacy. 

Russell: What does that mean? 

Frank: Into real life. 

Russell: So the workshop continued but without the boundaries to real life? 
Frank: Like people want more than one night a week. 

Russell: So it did start to snowball. Did this feel good? 

Frank: Yes. 

Russell: Any examples you can give? 

Frank: Did not I? (giggles) 


Russell: You gave me an example of your workshop, about the asking someone to do 
something. 


Frank: I mean Carol and Wendy helping. 


Russell: Maybe I’m misunderstanding. I thought you were bringing some of the 
exercises and practices in the workshop into your everyday life (Frank makes sounds) 
which would mean doing that stuff in your life. 

Frank: (makes “no” sound) 


Russell: No? So in what way did the workshop fuel everyday life? 
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Frank: We just started hanging out together, doing things together. 

Russell: So basically the workshop was a perhaps launching pad for your daily 
intimacy? 

Frank: Yes. The only thing that comes close to what you thought ... I did start pairing 
people to meet for three hours a week outside the workshop. 

Russell: Why? 

Frank: To get to know one another at random. 

Russell: Once they got to know someone, did you shuffle the people again? 

Frank: Every week. 

Russell: They wouldn't have taken the initiative to get to know each other without 
your doing this? 

Frank: Some would, but in pictures of (makes sounds) who they were attracted to. 
Russell: Pictures meaning ideal images of what they wanted or what they desired? 


Frank: Yes, or who would be comfortable. 
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Thick Skin 


Frank: So any ideas on why good things (giggling throughout) have always happened 


to me? 


Russell: Well, it’s interesting that you ask that (Frank laughs loudly) because I have 
a question that I have already written down and this is what it (both giggle) says. 

I want to start off today by asking you about one of the emails that you sent me 
during our email conversation several months ago. Let me read it to you. 


(Frank wrote) Russell, there are different levels of discrimination ... denial of access 
to regular social possibilities. Obviously the less access the harder it is to establish 
a foothold. What worked for me was usually to ignore this level in my personal life 
but to focus on it in the big picture. 


And I asked you, 


(Russell wrote) Can you talk about this philosophy and how you overcome any 
barriers to sexual/social possibilities? 


So that would encompass good things happening to you. Maybe you can convince 
me, but I’m not of the ilk that necessarily thinks things happen to people for no 
reason at all. There usually are some reasons, so maybe you can enlighten me. 


Frank: Risk-taking. 

Russell: Talk about that because I think that’s one thing that’s coming out of this. 
Some of the more successful men do take more risks and have a more risk-taking 
identity. 

Frank: And keep taking them. 

Russell: Talk about that, keep taking them. Instead of what? 

Frank: Instead of folding your tent. 


Russell: So would you say that for some of the men in my study who complain about 
their situation, would you say they either don’t take risks or have folded their tent 
perhaps too soon? 


Frank: What is not too soon? (laughs) 

Russell: Well ... right. (Frank continues laughing) So your process, was it ... 
Frank: I never blame. (makes sounds) 

Russell: Other people, you mean. 

Frank: Or myself, or life. 


Russell: So with that way of being, did or do you recognize or perceive that there are 
any social, cultural or personal barriers at all? 
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Frank: There (giggles) always are (laughs) but that is the challenge. 

Russell: So you simply take up the challenge? 

Frank: Because what is the choice? 

Russell: Well, there are choices (both laugh) but you did not choose them. (laughs) 
Frank: They were not to my liking. (both laugh) I am practical. 


(pause) 
Frank: We have met 21 times. 


Russell: Right! Twenty-one times. (Frank makes sounds) I’m supposed to be finished 
my interviews in 3 months. (Frank laughs loud) I’ve got eight almost fully complete. 
You're ongoing. (Frank giggles) I don't know if there is such a thing as complete 
with you. (both laugh) That’s OK. I’ve got another one guy that’s going to be coming 
onboard. I’ve got five more to do and I’ve got one guy for sure who is going to be 
doing it. Then another guy I’ve got to call and three others to pick up. And I’ve 

got to do the other people that have relevant perspectives. Oh, you said 21 when I 
showed you this. There might be something after I get my degree. I might want to 
do something with it, so we can work on some kind of document or text to put out. 
I don’t know. Maybe some kind of experimental anthropological text, researcher and 
participant. I’ve got the same thing going with another man in the study. He’s got a 
long story. Of course, I’ve been there for some of our adventures that it’ll be pretty 
interesting, that’s a whole other dimension. But at any rate that’s for another time. 


Frank: He is a risk-taker. 


Russell: Ah, I think he will become one but he needs a little pushing. He’s very 

good at working within the system and he’s good at compromise, he’s good at social 
interaction. He loves that kind of a mode. Unfortunately, I’m getting off on a tangent 
here, but one of the things that I perceive ... some of the more successful men, 
they’re a little older and came of age in the late 1960s and early 1970s period, at the 
time when possibilities existed, yeah. 


Frank: It was a period of 15 years. 


Russell: Yeah, well. Unfortunately one of the points that’s becoming clear to me 

is that this fight, the strides made by the disability rights movement in terms of 
legally and stuff, (Frank makes sounds throughout) social and sexual possibilities 

are another matter and the larger society is not as free and open as it was in the 
1960s and 1970s. They seem, everyone seems much more into the rigid stereotypes 
and images and conforming to those images, which makes it a more problematic 
environment for people who are disabled coming up today. On the one hand, they’ve 
got this rhetoric with the disability rights movement and a lot of strides have been 
made. And there are certain possibilities that did come out of that, socially and even 
sexually, but there’s something that’s also gotten tighter and more restrictive in terms 
of our images. I don't know how we’re going to come out of that impasse. 


Frank: Four of ... 
Russell: It’s not just non-disabled people that buy into it. A lot of disabled people 
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are buying into it too, so they’re being trapped by their own images of the society. 
Whereas if they were coming up in the 1960s and 1970s they would have been free 
from those images, so they would have taken more risks like you're saying. So I think 
it impacts both non-disabled and disabled in terms of the images and the risk-taking 
that can go on. 


Frank: Like what is happening on Telegraph [Avenue - Ed.]. 


Russell: Well, yeah. That’s a joke. (Frank makes sounds and laughs) I’ve lived here 
since 1980 but I began coming to Berkeley a lot when I lived in Davis from 1978, so 
in those 20 years drastic changes have occurred. 


Frank: But not on the street. (makes sounds and laughs) 


Russell: Yeah. Well, I don't know if I'd agree with that. I have noticed a change in the 
manner of people on the street. It even comes down to the way they ask for change. 
Before, they might simply ask, you know, do you have any spare change. (both laugh) 
Now, perhaps they are more honest but I don’t think it works for many people. I’m 
referring, I want to stop talking, (giggles) to mostly young street kids who say, “Do 
you have like five bucks so I can get a six pack or buy a couple of joints.?” 


Frank: From living on the street, there were always those assholes. 


Russell: Maybe not as many of them though, (laughs) because I never remember 
being asked like that up until perhaps the late 1980s, maybe around 1990, when 
that influx of very young street kids came into Berkeley in the late 1980s, early 
1990s. I won't say it’s only with that group but I think that there’s special social 
circumstances, that those kids were involved with, around. I’m not expert enough to 
know what that’s about, but I do think that it has a lot to do with some of the family 
social stuff that occurred in the 1980s that was playing itself out in that situation. 
Some of the older people are the same. 

Frank: In a way this is what we were talking about with the crips. 

Russell: OK, explain. 

Frank: The same bitterness that does not work. The same blaming. 

Russell: You're saying that these street kids are blaming? 

Frank: (makes “yes” sound) 


Russell: They do seem kind of bitter. (Frank makes agreement sound) I can’t tell you 
how a sense of intense sadness develops when I walk by, and a lot of times it feels so 
intense that I have to block it out because I’m picking up stuff about their situation. 
It is a sense almost of hopelessness that is born of, I don’t know, it’s so complex. 
Frank: And that is what we were talking about with the crips. 

Russell: You're talking about being in a situation in life and feeling that it is hopeless 
for what I’m studying, sexual intimacy. But in fact these limitations are not set in 
stone? 

Frank: Yes. 


Russell: So with the street kids or crips, things can be different. So what do they 
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have to do to see this? What are ways they can begin to perceive differently and 
strategize to change their lives? 


Frank: Like I was always stubborn. 

Russell: And what are you saying about being stubborn? 
Frank: I kept insisting my ideals work. 

Russell: So you would never compromise your ideals? 


Frank: (makes “yes” sound) And I insist things did work like they should. (both 
giggle) That does mean you will get hurt. (makes sounds, giggling) 


Russell: Talk about that. I mean, it’s important for people to know how they can 
walk through that and come out whole and do it again. 


Frank: Like now everyone has thin skin. (makes sounds) 


Russell: How does this square with demanding your rights? I’m getting a sense that 
if you start to wholly blame societal forces on your situation then does that make 
you more thin skinned? Or what’s the fine line, because obviously social and cultural 
forces should be monitored and checked for inequalities. 


Frank: But not in your (makes sounds) personal life. 


Russell: How do you separate your personal life from the social cultural forces in 
which you live your life? Maybe that’s the question. 


Frank: It is not “poor me”. Why is everything stacked against me? It is hopeless. 
Why all is left is bitterness. How I do it is assume it is how it should be and I dive 
in. I accept that I have to be active in the game. I have to (giggles) play it well. I 
know when to ignore assholes (both giggle) and when to blow them out of the water. 
I know the difference between assholes and people who are ignorant, who want to 
be educated. But I want no special kid gloves. 


Russell: You want to experience it fully. 


Frank: And I want to play the game. (laughs) It is like if they lose a hand they 
(laughs) fold. 


Russell: You're talking about those guys that view their situation as hopeless? 
Frank: (makes “yes” sound) They are taught that. (laughs) 
Russell: By who? Who teaches them? 


Frank: “Oh, you have special problems, special barriers.” Rather than this is your 
hand, this is how to play. You will lose some but that is a part of the game. You 
can't win if you are not willing to lose. (makes laughing deep sounds) That is on the 
personal level, but on the social level there is discrimination. It is wrong. (makes 
laughing deep sounds) 


Russell: Yeah! (Frank continues deep laughing sounds) What you're saying is good 

but I think for most people it is probably one of the hardest things to keep those 

two levels separate. I mean if you just look at a similar situation like race relations, 

how can ... OK, the slaves have just gotten their freedom after the civil war, yet their 

social situation is atrocious and their possibilities of who and what they can be and 
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do are severely restricted. To ask that black man or woman in the latter part of this 
century to separate the two, they would have difficulty. And I’m using that extreme 
example as an extreme model of what most people from oppressed groups feel, and 
I am fully in agreement with what you're saying, but I’m just saying that for most 
people it is so difficult not to let it eventually get you down in the face of continual 
prejudice. So, (laughs) on the one hand I am I guess complimenting you (laughs) 
and wish what you have could be bottled. (laughs) 


Frank: But in real life that is what a lot of blacks did. 
Russell: What? 
Frank: In the collective level they demanded their rights. 


Russell: Right, yeah, of course. But I’m sure a lot of it stems from the personal 
prejudice they had to face on a daily basis and many of them were pretty bitter about 
their situation, which may have compelled them to try to change it. 

Frank: Bitter creates helplessness. 

Russell: I don’t know. Maybe bitterness isn’t the right word. But they had to have 
experienced pain which propelled them to try to change things. If youre looking at 
it your way, isn't the seduction always there to get on with the game and not try to 
change the rules? I’m just throwing this out. 

Frank: That is not understanding the game. 

Russell: That is not understanding the game?! Well, fill me in. 

Frank: Having thick skin just means you are not frozen. 

Russell: Yeah, I understand that. (pause) ‘There is just a tension here that I’m seeing 
and I’m not sure how to deal with it myself because I see both aspects of the 
situation myself. Similarly to the way you do. And perhaps I’m trying to explore how 
you can do both, which from what I see in most movements of the left, is an almost 
playing up the victim (Frank makes sounds) even though the social situations they 
are trying to change should change. This gets to the heart of what you are saying and 
the dilemma that is there for people in any socially oppressed groups. Yes? 

Frank: People cannot be fragile if they are to change things or even to live happily. 


Russell: I’ve on occasion hung out in past situations with gung-ho activists and 
sometimes I don't feel they're very happy people. (Frank makes sounds) 


Frank: And they then tell the people they are fragile and should be. 
Russell: Oh yeah, OK. (Frank makes sounds) So how do you work for the changes 
but maintain thick skin and, should I say, a sense of humor? (laughs) That task 
ahead. 
Frank: It is accepting life. 
Russell: (laughs) Probably the hardest task for some people. Getting back at the task 
at hand, are there any practices, strategies that ... 
Frank: No. 
Russell: (laughs) You don't like that word. (laughs) 
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Frank: That gets you in trouble. 


Russell: Why? So there is nothing other than accepting life in terms of what these 
men can do? 


Frank: Right. 

Russell: So that is the key? 

Frank: Yes. 

Russell: If that was all that you said about it, that would be the key? 


Frank: You will get hurt. You will fail. You will look dumb. (giggles) Is what you want 
worth it? (laughs deeply) 


Russell: Worth the risk, of being all those things eventually? 
Frank: (makes “yes” sound) Not one time, not two times, (giggles) but over and over. 


Russell: So you yourself weathered that and kept going until you got what you 
wanted, right? 


Frank: I was so dumb I thought my life was relatively easy. 
Russell: What do you mean by that? 
Frank: I enjoyed most of it. 


Russell: So you're saying that any rejections or pain you experienced in the past were 
somehow not as traumatic as they might be for some people? 


Frank: Yes. 

Russell: What do you attribute that to? 

Frank: Thick skin. 

Russell: But are you saying that was inborn or that you didn’t have to acquire it? 
Frank: No. Partly my character, but partly because I was taught it. 

Russell: Taught by who? 


Frank: My mom, my high school teacher, but mainly by life. And also, it was the 
spirit of the time. 


Russell: I’m glad you got back (Frank makes laughing sounds) to that because we 
sort of got away from that. The spirit of the time ... how do you as a crip, as you call 
yourself and others, how can you ... how would you deal with the spirit of today’s 
times if you were a young man with CP coming up today who is involved in the 
disability rights movement (Frank makes laughing sounds) but doesn’t have an 
intimate sexual relationship and has been shut down and because perhaps of the 
spirit of the times, may be experiencing less openness than yourself and also some of 
the other older men in my study? (laughs) That’s a long-ass question! But you know 
what I’m getting at. | mean, coming up today how... 


Frank: All I can say is there are pockets. 
Russell: I guess it’s finding those pockets, huh? (Frank makes sounds) 
Frank: Like the people at WE Fest or on the e-salon. 
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Russell: Right. (Frank makes sounds) Yeah, well, but unfortunately those pockets can 
exist and people who could benefit from the openness may not even know where 

to look or that those pockets would be of use. That is a portion of it, but I guess 
inevitable. (laughs) 


Frank: Like that L.A. crip that dropped out because he was just a person on the 
e-salon. 


Russell: Explain. You're making a point. Explain. 


Frank: Not special. He would get what he gives. And when I (laughing) started to 
point that out he dropped out. 


Russell: Yeah, but I’m thinking of people or men in the study who are simply not as 
open to alternative lifestyles. 


Frank: Well, that is more of the problem. 


Russell: If you live within the larger society's values and images, you can’t find 
pockets to get intimacy and sexual needs met. Not for everyone, but for some of 
these men, so perhaps their buying into mainstream society is a limitation in many 
aspects of their life. What would you say to that? 


Frank: And going into it with ... 


Russell: Yeah, I was using that language because many of these men are reasonably 
happy living within the system but feel it ... and feel the lack in that area, so 
obviously you can't or you don't change lifestyles for the intimacy and sex, but if 
youre comfortable (Frank makes loud sounds) in other respects ... 


Frank: Like I have always moved when I was comfortable. 


Russell: OK, yeah. So it may be a very basic level orientation to life that we’re talking 
about on that level. 


Frank: (makes agreement sounds) Like I have two students, not disabled. For years 
they went places to meet girls. Did not meet girls. One explanation was times have 
changed. 


Russell: OK. 
Frank: Like I don’t go out much. (laughs) 
Russell: That’s what they say? 


Frank: No. I really don’t. But when I do, (makes sounds) within (laughs) five minutes 
I am talking to at least one girl. 


Russell: So what are you saying? (Frank continues laughing) 

Frank: What is wrong with this picture? (laughing loudly) 

Russell: So have you gotten this point across to them? 

Frank: And they (laughing throughout) finally got a g ... (laughing) 
Russell: ... Girlfriend? (giggles) 

Frank: (makes “yes” sound) 


Russell: Well Frank, I wish I would have had (both laughing) you around when I was 
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in my early 20s. My sex life was a disaster for a long time. 

Frank: Me too. 

Russell: You've learned through your wisdom. I guess I have too. 

Frank: They are not crips. 

Russell: Right. I understood that. 

Frank: But the same dynamics of both. 

Russell: I get what you mean. 

Frank: But the crips think it is because they are crips. 

Russell: Let me ask you another question. What about ... (Frank makes sounds) 
Frank: I just like people. So I talk to people. (giggles) 


Russell: I don’t know that we have much time to go into this next question which 
relates. But I received a paper from another anthropologist who is getting his degree 
from Harvard. He sent me a paper on marriage exclusion in China for disabled men 
and I’m wondering what your thoughts would be on the situation of disabled people 
in general in societies such as China where those pockets are even harder to find. 
He had a number of case studies in this paper, and a family exerts such tremendous 
pressure even when these men had seemingly found women who loved them! The 
families of the women just would break up the situation! When a person's choices 

in life are restricted like that, I see the challenges as being even more intense and 
difficult. I was quite overwhelmed with some of the situations he was describing. 


Frank: ‘That is like here before 1960. 


Russell: Yeah, I know it was a bit more like that here, yes. But I wanted to just hurt 
those family members. (laughs) 


Frank: To jump ahead, when our kids were born, the hospital would not let me 
(makes sound) even on the ward, much less in the room. 


Russell: What year was that?! 

Frank: 1971. (makes sounds) [1975 — Ed.] 

Russell: That’s when you had your kid? One of them? Or two? 
Frank: Yes. 


Russell: Yeah, well, this anthropologist ... 1 should say that these men I think were 
post-polio, if ’'m not mistaken, and had mobility problems. That was the extent. His 
point was that when these marriage exclusion processes start to come into effect, 
these men’s identities, whereas they had been identifying with the society’s general 
goals for young men to get employed, get married and have kids, these marriage 
exclusion practices, because of them they start to adjust ... adjust isn't the right word 
I’m looking for ... their identities and become more ... identify more with disabled. 
Identities become more with their disability. They have to lower any expectations 
that they have and try to settle for much less and admittedly ... So there are all 
these hierarchies and social alliances and divisions coming into play, but he sees 
at this time as the man having to develop the disabled identity because of these 
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exclusionary practices. And I think his point is that the person himself doesn't 
necessarily feel socially disabled. He might have to use crutches or a wheelchair 

to get around but that is simply physical and functional, not social necessarily. But 
these social processes based on cultural values make the men think, (giggles) I guess, 
about their situation and they have to adjust their sense of selves to the situation 
which, at least from the cases he presented, was downward in terms of the social 
hierarchy. I just got the paper and it’s an interesting paper. And I just was wondering 
... that society, those divisions and hierarchies, are very much set. To go against them 
is just incredibly difficult. 


Frank: In that context it is in the social level. Their marriage threatens the whole 
social order. 


Russell: So however there is still a maybe less tense version of that here though. You 
were just saying before the 1960s and there’s still vestiges. 


Frank: Before 1960 yes, but now it is more personal. 


Russell: I think that level of extreme paranoia may be gone, but clearly to many 
people any kind of threat, I think, has moved to a more symbolic level and perhaps 
acted out as much in the social structures, the marriage kind of thing with the family 
getting involved. So that presents a different context and environment where, you're 
right, pockets can exist more easily. 


Frank: Like in the hospital story it was social. A crip should not have a baby. A crip 
would upset the other mothers. (makes outraged laughing sounds) 


Russell: So I think that perhaps those kind of overt discriminatory actions (giggles) 
... well, let’s put it this way, you could sue now. 


Frank: Not then. 
Russell: Right! 


Frank: We just had Louise, who is a midwife, fly out to deliver at home. (giggles) 
That is what I mean by, on the social level be outraged, but on the personal level 
don’ get frozen. 


Russell: You mean think on your feet and find an alternative? 
Frank: Don't waste time being bitter. (laughs) 


Russell: I think in our society,with the less overt stuff happening now, it doesn't 
necessarily mean that people out there don’t have prejudicial attitudes and are 
responding to negative images of disabled people. I think for disabled people it 
becomes more what you're talking about of risk-taking in the face of some of that 
and perhaps having a nose for finding the pockets. 


Frank: Also realizing most are not prejudiced. 
Russell: Most meaning most people? 

Frank: Yes. 

(Linda comes in) 

Frank: New site. 
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Linda: Yeah. Joey at Free Speech TV has an offer out for anybody who wants a site 
there, so we were one of the guinea pigs ... we’re one of the five. So Frank’s already 
named it, “Frank Moore’s Unlimited Visions”. 


Russell: Yeah, there has been stuff about that on the e-salon, right? 
Linda: Yeah, that’s right. 


Russell: I haven't been able to read stuff in detail but I’ve been reading bits and 
pieces. So that’s going to be pretty cool, huh? 


Linda: Yeah, so it’s another whole site! A lot of it I think will be somewhat of a 
mirror of our site, except people ... but Michael is already working on changing 
things. 

Russell: That sounds great! 

Linda: Yeah! 

Frank: And unlimited space. 

Russell: Oh, wow. 

Linda: We were talking about how incredible it was. 


Russell: So meaning you can put as much and keep adding and adding and adding 
and adding and adding and there’s never any limit. 

Linda: Yeah! Nothing ever needs to come off! Like all of our archives just stay on 
there. 

Russell: That’s cool. So, on your other site you move stuff on and sometimes you have 
to move stuff off? 

Linda: We always move it onto Free Speech TV because when we were first at the 
point where we had to start taking stuff off, that’s when Joey first made the offer. He 
said, “Dont ever take anything off, just move it to my site.” 

Russell: Ah. 


Linda: So that was the beginning of the relationship. And now he’s given us our own 
site, so now Michael does it directly. He doesn't do it through Joey. 

Russell: That’s great. 

Linda: Frank is just constantly getting new stuff from people. 

Russell: Yeah. I gotta check you guys’ site out. I haven't checked it out in a while so 


I don't know if it’s changed much. It’s been seven or eight months now since I’ve 
checked. 


Linda: Yeah. It might have changed. And probably in a week or two it will have a lot 
of new stuff on it. (Frank makes agreement sounds) Because it will have all the WE 
Fest stuff, photos and stuff. And all this new audio stuff Michael’s been processing 
will go up. 

Russell: I will check it out. I’m sure it will be good. So you're actually putting some 
tapes on there that you got at WE Fest? 

Linda: Yeah. 
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Frank: (makes “yes” sound) And bands. 

Linda: Right. It’s tapes that we got at We Fest of bands, is that what you mean? 
Frank: (makes “yes” sound) 

Linda: Yeah, yeah. It’s cds and tapes that bands gave us. Plus our tape of our gig. 


Russell: That will be cool. Pll check it out. I didn’t get to go there. Don't be too busy 
now. We don't want you back in the hospital! 


Linda: Yeah, really. 
Frank: (makes agreement sounds) 


Russell: I want to finish these bloody interviews!! It’s probably going to take us years 
the way they’re going. (all laughing) Where are we at now?! What year are we at? 


Linda: Of his life? 

Russell: Yeah. I think we’ve been going back and forth a bit. 
Frank: 1971. 

Russell: 1971? Yeah. 

Linda: Wow. You've got a lot to go. (all laugh) 


Russell: Yeah. It’s great! It’s great! The study will be over and I'll have my dissertation 
and [ll still be doing interviews with you. (laughs) 


Frank: Now he is talking about writing a ... 


Russell: Well, ’'m sure this information ... there is much more here than a 
dissertation. What I’m doing with someone else in the study is we’re having late 
night conversations which I have down. And I’m going to be trying to formulate 
that into kind of an anthropological text. And I might do that with Frank’s too. 
Maybe we can work together in formulating some kind of a text. It would be both 
of our names on it that we worked on it. But that’s in the future. For me, the most 
important thing is to get this thing off my back here! [Russell’s dissertation — Ed.] 
I’m probably going to be getting a job in the area. I just showed ... I’ve got it in here 
... it’s that thick (gestures) so far and I still have to transcribe about another six or 
seven interviews, so ... 


Linda: This is all Frank? 

Russell: Yeah! 

(Linda and Frank laugh) 

Russell: It’s pages and pages! It’s unreal! (all laughing) Anyway! 
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Dynamics of Crips 


Frank: Last night half of my emails disappeared. 


Russell: Not good news! Yeah, I hate that when that happens. That happened to me 
once. I lost about 400-500 emails. 


Frank: They were still there but the backup got too big. 


Russell: Oh, the backup got too big. Yeah. But you're talking about on your computer 
there. How many gigabytes do you have, a lot? 


Frank: (makes “yes” sound) 
Russell: What’s your processor? 
Frank: ‘Three years old. 


Russell: Oh, it’s three years old. OK. Yes, there’s a lot of fast processors out there 
now. (Russell talks a little about processors) Anyway, let’s get talking about what 
we're here for. 


Frank: I have two interesting things. 
Russell: OK. 


Frank: Another rock magazine did a write-up on the We Fest and raved about my 
performance and called me “that famous revolutionary artist”. 


Russell: Cool! 

Frank: But then put the line, “who is sadly disabled”. (makes laughing sounds) 
Russell: What are your thoughts on that? 

Frank: It is an automatic tape. 

Russell: Yeah, it’s like a judgment putting a negative twist onto a positive comment. 
Frank: That he did not experience. 

Russell: Well, that is the heart of cultural values as expressed sort of automatically. 
Not values, that’s not the right word. More like an attitude. Did that dampen his 
praise or did you just laugh it off? 

Frank: He probably did not notice it. 

Russell: Maybe not, but still those are the most insidious things to me that people 
don’t notice. 

Frank: I always like to change the noun. “Sadly he is black.” Or, “Sadly she is a 
woman.” 

Russell: Oh, it’s a she? 


Frank: No, in the phrase. 
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Russell: Oh, you're just using that as an example? 
Frank: (makes “yes” sound) 


Russell: Because is it really necessary to even mention that? It had nothing to do 
with what he’s talking about. 


Frank: It is the combine plot. 

Russell: Meaning what? 

Frank: That conditions him. 

Russell: Still, what do you mean by combine plot? 

Frank: It is from One Flew Over The Cuckoo’ Nest. 

Russell: It’s been years. (laughs) Briefly explain it. 

Frank: It is what Ken Kesey ... people isolated in fear so they stay in the hospital. 
Russell: I sort of get what you mean. You're talking about he stays in fear. 

Frank: Why “sadly”? (makes loud, continuous outraged laughing sounds) 

Russell: Yeah, well. 

Frank: What is “sadly”? 

Russell: Well, that’s why I say it’s a judgment, although it’s an automatically skewed 
judgment. Because in order to have something sad you have to have something 
happy, and in order to have something happy that’s an automatic assumption of what 
is good. 

Frank: Or something lacking. 

Russell: Yeah, right. The deficiency model of disability ... has deficiency. 

Frank: Like if I only was normal. 

Russell: Well, this brings up an interesting point. 

Frank: (makes loud sounds) What is lacking? (laughs) 


Russell: Well, I mean obviously to him normality is an automatic good. But the 
question is would or do you think you would have been as radical an artist if you had 
not been disabled? Maybe we can talk about that. 


Frank: Probably, but I would have had less tools. 
Russell: So you think that the only difference in your orientation is a pragmatic one? 


Frank: Yes. Like on one level, if I was not a crip certain things would be open to me 
maybe, like artists with my resume would have teaching position offers. 


Russell: OK. But the interesting thing that I want you to answer is, is it just with 
yourself or do you not believe that one’s circumstances in life have some input into 
the way one turns out? Or is it all predestined from the moment you're born? 


Frank: It is what kind of person you are and how you relate to things. 


Russell: Yeah, but what I’m trying to understand is how you think you or anybody 
else is the person they are. 
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Frank: It is mainly how you relate to things. When people say it is because you are a 
crip, what they are really doing is cupboarding. 


Russell: Like pigeonholing? 
Frank: (makes “yes” sound) 


Russell: Well, undoubtedly it’s more complex than that. Enough said, I generally put 
too much of myself in this anyway. (both giggle) You said there was another thing, 
there were two interesting things. 


Frank: I wrote you an email. 

Russell: How long ago? When did you send it? Recently? 

Frank: Just after we met. 

Russell: What did it say? (laughs) I’ve had a lot going on. Maybe I read it, I don't know. 
Frank: Dreaming ... reminding me to talk about dynamics of crips. 
Russell: ‘This is sounding familiar now. 

Frank: Refusing to accept that their mate is with them just for them. 
Russell: Oh yeah, yeah, yeah. OK. I remember. (laughs) So, ’m reminding! 
Frank: Well, like there were three crips in the group in the 1970s. 

Russell: You mean your group? 

Frank: Yeah. Each got married and had kids. 

Russell: What does this mean? 

Frank: But they each kept questioning why the girls were with them. 
Russell: You mean they told you this, or their behavior suggested it? 


Frank: (makes sound) Like recently I had one of my students interview them. They 
all were divorced. 


Russell: You're talking about the three others. So you're saying that this student 
interviewed each of these guys, right? 


Frank: (makes “yes” sound) 


Russell: And they had all been married but were now divorced and they told the 
student that they questioned why the women had been with them? 


Frank: Yes. 
Russell: What's that about? 


Frank: ‘They kept making the girls prove that they were with them for them, but 
never believed. 


Russell: (giggles) OK. In other words, at some level they hadn't accepted themselves 
so that they kept having to have proof. The fact that they never believed it would 
mean that anything anybody ever said, they would never believe. 


Frank: And, of course, (laughs) after years of this, the girls (makes loud sound) got 
fe ... 
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Russell: ... Fed up with it? 

Frank: (makes “yes” sound) 

Russell: So where are these guys now in their lives? I mean on a relationship level. 
Frank: One remarried but is doing the same thing. (makes laughing sounds) 
Russell: Yeah. 

Frank: One is still married for the kids but the wife has a girlfriend. One is in bed. 
Russell: One is in bed? What does that mean? 

Frank: Close to dying. 

Russell: Oh, dying, OK. So didn’t you have any effect on these guys? (laughs) 
Frank: (makes loud sound) Obviously not. 


Russell: (laughs) Was it apparent during the years that you knew them before that 
that’s what was going on? 


Frank: Yes. 
Russell: What in their behavior made you think that? What did they do or didn’t do? 


Frank: They did not take responsibility for their relationships, for meeting the needs 
of their mates. 


Russell: So they would all be considered severely disabled in this society? 

Frank: Yes, but all were successful. 

Russell: You're talking about in terms of career-wise and stuff? 

Frank: Yes. 

Russell: So where they were unsuccessful was in their relationships with their mates? 
Frank: Yes. 

Russell: Did they have CP? 

Frank: One did. 


Russell: If several disabled men who were in your group for several years were not 
able to ... ah ... (Frank makes sounds) still could not ... ah ... can't think of the word. 


Frank: Exactly. (laughs) They could not function in a relationship. 
Russell: How prevalent do you think that is for other disabled men? 
Frank: Very. 


Russell: Cause these guys, I mean (Frank makes sounds), you had talked to them 
about your philosophy, right? 


Frank: Yes. 

Russell: So they were aware of the issue, but yet it still got the best of them. 
Frank: And now use that to prove crips cannot (makes sounds) have relationships. 
Russell: So they are not in any current relationships? 

Frank: One is and I am meeting with another crip with the same dynamics. 
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Russell: He keeps wanting women he is with to prove that they are with him for 
him? 

Frank: Yes. He and she have been together for 15 years. (makes sounds) 

Russell: They're having problems? 

Frank: Yes. 

Russell: Along these lines then? 

Frank: Yes. 

Russell: This is interesting. It suggests a very difficult problem. 

Frank: And girls start to believe it. (laughing) 


Russell: Right. If you dwell on something like that it becomes the situation. Any 
suggestions (giggles) on how to get at that or help these people? 


Frank: Trust your mate. Trust the relationship. Focus on her, not on you. Like this 
crip did not tell me his girl has found out she has MS. 


Russell: So he knows or he doesn’t know? 
Frank: He knows but he focuses on himself. 


Russell: Well, ’'m gonna say something ... but if she now has MS, in his frame of 
thinking wouldn't that even things out? In terms of the way he’s thinking. 


Frank: You would think so. (makes sounds) 


Russell: But he’s still hung up on himself. (Frank makes sounds) Which is even more 
perverse. 


Frank: I only (laughs) found out when I had her come in. 

Russell: By herself. 

Frank: (makes “yes” sound) And she loves him, but he is wearing that out. 
Russell: So you see this as ending if he doesn’t cut it out? 


Frank: Yes. Then he will say it is because he is a crip, not because he is a macho 
asshole. (laughs) 


Russell: So are there a lot of macho assholes out there? 
Frank: Yes. 


Russell: What about the women? You don’t think that they may contribute 
something to the dynamics? 


Frank: It is always two-way. 


Russell: Right. I know what you're saying about the guys, but we are also laying a lot 
of the reason for the problems in their relationship on the one issue. ’'m not saying 
that that one issue isn’t important. Of course we're focusing on that issue but ... 


Frank: That was the root issue. Then the women start their own trips. 
Russell: Then all hell breaks loose. 


Frank: (makes “yes” sound) But the women have gone through a lot to be with the 
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men. 
Russell: So you're saying that the men should recognize that and just accept it? 
Frank: And respect it. 

Russell: OK. Anything else on this issue? 

Frank: Like the guys said women were just with them because of the group. 
Russell: You're talking about the old guys? 

Frank: (makes “yes” sound) 

Russell: You think that’s BS, right? 

Frank: (makes “yes” sound) They left the group with the men when the men left. 
Russell: They left the group with the men when the men left? Oh yeah, OK. 
Frank: (laughing) What is wrong with this picture? (laughing) 

Russell: Right. 

Frank: And one guy is a philosophy teacher, into logic. (laughs) 

Russell: Maybe that’s the problem. (laughs) 

Frank: Yes. 

Russell: Good stuff but we’re going to have to end it. 
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Moving to New York City 


Russell: Just a couple of things on the Steve Brown article. Did you do interviews 
with him or was that over email? 

Frank: Yes, on the e-salon. 

Russell: And that was pretty accurate all that stuff? 

Frank: Yes. 


Russell: I have no idea what I’m going to talk to you about today. Figure that’s the 
best way to approach some interviews. 


Frank: Like when he was in Berkeley in the 1970s he heard all the rumors and 
thought I was a flake. 
Russell: Right. I'll try to recall where we left off in the narrative. I think the last 


couple of sessions we spent on interesting, important topics but not directly related 
to your narrative. 


Frank: The workshop in Santa Fe. 


Russell: So is there anything more about that workshop and that time period that is 
important to you that we haven't discussed? 


Frank: A lot. 


Russell: OK (laughs), undoubtedly. Perhaps for now we could, or you could, 
prioritize and then we can come back, because I want to be done with interviews 
with all of the guys by the end of October, early November. But we can still meet. 
So, I want to get a sense of your relationships and ask several other questions but I 
want to also get your history. Perhaps (giggles) a summary of how your relationship 
panned out with the two women and what happened next. I know it’s difficult 
because your life is connected to your relationships and everything else, so I know 
what I’m asking you is difficult. (laughs) We can also go back and do a more detailed 
version of what actually went on, but in terms of summary or reflections on different 
stages of relationships. 


Frank: And the group of people developed who (makes sound) then moved to New 
York or to California when we did. 


Russell: Some people moved to New York and some people moved to California? 
Frank: Yes. 

Russell: So where did you move? 

Frank: First to New York for a year. Then back to San Bernardino. 


Russell: You're getting around! 
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Frank: Then to Berkeley. 

Russell: And you were with the same people all the time? 

Frank: No. Ray, Debbie, Jo, and the two kids. 

Russell: What two kids?! (Frank laughs) I don’t know if we got to the kids. 
Frank: See? (laughs very loud) ‘There is a lot! (laughing) 

Russell: OK, go a bit slower. (laughs) 


Frank: There was Vickie who I met when she was in the play The Beard [by Michael 
McClure - .Ed]. 


Russell: Your group was proliferating, right? 
Frank: (makes “yes” sound) 

Russell: Were they all included in your marriage? 
Frank: Vickie was for a year. There was Wendy. 


Russell: OK, I think the difficulty is (Frank laughs loud) most people are in 
relationships with one person but you've got this whole group of people. It’s a 
different process (Frank screech laughs, Russell giggles) than I go through with the 
other guys that I’m doing these interviews with because they just have one person 
they talk about and then they go onto another relationship they had, and it’s serial, 
consecutive. You've got all these people going on at the same time (both laugh) and I 
don’t know what to do with it on that level. But that’s OK. 

Frank: Is not this anthropology? 

Russell: I suppose. (both laugh) You tie me to my discipline. Just take it from where 
you were. Don't slow down, don’t summarize. ll work around it. Because if you 
summarize there’s just too many gaps. Go back to the workshop where we left off 
(giggles) and finish that time period and what was happening for you then. 


Frank: There was VR. 
Russell: Vocational Rehab? 
Frank: She ... 

Russell: VR was a she? 
Frank: (makes “yes” sound) 
Russell: OK. 

Frank: She was a director. 
Russell: Film? 


Frank: Plays. She was doing Wait Until Dark and she required her cast to do my 
workshop. Some did not want to be there but VR loved it. 


Russell: Loved what? 


Frank: The workshop. But when we moved to New York she could not go. She would 
reappear a year later in San Bernardino. Vickie was a great actress but a fag hag, 
which was (giggles) ideal in the Santa Fe theater because the gays ran the theater. 
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Do you know The Beara? 

Russell: I think I’ve heard of it. Was it a new play at the time or an old play? 
Frank: In the 1960s it was new. 

Russell: Wasn't it where there was nudity? 

Frank: (makes “yes” sound) 

Russell: One of the first plays ... 

Frank: And oral sex ending. 


Russell: (laughs) Now I’m recalling it being pretty infamous now. Wasnt it sort of a 
precursor of Hair? In terms of nudity. 


Frank: Yes. The cops kept busting the actors but this production was in a café. After 
I saw it, I got together with Vickie and she started working with me. I think it was a 
time when Ray was out. 


Russell: Of the relationship? 

Frank: (makes “yes” sound) 

Russell: But did Vickie enter your marriage? 

Frank: Not until right before we moved to New York. 
Russell: And she didn't go to New York with you, did she? 
Frank: She did. Right after the four of us got married. 


Russell: OK, what four are you talking about? (Frank giggles) You are a biographer’s 
nightmare. (laughs) 


Frank: Ray, Debbie, Jo, and me. 

Russell: Oh, OK, you four. 

Frank: And right after Debbie and Jo just happened to get pregnant. 
Russell: They both got pregnant? 

Frank: Exactly. 

Russell: I assume by Ray then, right? 

Frank: Yes. 

Russell: It’s already established that you had that operation. 
Frank: We knew that. 

Russell: We knew what? 

Frank: About my operation. 


Russell: But it was from within the relationship though, right? It wasn’t from 
somebody outside the relationship. 


Frank: No, but I suspect the two had planned it. 
Russell: What do you mean? 


Frank: To get pregnant. 
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Russell: Why? 
Frank: They thought it would be neat to get pregnant at the same time. 


Russell: OK. So these are the kids that ... didn’t one of them come to visit you 
recently? 


Frank: Yes. And I suspect it was also to pin Ray down. 

Russell: What do you mean? Why would they want to do that? 
Frank: So he would quit leaving. 

Russell: Oh, he kept leaving, he kept going off? 

Frank: Yes. He was the kind who took care of kids. 

Russell: He enjoyed taking care of kids? 

Frank: (makes “yes” sound) I think the marriage was after that. 
Russell: You mean you had the kids before the marriage? 
Frank: Yes. They got pregnant before. 


Russell: OK. We had been talking about the marriage but this is something you had 
not talked about? 


Frank: Yes. We had a wedding. 

Russell: Where? 

Frank: At our house. 

Russell: Did lots of people come? 

Frank: Yes. Jo made us white lace clothes. (giggles) 

Russell: Did the marriage change things or did they stay about the same? 
Frank: Same. Ray got nervous about the people surrounding us. 

Russell: Not at the wedding, in life, right? 


Frank: Yes. Because Debbie and Jo saw it as a process for them to come into the 
marriage. 


Russell: The other people you mean. 
Frank: Yes. 
Russell: These people were people in your workshop, right? 


Frank: Yes. And working with me, like Carol helped with the office stuff. Vickie 
helped me when Debbie and Jo (makes sounds) got focused on (makes sounds) 
having babies. 


Russell: OK. 


Frank: Wendy also helped out. Wendy was a young hippie girl who did things like 
go to Denver in hope of seducing John Denver. (laughs) 


Russell: (laughs) Why? (laughs) 


Frank: Famous. 
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Russell: OK. 

Frank: (makes loud sounds) One time he stood in front of me at a Dylan concert. 
Russell: John Denver? 

Frank: Yes. 

Russell: Was he with Wendy? 

Frank: I just kicked (laughs) him out of my way. 

Russell: But he wasn't with Wendy, was he? 

Frank: No. Carol was the kind who thought she was ugly. Was not! 

Russell: She wasn’t? She thought she was, but she wasn't? 


Frank: (makes “yes” sound) There was a couple that were friends of Vickie’s. It was a 
case of the guy loved me and the wife had to come along. 


Russell: You mean the guy loved you? What do you mean by love? 
Frank: Wanted to work with me. 

Russell: Oh, OK. 

Frank: Those were the main people involved. 


Russell: And Jo and Debbie wanted to or saw them eventually coming in the 
marriage? 


Frank: Yes. 

Russell: What about yourself? 

Frank: I was open to it, but it was not a goal or an end. 
Russell: OK. 

Frank: But people usually confused me with Debbie and Jo. 
Russell: Confused your intentions? 

Frank: Yes. They thought I have a master plan. (laughs) 
Russell: And you only had a minor plan. (laughs) 


Frank: That would continue for years. At some point, Jo and Debbie and I went back 
to the commune. 


Russell: Had they been there before? 
Frank: Debbie. 

Russell: OK. 

Frank: That was where we met. 


Russell: Oh, that’s where you and Debbie met, that’s right. OK. Because you were in 
communes in a number of different places. How did that turn out? 


Frank: I went back to kick the leader’s butt. 
Russell: Why? 
Frank: He had gone off track but I did not know how far off the track until I got 
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there. 
Russell: What was going on? 


Frank: He was a junkie now. He used the people’s money for things like buying a 
fleet of Hyundais. 


Russell: He was ripping people off? 

Frank: Yes. 

Russell: Sort of reminds me of Rajneesh. Didn't he have a fleet of Cadillacs? 
Frank: It is the same process. 

Russell: Sounds like it. What is that process? What’s your take on that process? 


Frank: The leader starts believing in what the followers see him as. That isolated him 
from them and from reality, and from his original purpose. 


Russell: So what did you do if you didnt kick his butt? 
Frank: I did scream at him. 

Russell: What was his response? 

Frank: ‘The king knows best. 

Russell: (laughs) Then what did you do? Stay? 


Frank: I met the guy who had been the second in command who had quit about four 
months after I left. He told me what had been going on. Then we went to New York. 


Russell: So how long were you there at San Bernardino? 
Frank: (makes “no” sound) No. This was in Massachusetts. 


Russell: But at some point didn't you say you went back to San Bernardino? So 
everywhere I’ve been putting San Bernardino is wrong? 


Frank: I said after we moved to New York we moved to San Bernardino. 


Russell: OK, so you threw that little trip back to the commune in on me. No 
problem. So that was just a brief trip, right? 


Frank: Yes. And we went to New York on that trip. I don't know why, but we ended 
up at where Debbie had stayed when she hid. It was a loft. It was now owned by a 
very sleazy guy who invited us in. He bragged that he had been the snitch for the 
House Un-American Activities. 


Russell: (laughs) 


Frank: But that he had turned on them in the end. Of course I did not believe him. 
But last year I saw a documentary (giggles) on the blacklist and he was in that. 


Russell: So you're saying that he may have been telling the truth? 


Frank: (makes “yes” sound) Anyway, when we did move to New York we bought the 
loft. When we went back to Santa Fe from the trip we started talking about moving 
to New York. 


Russell: You'd already bought the loft? 


Frank: (makes “no” sound) (laughs) 
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Russell: Not yet. 

Frank: That put everybody through changes. Why was I leaving them? 

Russell: You and who were going? Just the four of you? 

Frank: Yes. That was the plan, but Vickie “married us”. (makes sound) 

Russell: OK. 

Frank: So now five of us. 

Russell: And you all moved to New York? 

Frank: (makes “yes” sound) 

Russell: And the relationship, how was that with the introduction of a new person? 


Frank: Ray went through some changes but he thought her intentions were firm. She 
had been working with me for months. 


Russell: So aside from Ray’s stuff, everybody seemed to get along in the relationship? 
Frank: Yes. Where to now? 


Russell: It’s up to you. You moved to New York. So how was the move? You got there 
and you were there a year. So how was it? 


Frank: With no idea of what we would do. We thought Debbie could go back to 


Princeton and we would live in Princeton. (makes loud sound) 
Russell: That didn't happen? 


Frank: (makes loud screeching sound) We went there. Three cafes refused to serve 
me. 


Russell: You're kidding. 

Frank: (makes outraged sounds) In two (giggles) hours. (laughs thunderously) 
Russell: This was in the early 1970s? 

Frank: Yes. 

Russell: What did they say? Just, “We won't serve you?” 
Frank: (makes “yes” sound) (continues laughing incredulously) 
Russell: So did that put a damper on being there? 

Frank: If that is not a sign (giggles) ... 

Russell: This was in Princeton? 

Frank: (makes “yes” sound) 

Russell: So you didn't live there. (laughs) 

Frank: (makes “yes” sound) 

Russell: Smartly. Where did you live? 


Frank: First we went to Connecticut to stay at Vickie’s folks, and went to New 
York to try to find a place. It just so happened that the guy was selling his loft for 
four grand. We did not have any money. I called Moe. He just gave me four grand. 


(giggles) 
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Russell: Nice friend! 


Frank: But we could not move in for three weeks. 
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Russell: I know we'd gotten to the point in your narrative where you had moved to 
New York and it didn’t work out. 


Frank: But I should back up ... 


Russell: One step forward and two steps back with you, Frank (laughs) in your story! 
OK. 


Frank: ... Because just before we left New Mexico I did my first public performance. 
It was a 12-hour performance. For the first six hours we went up to people on U. 

of New Mexico and invited them to a performance at 8 oclock. Then at 8 we did 
exercises that we did in the workshop with the people who came. Then at midnight I 
had to move everything to the U. of Albuquerque. 


Russell: You're talking about two universities?! 

Frank: (“yes” sound loudly) There we went to dawn. 

Russell: What were you doing to dawn there? 

Frank: More exercises that were really rituals. 

Russell: What differentiated this from your workshop? 
Frank: It was for the public. Everyone who came participated, took their clothes off. 
Russell: That was important? 

Frank: Some cried and said it was life changing. 

Russell: The whole performance or taking their clothes off? 
Frank: The whole performance. There was a high. 

Russell: You mean as a change in consciousness? 

Frank: Yes. Like the peyote meetings. 

Russell: But this was drug-free, right? 

Frank: Yes. Or body drug. 

Russell: What do you mean? 

Frank: The body has drugs in it. 

Russell: Alright. 


Frank: One of the reasons we moved to New York is to have more people for the 
workshop. So we can shift back. 


Russell: OK. So you filled in. Go ahead. I think we talked about New York not being 
that friendly. 
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Frank: No. That was Princeton. 

Russell: OK. Where is Princeton in relation to New York? 

Frank: In New Jersey. 

Russell: I just lumped all that together. So there were differences then. 


Frank: Maybe two hours from New York. After Princeton fell through, we got the 
loft, but we could not move in for three weeks. So first we stayed at Vickie’s sister’s 
house, who had done a workshop on her way from India. She was a spiritual junkie, 
but her husband was a hospital administrator (makes loud sound) who did not 
exactly like five people crashing at his home. 


Russell: So what happened? 


Frank: Somehow we met a girl who lived in Atlantic City with her kids in a little 
apartment. We stayed with her for three weeks until the loft was ready. 


Russell: Tell me again how many people are with you at this point. 
Frank: Four. 

Russell: Who are they again? 

Frank: (giggles) Debbie, Jo, Ray and Vickie. 


Russell: How long had it been since you first started living with Debbie at that 
point? 


Frank: Two years. Almost exactly. 

Russell: How long had it been since Jo came on board? 
Frank: About eight months after Debbie. 

Russell: How long had it been since Ray had come on board? 
Frank: That is harder because he was a process. 

Russell: What do you mean? 


Frank: We probably met him two months after Jo came on board, but he finally 
moved in a year later (makes sounds) for good. 


Russell: So he was vacillating for a while before he moved in for good? 

Frank: Yes. 

Russell: So at this point he had not been moved in with you for good for that long? 
Frank: Maybe eight months. 

Russell: And Vickie had just joined, right? 


Frank: Yes. On the day that we were moved into the loft, I was sitting in front of our 
building, and as they were carrying shit in, people started throwing money on my 


board. (laughs) 

Russell: (laughs) What was your reaction? 

Frank: Ray drilled a hole in my board and put a bag. (giggles) Then we lived right off 
5th Avenue, two blocks from the Empire State Building. 
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Russell: So, what did you guys do? 


Frank: Vickie and I went onto 5th Avenue every day. Then I experimented on which 
block (makes sound) was the money block. 


Russell: You mean in terms of people giving you money? 
Frank: Yes. 
Russell: Was there a difference? 


Frank: Totally. It is like people (giggle) change on each block. (makes incredulous 
sounds) 


Russell: Do you have any theories why? 

Frank: Not really (makes sounds), but it cannot be too rich. 
Russell: What do you mean? 

Frank: ‘The very rich don't give. 

Russell: Why? 

Frank: They are out of touch. 

Russell: With what? (giggles) 

Frank: (laughs) Everything. 


Russell: They're not out of touch with their money. What else? So that was a daily 
occurrence and you were raking in the money. 


Frank: (giggles) Like Vickie would leave me alone and check on me every hour, for 
we were on welfare. 


Russell: So you had a pretty good income all told. 
Frank: Not a lot, but enough. On paper we were two households. 
Russell: What do you mean on paper? Oh, you mean for like welfare? 


Frank: (makes “yes” sound) And Vickie was my attendant. This was the time that 
welfare (makes sounds) could do surprise checks. 


Russell: How'd you deal with that? 
Frank: And they could look in the kitchen to see if the food was divided up. 
Russell: So how did you deal with this? 


Frank: Like in reality there we lived in one half of the loft and did the art in the 
other half, but slept in one big bed. 


Russell: How did you change this when they did a surprise visit? 


Frank: We got it to an art. When the worker buzzed, we said I was in bed needing 
ten minutes. 


Russell: In the art side? 
Frank: In that ten minutes we changed the art side to a bedroom. 
Russell: So you wouldn't even let her in the place until ten minutes. 


Frank: Yes. 
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Russell: And nobody suspected anything? 
Frank: (laughs loudly throughout) But one day she passed me on the street. 
Russell: What did she do? 


Frank: She said if I had a sign that said I was not soliciting she would not have to 
turn me in. She did not care how big my sign was. 


Russell: So I take it you made a small sign? 


Frank: No. (laughs) My sign said: I don’t want your money, I (laughs loudly) want 
you. 


Russell: Did this impact your take, or what happened? 

Frank: If anything, it got more. 

Russell: OK. 

Frank: And I started getting people for the workshop by sitting outside. 
Russell: So she didn't turn you in. 

Frank: (makes “no” sound) Now they cannot intrude on your privacy. 
Russell: That true? 

Frank: (makes “yes” sound) 

Russell: OK. What else happened? 


Frank: We tried to put an ad in the acting paper for actors, but a lot of people who 
should not be actors showed up every 15 minutes for a week. (makes sounds) Not 
one turned out ... 


Russell: ... To be any good? 


Frank: (makes “yes” sound) But my sidewalk people committed to four months. Ray 
did not want to do the workshop. Debbie and Jo forced him. That was the dynamic. 


Russell: Did you agree with the forcing? 
Frank: No. But his reaction tied my hands. 
Russell: What do you mean? 


Frank: It always made it look like he was the bad guy who was resisting. And since 
they got pregnant, they withdrew and I was with Vickie more. 


Russell: Those three withdrew together into their own kinda world? 

Frank: Yes. Into the pregnancy. 

Russell: But the women still wanted all of them to participate in the workshops? 
Frank: More because the workshop was getting successful. 


Russell: You and Vickie were spending more time together so I assume your 
relationship was getting deeper? 


Frank: Vickie had pictures of wanting to be normal, to have a normal marriage or 
being a normal wife. 


Russell: And she thought spending more time with you would do this? 
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Frank: No. She kept thinking of leaving. 

Russell: So what did this additional time spent with you consist of? 
Frank: We worked together. 

Russell: Meaning art? 

Frank: Yes. And she took care of me. 

Russell: Did you try to convince her that she should stay? 

Frank: That there is no Mr. Right. 


Russell: So she had all those (Frank makes loud agreement sounds) cultural themes 
in her mind. Were you still all sexual with each other? 


Frank: Yes. 


Russell: There was no feelings of dissension due to all the different dynamics going 
on right now? 


Frank: Yes. There were conflicts, not because of sex, just jealousy. 


Russell: That wasn't necessarily what I meant. Just that sometimes in relationships, 
because of what people are going through on an emotional level and also their 
thoughts sometimes impact the sexual aspect of the relationship. But you noticed no 
difference at the time? 


Frank: On the purely sexual level just Vickie’s bad sexual image. 
Russell: What do you mean? 


Frank: She thought she did not like sex. She thought she was fat (Russell giggles) 
and smelled, etc. 


Russell: But she still had sex, right, in the relationship? 

Frank: Yes. And Ray did not want sex as much as Debbie and Jo. 
Russell: What about you? You're leaving a crucial person out. 
Frank: (makes sounds) I am always available. 

Russell: (laughs) I like the way you put that. 

Frank: At least at that time. 

Russell: (laughs) Yeah, right. How old were you ... at that age? 
Frank: 28, but the last seven years of Debbie I got like Ray. 
Russell: What do you mean? 

Frank: She used sex like a club. 


Russell: (laughs) If you say the last seven years, you were with Debbie for quite a 
long time then. 


Frank: Yes. 
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There Is No Mr. Right 


Russell: It’s been a month, so ... (laughs) I meant to look at our last interview before 
I came. Do you remember what we were talking about? (laughs) 


Frank: Yes. 
Russell: OK. (laughs) What was our last thing? (giggles) Refresh me. 
Frank: We were in New York. 


Russell: Oh yeah, right. You were in New York and you had gotten the pad. Was 
there any more you wanted to talk about in terms of that period? 


Frank: (makes screeching outraged sounds) 

Russell: Yeah. (laughs) I don’t know how I’m going to spell what you just did. 
(giggles) 

Frank: Wendy showed up, as well as the couple who were Vickie’s friends. 

Russell: At the flat in New York, right? 

Frank: Wendy did, but the couple got their own place. 

Russell: So now the marriage consisted at this point in five persons? 

Frank: Yes. Wendy never became married (makes loud sound), whatever that means. 
Russell: Good point. In terms of actual legality, were you all legally married? 
Frank: Cannot. 

Russell: That’s what I figured. So did you have your own ceremonies at each point? 
Frank: Yes. 

Russell: What did that consist of? What did you guys do for a ceremony? 

Frank: Vows and commitment, like Wendy had her own bedroom. 

Russell: But all you guys slept in the same bed, right? Except for her? 

Frank: Yes. She had her own bed. 

Russell: But all you other people slept in the same bed. 


Frank: (makes “yes” sound) Every morning at two, wake Wendy up ... they would 
carry me into her bed. 


Russell: Why? 
Frank: To eroplay. This was before the word ‘eroplay’. 
Russell: It was coined by you? 


Frank: (makes “yes” sound) 
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Russell: Whose idea was that? 

Frank: It evolved. 

Russell: Did she enjoy being awakened in that way? 

Frank: Yes. 

Russell: But it was just you. It wasn’t anybody else in that group? 


Frank: This was the time when the three were basically focusing on the births and 
then the babies. 


Russell: There were more than one? 

Frank: Two. 

Russell: Twins? 

Frank: (makes outraged sounds) Don't you remember? 
Russell: Refresh my memory. (laughs) 

Frank: Debbie and Jo got pregnant. 


Russell: Oh, they both got pregnant. That’s right. So they’re focusing on the babies, 
getting pregnant, so they threw you in the bed where you would play with Wendy. 


Frank: And Vickie was on her way out. 

Russell: What do you mean she was on her way out? 

Frank: One day she just left. 

Russell: There was no warning? 

Frank: She wanted to be normal, to have a normal life and a normal relationship. 
Russell: Meaning monogamous? 

Frank: (makes “yes” sound) She and the couple went to Colorado. 
Russell: So then that left four without Wendy? 

Frank: Yes. Wendy started working with me. 

Russell: You mean artistically? 

Frank: Like Vickie, she did everything with me. 


Russell: Everything meaning attendant work and she was hanging out with you and 
stuff? 


Frank: Yes. Dealing with the workshop as well. Pushing me around. 

Russell: Were you still going to the street corners? 

Frank: Yes. That was painful for her because she had pins in her hips. 

Russell: You're saying pushing you was painful? 

Frank: Yes. 

Russell: Yet she wasn’t in the marriage? 

Frank: She was waiting for Mr. Right. I kept telling her there was no such thing. 


Russell: She wouldn't believe you though. 
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Frank: (makes sounds) They never do. 


Russell: I want to just briefly talk about that. In being that is an illusion, do you 
think that your group marriage at the time was a ... OK, I’m looking at the sort of 
monogamous Mr./Mrs. Right, whatever you want to call it, and I’m looking at your 
group marriage that you had at the time. Is there anything that you might want to 
say about how you think the group marriage situation perhaps in some sense doesn't 
do the same thing? It maybe approaches intimacy in a different way, but perhaps for 
you ... and there may be many people if they would let themselves think that way ... 
it might fulfill some more of their needs than in a sort of narrow romantic love kind 
of a two-people situation. You talk about group marriage, talk about how our society 
... maybe you've got some stuff you want to talk about in terms of the differences. 


Frank: On one level there is no difference because both kinds can be romantic or not. 
But what I think you are getting at is the will to get close to anyone who is willing 
to get close rather than just to who fits some picture. 


Russell: Yeah, that’s part of it. ’m curious about your first statement, that a group 
situation could be romantic too. Did you experience that at the time? Or have you 
experienced that? 


Frank: I have seen a lot of groups who got together because of a picture. Like, would 
not it be neat to be in a group marriage? Who do I want in this group? 


Russell: So you went about it differently. What do you think some of the advantages 
to your approach were? 


Frank: In a romantic relationship the picture fades in a year. (makes sounds) You're 
left with the person who you have not seen. (laughs) 


Russell: How do you avoid this? Or should you avoid it? 

Frank: Just relate to each person, not go after them like a goal. 

Russell: What about when you went after Debbie? (laughs) 

Frank: Exactly. 

Russell: (laughs) Are we talking about learning from our mistakes? (laughs) 
Frank: (makes sounds) I (laughs) rest my case. 


Russell: (laughs) So probably through this experience of the group marriage you 
were having, you began to see another way about relationships? 


Frank: Yes. 
Russell: What did you learn? 
Frank: ‘That. 
Russell: Any fundamental principles you would espouse? 
Frank: There is no right type. 
Russell: What works for you? 
Frank: Seeing people as people. 
Russell: From the beginning? 
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Frank: (makes “yes” sound) People think if they are attracted to someone that means 
(makes loud sound) easy going, when in fact a lot of times that is the hardest. 


Russell: OK. So going back to your marriage at the time, what happened after 
Wendy came into the scene? 


Frank: The workshop ended after two months with two nights of public 
performances. 


Russell: How was that? 


Frank: In fact they were at the time of the two births because Louise was there. 
But after the workshop had completed, no one re-signed. Like it was a two-month 
commitment. 


Russell: So what happened? 

Frank: After the two months were up (makes loud sound) everyone did not sign up 
again. 

Russell: Why? 

Frank: A community did not happen. 

Russell: That was your intent? 

Frank: Yes. People got personal growth but they did not get the principles. 
Russell: How did that make you feel? 

Frank: (makes loud sounds) Not exactly what I wanted. 

Russell: What did you follow that up with? 

Frank: We decided to move to San Bernardino and rent Louise’s old place. 
Russell: So you moved back there? 

Frank: Yes. 

Russell: What year are we in now? 

Frank: I think 1973 or 1974. 

Russell: OK. Who all moved back there? Everyone? Even Wendy? 

Frank: She had left. 

Russell: So she went to pursue her Mr. Right, right? 

Frank: No. Her normal life. 

Russell: So it’s the four of you plus the kids, six of you. 

Frank: (makes “yes” sound) 

Russell: How do the kids affect the overall dynamics of the relationship? Or do they? 
Frank: It divided the three from me, which may have been the plan. 
Russell: You mean a conscious plan on their part? Or unconscious? 

Frank: (makes sounds) To pin Ray down. 

Russell: What do you mean, to pin Ray down? 
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Frank: Remember before he was always leaving and coming back? 


Russell: You said it in some sense divided you from them. How was that for you at 
the time in terms of thoughts and feelings? 


Frank: What? 


Russell: I’m assuming, and correct me if I’m wrong, that division has an effect on 
people’s feelings and thoughts. And I’m wondering what yours may have been, 
feeling at that point somewhat divided as a family. 


Frank: I just got Vickie, then Wendy. 
Russell: But I thought that only the four of you went to San Bernardino. 
Frank: (makes loud sounds) But you were asking about the division. (laughs) 


Russell: Oh, about the division. (Frank laughs) OK. I’m in San Bernardino and 
I’m thinking you're talking about at that point, but in the meantime the division 
happened a little bit before. 


Frank: (makes “yes” sound) 

Russell: So you were able to sort of not have to deal with it. 

Frank: But when the workshop got going ... 

Russell: In San Bernardino? 

Frank: No. 

Russell: In New York? 

Frank: Yes. They felt left out and jealous. By they, I mean Debbie and Jo. 


Russell: So you did not have to focus that much on the division because you had 
Vickie and Wendy and also your workshop. 


Frank: (makes “yes” sound) 
Russell: But then ... 
Frank: Other than their fights with Ray. 


Russell: So you moved to San Bernardino and how is the relationship after the 
move? What’s going on? 


Frank: Same. 


Russell: But what did you get into if they had the kids now? Start another 
workshop? 


Frank: Yes. That was very interesting because I got back in touch with people from 
my past. 


Russell: What happened? 


Frank: Like my old psychology teacher who ran his class like a group encounter, who 
was very idealistic. (makes loud sounds) 


Russell: Did you have any effect on him? 


Frank: Now he was bitter. 
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Russell: Now meaning then? 
Frank: Yes. 
Russell: About what? 


Frank: All his ideals having failed (laughs) and he did not like when I said they work 
for me. (laughs) 


Russell: So did you hang out with him? 

Frank: A couple of times but he got more pissed. 
Russell: (laughs) So you laid off. 

Frank: A girl who I thought was hot in college did the workshop. 
Russell: How was that? 

Frank: (laughs) Fun. (both laugh) Funny. 
Russell: How long was this workshop for? 
Frank: A weekend. The place was great. 

Russell: The place you did the workshop? 

Frank: Where we lived. It was the old commune. 
Russell: Where you had gone before, right? 
Frank: No, where Louise had lived. 

Russell: OK. 


Frank: So there were a number of buildings and a sweat lodge and a pool. Great for a 
workshop, but no people. (makes sounds) 


Russell: For the workshop? 
Frank: (makes “yes” sound) 


Russell: What about your friend from college? ... The girl from college? ... There 
were a few people. 


Frank: I mean for ongoing. 
Russell: What were you feeling like because of this? 


Frank: (makes sounds) We needed to do something, so I thought why not try to get 
Esalen to let me do a workshop there. So (makes long laughing sound) we drove to 

Esalen and they said no, but I should try Berkeley because there were a lot of people 
and a turnover. So (giggling) we continued to Berkeley and got a motel and me and 
Wendy walked to Telegraph [Avenue - Ed.]. It was better than San Bernardino. 


Russell: What did you do? 


Frank: We went back to San Bernardino and packed. In the meantime VR, who was 
from the Santa Fe group ... She was the director who had her cast do the workshop 


Russell: Where does she come into the situation here? 


Frank: She showed up in San Bernardino dragging her ex-husband to me for 
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counseling. (giggling) 


Russell: (laughing) It’s unbelievable, the stories you have. Oh, so this was in San 
Bernardino and she dragged her husband to you for counseling. 


Frank: (makes loud sounds) From Santa Fe! (laughs) 


Russell: But you were getting ready to come to Berkeley, right? What did she want 
you to counsel her husband about? 


Frank: About getting back together. 

Russell: Relationship kind of stuff. OK. 

Frank: And for him to sell his house and business and move out to work with me. 
Russell: Did it work? 


Frank: (makes loud shrieking sound) I kept asking him why should he do that. But 
he did not take the hint. 


Russell: So what happened? 


Frank: They went back, and he sold his business and his house, and they got back 
together. But on (laughs) their way back out they visited Vickie. VR and Vickie 
ganged up on the husband ... “men are bad”. So when (laughs hysterically) they got 
to us, they were separated. 


Russell: So what happened? 


Frank: Bob now did not have anything to go back to, so they both got apartments 
next to us. 


Russell: In San Bernardino? 

Frank: (makes “no” sound) 

Russell: In Berkeley? 

Frank: (loud “yes” sound) 

Russell: So, in the meantime you'd moved? 

Frank: We got an apartment on Dwight. 

Russell: Dwight and what? 

Frank: Ellsworth. I did one workshop that did not go anywhere. 
Russell: But it was attended though? 


Frank: Six people. A guy from CIL got me a free space in the Baptist Seminary. 
(makes loud sounds) If they only knew (giggles) what happened. 


Russell: So basically your workshops in Berkeley continued in the same vein as in 
New York and Santa Fe? 


Frank: Yes. 


Russell: So you were still looking for something that transcended the workshops 
themselves and became a way of life? 


Frank: Yes. 
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Russell: And that didn’t happen for the first one. 


Frank: Or the second. In fact, Wendy ran away and stayed with a guy from the 
workshop who would not let me talk to her. 


Russell: Why? What was that about? 

Frank: He was protecting her from me. (laughs) 

Russell: From what? What is it about you? 

Frank: This was before cults were bad, but he was afraid that this was a cult. 
Russell: She bought into that? 

Frank: No. She ran away because I was talking marriage. 

Russell: Bringing her into the fold? 

Frank: Yes. We had been living together for over a year in a close relationship. 
Russell: So your relationship with Wendy had included sexual intercourse? 
Frank: No. 
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Russell: Didn't you talk about when those people split up on that trip? VR? 
Frank: Do you mean Bob and VR? 

Russell: We're around that time weren't we? So maybe you can pick up. 
Frank: And Wendy ran away. 

Russell: So what happened after that? 

Frank: Which broke me up. 

Russell: Emotionally? 

Frank: (makes “yes” sound) 

Russell: Why? 

Frank: We had been together for over a year. 

Russell: So you would rather her have stayed? 

Frank: Yes. 

Russell: Remind me again why she left? 

Frank: I started wondering if we were not in fact married. 

Russell: So she ran from the commitment? 

Frank: Yes, to keep the idea of a Mr. Right ... (laughs) 

Russell: Wrong move. (laughs) 

Frank: That I did not fit. 

Russell: Right. But it took an emotional toll on you, yeah? 

Frank: Yes. I cried for a week and questioned everything. 

Russell: Everything meaning what you were doing in your life? 

Frank: (makes “yes” sound) My philosophy, what I did, how I looked at things. 
Russell: But ultimately you continued. 


Frank: A funny thing was that we had ordered a motor chair because pushing me 
hurt her legs. 


Russell: And then she was gone. 
Frank: When we ordered it we pictured her steering it, not me. 
Russell: So this was a little project. 
Frank: It arrived the day (laughs) after she left. 
Russell: Did she talk to you before she left? 
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Frank: No. She left in the middle of the night and went to a guy who was in the 
workshop (makes loud sounds) who would not let me talk to her. 


Russell: Were you ever able to talk to her again? 

Frank: Yes, years later. 

Russell: What did she say? 

Frank: We ran into her on the street. She was in a commune. We went there to visit. 
Russell: How many years later was this? 

Frank: Ten. 

Russell: So this was like in the early 1980s. 


Frank: Did not find Mr. Right so the commune was her way of living what we 
believed. 


Russell: So she'd gone back to live in that kind of a way. 

Frank: She saw her time with me as the base. 

Russell: Did you see her after that? 

Frank: No. 

Russell: That must have felt good at the time when you saw her again. 

Frank: (makes “yes” sound) Especially because that was when the group of 30 was 
breaking up. 

Russell: You haven't talked about the group of 30. 


Frank: (laughs) And I was wondering if anyone ever (makes loud emotive, laughing 
sounds) got anything from what I did. (laughs) 


Russell: Well, probably yeah, you needed that too. It’s interesting how those things 
kind of happen. So she left, you cried, and then you got on with things, right? 


Frank: So between crying I learned how to drive the chair that did not have any 
brakes. 


Russell: (laughs) How did you manage that? (laughs) 


Frank: When I slipped out of the cup, the chair (giggles) just rolled until it hit 
something. 


Russell: What do you mean by the cup? 

Frank: On the joy stick that I put my pointer in. 

Russell: Oh yeah. Do you use an electric chair much anymore? 
Frank: No. 

Russell: Why? 

Frank: I don’t go out much. 

Russell: What about when you do go out? 

Frank: In the car. 


Russell: So in other words you're usually with people when you go out and they take 
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you in a car. 

Frank: Yes. 

Russell: But when you first got it, did you go a lot of places with it? 
Frank: Yes. 

Russell: Like a new toy. 

Frank: For about 11 years. Three years with no brakes, at least. 
Russell: Wasn't that a little scary sometimes? 

Frank: Yes. 


Russell: (laughs) I have this picture of you careening down (laughs) the street headed 
for some pole. (laughs) 


Frank: One time in San Francisco (makes loud sound) I found myself on Nob Hill. 
(laughs) 


Russell: (laughs) Your pointer didn’t go out of the cup that time? 

Frank: It did. I kept crashing into parked cars. (Russell laughs) I drove in the street. 
Russell: Wouldn't it have been easy to get brakes put in? 

Frank: No. This (laughing) was before they thought of that. 

Russell: Wait a sec. They made wheelchairs but they didn't think they needed brakes? 
Frank: Yes. 

Russell: It doesn’t seem logical. (laughing) It seems totally absurd! 

Frank: They have manual brakes like ... 


Russell: Like that (pointing to the brakes on Frank’s manual wheelchair). Like on 
the manual wheelchair. 


Frank: (makes screeching sound) 


Russell: So you mean to tell me that (Frank giggling) they put manual brakes on an 
electric wheelchair? 


Frank: Yes. 

Russell: That’s stupid. 

Frank: It was years before they put brakes in the motor. (laughing hysterically) 
Russell: So I guess everyone that had an electric wheelchair had these problems then. 
Frank: (makes “yes” sound) Like they thought we used them around the house. 
Russell: Now it’s making sense. 

Frank: (laughing) 


Russell: Well, things have changed. I just saw a recent brochure for wheelchairs and 
they are looking like racecars. (laughs) 


Frank: They love me because I picked bright colors. 
Russell: Right. Bright color king. 
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Frank: So I found out Wendy went to Vickie’s in Denver, so one of my first 
wheelchair trips was to a travel agency on Bancroft to find out how much a ticket to 
Denver (laughs) was. But that was when I met Linda. 


Russell: So, did this get your mind off of Wendy? 

Frank: Yes. Really, I was not seriously thinking of going to Denver. (laughs) 
Russell: So, what were you doing in the travel agency then for? 

Frank: Exploring the possibilities. 

Russell: What possibilities? 

Frank: And it was really my first time out on my own. (laughs) And there was Linda. 
Russell: What did you think when you saw her and you met her? 

Frank: She was open and free. Did not have a bra on. (laughs) 

Russell: So that figured in. What did that tell you? 

Frank: Free. 

Russell: So what happened then? 


Frank: (laughs) I said she would be great in the play I was doing and if she would 
give me her number, my wife (laughs) would call and set up an appointment. 
(laughs) No play. But I would write one. 


Russell: So, you asked her to be in your play, but you still had to write it? 
Frank: If need be. 

Russell: So, you're not above that kind of thing? 

Frank: (laughs) But when she read my other writings, she liked them. 
Russell: It didn’t matter if you didn't have a play. 


Frank: She said she had a feeling she would meet someone like me. (laughs) Not 
exactly the body like mine but someone who sees a big picture. 


Russell: As opposed to someone seeing a small picture? 


Frank: She had been working in a growth movement thing but was not satisfied, so 
she started working at the travel agency. 


Russell: Enter Frank. 

Frank: So, I showed up during her lunch break and after her work. 
Russell: Because you wanted to recruit her. 

Frank: (quizzical look) More like it was fun being with her. 
Russell: (laughs) 

Frank: (laughs) And I had not taken anyone to lunch. (laughs) 
Russell: So, it was a first. How did this new relationship go? 


Frank: Her boss liked me, so every time I was outside the boss would tell Linda to 
go and be with me. 


Russell: So, this travel agency went out of business? 
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Frank: (laughs) After two weeks, Linda said she would rather be with me and work 
with me than go back to the office. 


Russell: Uh-huh. 
Frank: I said, “So?” (laughs) And she went and quit. 
Russell: What happened—did she work with you? 


Frank: She was living with a heavy-duty guy, a Jewish leftist who was in both 
political and religious circles, and was trying to break into the growth movement. He 
had hired Linda to talk people through a mind process. 


Russell: OK. 
Frank: She was living in his house and had an open-ended commitment with him. 
Russell: That’s an interesting concept, open-ended commitment. (laughs) 


Frank: So, we went to his house and Linda said what I was offering her, but if he 
would give her what (laughs) I was offering, she would stay. 


Russell: What were you offering? 


Frank: A personal relationship. Like she always gave him shit for teaching one thing 
but living another. 


Russell: So they were lovers? 
Frank: No. 
Russell: They weren't? 


Frank: (shakes head “no”) Except one time. They were roommates and business 
relationship. 


Russell: So what did he say? 

Frank: Great—go! (laughs) 

Russell: OK. 

Frank: But somehow VR got fixated on Linda and they moved in together. 
Russell: So, you had her snatched at that point. 

Frank: (laughs) Linda started working with me but living with VR. 
Russell: And they were lovers? 

Frank: Yes. 
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Russell: Where were we? 
Frank: Linda. 


Russell: We talked about your meeting and getting together. Anything that you 
thought of since? 


Frank: But the disabled community took Wendy leaving hard. (laughs) 
Russell: What do you mean by that? 

Frank: They were freaked out. Like seeing it don’t work. 

Russell: What doesn't work? 

Frank: Crip cannot have a relationship. 


Russell: You're saying that people in the disability community (Frank giggles) 
inferred that from her leaving? 


Frank: Yes. 

Russell: But that’s just one person! 

Frank: Or you cannot have your friend take care of you. 
Russell: Like be your attendant or something? Do your care? 
Frank: (makes “yes” sound) 

Russell: Well, that still exists today to a certain extent. 
Frank: It did not matter that I still had six people. 

Russell: You mean in your marriage? 

Frank: For around me. 

Russell: What is that belief tied to? 


Frank: Basically that there is something wrong or different about being a crip, that 
someone will always get burnt out by taking care of you. (laughs) 


Russell: But some people in the disability community are really vehement about not 
mixing attendants with lovers. 


Frank: Yes. 


Russell: In fact, there’s a book out on a sexuality and disability study done in Britain 

by people in the disability community. These are disabled people doing the study. 

And there’s some quotes in there of people that they interviewed who are disabled. 

And one man was saying that he heard of people becoming involved with their 

attendants, in terms of becoming lovers, and he thought it was taking advantage of 

women and that it was a detriment to the disability rights movement to sort of use 
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that. (Frank screeches) I don't necessarily agree with that, and I know you wouldnt 
view it that way, but that’s a significant view with a good portion of people in the 
disability community. 


Frank: And it is amazing they don’t see what that logic leads to. 
Russell: From your perspective where does it lead? 
Frank: We are so different that normal people would never just fall in love with us. 


Russell: One of the other assumptions is that the context that you have in your daily 
life you can’t use to sort of look for relationships. That’s a major context for a lot of 
disabled people. So that context is denied in terms of that thinking. I don’t think any 
context should be denied. I have issues with psychotherapy, there’s the whole thing 
about becoming involved with your therapist and that whole thing, and I’ve never 
really resolved that issue either, the way I actually I feel about it. (Frank making 
sounds throughout this) Sometimes I feel one way, sometimes I feel another way. I 
do see where a therapist could take advantage of a situation, so that may be one of 
the rare instances where I might say that in that context there might be something 
there to restrict, but I’m not sure even on that. 


Frank: But that is case by case. 


Russell: Right. To me it’s a question of letting your principles get in the way of 
finding happiness in life to some degree. But I do, for people who believe that, I fully 
respect their right to have that opinion though. It is a different opinion. 


Frank: Another assumption is relationship is one way. The give is one way. The filling 
of need is one way. (makes sounds) 


Russell: I understand. So I gather, since you remember it as a reaction, it struck you 
at the time? 


Frank: (makes “yes” sound) 
Russell: Was your feeling about it the same or different from now? 


Frank: Same. Like the wife of (makes sounds) Ed Roberts came to work with me to 
save their marriage. He thought it was because he was a crip that their relationship 
was falling apart. 


Russell: So what was it, or what did you do? 


Frank: In reality, he was not spending time with her, but he thought he was 
depending too much on her. 


Russell: Did she do a lot of his care? 

Frank: Yes, which he blamed the breakup on. 

Russell: So did they break up? 

Frank: Yes. 

Russell: She came to you for counseling? 

Frank: And was even in a workshop, but when Wendy left she stopped. 
Russell: Why? 
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Frank: Obviously this don’t work or why would anybody leave? (makes sounds) 
Russell: And they broke up right around then? 
Frank: (makes “yes” sound) 


Russell: Youd better be careful what you're saying about Ed now. (Frank makes 
sounds) He has this mythical status. (laughs) 


Frank: (laughs) This is why I am always on the outside. (both laugh) 


Russell: (laughs) I think from my research and the study you'll still (Frank laughs) be 
able to maintain that distinction. (laughs) But hopefully it will make people think. 


Frank: If someone gets sick or old does the mate take care of her? (makes sounds) 
Russell: Ideally, yes. 


Frank: If someone has a disabled kid do they take care of the kid? (making outraged 
laughing sounds) 


Russell: Yeah, ideally. You're asking what is the difference? 

Frank: (makes “yes” sound) 

Russell: You want me to give their logic? 

Frank: They think it is independence. It is the fear of total relationship. (laughs) 
Russell: That’s a good point. Obviously it’s a trust issue too. 

Frank: I would feel so shitty in that kind of limited relationship. 

Russell: Elaborate. That’s an interesting point. Why? What is it about that situation? 
Frank: It is saying just a part of your life is melted with the other person. 
Russell: Melted meaning merged? 

Frank: (makes “yes” sound) 

Russell: Whereas you want it all to be merged. 

Frank: (makes “yes” sound) 

Russell: In other words it’s compartmentalization. 

Frank: (makes “yes” sound) To be fair, it is not just a crip thing. 


Russell: I agree. But its dynamics can most clearly perhaps be seen in crip 
relationships. 


Frank: When a crip couple keeps their money separate, (laughs loudly) don’t bet on 
them. 


Russell: Right. 
Frank: It is the same thing. It is being “smart”. (laughs) 


Russell: So this didn’t bother you too much at the time when Wendy left, not Wendy 
leaving, but what the disability community was thinking? 


Frank: (makes “no” sound) 


Russell: (laughs) So, life carried on. 
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Frank: (makes “yes” sound) 
Russell: You began to get closer to Linda. 


Frank: (makes “yes” sound) Linda and VR got a house next door and Bob got the 
apartment next door. 


Russell: So you had everyone in close range then. 


Frank: (makes “yes” sound) But everyone spent most of the time at our place. We did 
a couple of performances and Linda and I worked on combining the workshop with 
the process she did because the workshop was not going anywhere. People took it 
and left. 


Russell: No continuity. 
Frank: (makes “yes” sound) 
Russell: Why was that? 


Frank: It was a short-term peak experience. It was longer than a performance but 
still a peak experience. 


Russell: You're using peak experience in the Maslow way? 
Frank: (makes “yes” sound) 
Russell: Who, I think at the time, was very popular. 


Frank: (laughs) They did not read when he said peak experiences are addictive 
(Russell laughs) and don't really lead to true, what do they call it ...? 


Russell: Comparable to nirvana? 
Frank: (makes “yes” sound) 


Russell: It’s been a long time since I read that. So your goal was to get continuity, but 
it kept eluding you at this point. 


Frank: (makes “yes” sound) So when we had a program ready, we put ads up. Only 
one guy called and he did not want to do the program. 


Russell: So what did you do? It’s like you’re on a sinking ship here. 
Frank: But he came to talk to me and I kicked his ass. 
Russell: What do you mean? 


Frank: He was a bisexual who was playing people off each other so he did not have 
to commit. He was very smart but very self-indulgent, which I told him. He loved it. 
He wanted to meet with me every week and pay me. (makes loud screeching sounds) 


Russell: So you started to get some income. 


Frank: Which was the first for me.I did not charge to meet with people but he was a 
psychic. He charged. (laughs) 


Russell: If he was a psychic ... well (Frank laughs) I guess psychics need counseling 
too. (laughs) 


Frank: It never worked for me. That is common with all kinds of teachers. That is 
why shrinks need other shrinks. He was coming for me to call him on things. 
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Russell: And you did, right? 

Frank: (makes “yes” sound) Then he started sending his students and clients to me. 
Russell: So your income grew by leaps and bounds. 

Frank: I was working eight hours a day, six days a week. 

Russell: That was quite a grind! 

Frank: (makes sounds) At one point we had two workshops going at once. 

Russell: So this process fed into your other. Sort of got it off the ground more. 


Frank: (makes “yes” sound) It made it a lifestyle. Me and Linda would go to the 
office at noon to have one appointment which lasted two to three hours, then have 
lunch, then another appointment. 


Russell: With people you mean? 

Frank: Yes. 

Russell: Counseling? 

Frank: Yes. And on workshop nights, have dinner there, then do the workshop. 
Russell: How were you feeling about the work you were doing? 

Frank: Great. 

Russell: So this was a good time period for you. 

Frank: Yes. But VR was jealous of Linda spending time with me. 

Russell: So what did she do about it? 


Frank: She kept pressuring Linda not to work with me. At the same time, the six of 
us were thinking of getting a house together. Ray was not crazy about it, but (laughs) 
VR was so not crazy about it that Ray did not want to be on the same side as her. 


Russell: He didn’t get along with VR? 
Frank: No. Linda usually went along with VR. 


Russell: Why? 
Frank: Just a good thing to do. 
Russell: Why? 


Frank: Basically Linda trusted it would work out. 
Russell: So Linda and VR didn’t move in? 

Frank: (makes loud sounds) Dont get ahead. 
Russell: Why? That seems to be where it’s leading. 


Frank: So Linda finally agreed to not work with me, so we had to get someone else 
to work with me. 


Russell: When you say, “work with you”, what do you mean exactly? 
Frank: What Linda did. 
Russell: What did she do? 
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Frank: Go to the office, read my board and help in the session. 


Russell: OK, I just wanted to make sure I wasn’t assuming. I thought basically that’s 
what it was. 


Frank: David the psychic had me coming to his class as his guru. (makes sounds) 
Russell: (laughs) How was that? 

Frank: He had the Marin County crowd. 

Russell: So he was raking in the bucks? 

Frank: And sending them to me. (laughs) 

Russell: So you were dealing with all kinds of neuroses? (laughs) 


Frank: Anyway, there I met Nina. Again no bra. But for her first session we spent 
two hours of her not taking her shirt off. 


Russell: So generally these sessions were done naked or semi-naked? 
Frank: Whatever it took. 

Russell: But she didn’t want to reveal herself. 

Frank: Although I had seen everything before. 

Russell: What do you mean? 

Frank: In the class. 

Russell: Oh, so she'd taken her clothes off in the class? 

Frank: No. She wore a low-cut blouse. 

Russell: Obviously she saw a difference. 

Frank: Which was into deeper things. 

Russell: Like what. 

Frank: Trust. 

Russell: OK. 

Frank: Which was how the sessions worked. At any rate, she moved into Bob's. 
Russell: This girl? 

Frank: Yes. They were not at that time. 

Russell: What? 

Frank: I thought you said his girlfriend. 

Russell: No, but she moved in with him just as a roommate? 

Frank: (makes “yes” sound) So when Linda had to quit ... 

Russell: Quit working for you? 

Frank: Yes. Nina took over. She had a marriage and a family counseling license. 
Russell: OK. 


Frank: I did not, but I got rehab to send me to a master’s program in psychology at 
the University Without Walls. 
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Russell: Which was in what building? (giggles) Joke. (giggles) 
Frank: (groans) Basically I documented what I was doing. 
Russell: For the degree? 

Frank: (makes “yes” sound) 

Russell: So you got the degree? 

Frank: Yes. (makes loud sounds) But the FBI helped. (giggles) 
Russell: Explain. 


Frank: Just when I was going to have my final exam, the FBI wanted to look through 
the university files that were still open. So because all of my clients were in my files, 
the university rushed my graduation. (makes sounds) 


Russell: What would be the problem with all those clients in your file? 
Frank: On principle. 

Russell: What do you mean? 

Frank: We did not want FBI to snoop around in my work. 


Russell: So what did they do with your files after you graduated? Burned them? In 
effigy? 


Frank: They closed the university. 

Russell: Did it ever open? 

Frank: No. 

Russell: So that was it for the university. 

Frank: Yes. 

Russell: What was so threatening about that university? 

Frank: Who knows? (Russell laughs) It was a part of Antioch. 

(Frank points out his diploma from University Without Walls up on the wall) 
Frank: In reality it is what I did the most for. 

Russell: Oh, you're talking about, out of all of your stuff, you did the most for it. 


Frank: (makes “yes” sound) 
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Russell: Where were we? We got further in the story. Linda had moved in with VR. 
Frank: Did you see where they took a kid away from a triad? 

Russell: You mean like a marriage? 

Frank: (makes “yes” sound) 

Russell: You mean this was recently in the news? 

Frank: Yes. Two guys and a woman. 

Russell: Fill me in. That was all it was based on? 

Frank: One of the guys’ parents called the authorities. 

Russell: What are your thoughts on this? 


Frank: How times have changed. Ray called the authorities in on us just after he left. 
‘They came and apologized to us. 


Russell: He called to report that you had kids living in the situation of a group 
matriage? 

Frank: Yes. But he built it up. (laughs) 

Russell: Cause he was pissed? 

Frank: Yes. 

Russell: What year was that? 

Frank: Maybe 1975. [circa 1980 — Ed.] 

Russell: Big difference. So this was all over the news? 

Frank: Yes. And the kid was a girl. 


Russell: That makes it even more problematic. (Frank makes agreement sound) 
Gotta protect those girls. The future of our race depends on them. 


Frank: Obviously two guys are too many males. One of the reasons the couple took 
in the other guy was because it is much easier to raise kids in a triad. 


Russell: One wonders how modern parents exist with the incredible pressures on the 
couple today. 


Frank: That is the main cause of abuse. (makes sounds) 


Russell: Probably divorce too. One of them. Maybe you should write a manifesto on 
triads as bettering the situation economically, intimately and parentally for today’s 
(giggles) marital situation. 


Frank: Tribal, not just triad. 
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Russell: Yeah, right. But I think you gotta take it step by step. (laughs) I don't think 
people are ready for tribal yet. (laughs) 


Frank: That was what we were. 

Russell: A tribe? But you're now a triad. 

Frank: Just in number. 

Russell: What are the other dimensions of triad besides numerical? 
Frank: Really Corey ... 

Russell: Corey, Heidi, Alexi. So they are part of your family too? 
Frank: Yes. 

Russell: But they simply do not live here all the time. 

Frank: They dont live here. 

Russell: But I assume they come over occasionally to see you. 
Frank: Guess a triad is like a couple but three. 


Russell: There must be somewhat different dynamics, yet some of the same, or is that 
an assumption? 


Frank: Yes, it is an assumption. Other than sometimes harder to get into loops. 
Russell: What do you mean by loops? 
Frank: Patterns that keep repeating. 


Russell: That’s an interesting point. Youre saying that because there is another 
person involved that it is less easy to get in those patterns of repetitive behavior with 
each other? 


Frank: Yes. 

Russell: Well, you convinced me already. 
Frank: That is also an advantage ... 
Russell: That’s what I’m saying. 

Frank: ... Of raising kids in a tribe. 


Russell: Oh wow, I see what you’e saying. But it’s also an advantage in maintaining 
some kind of flexibility within the relationship. That’s what I meant about dynamics. 
You can't, I think, just fall into an old pattern of relating as easily if there is another 
or more people involved. You can't take things so for granted. (Frank makes 
agreement sounds) It probably keeps you more alive in a relationship because of 
that. And I’m serious about you writing some kind of book on the subject that, who 
knows, some people may eventually start seeing the utter craziness of two people in 
such pressurized circumstances as today’s marriages are. Anyway, that’s my polemic 
on it, but I think it’s a good point that you're making about that. 


Frank: And they think couples are how humans have lived forever. 


Russell: That shows you how culturally bound ideas are. That’s sort of Western 
Christian. There are some other monogamous societies in the world but there’s no 
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one form that’s the right way. 
Frank: But even in the monogamous there always have been the tribal subculture. 


Russell: Well probably in most, but the problem with saying “always” in front of an 
anthropologist is that you can always find an exception to the rule. Culture can just 
go in so many different forms. I think that that’s true for a lot of societies. 


Frank: Nuclear family ... 

Russell: Whenever I hear the term I think of a nuclear bomb. It’s like an implosion. 
(laughs) 

Frank: ... is very recent. 


Russell: In the form we have it, definitely. I just think of all my married friends that 
are living in misery most of the time. (laughs) Trying to grasp some happiness out of 
it. Their day-to-day is I think what brings them down. They can point to their kids, 
their house, their vacation as it’s the things that make them happy, but on the whole 
it may be a hollow happiness if the day-to-day drags. That’s the way I see it. 

Frank: Like in a couple, a kid can play one off against the other. (makes loud sound) 
Russell: I know it well. I’ve been in that situation. 

Frank: But Koala and Ki-lin ... 

Russell: Oh, your kids. 

Frank: ... had at least six people who saw them as people. 

Russell: They couldn't get away with a bunch of shit. (Frank laughs in agreement) 
‘They were more accountable. 

Frank: When they conned one of us, the rest of us stepped in. (laughs) 

Russell: Right. There’s a lot of advantages but probably monogamy wont end in our 
society until the nuclear bomb hits. Maybe that’s being a little pessimistic. (laughs) 
Now my true colors come out. (laughs) 

Frank: ‘That is seeing it like it is fixed in stone. 

Russell: Right. That’s one aspect of my being, another aspect is very fluid. That’s my 
cynical side. That’s not the only side. I myself am not fixed so I can change. Self- 
disclosure here! 

Frank: But again the nuclear family is a recent evolution. 

Russell: Depends how long a view you're taking. In terms of human emergence as 
moral spiritual beings, yes. In terms of Western history, we're starting to eat up a 
chunk of that. 

Frank: Don't confuse monogamy with the nuclear family. 


Russell: Right, yeah, OK. (Frank laughs) Alright. Some of the features involved 

are definitely recent. It’s not set in stone. The history is a changing phenomenon. 
But given that I’ve gotten somewhat anxious lately with the nuclear situation, not 
nuclear family, sometimes I get the impression that we may not have too much of a 
history left unless we can somehow get off this course that seems to me that is part 
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of the same In vs. Out group dynamics that I see as not having changed that much 
in human history. That our ability to live together, I don't think has really changed 

a whole hell of a lot since who knows when. So there’s a couple things going on. 
(Frank giggles) Now you're getting me to talk. 1) Yes, the nuclear family is a recent 
phenom that, given some time, could, maybe would change, but we have to have the 
time for it or else it is a moot point. (laughs) Nothing (laughs) about humans and 
the way I see them as working through their differences in the world of politics gives 
me reason to think that we will have an indefinite time period, however, being that I 
am essentially an optimist ... 


Frank: All of which I have been working with. 


Russell: Right, well you know. You just happen to have the key, (laughs) but people 
keep hiding the lock. (laughs) Let’s get back. 


Frank: Where do you want to begin? 

Russell: Let’s start from scratch. 

Frank: How about when VR tried to commit suicide? 

Russell: Sure! 

Frank: All in quotes. We seven and the two kids were planning on getting a house. 
Russell: Oh yeah! This is where we ended up! (Frank screeches, laughs) Ray didn't 


want to move in, right? 
Frank: He was not crazy about it and VR refused too, but Linda put her foot down. 
Russell: They were living together, right? 


Frank: (makes “yes” sound) Like she had quit working with me and was spending 
all her time with VR. She gave everything up for VR, but (makes loud sounds) that 
they were going to move in. 


Russell: Linda had put her foot down? 


Frank: (makes “yes” sound) So VR locked herself in with two bottles of aspirin and 
(laughs) two six packs. (laughs) 


Russell: Of beer?! 

Frank: (makes “yes” sound) And called us and said she was killing herself. (laughs) 
Russell: What was your response? 

Frank: They knocked down the door and pumped her stomach. 

Russell: Who, the paramedics? 

Frank: Yes.’That was when we saw it was beer and aspirin. 

Russell: Are you saying there are more efficient ways (Frank giggles) to kill yourself? 


Frank: Yes. Any way would be more efficient, (laughs) but she was an actress. So that 
capped it for Linda. They moved in. 


Russell: VR too? 
Frank: Yes. 
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Russell: Were they still in their own relationship together? 


Frank: Yes, and Ray did not want to be on any side with VR, so Nina, Bob, Linda, 
VR and us ... Debbie, (laughs) me and Jo and Ray ... 


Russell: Ray came in? 
Frank: Yes. And the two babies. 


Russell: At this point in time you still didn’t consider all these people to be in your 
marriage. It was just a communal household? 


Frank: (makes “yes” sound) 

Russell: With several different relationships going on. 

Frank: (laughs loud) But then VR pulled one of her ... what do you call it ...? 
Russell: Antics? 


Frank: (makes “yes” sound) Since I always am asking people to give up things, why 
don't I give up my records? 

Russell: You're talking vinyl? 

Frank: Yes. And Bob too. 

Russell: Bob too? 

Frank: (makes “yes” sound) 

Russell: Meaning for you to give up Bob? 

Frank: No. 

Russell: Or for (laughs) him to give up records? 

Frank: (makes “yes” sound) 

Russell: (laughing) You could take that either way. 

Frank: Very true. Like Linda quit working with me but somehow VR did not see 
that as giving up something. 

Russell: Was it a legitimate thing to do in the situation of a communal household? 
Not giving up records per se, but something that you had cherished? 

Frank: Not as a test. 

Russell: What as? 

Frank: Like when Linda quit, I trusted it would work out. 

Russell: Yeah, but I’m just exploring where VR got the idea from, even if she got it 
wrong. 

Frank: Not be attached. 

Russell: OK. So you put it in those terms or did you require it of people? Require 
giving up something specifically? 

Frank: That we all do it. 

Russell: That we all non-attach or that we all give up something specific? 


Frank: Both. 
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Russell: The more specific as an example of the non-attachment principal. Is that 
true? 


Frank: Yes. It is not really giving up, it is changing to get to what or where you want 
to be. 


Russell: So that is the underlying goal? 

Frank: Or how to live. 

Russell: So how did you (Frank screeches) respond to VR’s request? 
Frank: Records went. (Frank screeches laughing) 

Russell: Why?! 

Frank: Give her rope. 


Russell: All those great late 1960s, early 1970s albums. (laughs) (Frank screech 
laughs) That’s what I’m thinking of. 


Frank: Exactly. (makes loud incredulous sounds) 


Russell: It was one of the best times for music. (Frank continues making incredulous 
laughing sounds) Oh well. So you put them out front of People’s Park and let people 
pick at them! 


Frank: She did. Funny thing, not her records. 

Russell: She was requiring it of you. 

Frank: (makes outraged “yes” sound, giggling) 

Russell: So she obviously wasn’t satisfied with this gesture of non-attachment. 
Frank: Well I got them all back. 

Russell: How? 

Frank: Over the years. 


Russell: Right, once you listen to them you know what’s good. You can always get 
them back. 


Frank: ‘That is how non-attachment works. 


Russell: Yeah, well, I’ve often tried to non-attach from my books but fortunately they 
are probably the one thing that as an academic (laughs) I require to function without 
going to libraries. I hate libraries. 


Frank: Non-attachment is not detachment. 


Russell: Right, I know that. What 90 percent of the US population is doing is 
attaching. So what were the repercussions of this act on her, you and the rest of the 
people in the house? 


Frank: It did not give her room to bitch for a time. 

Russell: So things were relatively peaceful in the abode for a while? 
Frank: Well, not quite. 

Russell: What happened? 
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Frank: ‘There was a soap opera. The old Debbie, Jo, Ray dynamic and then there was 
the Nina, Bob dynamic. 


Russell: How did these two dynamics play out in the household? 
Frank: Each saw the dynamic in or of the other. 
Russell: What does that mean? 


Frank: Like Debbie, Jo, and Ray saw how Nina always put Bob down and how Bob 
always bit the bait, but they did not see their dynamic. 


Russell: Which was again? 
Frank: Debbie and Jo wanted glamor. 
Russell: What was Ray’s place in this? 


Frank: He wanted them to just live normal lives that built as I was getting more 
people. 


Russell: What does that mean? 


Frank: In my work. In the workshop. Debbie, and to a lesser extent Jo, saw that as 
glamor. 


Russell: Saw getting more people in your workshop as glamor? 


Frank: Yes. They played the role as the old wise women who had been there from the 
beginning, so knew more than the new people. She tried to have the pecking order 
of the community in Massachusetts where we met. 
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Creating New Frames 


Russell: I was just looking over the last interview because I completely forgot where 
we were. 


Frank: It was interesting what the class [Disability Studies Class, U.C. Berkeley, 
CA - Ed.] did not focus on. 


Russell: Right. There’s some dynamics going on there. I don't know if you picked it 
up. 
Frank: We were just artists. 


Russell: Right, but I also made a decision not to talk about disability, or not to focus 
on that. Although it was a decision made in the process. 


Frank: But in the past that would have been hard to do. 
Russell: The past meaning what? 
Frank: Maybe 15 years ago. 


Russell: Yeah, but I mean, I’m not talking simply about the amount of time ago, I’m 
talking about the past, meaning what was the context like in the past that you're 
talking about? 

Frank: If crips did art, it had to be about and for crips. (makes sounds) 

Russell: You're talking about it had to be focused on disability or some disability 
focus, right? 

Frank: (makes “yes” sound) Or religion. (laughs) 

Russell: Yeah, well. One person asked me later about why it wasn’t focused on 
disability, or why it didn’t return to that. But I was of the mind that in the larger 
scheme of things it was about art and artistic process. The disability dimension was 
there but I don’t think it had to be explicitly acknowledged. 

Frank: (makes “yes” sound) 

Russell: That’s what I told the person. I said here are two people who are disabled. 


They are both artists and they’re talking about their process. It’s an implicit aspect of 
who they are but it doesn’t necessarily ... I was just letting you guys do your thing. 


Frank: Like in Neil’s performance, on one level it was just about a date. (laughs) 
[Neil Marcus — Ed. ] 


Russell: Talk about the other level. 
Frank: (laughs) His body added. 


Russell: Right, so his difference added, his different kind of body added. I think I 
made the right decision even though I got criticized by that one person. Because we 
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more explicitly focus on disability each week for various issues. Like this week we're 
talking about policy that affects the disabled which is a more concrete kind of thing. 
I didn’t see the reason why we should do that especially with art. 


Frank: (makes agreement sounds) 


Russell: Not saying that I don’t think there are some connections sometimes between 
a person who's disabled and the art that they’re producing. There is sometimes. I just 

thought it was the way to go and I think it was a really good class too. It went really 

well. 


Frank: But there are still crips who are writing “my life as a crip”. (laughs) 


Russell: You mean they limit themselves to that. Well, obviously you've transcended 
that genre. 


Frank: A 20-year-old crip just told me he was writing a book. I asked what on. 
(laughs) His life as a crip. (laughs) 


Russell: Well, I would argue that even 20 years isn’t ... if he’s writing his life story 

at 20, he’s still got a long way to go. (Frank laughing throughout) Let’s play devil’s 
advocate. Suppose I would have asked you at one point to make some connection 

to your disability. How you feel your disability contributed or didn't contribute to 

your artistic process? How do you think your artistic process is connected to your 

disability? What would you have said to that? Because I decided not to ask that. 


Frank: Just one of many elements. It does make things easier. Like Neil’s body. How 
he moves, most dancers would kill. 


Russell: Yeah, he’s unique. Mesmerizing. 

Frank: Which I told him when I videotaped him. 

Russell: How did you guys meet, you and Neil? 

Frank: I saw him in the café. 1 was people hunting for the video. 
Russell: This was in the early 1980s, yeah? 


Frank: Yes. He was a poet and put out a poetry magazine, but after the video he 
started coming to my UC series. 


Russell: That is where you had that room on campus? 
Frank: (makes “yes” sound) Every other week. 


Russell: And you just had people come in, right? You had somebody outside saying 
there was something going on inside? Or you had a sign? Or how did you do it? 


Frank: It varied. Sometimes I rode around in the halls nude for an hour before I 
made my entrance. In the room, people would be sitting for an hour wondering what 
would happen ... if anything would happen. 


Russell: So they'd be waiting for you? 
Frank: Yes. They did not know who I was. 
Russell: Did they see you? Had they seen you? 
Frank: No. 
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Russell: How did they get in the room? What got them in the room? 
Frank: Some would see it in the paper or a poster, smell the incense. 


Russell: So what was a typical performance, if there was such a thing? You may have 
talked about this before ... I seem to remember. 


Frank: (makes “yes” sound) It varied. Like during the hour Neil would move around. 
(laughs) 


Russell: Just in the room? 

Frank: Yes. (laughing) 

Russell: So people would come in this room and Neil might be moving around in it? 
Frank: Yes. 


Russell: So not knowing what to expect, they might be somewhat surprised at this 
guy moving around this room like that. 


Frank: (makes “yes” sound) 


Russell: And I know, especially when I first saw Neil moving, it blew my mind. 
(laughs) 


Frank: Because he just pops out (giggles) of his chair (Russell laughs) for no reason. 
(both laugh) 


Russell: Yeah, it was slightly disconcerting a bit originally because it sort of 
confounds your expectations about bodily movement and when one should move 
and when one shouldn't. Then it becomes fascinating. So, you pretty much pushed 
him in the direction of more performance? 


Frank: He got addicted. 

Russell: So did he pretty much drop poetry for it or did he continue doing that too? 
Frank: I don’t know. 

Russell: Neil’s different bodily movement is what makes him intrinsically fascinating. 
Frank: And he is sexy. 


Russell: Yeah, I guess you could say that because bodily movement is sexy. Are you 
talking about his body or are you talking about his attitude? 


Frank: And he has a sexy personality. 
Russell: He is kind of cheeky. 
Frank: And he uses it. 


Russell: It seemed to work in his performance. That dance at the end was very sexual. 
Plus the whole scene itself, which came from his creativity, had a sexiness to it too. 


Frank: Also risky. 
Russell: How are you using risky? Risky meaning what? 
Frank: Like in the dance (makes sounds), don’t try that. (giggles) 


Russell: I won't. Yeah, your body has to be able to move a certain way to be able to do 
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that stuff. So moving back ... 

Frank: He was more ambitious in the making it than my series. (laughs) 
Russell: Oh. Why? 

Frank: Fame. 

Russell: You didn’t want your series to be famous? (laughs) 
Frank: (makes “no” sound) 

Russell: ‘There’s a certain aspiration on Neil’s part about fame? 
Frank: (makes “yes” sound) So he went off. 

Russell: Went off meaning what? 

Frank: After a few performances. 

Russell: So he didn’t want to hang out with your series too long? 
Frank: No. (laughs) 

Russell: He wanted to become known? 

Frank: Yes. 

Russell: You're not criticizing him for that, are you? 

Frank: No. 


Russell: So what does this have to say about your own process? Let’s move from Neil 
to your own process again. 


Frank: I am going to see what a person can do and create a frame where they can do 
it. 


Russell: That’s important to use because ... it’s weird, but a lot of people don't know 
who they are or what their talents are. I know it sounds strange but it’s true. That’s 
why whenever I see myself something in someone that is artistic or excellence ... 

I don't know which word to use, but something that sparks me, like their spirit 

is putting out something in a certain way and it sparks me. I'll always tell them, 
because to let that go by and not let somebody know ... it’s like with kids especially 
... it’s good if you see they have a talent for something (Frank makes agreement 
sounds) or if they’ve got ... not to say anything, because you may be able to provide 
them with, like you're saying, a frame which they can move out and do things in 
their lives. I’m not always right but I can put my two cents in. 


Frank: And don’ tell them they cannot ... 

Russell: ... do something? 

Frank: (makes “yes” sound) 

Russell: People need mentors, framers. 

Frank: That is what LUVeR is. That’s what the OBR was, and the workshops were. 
Russell: They were incubators. Wondering where to go with this. 


Frank: I just follow the dots. You saw how LUVeR came to be. (makes sounds) 
I could not plan it. 
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Russell: But I remember the last time I was here you were just leaving, or thinking 
about leaving. 


Frank: (makes “yes” sound) 

Russell: I forgot the name. 

Frank: FAKE. (makes loud laughing sound) [FAKE Radio - Ed.] 

Russell: FAKE, yeah. (laughs) You hadn't left yet, had you? You were thinking about 


it. | know there were some issues. 


Frank: It was getting ugly, but only a week before I quit did we think about starting 
our own. They have been telling me I should start my own. 


Russell: So you took their advice? (laughs) 


Frank: After it was clear that they did not want the same thing as me. Then they 
accused me of always wanting my own station. 


Russell: So they thought you were trying to take over their station philosophically? 


Frank: And when we started LUVeR they wrote very nasty letters about my 
dishonesty. 


Russell: Letters to LUVeR? 
Frank: To me. 


Russell: Did you engage in a discussion about it with them or did you just shine it 
on? 


Frank: I just said I would have been happy just doing my show on FAKE. 
Russell: Why do you think they accused you of all this shit? 


Frank: Like when I came to FAKE they saw it as a sign that they were doing 
idealistic. 


Russell: Idealistic what? 

Frank: Art, and they were attracting someone like me. 

Russell: They saw that as a good thing or a bad thing initially? 
Frank: Good. 

Russell: That’s what I thought. So why did they change? 
Frank: When I left, it means they were not doing idealistic art. 
Russell: So what are they doing? 

Frank: They want to be a commercial station. 


Russell: What is the viability of a commercial station on the net when I assume 
that if you just get the whatchamacallit and start broadcasting? I guess I just see the 
net as opening up the possibilities for more varied and unique programming. Why 
would you want to reproduce radio hell? I haven't listened to a radio station in 15 to 
20 years. I don’t even turn the radio on. 


Frank: Exactly. 
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Russell: That’s the exciting thing about it. Radio is dead. This was going to open it 
up. 
Frank: But that is what big corporations want. 


Russell: Do you think that at some point regulations may come into effect that limit 
who can start a station, which will totally fuck things up? 


Frank: Or they will make the technology cost more than the average person can 
afford. 


Russell: It seems to me that this issue has to be fought tooth and nail if it ever starts 
to happen. (Frank makes agreement sounds) We can't let it happen to this medium. 


Frank: That was why I had to leave, because they were saying the only way is 
commercial. 


Russell: The only way to what? 
Frank: Do what they were doing. 


Russell: But what was the impetus for becoming commercial? Was there monetary 
factors involved? 


Frank: It turned out from the beginning they saw it as a business. After we left, we 
found their original plans and charts (laughs) of their competition. 


Russell: So have you heard what they’re up to now? Have they gone totally 
commercial or what? 


Frank: I doubt it. They are a bunch of guys with a pipe dream but with no business 
(makes sounds) sense. 


Russell: Did you bring some listeners with you from FAKE? 

Frank: There is no way of knowing. 

Russell: Why? ‘They can’t communicate with you? 

Frank: Takayuki came with ... actually (giggles) he forced me to leave. 
Russell: Why? 


Frank: I was still talking to them but Takayuki wrote ... he quit and was going to my 
station. (laughs) 


Russell: But you didn’t yet have one, right? 

Frank: Yes. 

Russell: He was trying to pull you into it, pull you along. 

Frank: It just took a week to get it up. 

Russell: So you told the class ... how much did it cost you? 

Frank: That was the funny thing. FAKE actually did cost a lot. That is why they 


needed to go commercial even if that means limiting content. 
Russell: So you're saying it does cost a lot? 
Frank: We are doing the same thing on the same server, $100 a month and $100 set 


up. 
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Russell: That’s not much. 

Frank: One hundred people can listen at a time. 
Russell: So if it’s more than 100 it costs more? 

Frank: (makes “yes” sound) 

Russell: The bigger you get, the more you have to pay? 
Frank: $25 per stream. 

Russell: What’s a stream? 


Frank: You can have 20 people with no problem but you can have up to 100, but 
some buffering. 


Russell: (laughs) This terminology I’m not familiar with. 

Frank: It is cheap, so they were not talking about how to run it. 

Russell: OK. (laughs) How many people do you think listen to LUVeR now? 
Frank: There is no way to know. 

Russell: You couldn't do a head count of listeners? 

Frank: No. FAKE kept saying they knew. (laughs) 

Russell: What were they saying? How many? 


Frank: Woz said what shows get what ... how many listeners. (makes loud outraged 
sound) There is no way. 


Russell: So are you saying Woz was lying? (laughs) 

Frank: Yep. Hype. Wants to fit the old frame. 

Russell: But you still have the chat room and stuff? 

Frank: Yes. Everything. 

Russell: Everything that you had at FAKE. 

Frank: (makes “yes” sound) And we are on almost 24 hours. 
Russell: How many disc jockeys? 

Frank: Do you mean live or both live and on tape? 


Russell: I didn’t know you had any on tape, so it doesn't matter. If you've got them all 
covered, you've got quite a few. (Frank laughs) Numbers don’t matter. 


Frank: I don’t really know, maybe 15. Like Gonzo does a six-hour show from 
Australia. 


Russell: You have a pretty eclectic mix? 
Frank: Yes. 


Russell: Sounds great. 
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Russell: Remember when we had our little thing where I asked you that question 
and then you asked Steve Brown about it. Remember when we were talking about 
gender and whether or not disabled women or men had more issues or more 
barriers? Did you throw that over the e-salon? I’m writing a paper right now about 
the ethnographer researcher and the participants and some of the interaction they 
encounter. 


Frank: I don’t think Steve answered. 


Russell: I had an interaction with him over email over that. But I’m just wondering 
did you just send an email to Steve or did you put that on the e-salon? I just want to 
get it accurately when I write it up. 


Frank: E-salon. 


Russell: OK, that’s what I thought. My point being in the article is that the research 
interview can no longer be considered within the confines of just two people because 
of all the different communication things going. It’s like all kinds of different things 
happen now. It’s more than the traditional interview. 


Frank: It is not even crip only. 

Russell: You mean the e-salon? Is that what you’re saying? 
Frank: And the discussion. 

Russell: The discussion we had? 

Frank: (makes “yes” sound) 


Russell: Right. Well, I don’t want to get back into that because I think we ran the 
gamut on it, but in writing the paper I just wanted to make sure it was the e-salon. 
So what was your thing? 


Frank: Have you been reading Steve Brown's newsletter? 


Russell: You mean on your e-salon? I read something but I’m really backlogged on 
my work right now, so a lot of emails for the last couple of weeks I put in a file that 
is like “to get to”. But I did peruse something. But tell me about it. 


Frank: In the second one, in the feedback, a crip in Berkeley started out by saying if 
he was given a chance to be normal he would take it in a flash. 


Russell: So? That question varies, I mean the answer varies. What’s your take on it? 


Frank: He said for years he has been afraid to say that because his heroes (laughing) 
would smash him. (both laugh) 


Russell: So what gives him the courage now? 
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Frank: Now there is a movement to make self-hate a part of group pride. 
Russell: Well, again what is your take? 

Frank: It is like a black wishing he was white. 

Russell: You're saying it’s like he was one color and wishing he was the other? 
Frank: (makes “yes” sound) Or a woman ... 

Russell: ... Wishing she was a man? 

Frank: (makes “yes” sound) 

Russell: So did anyone respond to him? 

Frank: No. 

Russell: Oh, right, it wasn't the e-salon. OK. 


Frank: Like his brother just had a crip baby and after weeks of not showing any 
disappointment he and the crip cried and talked about how it was disappointing and 
how it is important to tell the kid feelings of disappointment and anger was healthy. 
(makes loud outraged sounds) That poor kid. 


Russell: How old is the kid? Just young, right? 

Frank: Just born. (makes outraged sounds) 

Russell: But they’re telling the kid? 

Frank: They say that they will raise her in that frame. 

Russell: The frame of disappointment? 

Frank: So she will not bottle it up inside. (makes outraged sounds) 


Russell: Didn't anyone tell these bozos that she doesn’t have anything inside right 
now until they put it there? 


Frank: But they will tell her about crip heroes who do things in spite. 

Russell: So they just wrote this piece and Steve put it in the newsletter? 
Frank: Yes. Scary. (makes emotional sounds) 

Russell: Well you know it goes on with more people than them unfortunately. 


Frank: (makes agreement sounds) If they feel like they can say it and have it be taken 
as reasonable, then there is more widespread acceptance of that frame. 


Russell: So the issue is ... I guess he felt some strength to say the way he felt living 
here in Berkeley. There is a pressure here to have a certain view. In that, you would 
agree? 

Frank: But it is weakening. 

Russell: Why do you think that is? 


Frank: He said he started a group about how anger is healthy and natural. (makes 
sounds) 


Russell: I’m assuming that you do not believe that is so? 
Frank: No. It may be understandable because of the social repression, but not healthy. 
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It is not anger about social repression. It is, “Why me?” 

Russell: The anger is simply self-pity? 

Frank: (makes “yes” sound) “Why did God do this to me?” 

Russell: What about the brother though? That makes it more complicated. 
Frank: Obviously the brother got the lesson. Rather than, “Anything is possible.” 
Russell: From who? 

Frank: One source is the crip. 


Russell: That’s who I meant. The crip brother. So let’s boil it down. The self-pity of 
the crip contributes to the self-pity of the brother and they project that onto the kid. 
Is that correct? 

Frank: (makes “yes” sound) Like did you read my new poem? 

Russell: New meaning several weeks old now? 

Frank: (makes “yes” sound) 


Russell: I’m pretty sure I did. At that point I was still caught up. So what were you 
addressing in that poem? (Frank giggles) It was pretty good I remember. Also some 
anger in it or there seemed to be some anger, or were you trying to portray that 
situation? 

Frank: The government wanted to track all women as would be mothers to prevent 
unfortunate births. 

Russell: Interesting because on Nighéline last night they focused on genetics and 
gave the case of Iceland where, because it has been so isolated for so long, everybody 
knows their genealogy, many going back to the 10th century when the Vikings 
went over there. And I think there are only about 270,000 people there. So this 

one scientist had the idea of putting all the population’s genealogical history, and 
of disease and stuff, because they also have been obsessive about recording their 
diseases, what people died from, etc. So being in one big data bank, he thinks they 
will be able to isolate genes for different diseases and conditions, so he is hopeful 
that it will lead to advances to prevent these things. It’s just interesting you brought 
that up. I just saw that last night. They did talk about the ethical dilemmas it brings 
up, but disability wasn't one of them. It was primarily privacy issues. 

Frank: When I read the poem last week, I said, “I’m not an unfortunate birth, are 
your” 

Russell: So was that the poem you mentioned in our class was bubbling up? 

Frank: No. I have not got to that yet. That was inspired by the bozo. (laughs) 
Russell: The poem that hasn't been written? 

Frank: (makes “yes” sound) 

Russell: So that poem will in some way get at that issue that he brings up? 

Frank: Yes. Science dont get that evolution is based on mutation. 

Russell: That’s the problem when you select terms of cultural, social norms and 
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ideals. (Frank makes agreement sounds) As I’ve said many times, you may be 
rigidifying or making not flexible the possibility of a social condition. 


Frank: You need as wide a range of possible. 


Russell: Well figure if we don't do ourselves in one way, we'll do ourselves in another 
way. (laughs) 


Frank: And it is not just crips. 


Russell: Someone saw some movie recently and reported on it for a class. I’m 
forgetting the title but it was a sci-fi type thing and the plot basically was that, set in 
the future. I’m not sure how many years, everyone is screened for their genetic risks. 
You saw that? 


Frank: Yes. 
Russell: OK, so I don’t really need to talk about it. What did you think? 
Frank: It was good. 


Russell: It sounded pretty good from the description. But the point that this guy said 
the movie made ... or maybe he was making the point, I couldn't quite tell ... was 
that the norm had changed to genetic risk, and anybody with genetic risk became 
prejudiced against. 


Frank: And make everything fragile. (makes sounds) 

Russell: Yeah. Is this movie at the theater? 

Frank: Video. 

Russell: Is it relatively new though? 

Frank: Been two years. 

Russell: OK. I gotta check that out. 

Frank: Steven Brown also ranted about an HBO movie on crips. 

Russell: What’s that about? 

Frank: It is called Freak City. 

Russell: Sounds familiar. I didn't see it but I must have seen some advertisement for 
it. 

Frank: (makes outraged sounds) Here is the Combine Plot in action. A pretty, smart, 
spinal cord injured woman in a chair lives with her grandmother. She seems to not 


do anything. She is in her 20s. Grandma dies. She is put into an institution. (makes 
emotional sounds) Why? 


Russell: It sounds fishy to me. 
Frank: Some relative has power of attorney. Why?! 
Russell: Sounds smelly to me! 


Frank: So in the institution there are a range of crips. We don’t know why they 
would be in there. One kid kills himself because he cannot go to college. We don’t 
know why. It goes on like that. 
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Russell: So I assume S. Brown was severely critiquing this. 


Frank: Yes. And the actors said how amazing it was that crips can have a happy life 
and do things. (makes outraged sounds) 


Russell: Was this after the movie? 
Frank: Yes. Why is it amazing!? (laughs) Like that kind of movie is dangerous. 


Russell: I’d like to know what initiated it. What were the circumstances of its 
making? I know on one of the disability listservs I’m on, there was, about eight or 
nine months ago now, a lot of messages about current media representation and 
some talk of getting some body of people together to make it known to the honchos 
in control when some movie comes out that grossly distorts people with disabilities. 
I don't know what happened to that. I think the SDS in a couple of weeks ... there 
might be some meeting there. 


Frank: And the film by a crip woman, that Ebert said is one of the year’s best, cannot 
get a deal. 


Russell: Yes, I heard about that. Doesn't seem quite fair, does it? Did you ever see 
the Mark O’Brien film? Some woman made a film on Mark O’Brien and it won the 
Academy Award for best short doc about four years ago. 


Frank: Yes, and the reason was “why me”. 
Russell: (laughing) I gather you were not that impressed. 


Frank: It is another case of “cannot” covered in “boy, he is brave”. The real message is 
“cannot” but that is covered in “oh, he is brave”. 
> 


Russell: But he is writing this stuff. 

Frank: That is the “boy, he is brave”. 

Russell: So you dont give him an inch because of his situation? 
Frank: No. 


Russell: (laughs) OK. So there is no situation of physical limitation that you would 
say, “OK, maybe he has a point”? I’m playing devil’s advocate. 


Frank: But don't make it into an excuse. 
Russell: OK. 

Frank: Like what did that movie give? 
Russell: You mean give the viewers? 
Frank: Yes. 


Russell: Probably a sense of, again feeding into the stereotypes (Frank makes 
agreement sounds), inspiration overcoming odds, etc. 


Frank: There was a movie about a girl. 
Russell: The one from Mexico? 

Frank: (makes “yes” sound) 

Russell: I saw that movie. 
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Frank: (makes sounds) Now compare that to the O’Brien movie. 


Russell: Well, one was a documentary, the other was a representation of someone’s 
life but it wasn't a doc. 


Frank: Did not she play herself? 
Russell: I don’t believe so. I’m not 100 percent sure but I don’t think so. 
Frank: Or the actor was a crip. 


Russell: I’m not sure, I don’t think so. What’s your point? Does it include the fact 
that this person was a crip? 


Frank: The movie gave an alternative reality. 

Russell: Explain. 

Frank: It showed real issues. 

Russell: Yeah, I thought it did. 

Frank: And how to get what you want. Where as in O’Brien’s ... 
Russell: It’s called Breathing Lessons. 


Frank: ... Even when the girl wanted to be his wife, (makes sounds) she had to do 
everything to convince him she wanted to be his wife. 


Russell: Well, that’s one thing that I was confused about with that movie, is that I 
couldn't quite figure out what she was to him and it was left really obscure. I have 
seen it twice and it still is fuzzy. 


Frank: Because 1) he is fuzzy (Russell laughs) about it. 
Russell: Probably. 
Frank: And 2) the movie is really about how the woman filmmaker sees O’Brien. 


Russell: So the way she frames it and films it, you're saying, is what the movie's 
about? 


Frank: Yes. 
Russell: So O’Brien may not be that bad? 
Frank: Yes. After all, he is still married. 


Russell: Yeah, and wasn't there an article somebody told me about several years ago 
that was in the Sunday paper that she wrote about their relationship, and I’ve always 
thought I'd go back and read that someday, but never remember it when I’m in the 
library. 


Frank: In the film she came off as a crip hag. 
Russell: (laughs) Is that like a fag hag? 
Frank: Yes. 

Russell: So do you view that as negative? 
Frank: Yes. 

Russell: Why’s that? 
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Frank: A fag hag is there because the gay is safe. 


Russell: OK. You're saying that she was there because he was safe, or that’s the way 
she seemed. 


Frank: That is what the movie gives. She may not be that. But the film don’t give 
why. 

Russell: Yeah, lots left up to the imagination. So it was well deserving of an Academy 
Award then. (laughs) 

Frank: Yes, (Russell laughs) because it fit their (makes sounds) picture. 

Russell: Whereas one of your films doesn't. 

Frank: Or the Mexican film ... or the Canadian film. 

Russell: OK. That Mexican film was faded into obscurity. 

Frank: (makes “yes” sound) 


Russell: By the way, the guy in that film on crutches in the classroom, I went to 
high school with him. He was a friend of mine. Haven't talked to him for years but 
it blew my mind when I saw him. My mom called me up and told me to put that 
movie on one night. She was watching one of the channels, Bravo or something like 
that, and it came on and she said, “Quick, turn it on,” so I did. It blew me away. I 
knew he was in a few movies. It’s interesting. 


Frank: Funny, she didn’t make a film about crips who are in the world. 
Russell: You're talking about the one who made the film on O’Brien? 
Frank: Yes. 

Russell: So O’Brien isn't in the world? 

Frank: He don't see himself as. 

Russell: So therefore he isn’t. 


Frank: Like here in Berkeley if she moved her camera off of him it would have raised 
some questions. (makes sounds) 


Russell: Well, they did go on the street for an hour or so but I guess that is all he can 
be out and moving around. I went to see a poetry reading at Anna’s about six months 
ago with Leroy Moore and Mark O’Brien, so he still gets out occasionally, but it was 
hard to understand him. There was some background noise that just obscured every 
third word of his, so his poetry seemed a little disjointed. Anyway, that’s neither here 
nor there. Well, hopefully the fact that a few good films are being made at least gives 
one some hope that things are changing, if albeit slowly. 


Frank: I have to stop. 
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Frank: I had a funny experience with Bill Mandel. 


Linda: He has a new show. He has a show on LUVeR. He’s in his 80s. He’s like 

this legendary guy that was brought to question during the McCarthy period and 
wouldn't give names because he had been a member of the Communist Party before 
that. Frank calls him a legend of the underground. He was with KPFA, got fired, a 
very popular DJ and got fired because he went against the new rules that they were 
coming out with. He’s gotten fired from various prestigious universities through 

the years for standing up for what he believes in, so he’s a really interesting guy. 
Frank had emailed him and asked if he would be interested in being interviewed to 
talk about the rise and fall of KPFA. He said yes. So he and Frank had some email 
correspondence. They set it up and the Radman, who's another DJ on LUVeR, who 
is from Radio Free Berkeley, he already had a relationship with Bill Mandel through 
Radio Free Berkeley. So it was the three of them. So we set it up for the three of 
them to come get together here. Bill Mandel had a really hard time accepting that 
Frank was Frank Moore. 


Russell: He had never seen Frank? 


Linda: He had never seen Frank. So he just knows him from talking via email and so 
he has a certain expectation of Frank. (Frank giggling) And he just wouldn't accept 
it. At first he asked if Mikee is Frank even though he’s sitting here with Frank and 
Mikee’s coming in and out to do the tapes. He asked if Mikee is Frank. 


Frank: He talked to me ... 
Linda: ... during the interview ... 
Frank: ... no problem. 


Linda: Right. That was all fine. He talked to Frank and it was all fine and the 
interview went fine. (Frank continues laughing) It’s just that there were these little 
blips during this three-hour thing. When Mikee came in, he asked if Mikee was 
Frank. 


Russell: Was Frank there? 


Linda: Yes! And Radman is dying. (Frank laughs) He said, “No Bill, this is Frank.” 
And then later he asked if Mikee is Frank’s dad. Wasn't there one other thing he said 
toward the end where he asked something more about you? 


Frank: He was not prepared. 


Linda: Oh, for you. That’s what you said at the end, that he wasn't prepared for 
Frank. In other words, being in a wheelchair with a pointer and a board. (laughs) 
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Russell: So the fact that he was questioning whether you were Frank even during the 
course of interacting with you and asking questions, and he still didn’t put two and 
two together? 


Linda: He couldn't accept it. He couldn't accept that this was Frank. 
Frank: He could not accept a crip running a radio station. 


Linda: Yeah. And what’s funny is, since then, he has continued to have email 
correspondence with Frank and said really incredible things about how amazing 

he thinks Frank is. You know cause Frank was sending him pieces he’s written, 

the way he does. (Frank laughs) Bill’s really blown out by all of it and saying really 
complimentary things, so I don’t know if that means that he’s come to terms with it 
or if it’s just without having to look at Frank he’s back to being able to relate to him. 
I’m not sure which it is. 


Russell: So this guy’s about 80? 

Linda: He’s like 84. You wouldn't know it. He seems like he’s about 60. 

Frank: His autobiography. 

Linda: Yeah, that’s his show, is his autobiography. He has this autobiography that 
goes from the 1930s to the 1960s. We heard the first show. 

Frank: One of the best books. 

Linda: As a reader he’s very, very, very good, so him reading his autobiography works 
on that level, and the story he reads, it’s all his life but you end up traveling through 
these time periods talking about his family. 

Russell: He lives in Berkeley? 

Linda: He lives in Berkeley with his wife, and apparently he was quite a heart throb 
and everything. He’s quite an underground hero and we're finding out he was a 
dapper dude (Russell laughs) and all the women liked him and all this kind of stuff. 
He’s still pretty good looking and he’s really a talker. I think, for the three hours, 


after he left, Frank and Radman said, “Well, I think we spoke a total of 15 minutes 
out of the three hours.” But he’s so interesting that you don’t care. 

Russell: That is interesting, his preconceptions of things, I’m wondering if being 
relatively old and coming from another generation, it’s like you don’t have those 
expectations now. 

Linda: It’s funny that someone as active as him would not have had experience with 
disabled people before now. 

Russell: Especially in Berkeley. If you've lived in Berkeley for a certain amount of 
time you're going to have exposure to disabled people who are doing interesting 
things. 

Linda: Unless he had some picture of Frank based on what he knew about him 
before he met him. He might just not have very high expectations of disabled 
people. 


Russell: Possibly. 
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Frank: He knew Hale Zukas. He asked me if I knew him. 

Russell: Did he know him well? 

Frank: (makes sound) 

Linda: We don't know. 

Russell: Getting to know Hale is a long process. 

Linda: People always confuse Frank with Hale over the years. It happens a lot. 
Russell: I don't see any resemblance at all. (laughs) 

Frank: Even before I came to Berkeley. 


Russell: Really? You're so dynamic, so totally different personality-wise. (all laugh) 
Hale, you have to, like, (makes grunting sound) “Come on Hale!” 


Frank: That was what I wondered. 
Linda: Because there would be people that said they knew Hale and then they would 


think that Frank was Hale, and Frank wondered, if you actually know somebody, 
how could you confuse them like that? 


Russell: Well, I don't think that they look anything alike, plus I don’t think their 
personalities are the least bit similar. 

Linda: So what they have is the pointer and the board. That’s it. And they have the 
coloring, brown hair. (Frank laughing throughout) 

Russell: Which is really phenomenal when you think about it: how people don't 
notice. 

Linda: Exactly. (Frank continues laughing) 

Russell: All they notice is the superficial stuff. 

Linda: Yeah. Scary. 

Russell: Do you know Hale very well? 

Frank: No. 

Russell: He’s a man of few words. He says stuff only when he has to, from what 
I’ve known of him. I’ve interacted with him quite a few times. He’s very smart. He 
knows his stuff, goes to all the meetings, and he’ll speak up in meetings when it’s 


a real issue, but he won't say anything more than he has to. And he wont talk very 
much in a social way. Like Frank will talk forever. 

Frank: And his board shows that. 

Russell: Yeah, well he goes from speaking to his board. He goes back and forth. It’s 
very hard to understand his speech. (Frank makes sound) Very, very hard. But I guess 
people who are around him a lot of the time can understand him pretty reasonably 
clearly. But he'll try to talk to you but then will have to switch over to his board 
because you won't understand. 


(Linda leaves) 
Frank: I always wonder why crips do that. (laughs) 


284 


SESSION 31 - JUNE 18, 1999 - HUMAN IS INTERDEPENDENCE 


Russell: Yeah, well, I think normalization. They try to do things in the normal 
fashion as best they can, even if there’s a more efficient way they can communicate. 
They're not looking at ... from my perspective, not even from your perspective too, 
I don’t think ... they’re not looking at it logically, at how can I express myself in the 
best way? (laughs) 


Frank: How can I make it easier for people? 


Russell: That’s something that my friend agrees with too. He had a lot of pressure 
g y & P 

put on him to get a speech synthesizer. He’s actually tried them and thinks they are 

going to be too cumbersome and slow him down. 


Frank: They bought me one for seven grand. 

Russell: Who? 

Frank: Regional Center. They did not let me try it out before they bought it. 
Russell: So I gather it was a waste of money. (laughs) 


Frank: They would not spend $30 on something I needed, but seven grand on 
something I didn’t. For one thing, it was harder to use. You had to hit the key just 
right. 

Russell: Yeah, my friend had the same issue. Also, the word prediction features are 
not up to people. I mean, once somebody gets to know you, I can guess at what 
you're going to say sometimes and it comes out what you want to say. They don't 
have that capability too much yet. They can do something. 


Frank: And with it, people don’t guess. 

Russell: Right, right! 

Frank: They just wait. (laughs) 

Russell: Right, because here you're inviting people to guess or to predict. There is like 
they're hearing something so they’re not going to jump in as you go along. 

Frank: They were relating to the machine, (makes outraged sound) not me. 


Russell: Yeah. I told you I went to the Pittsburgh Economic Conference for 
Augmented Communicators that year with my friend. It was a trip. Like, 80 to 90 
of these people in a room and somebody would say something and youd be looking 
around trying to find out who said it, like in a meeting, because all the voices were 
very similar. (laughs) 

Frank: One thing I did with it was a performance. 


Russell: Yeah. I think to program something prefabricated in it and then just push 

a button and have it say what you've written, I think that’s another way you could 
present something. It might work for that kind of a situation, but in terms of 
interacting with people ... For people that can use their hands it can do things a little 
bit quicker. There’s a friend of ours. Joey. He uses his feet but he’s really quick, but 

he has use of both of his feet and he can type in really quickly what he wants to say 
so it comes out pretty quick. But when you're using just the head pointer it can be a 
very long process. 
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Frank: I rolled into the museum on Cal and parked myself between two paintings 
and cranked up the volume (makes loud sounds) so all throughout the museum it 
could be heard: “I’m a living sculpture on loan by the artist.” (Russell giggles) “You 
can touch me or talk to me.” 


Russell: Oh, this is what is being said? 
Frank: (makes “yes” sounds) 

Russell: Did people talk and touch? 
Frank: Yes. That was the only thing I did. 


Russell: (giggles) Another issue I have with those things is when another thing 
that happened at PEC was they had this panel going on where they had women up 
on the stage. They all had cerebral palsy and they were all using this thing, (Frank 
laughs) about five or six women up on stage, and they were all supposed to talk 
about women’s issues. Somehow one of them started talking about that they wanted 
different kind of voices for the women. They didn't have a large enough selection of 
voices. And one of the men in the audience said, “What, aren't they sexy enough?” 
There was this one facilitator who was not disabled up there and I don’t care for her 
that much. She just totally squashed that question and said, “We won't have any of 
that here.” I thought at the time that they should have allowed that question air, 
discuss it. 


Frank: It is a real question. 


Russell: Yeah, it was a real question that both the men in the audience and the 
women on stage could have talked and discussed to see if that was an issue. (Frank 
makes agreement sounds) But this non-disabled facilitator who is this ultra- 
feminist ... I like feminism ... but this person squashes anything that she thinks is 
objectification of women. But that question is a legitimate question. Because when 
youre talking about gender issues there’s certain issues around sexiness. My issue 
was how much of the feminine voice and masculine voice could be viewed as sexy. 
What is it about the voice that makes it sexy? I thought that was a real interesting 
interaction that should have been allowed to continue. 


Frank: Like when I use this [letterboard — Ed.], in your head you hear my voice. 


Russell: Yeah, but I can project what kind of a voice so therefore it has a more plastic 
feel to it. My issue is that they were complaining because the women’s voices were 
what they considered worse than the men’s voices and I thought that the men’s 
voices sounded pretty robotic too. (Frank makes agreement sounds) They both sound 
very robotic. One is higher pitched and one is lower pitched to give the male and 
female aspect. 


Frank: Not easy to understand. 


Russell: I thought, well, you know what, the technology actually, I think, exists to 
take real people’s voices, just hire people anonymously to do the alphabet, do words, 
put them in and have some kind of real voices for people. You could go to a store 
and pick out the voice you want. Why do they use these robotic machine-type 
things? 
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Frank: Or your friends. 


Russell: Yeah. To give it a distinctly human feel that’s not a machine-like feel. That’s 
what I’ve been thinking about for a long time. It just seems kind of weird that they 
make it a robotic feel. It seems kind of disembodied. For me, you working on your 
board has a much more embodied feeling to it (Frank makes agreement sounds) 
than a machine that’s a disembodied robotic voice saying something. 


Frank: Exactly. That was why I did not use it. 

Russell: Yeah! 

Frank: My whole thing is body. 

Russell: Right. For you it totally doesn’t work. 

Frank: And personal and intimate. 

Russell: Yeah. It’s hard for that to sound intimate. 

Frank: If they had let me try it out ... (makes loud laughing sounds) 


Russell: Probably would’ve saved them some money. People’s need or desire to do 
things in the normal way or what is ‘normal’ society or normal mode is such that 
they will be coerced in some fashion. There is a subtle coercion going on, cause the 
people at the PEC thing all have ties to the companies that make these things. 
(Frank making agreement sounds) So they’re trying to get those products to be used 
so they’ve got all the promotional stuff. 


Frank: But it is even more basic than that. 
Russell: OK. 
Frank: It is keeping the prison of normality in place. (makes sounds) 


Russell: Oh yeah, of course. Instead of difference, again, it’s not subdued for 
normality. 


Frank: I was always too practical for that. (laughs) What works? What gets me out 
with people? 
Russell: In terms of for perhaps parties or gatherings where I could see it being 
useful to call somebody from across the room or something, or make some wisecrack 
with people who are immediately around you. Another man I know who uses a 
speech synthesizer ... we were at some meeting and he was making these wisecracks 
from across the room and we were just busting up. Now he would have had to keep 
to himself unless we were close by, but they were of the moment and we couldn't be 
close to him. So in a situation like that that’s perhaps one of the few kind of things. 
But again he can use his hands. Although he does sometimes get a little bit behind 
... what he is saying is a little bit behind where other people are. I’ve gone to a lot 
of meetings with my friend and we have a system where if people are in a meeting 
and they’re discussing an issue, you have to come in right away. So my friend will 
let me know he wants to say something and I'll tell the rest of the meeting he has 
something to add or has a question. Then I will read his board really quickly to get 
the question out there. Now if you’re punching into one of those things by yourself 
it’s going to be way past when you need to interject. It’s not practical for those kinds 
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of things, and my friend realized that really quick. He needs to take somebody with 
him that knows how to read his board pretty quick. It’s not going to work in terms 
of that machine. So it’s got limited use for people that can’t use it really quick. 


Frank: Funny, in those situations I don’t even take my board. Linda. 
Russell: Yeah, she speaks for you. 

Frank: But that goes against independent. (makes loud sound) 
Russell: What, the Living Independent Movement? 

Frank: (makes “yes” sound) 


Russell: Yeah, this is a situation that I want to talk about. If you define independence 
in a certain narrow way, then perhaps what they’re saying might be true. But if you 
define it and you open it up for maybe quality of life, a way of getting your needs 
met in alternative ways, I think that your situation and the way you feel sometimes, 
and think, can open up ... I mean, who knows? I'll put it out there. People can take 
it or leave it. And especially when we do our long book, I think that that will even be 
more apparent. This will only be a piece. Anyway, do you have any thoughts on that? 


Frank: (makes sounds) 


Russell: Like, you're talking right here about having Linda with you and not taking 
your board and going through that with Linda, and how that sort of goes against the 
notion of independence or independent living. Can you elaborate on those kind of 
issues? 


Frank: But I can also communicate with anyone. 

Russell: You're talking about in situations like those? 

Frank: (makes “yes” sound) Seems like that is real independence. 

Russell: But why did you say that goes against independent living? 

Frank: The Independent Living Movement thinks you should not depend on anyone. 


Russell: If you can do it on your own, totally. Right. Although there is currently, at 
least in talking, a movement toward interdependence, but I don't see it playing out 
much in action. 


Frank: I read about the controversy in Berkeley emergency services. 
Russell: What do you think of all that? 

Frank: (laughs) One (makes grossed-out sounds) of my ex-crips. 
Russell: You mean who you counseled? 


Frank: Yes. ... runs Easy Does It. (makes outraged sound, Russell laughs) Did not 
(laughs) learn anything. 


[Easy Does It Emergency Services provides assistance to individuals with disabilities 
and the elderly living independently in the City of Berkeley - Ed.] 


Russell: So what do you think about their dilemma? 


Frank: Talk about treating people as non-people. Both crips and attendants. 
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Russell: Yeah. 

Frank: If you like someone, of course you will ask for him. 

Russell: Right. 

Frank: Seems like that would be a sign of a good attendant. 

Russell: Yeah. Has anything come out the last week or so around that issue? I haven't 
kept up. 

Frank: No. They are assigned roles. 

Russell: Who is? 


Frank: For both crips and attendants, but then not paying attendants good wages. 
(makes sounds) 


Russell: I remembered the last email. There were issues around the amount of money 
pouring into the services. They wanted a better pay system than was there. 


Frank: Both sides are off. 
Russell: So how would you resolve it? 


Frank: Pay the attendants more. Let the client request who they want. Pay a bonus to 
the (laughs) most requested person. 


Russell: Yeah. But this is a service that you will never need. What is it about your life 
that is different? 


Frank: I saw what is human is interdependence. 


Russell: So you early on have not required the need to tap this kind of service 
because you, again, are going an alternative route. 


Frank: But that sounds like it is not normal. 


Russell: If you consider what normal is as the current, what it’s touted as being 
historically, it’s a construct that people are following now. (Frank makes agreement 
sounds) In terms of what is ultimately normal is something else. I think what you’re 
saying, and that’s where I see your point of view as being useful to other people, 

is pointing out alternative ways of thinking about something that they've been 
ingrained in this is the way things are. I don’t mean normal. When I say alternative, 
I’m saying alternative to the current historical thing. (Frank makes agreement 
sounds) I’m not saying it’s really normal. 


Frank: I am in relationships. 


Russell: Yeah, I think you're coming from a more basic position. (Frank makes 
agreement sound) But when you throw in capitalism and you throw in employment 
and you throw in all the stuff that our society has layered on top of human 
relationships and then things become different or distorted from basic human 
relationships. (Frank makes agreement sounds) Ultimately I’m using normal in the 
sense of normal being what is currently considered the ideological way to go. Just 
like for crips to normalize, in some sense it’s more normal for you to move with your 
body the way you feel. (Frank makes agreement sounds) Normalization is in terms 
of what other people consider, the society right now considers the way you should do 
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it. | think the beauty of what you can teach people is what your life’s about. I think 
it’s great. 
Frank: ‘They can stop the attendant program and I would still be here. 


Russell: And I think that’s important. (Frank laughs) I remember that comment you 
made way back about that. I’ve always kept that in my mind. 


Frank: That is independence. (laughs) 


Russell: Yeah, right. I think it’s very important. But you understand that that 
message has somehow gotten lost. So I think that for you to bring it forth again, 
in any venue you can that you do in your life ... it will be in my dissertation too, so 
that’s just one more avenue. I'll have various models, I'll have various people and 
you'll be one of them, including your perspective. It’s all good! 

Frank: It is the same in the art if they cut NEA. I will still be here. 

Russell: Yeah. You, more than anybody else, you set up your life in ways where 
nothing’s going to change much if things like different programs go under. That’s 
something that a lot of people should look closely at. 

Frank: That is independence. 

Russell: Yeah. 

Frank: Not just looking like you have independence. 


Russell: That’s a good statement. (Frank laughs) On that note we’re going to have to 
close. But we still haven't gotten to your bloody story! This is the third meeting in a 

row since we started back again and we still haven't got back to your story yet. Next 

time! (laughs) 

Frank: But good ideas. 


Russell: Oh, of course, no, no, no, it’s all good, it’s all good. (laughs) But I want to 
find out what happens next in the soap opera. (laughs) ’'m wondering if you guys 
could make a copy of this tape. 


Frank: (makes “yes” sound) 


Russell: Because when I go off on these tangents I get involved in talking and then 
I don’t put down what I say and then I put down what you say. I’ve had a couple 
of those sessions before where I’ve gone there and it’s like trying to figure out the 
connection. I got what you said, and trying to say ... Now what did I say that you 
were responding to.?It’s very difficult. 


Frank: Just six times, you said. 

Russell: That’s what I said in the beginning. 

(Frank makes sounds, all laugh) 

Russell: I lied! (laughs) 

Linda: And he remembers! (laughs) Is that right? Wow! 

Russell: I’m trying to think who else. I have a lot of interviews with one guy, it’s 


about the same amount. But anybody else in this study ... 


290 


SESSION 31 - JUNE 18, 1999 - HUMAN IS INTERDEPENDENCE 


Frank: We have not gotten to my life in the last (giggles) six times. 
Russell: Is it six times?! 
Frank: You said that. 


Russell: I know it’s the last three times, but it may be ... there was a break there, 
after my mom died, of a few months. I know that since I’ve started doing the 
interviews, the past three recent ones, none of those three have been on his life. I 
don't know the ones before that, I’m just going by these three. 

Linda: Right. 

Russell: I don’t know if we dealt with your life the last couple of times before that 
too. (Linda laughs) I said, “We’ve got to get back to the soap opera because I want to 
find out what comes next!” 


Linda: A major cliffhanger. 
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Glamor 


Russell: Do you have another issue to bring up to take us to another realm? 
Frank: Did the benefit for Annie Sprinkle. 

Russell: Did I read about it? 

Frank: (makes “yes” sound) And Debbie was on the bill. 

Russell: Your Debbie? 


Frank: (makes “yes” sound, laughs) Annie called me that morning to say she had 
asked me and she did not ask Debbie, but somehow (giggles) Debbie got herself on 
the bill. 


Russell: Was that problematic for you? 

Frank: No. Just gross. (laughs) 

Russell: You've got to explain that. 

Frank: Remember all that I wrote in Reed about Debbie and glamor? 
Russell: So is she still that way? 

Frank: Yes.’To the max. 

Russell: Oh, so that’s what you mean by it’s just gross. 

Frank: Yes. 


Russell: Well, there’s a number of things. Just wanted to comment on the Annie 
Sprinkle thing but I wanted to get back to the Debbie thing. They diverge. You and 
Debbie were still together, right? You hadn't split yet. 


Frank: (makes “yes” sound) 


Russell: You went through the thing with Linda and VR, then that whole thing 
panned out. 


Frank: Where we left off, VR took Linda away. There are always many strands. 
Russell: This is just sort of my interest. Was a lot of money raised? 

Frank: Yes. 

Russell: Good. I read that when it first happened, about her place, somebody had 
left something, a candle burning or something like that, and all her archives and 
everything had burned up. I thought that was terrible. Anybody that’s done a lot of 
writing and has a lot of stuff there or any kind of artistic ... you just think about it 
and you just kind of shudder. A big part of your life. 

Frank: That happened to Dirk. 


Russell: Dirk who? 
292 


SESSION 32 - JUNE 23, 1999 - GLAMOR 


Frank: Dirk Dirksen. 

Russell: Is he on your list? 

Frank: Who produced the shows at the Mab. 
Russell: So it’s something that happens. 


Frank: And he had all the zines etc. from the 1970s punk scene. (makes outraged 
sound) 


Russell: It stimulates me to think I’ve got all that’s on my hard drive on a zip drive, 
on zip discs, but maybe I should give them to somebody, a friend, and have all the 
stuff that I have at somebody else’s house, just on the off chance. (laughs) 


Frank: And I have a collection of stuff of other artists. 
Russell: That they’ve given you? 

Frank: Yes. 

Russell: So do you have some of your stuff other places? 
Frank: All my writings and videos are in a bank box. 
Russell: Like a safety deposit box? 

Frank: (makes “yes” sound) After Dirk. 


Russell: Yeah, you learn from other people’s mistakes sometimes. (Frank laughs) So 
how is Annie feeling about all that now? 


Frank: She is blown out by people. 

Russell: Yeah, sounds like a lot of support has come her way. 
Frank: Like before she was just treading water, almost like dead. 
Russell: Explain that. 


Frank: When she was on my show in February, she did not have anything to say and 
really was taking her whole life back. 


Russell: I understand somewhat, but I don’t understand really about taking her 
whole life back. 


Frank: Jaded. 

Russell: OK. 

Frank: Burned out. 

Russell: So how does this change that? 


Frank: It is like when Carlos got AIDS, it was the best thing that could have 
happened. 


Russell: I understand what you're saying. I don’t know about Carlos but that’s OK. 
Do you think that people require these kinds of jolts to get them out of slumber? 


Frank: I don't! (laughs) But obviously a lot of people do. (laughs) They don’t realize 
they undermine what they have done. 


Russell: Right. Which is interesting. I’m just right now dealing with my dad who 
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has never developed any kind of hobbies unless you count drinking and smoking, 
and playing pool, but he can't do that at the house. So I have to do a lot of work at 
the house, reading and writing, so I’m currently confronted with someone doing 
nothing around me and waiting for me to take them out somewhere, which is not 
easy to deal with. I have kind of figured out why it brings up anxiety for me. One, 

I think it exposes the way we have to create our lives, which is a two-sided thing. 
On the one hand it’s positive, but it also points out that whatever we create there 
are people who don’t do anything, and don’t create. And it is sort of pointing out 
that the creation itself is only good for you in the moment you're creating and doing 
something, so there’s no actual substance to it. Intellectually you can think that, but 
when you're confronted with somebody pointing that out to you—it’s taking me 
some confronting that issue again which I’ve done in my life before. But this is just 
another way of having to confront that issue which I’m trying to do in a positive 
light. That’s just one aspect. The other aspect is wanting to give somebody some kind 
of meaning or create hobbies or something when they can't develop them anymore 
and you can. 


Frank: Cannot do it for other people. (laughs) 


Russell: Right. It’s showing me that limitation too, really close up. I can’t say, “Hey, 
develop this hobby,” and he’s going to go out and do it. If he hasn't done it and he 
hasn't made it some part of his life now, you can’t artificially impose it on somebody 
because it’s not going to be him. 


Frank: We just kicked our kids out of the house in the afternoon. (makes loud 
sounds) 


Russell: I’m grasping what you're saying. Explain. 

Frank: When they were vegging out. 

Russell: Oh, you're talking about your own kids. 

Frank: (makes “yes” sound) 

Russell: OK. I didn't know if you were making a statement about society. 
Frank: ‘That forced them to develop hobbies, how to find things to do. 


Russell: For me, I can honestly say I have never been bored in my life and cannot 
conceive of that feeling. (Frank laughs) There is not enough time in my life to do one 
zillionth of the things I would like to do. So how could I ever become bored? Faced 
with somebody like that it’s incomprehensible on some level. 


Frank: I got sick when I interviewed Annie. 

Russell: Because you were picking that up? 

Frank: Yes. That is what I do. 

Russell: Yeah, well, I think I’m real sensitive that way too (Frank laughs) because I’m 
having to learn to live with it right now and it’s like driving me up the wall on some 
level. I’ve got to figure out how to deal with it. ’'m trying to take him out a lot and 


do stuff with him, but I’m finding myself trying to do too much for him, and with 
him; so I’m not doing as much work that I need to do for myself. P’ve got to find 
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some kind of balance. I can't be there for him, I can't be his entertainment or his 
vehicle all the time to the outside world so that he’s out there forgetting to be bored. 


Frank: But I got a poem out of it. 


Russell: Well, yeah. (long pause while Russell types) Moving back to Debbie, do you 
want to take up the story from where we left off? 


Frank: Yes. I was doing nine hours a day ... nine hours a day working counseling. 
And two groups. 


Russell: So that’s a lot. 

Frank: I also cruised around the Bay Area by myself. 

Russell: Doing what? Your street corner thing? 

Frank: Yes, and just going up to people. 

Russell: Tell me again what would you say to people when you approached them? 
Frank: Could I paint them. 

Russell: OK. 

Frank: So I also painted. 

Russell: Oh yeah, OK. 

Frank: And I dug. (laughs) 

Russell: Meaning what? 

Frank: Holes. 

Russell: Why? 

Frank: That was what everyone said. (laughs) It freaked people out. 
Russell: What technique did you use to dig? 

Frank: A shovel. 

Russell: Attached to your wheelchair, with your head pointer? 
Frank: I used my hands. 

Russell: OK. With a shovel? 

Frank: Yes. 

Russell: What was this digging in aid of? Was it a metaphor? 
Frank: (laughs) That was what people asked. I just like how it looked. 
Russell: Looked to you or other people? 


Frank: How the dirt looked. How things like rocks appeared. I could only dig a few 
inches at the most in a few hours. 


Russell: I like digging too. (Frank makes a sound) For me I like the physical motion 
of it (Frank makes agreement sounds throughout) and dirt is a substance that when 
it’s not too hard, the way it gives, it’s a fulfilling feeling. 


Frank: When it was cold I dug in the basement. When it was warm I dug in the yard 
or at the school next door. 
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Russell: So this was fulfilling? 
Frank: (makes “yes” sound) I don’t know how I had time to do it. (laughs) 


Russell: I was just thinking today how much I used to get done in a lot less time. 
Everything takes so much more planning and thinking about it. If I get a few 
errands done I feel fantastic. Before I could get so much more done, but that’s the 
way it is. 

Frank: Debbie and Jo talked Ray into letting one be in one group. But one night he 
showed up and he demanded Jo come home. Debbie with the two kids followed 
him. 

Russell: To the group? 

Frank: (laugh sound, makes “yes” sound) And a scene. 

Russell: Why did he relent? Why did he change his mind? 


Frank: Because the reason he was using for not wanting them to do the groups was 
the kids. So they said OK, one of us will stay home with the kids. 


Russell: Then he changed his mind though. 

Frank: (makes “yes” sound) Because the real reason was they were into the glamor. 
Russell: What did they find glamorous about groups? 

Frank: ‘They saw themselves as the core group. 

Russell: So they felt important? 

Frank: As above the new people. 

Russell: So Ray didn’t like this? 

Frank: (makes “yes” sound) But he was not clear about it. That went on for weeks. 
Russell: What, the scene? 


Frank: One day when (screeches) a girl came to be painted, he just exploded. Not 
about the girl, but the three of them had been fighting and he had enough. He was 
leaving. They were holding him from leaving. (makes loud emotive laughing sounds) 
For some reason I got it. He broke my glasses. Even when he was saying it was not 
me. Even when I was saying he was right for leaving. (makes outraged sounds) He 
became irate. 


Russell: What happened? 
Frank: He left and called the cops and welfare about our abusing the kids. 


Russell: So he was using abuse to refer to your lifestyle that was supposedly some 
abusive situation? 


Frank: And he made stuff up, but it was too (makes loud sounds) outrageous, so the 
cops and the welfare did not buy it. 


Russell: What were their thoughts on your marriage, or at the time did that kind of 
situation not mean anything? 


Frank: That time was much more free. They came and saw it was a happy 
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environment. 
Russell: Now that wouldnt play into it necessarily. 


Frank: (making emotive sounds) And now they take a kid away from a woman who 
lives with two guys. 


Russell: Right. Frank, I’m afraid the window has closed somewhat now in our 
society. Of course you don’t ... you wouldn't let the welfare woman in ... police don't 
know about stuff that you could probably flaunt ... not flaunt but ... 


Frank: The woman and the two guys went on Jerry Springer. 
Russell: (laughs) ‘The ultimate people’s court. 


Frank: But after a year Ray cooled down and we had a healthy relationship with him 
in terms of the kids. 


Russell: But he didn’t come back into your immediate household. 
Frank: No. 


Russell: So what went on after he left in terms of the situation, the feelings? I’m sure 
it had repercussions. 


Frank: ‘The group was developing into a community with more and more ties to one 
another. My focus was on the community. Debbie and Jo focused on each other. 


Russell: When you say focused, what do you mean? 
Frank: Spent most of the time together. 

Russell: Why was that? 

Frank: On one level they were together. 

Russell: Together meaning what? 


Frank: With the kids, but on another level Debbie always wanted a girl that was 
under her. Like even at the show she had a girl who did nothing but (laughs) have 
Debbie’s arm around her. 


Russell: Is this a sexual control too that you're talking about? 
Frank: Yes. After Jo it was Nina. 


Russell: What about your relationship at this time with Debbie? How was it ... or 
was there an it? I’m sure there was something. What was it like? 


Frank: I was sleeping with Debbie and Jo but spending most of the time with Nina. 


Russell: So were there sexual repercussions felt in the relationship due to either Ray 
leaving, Jo and Debbie being caught up with each other? You could still be sleeping 
with people but things may have changed. Or did they not in that respect? 


Frank: Not really from how they changed when they got pregnant. 
Russell: Refresh my memory on that. 

Frank: That was when they became a duet. 

Russell: Who was the duet? 
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Frank: Debbie and Jo. 

Russell: So, I hate to put it so crudely, but you were not involved much at this point? 
(laughs) 

Frank: Exactly. 

Russell: How did you feel about that? That must have been kind of a pain. 

Frank: I got other people like Wendy and Vickie and Linda and Nina. 

Russell: To be sexual with? 

Frank: No. Sexually I was still involved with Debbie and Jo. 


Russell: So that hadn't changed. That’s really interesting. Those kinds of emotional 
ups and downs in more typically American relationships seems to cause 
repercussions sexually, but you guys seem to be different. 


Frank: On one level, it was the kids that made it that way, but really it was how 
Debbie was with people. 


Russell: What do you mean? 
Frank: That made me want to not have her much involved. 
Russell: Explain further. 


Frank: She was manipulating and looking down on people, using them to get what 
she wanted. 


Russell: She was using you too? 

Frank: (laughs) To be honest, yes, in that I was getting people. 

Russell: In your group. 

Frank: But she could not manipulate me directly. 

Russell: So you are making a distinction between direct and indirect manipulation? 


Frank: She could manipulate people who came for what I was doing or saying, and 
then in the end they confused me with her manipulation. 
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Frank: Ray left. 


Russell: We talked about some of the repercussions of that. Anything else you 
wanted to add in terms of repercussions from him leaving? 


Frank: Debbie and Jo were then free to do the workshop. 
Russell: So everyone was happy? 


Frank: (makes sound) We had a big art room where Jo sewed and Debbie and I 
painted and the kids played. 


Russell: Sounds great. 

Frank: But I was not home much except late at night between the two groups and 
pairings. 

Russell: What are pairings? 

Frank: Each week I paired people up to spend at least three hours together. 
Russell: To do what? 

Frank: (makes sound) Whatever. 

Russell: So did they come back and talk to the group or just do their three hours. 
Frank: Yes. 

Russell: ‘The latter? 


Frank: Yes. On a different day than the workshop. So, between the workshops, 
pairing and their counseling sessions with me, people spent at least three days doing 
the work. 


Russell: OK. 

Frank: That means I (makes loud sound) had a full schedule. 
Russell: Which you enjoyed? 

Frank: (makes “yes” sound) Because I like people. 

Russell: So you had nothing to complain about. Your life was full. 


Frank: (makes “yes” sound) And there was no limit except for sex outside of 
marriage. 


Russell: No sex outside marriage? Where did that come from? What constituted sex? 
Frank: Intercourse and orgasm. 
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Russell: And so at the time your marriage had lost something, so you were down to 
three now? 


Frank: Yes. So everything was erotic freedom. 

Russell: Did people keep to the restriction? 

Frank: Yes, because that was the key to the freedom. 
Russell: But people don't always necessarily want freedom. 
Frank: Yes, but that came about four years later. 


Russell: OK. (both laugh) So maybe freedom became too much of a burden at that 
point four years later? Is that what happened? 


Frank: Yes, it is like killing the goose who laid the golden egg. (makes outraged 
sounds) 


Russell: OK, I can tell this is going to be an interesting story. 


Frank: Like I don’t understand people. I do understand how life works. (outraged 
laugh) 


Russell: Well, what can you do? 

Frank: (makes agreement sound) 

Russell: OK, so at this point everyone was towing the line for freedom? 

Frank: (makes “yes” sound) People started to move in with each other in houses. 
Russell: Not being sexual? 

Frank: Yes. There were some marriages. 

Russell: That came about because of the group? 

Frank: Before. 


Russell: So when you say people started moving in with each other, you mean as a 
big group? Or just several people in many different households? 


Frank: ‘Three to eight people. 

Russell: In one household? 

Frank: Yes. 

Russell: You don’t remember? 

Frank: There were five to six houses. 

Russell: So we are talking thirty to forty people? 


Frank: ‘Thirty. It is a funny thing. Four years later they blamed me for masterminding 
their move-in with one another. But at the time I had them write diaries and last 
year I read them. They rarely talk about me in relation to their move-in. (makes 
sound) 


Russell: What do you think is going on there? 

Frank: Not taking responsibility. 

Russell: You're saying that most of them blamed you or just a few? 
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Frank: Most. (makes sounds) Which was the low point of my life. 
Russell: When they blamed you? 
Frank: (makes “yes” sound) 


Russell: So, not that I want to get ahead of the story, but what came down that 
precipitated them blaming you? And I guess, what—dissolving? 


Frank: Basically they stopped taking responsibility for anything and started using the 


cult excuse. 

Russell: Which is? 

Frank: I manipulated them. 

Russell: What year was that? 

Frank: 1978 to 1980. (makes sounds) 

Russell: That was a bad time. The times they were a changin’. 
Frank: They did not leave. 

Russell: What does that mean? 

Frank: (laughs) That would be taking responsibility. (laughs) 
Russell: So they stayed and blamed you? 


Frank: (makes “yes” sound) And whenever I said something, they said they heard 
that before. (makes emotive laughing sounds) 


Russell: So they were cynical? 
Frank: Yes. 
Russell: So how did this situation pan out? 


Frank: Finally, I realized they really did not want what I wanted, what they said they 
wanted, and it was not my responsibility to keep trying. (makes sounds) But that was 
hard (makes emotive sounds) because I take responsibility. 


Russell: So what eventually happened to this group? 

Frank: Decay. 

Russell: Meaning what? Meaning what if they didn't leave? 
Frank: All broke up. 

Russell: None survived? 

Frank: The closest is Jim and Flo. 

Russell: The closest meaning what? 

Frank: They are still together. 

Russell: So they didn’t all dissolve. Most of them dissolved? 
Frank: Just Jim and Flo. 

Russell: Are together? 


Frank: (makes “yes” sound) 
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Russell: Did any of the others stay together after the group broke up for a while? 
Frank: All of them. And they still have casual relationships with one another. 
Russell: But ... so after four years people just gradually left your circle? 

Frank: No. (makes outraged emotional sounds) They did not leave. 


Russell: So what happened to them?! They’re not here. I don’t understand. (Frank 
makes sounds) You're not explaining it to my full understanding. You were having 
workshops. You were having pairings. These different households were loosely tied 
together? 


Frank: They were a community. 


Russell: OK. So what happened to that community so that it was no longer a 
community? 


Frank: They stopped taking responsibility for their lives. They got cynical and 
comfortable. That is a six-year story. 


Russell: Well, maybe if I hear the story Pll understand more of what you're talking 
about. If they didn't leave ... somehow I don’t get a sense of ending from what you're 
telling me. 


Frank: (makes sounds) Basically I left. 
Russell: Oh, you left! OK. That answers to some extent what I was wanting to know. 
Frank: It was like what happened at Fake [FakeRadio - Ed.]. 


Russell: Oh, OK. People were gung ho to begin with until their other expectations 
started coming into play. 


Frank: (makes “yes” sound) 

Russell: It sounded rosy until their expectations entered the situation. 

Frank: (continues making agreement sounds) Then it was me to blame. (giggles) 
Russell: This seems to be a pattern. (laughs) 

Frank: But when I left, then they were shocked that I would leave. (laughs) 
Russell: You're talking about the community, not the Fake community, or both? 
Frank: Both. 

Russell: Alright then maybe you should tell the whole story. 


Frank: So I used eroticism and outrageousism in the sessions and workshops, and 
people absorbed that into their lives. How Jim came to me was, a woman was 
coming to me about a triangle she was in with a married couple. He was a jealous 
pig. Jim was married to Flo. 


Russell: That was the married couple? 


Frank: (makes “yes” sound) I said I could not do anything unless the three of them 
came in to work, so she dragged them. (makes screeching sounds) Jim did not know 
why he was jealous. He did not like the jealousy. He thought he was going crazy. 
(laughs) After a few times I got her to reveal she was trying to take Flo from Jim. 
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Not to have a threesome. 

Russell: She didn't really want Jim in the picture. 

Frank: (makes “yes” sound) That was Jim thinking he was jealous. That ain't jealousy. 
Russell: So what happened? 

Frank: Flo made it clear that she was with Jim. 

Russell: What happened to the woman? 

Frank: After a few months in the workshop she dropped out. 

Russell: OK. 


Frank: Jim and Flo started a construction company. He was going to hire guys who 
did construction before, but I said why not hire people in the group. 


Russell: OK. 

Frank: People who needed jobs were girls (giggles) who never did anything. 
Russell: So I assume he hired them. 

Frank: (makes “yes” sound) They worked in hot pants. 


Russell: This sounds like one of those cheesy movies where they have girls doing car 
washes in hot pants and bikinis. (laughs) 

Frank: In fact, Joey was working at a bank that she hated. I said don’t quit. If she 
quit, you don't get workers’ comp. (laughs) Just wear a see-through blouse. (laughs) 
They laid her off with a full month’s pay. (giggling) That is a flavor of what I advised. 
(laughs) 

Russell: So your advice was usually taken? 

Frank: Yes. 

Russell: Why? 

Frank: It worked. It was risky but it worked. 

Russell: How would you characterize the kind of advice you gave? 

Frank: Practical, but outside of the frame. Like Jim trained the girls. They were loyal 
to him. He made a lot of money which he shared with them. Then he backed them 
in their own businesses. (makes sounds) He bought me a house and a theater that I 
rented from him. 


Russell: OK. 


Frank: There was Steve, who was a millionaire, but lived like (makes sounds) a poor 
person. 
Russell: Did not he eat? 
Frank: (makes “yes” sound) Did not spend any money. A real anal person. He moved 
in with Diane and Mary. I gave them the task of spending his money with him. I 
told him he would get more money if he would (giggles) loosen up. Like the money 
was family money. 
Russell: Did he take this advice? 
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Frank: Yes. It turned out he loved (giggles) wearing women's clothes, not for some 
sexual reason, just how they looked, so the three of them would shop together. Mary 
and Diane worked with Jim. 


Russell: In his construction? 

Frank: (makes “yes” sound) They ended up moving in with Jim and Flo. 
Russell: The three of them. 

Frank: (makes “yes” sound) Jackie and Mariah worked for Jim. 

Russell: That’s quite a crew. 


Frank: It took the three of them two years to spend Steve’s money. Then he got more. 
(makes sound) Then he got an idea to make me a better keyboard, (laughs) that 
made him a millionaire. (laughs) 


Russell: The idea for your new keyboard? 


Frank: (makes “yes” sound) It did not work for me, but the Sesame Street children’s 
workshop bought tons. 


Russell: So perhaps it was better designed for kids than maybe you? 

Frank: Yes. It curved the opposite way. 

Russell: Convex? 

Frank: Yes, and floated flat keys. (makes loud sounds) He was not trained in 
anything. 

Russell: So he’s a pretty smart guy. 

Frank: Too smart. 

Russell: What does that mean? 


Frank: He was always re-thinking everything to illness. When he came to me he 
could not do anything within five minutes. 


Russell: What do you mean? 


Frank: He made it, and it was right, perfect, (makes sounds) and since (laughs) there 
is no such thing, he froze. 


Russell: (laughs) For some reason I do not know what youre talking about. I missed 
something here. 


Frank: He made sure it was right, and perfect. 
Russell: And since there is no such thing as perfect ... 
Frank: (makes loud sound) 

Russell: Oh, OK, I get what you're talking about. 
Frank: He would not wear colored underwear. 
Russell: It had to be white? 

Frank: Because the dye was poison. 

Russell: OK. 


304 


SESSION 33 - JULY 1, 1999 - | UNDERSTAND HOW LIFE WORKS, BUT | DON’T UNDERSTAND PEOPLE 


Frank: My first assignment was wear colored underwear. 
Russell: You're a meanie. 


Frank: (laughs) That level of worry creates gallons of poison (laughs) in your body. 
(laughs hysterically) 


Russell: Alright. 

Frank: And each Big Mac not eaten is killing me. (laughs) 
Russell: Oh, killing you, yeah. 

Frank: That was what the sessions were like. 

Russell: These were the counseling sessions? 

Frank: (makes “yes” sound) 

Russell: So for the most part they seemed pretty successful? 
Frank: Yes. I could not do what I did if I was a regular counselor. 
Russell: Why? 

Frank: Against the rules. 

Russell: So don't tell me Frank, you were practicing without a license? 


Frank: I did not claim. Nina had one. But if we had used it we would be much more 
vulnerable. 


Russell: Right. But on the other hand, there is a kind of therapy where you are 
supposed to meet your fear in some sense, or at least I read something along those 
lines, although your advice might be viewed as extreme. (giggles) 
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Frank: VR and Linda left and Ray was leaving. 
Russell: What were the circumstances of their leaving, just to refresh my memory? 


Frank: VR wanted Linda for her, alone, and Ray was fed up with Debbie and Jo. Of 
course, he hit me. (laughs) 


Russell: That’s right. You got all the anger. 

Frank: Always. (laughs) 

Russell: Why? (laughs) 

Frank: I am the obvious one. I am out front about what I want and see and think. 
Russell: So that generally makes you the one who people blame? 

Frank: Also people use me as an excuse. Like when the group was breaking up. 
Russell: This group? 

Frank: Yes. Of 30 people. 

Russell: This group was currently 30 people? 

Frank: No, but it would be. 

Russell: You're talking about the end product of this group. 


Frank: Yes. People developed a myth that I manipulated them into moving in with 
each other, etc. They did not really want to, but I manipulated them. That myth went 
on for years. (makes sounds) 


Russell: So you didn't manipulate them. (laughs) 

Frank: I had them keep diaries, and I recently read them. (laughs) 
Russell: So you got a copy of their diaries? 

Frank: Yes. I was not in them much. (laughs long) 

Russell: So what was going on? 

Frank: They don't want to take responsibility for what they did. 


Russell: Maybe we're getting ahead of our story here, but it sounds like they 
regretted what they did at some point. 


Frank: Yes, or want to rewrite it. 
Russell: Why? Why would they want to do that? 
Frank: To be straight and normal. 


Russell: So you see it as a way of explaining a past that they want to distance 
themselves from? 
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Frank: (makes “yes” sound) 

Russell: Because they are aspiring to being normal upstanding citizens? 
Frank: Rather than think that was then and (giggles) this is now. 
Russell: This is not all of them though? 

Frank: Most. 


Russell: (laughs) So you lost most of your flock. But don’t you think it’s the times we 
live in too? 


Frank: Why? 


Russell: Well, we've had this discussion before. Twenty-five years ago there was less 
emphasis on aspiring to formality, I think. I was having a talk about smoking pot 
the other day and just how you could do it pretty much with impunity anywhere, 
and now you were talking about us being so paranoid about wherever you might 
want to light up. Just listening to some of the drug discussions on TV and how they 
perceive it. The way I see it it’s the context in which people are taking the drug. If 
you're taking the drug to escape from poverty and from a more horrendous situation 
that you're in, to me that’s not the optimal way of doing that. As a way of exploring 
and experimenting, but not to overdo, that’s the context that indigenous cultures did 
it in. It’s more of a spiritual context. The context that they do drugs in here, nobody 
looks at the context, it’s always the drugs, the drugs, the drugs. It’s the context: 

the capitalism and the way it hierarchizes. But that never gets looked at! Anyway, 
(laughs) you know what I’m talking about. We don't allow ourselves in this society 
to be transcended in any which way, even with non-drugs, just in terms of living 
creatively. 


Frank: Yes, they were denying that. 


Russell: Yeah! It’s hard when you're inundated on all sides by society, the way things 
should be. Most people don’t have your ability to create that sort of alternative 
reality, safe cocoon. They do, but they’re talked out of it in various ways. 


Frank: And I was the symbol. 


Russell: Right. I understand exactly what youre talking about. Especially when 
youre perceived as not giving an inch. 


Frank: (makes “yes” sound) 


Russell: No real compromises. They've all made these compromises and they see you 
still not making compromises (Frank makes agreement sounds), so they get more 
and more distance from you in going to normality. You're still out here. So it’s in that 
perception from here to there. You haven't come anywhere near, and then you really 
become a symbol. (laughs) OK, so youre the one they all expressed their anger to, 
but in this instance you're talking about two instances here. One at the situation that 
happened immediately, and then also the one at the end of this group. Let’s go back 
to this situation. 


Frank: Ray did not see me as the problem, but when he worked himself into a rage 
to leave, (makes loud sound) I was handy. (both laugh) 
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Russell: Right. So what was the upshot of him leaving? The aftermath? 


Frank: After a few months of calling child welfare and the police on us for abusing 
the kids, Ray calmed down and had a friendly relationship with us. 


Russell: What about VR and Linda? 

Frank: ‘They were not around a few months. 
Russell: So what are you feeling at this point? 
Frank: I was giving VR rope. 


Russell: So you thought that if you just were patient, VR would screw up her 
relationship with Linda? 


Frank: Yes. I always thought Ray was right. 
Russell: About what? 

Frank: About Debbie and Jo. 

Russell: About their romance with glamor? 


Frank: (makes “yes” sound) I was working ten hours a day counseling and two 
workshops. 


Russell: So, you enjoyed this? 


Frank: (makes “yes” sound) That was where the 30 came from. Also I would cruise 
around the Bay Area on BART [Bay Area Rapid Transit - Ed.]. 


Russell: Doing what? 

Frank: Going up to people and ... 

Russell: Was this your nonfilms? Was this that period? 
Frank: The counseling was that. 


Russell: So you're saying the nonfilms in which people ... is that where they tried on 
different things and did kind of their own thing ... or was it actually counseling in 
terms of them bringing you an issue or a problem and you dealing with it? 


Frank: Yes. 
Russell: So you filmed those? 
Frank: No. 


Russell: But you didn’ film those. OK. So then what were these attempts to meet 
people going around the Bay Area? 


Frank: The excuse was modeling but really exploring and adventure. 
Russell: Like Huck Finn? 
Frank: (makes “yes” sound, Russell laughs) Like going into strip clubs. 


Russell: So in other words, you were letting people play out their exhibitionist 
fantasies? 


Frank: When? 
Russell: During this exploring and adventure. 
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Frank: Are we talking about my cruising? 

Russell: Yes. 

Frank: It was just me going places. 

Russell: What was this exploring and adventure that was like going into strip clubs? 
Frank: Or coming across the Ramones in a free concert. 


Russell: We need to distinguish what exactly we are discussing: there’s one, 
counseling, two, there is cruising. Cruising is what you're saying was exploring and 
adventure. 


Frank: (makes “yes” sound) 

Russell: OK. So where does the excuse for modeling come in? 

Frank: No, modeling as an excuse to go up to people. 

Russell: You would ask them to model for your paintings? 

Frank: Yes. 

Russell: That’s what I thought. Some of them modeled for you though, right? 
Frank: Yes. I got to know all the shop owners. Just went in and hung out. 
Russell: It sounds like this was an enjoyable time for you. 

Frank: Yes. I don't know how I did it all. (laughs) 


Russell: Well, you were younger, which is an aspect of the situation. I was talking to 
somebody the other day. Like I’m 46 now and suddenly, like I think every 7 years, 
at least that’s the way I perceive it, it’s about every 7 years my energy level sort of 
diminishes a little where I can perceive it. I can perceive a difference from the year 
before. I remember it in my late 30s, so mid 40s, so again early 50s. 


Frank: But the time don't add up. (laughs) 
Russell: The time meaning what time? 
Frank: Ten hours a day working and cruising. 


Russell: You're saying that ... what are you saying? (laughs) I still haven't gotten your 
point. (laughs) 


Frank: There are not that many hours in a day! 
Russell: Well, I can’t believe I can do all that stuff either. 


Frank: Plus I put on two parades, and free concerts, and indoor events. Jo was 
making outrageous costumes, so we wore them to clubs. She made sheer lace dresses, 
etc. So the workshop people would wear them and go to clubs and dance. 


Russell: What year was this? 

Frank: 1976. The bands would love it. The press would write about us. 
Russell: So this was in San Francisco or here? 

Frank: Mainly Berkeley. 


Russell: What was the music scene like here in 1976? 
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Frank: There were two great clubs. The Long Branch. 
Russell: Where was that? 

Frank: San Pablo and where Straw Into Gold is. 
Russell: What about the other one? 

Frank: The Keystone Berkeley. 


Russell: It was still there when I moved to Berkeley in 1980. Think it was about 1982 
or 1983 when they shut that down. I saw The Stranglers in there. I saw Cabaret 
Voltaire in there. It was a nice cavernous kind of a club. I did like it. 


Frank: We played there. 

Russell: You're talking about the Outrageous Beauty Revue? 

Frank: (makes “yes” sound) 

Russell: It sounds like this costuming and clubbing is what evolved into that, right? 
Frank: Yes. The Tubes. 

Russell: They were pretty hot in the mid-1970s around here. 

Frank: And ‘The Snakes. 

Russell: Was it Lelia? 

Frank: Leila. 

Russell: This was just prior to when punk hit. 

Frank: Country Porn. 

Russell: Yeah. I was in L.A. at the time, but I heard about some of these. 
Frank: Leila wrote their songs. 

Russell: Are you talking about The Tubes songs? 


Frank: (makes “yes” sound) One day when I was cruising I ran into the 504 
demonstration. 


Russell: What was that like? 

Frank: When they went in, I went in. 

Russell: You're talking about the takeover of the building and stuff? 
Frank: (makes “yes” sound) 

Russell: You were in there? 

Frank: Yes. I want to back up. 

Russell: Let me just ... So, how long did you stay in there? 

Frank: For the mo ... 

Russell: So you were there for the entire time. 

Frank: (makes “yes” sound) 

Russell: Cool. OK, now back up and we’ll come back to this at some point, maybe. 


Frank: During 504 they would let ministers in and out. (laughs) Just so happens I 
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just set up a church. 

Russell: At the time? 

Frank: (makes “yes” sound) 

Russell: So you could come and go? 

Frank: Yes. We had just won our case. (makes gleeful sounds) 

Russell: We meaning who? 

Frank: For years I had been thinking about getting a church status. 

Russell: OK. And you just won getting that. 

Frank: (makes “yes” sound) At first the IRS said no because where is God in it? 
Russell: OK. 

Frank: So I got the ACLU on them and the six of us went to D.C. and fought it. 
Russell: Cool. 

Frank: One of the best moves I ever did. 

Russell: You mean becoming a church? 

Frank: Yes. 

Russell: Do you still have that status? 

Frank: Yes. 

Russell: Do you think if you were applying today? 

Frank: I don’t know. I think yes, because I would fight. 


Russell: So you may have a harder fight just in terms of the times. I don’t know what 
their criteria are. 


Frank: All of the art stuff is the church. 
Russell: OK. 

Frank: I don’t get any money. 

Russell: But you are an official minister? 


Frank: Yes. So in 504 I had someone print me up a card of a ministry so I went out 
to get donations. 


Russell: For your art projects? 

Frank: 504. 

Russell: Oh, OK. 

Frank: 504 is where I met Peter Trier and Steve Hoffman. I had just met Barry Ryan. 
Russell: You met all these people at 504? 


Frank: Barry Ryan before, but he was there. Afterward they started coming to me for 
counseling. I had had crips before, but they were always acting like crips so they did 
not last. 


Russell: Last meaning what? 
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Frank: When I pushed them like regular people. 

Russell: So there were three of them: Peter, Steve Hoffman and Barry Ryan? 
Frank: Yes. 

Russell: How long did you push them for? 

Frank: No, they stayed. 

Russell: They stayed with the group? 

Frank: Yes. Crips before them didn't last, they did. 


Russell: Oh, they didn’t last! These guys did! Oh, OK. (Frank shrieks/laughs, Russell 
laughs) OK. So they joined the group, and how was this? 


Frank: Where to start. 

Russell: We're starting something? 

Frank: Yes. 

Russell: I guess this is where things took off a lot, yeah? 


Frank: Because they were just people in the group. On one hand, they were clear and 
strong people who normally were direct. 


Russell: Yeah? 


Frank: But like there was Joey who got attracted to Barry, but Barry did not believe 
her. 


Russell: What’s your point? 

Frank: He thought she was just doing it because he was in the group. 
Russell: You're saying all three had this? 

Frank: Yes. They would not really believe a girl would want them. 
Russell: Why? 

Frank: Crip. 

Russell: You're saying because they were crips? 

Frank: (makes loud “yes” sound) 

Russell: So how did you address this? 

Frank: Counseling. 

Russell: Were you successful? 

Frank: In the short run. 

Russell: So you don’t think it has had a lasting effect? 

Frank: No. 

Russell: Why? 


Frank: Wish I knew. Like we just interviewed Peter, who left the group, who was 
married. 


Russell: Peter and someone else? 
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Frank: To Jackie and Andy, who left him with their baby. 

Russell: That’s three people there? 

Frank: Yes. (makes loud sound) After a few years Jackie and Andy left Peter. 
Russell: Peter was disabled but Jackie and Andy weren't? 


Frank: Yes. Peter said, “See, they were only with me because of the group.” Because 
he kept telling them they did not love him. Most don't admit it is because he kept 
telling them they did not love him. 


Russell: OK. That’s a good point to pick up with. I get the point. 
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Russell: You talked to me about how when they got out of the group they blamed 
their relationships for ending ... they said, “See, it was just because of this group.” 


Frank: (makes agreement sound) 


Russell: But is there anything more you wanted to add to that? Or is that an 
exhausted topic? I know we ended abruptly last time so I thought maybe there 
might be something you wanted to add. 


Frank: It will develop. 

Russell: Meaning what? 

Frank: As the story moves on. 

Russell: Alright. So then let’s go on with the story. 


Frank: The group began to change from a group in counseling to a community. 
People who wanted just counseling or a guru left and the people in the group started 
wanting more from their relationships, but their old relationships— 


Russell: Explain. 
Frank: Tended to not want the same thing. 


Russell: More explanation. You're saying that they wanted to maintain their old 
relationships but not in the same way? 


Frank: ‘The old relationships did not want to change. 


Russell: Meaning the people in the old relationships didn’t want to change their 
relationships? 

Frank: Yes. For an example, a woman who came to me via the psychic teacher who 
discovered me was the woman who was in a triangle. 

Russell: You're talking about the three-person relationship? 

Frank: Yes. That was not working. I said I need to see the three of them so she 
dragged them in. They were a couple from the mid-west. Childhood sweethearts. 
‘The story was he was jealous and possessive, and the bad guy. He bought it, (laughs) 
and he thought he was going crazy. 


Russell: OK. 


Frank: The woman got them to do the workshop, to come to me on a weekly basis. 
(makes gleeful sound) Her mistake, because it was quickly revealed that she was 
trying to take Flo away from Jim. 


Russell: You mean to make it just be them two instead of the three of them? 
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Frank: Yes. By making Jim look not open when it was clear Jim was open to the 
three way. But (laughs) not to be aced. She left. 


Russell: So this is an example of not wanting to change the way she was relating? 
Frank: Yes. But Jim liked what I was doing. He stayed. 

Russell: And the other woman? 

Frank: (laughs) Yes, she stayed, but only because Jim did. That is a pattern. 
Russell: Alright. 


Frank: Jim was starting a construction company. He was going to hire people who 
did construction, but I suggested he hire people in the group and train them. Mostly 
(giggles) sexy girls. (both laugh) He hired Diane, Mariah and Jackie, all who had 


never hammered a nail. 

Russell: What was the outcome of this? 

Frank: He is a millionaire. They all started their own companies. 
Russell: The girls too? 


Frank: That is who I mean. The girls all in time started their own companies. The 
group was a start of many businesses. Should I keep going? 


Russell: Yes. I don't have anything specific to say about this, so just continue in your 
natural way. If there is some tangent that I see, that I want us to go down, I'll ask. 


Frank: Diane and Mary moved in with Steve, who was the rich guy who was killing 
himself by living like a poor person. I gave them the task of spending his money and 
to get him to enjoy life. I promised him he would get more money. (laughs) 


Russell: Did he make any more money? 


Frank: (makes gleeful “yes” sound) He is a multi-millionaire. A few years later he had 
an idea for my board which did not work for me, but it was a big success. 


Russell: What was it? 


Frank: A flat keyboard that could be curved. Sesame Street bought a lot. His first 
money was inherited, so he felt guilty. 


Russell: Meaning that he hadn't earned it? 

Frank: Yes. So he did not spend it. 

Russell: After you told him to, did he? 

Frank: Thanks to Mary and Diane. 

Russell: So they helped him? 

Frank: (makes “yes” sound) 

Russell: What were they to him in this group? Just friends? 


Frank: At first yes. So when that woman left, Jim and Flo bought a house in 
Oakland and Steve, Mary and Diane moved in. There was Joey, who was Southern 
Baptist via Marin. 


Russell: That’s an interesting combination. 
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Frank: Primal scream [Joey — Ed.] had a wimp boyfriend. She was working at a 
bank. She wanted to quit, but if she quit she would lose her benefits. I (shrieks) said 
wear a see-through blouse. They quickly laid her off (laughs) with benefits. (laughs 
gleefully) That is an example of how I work. 


Russell: What would you call that kind of counseling? 

Frank: Obvious but outrageous. 

Russell: It’s something she wouldn't have thought of, I don’t doubt that. 

Frank: What would be the worst they could do? 

Russell: Right. So she saw your point when you made her aware of it and didn’t 
mind doing it. 

Frank: It was a risk. 

Russell: Right. 


Frank: She got a job because Elizabeth, who was in the workshop, worked at the old 
Whole Earth store when it was supposed to be a co-op. (makes loud sound) ‘The 
owner said it was a co-op (laughs) when it came to wages and hours. “Heck we all 
are in this movement together.” But when it came to the rules for us sharing profits... 


Russell: He didn’t want to do it. 


Frank: ... He was the owner. (laughs) So Elizabeth was in the store and got Joey 
hired so they could start a union. Guess who was their negotiator? 


Russell: Who? 

Frank: Me! (makes laughing sounds) 

Russell: How did you get there? 

Frank: The union hired me. 

Russell: How did they know about you? 

Frank: Elizabeth and Joey started it. 

Russell: Oh, yeah, yeah, OK. (Frank laughs) It’s a long story. 

Frank: But after one meeting, the owner closed the store and sold the name. 


Russell: Alright. So sounded like ... getting back to the very beginning ... and you 
said people didn’t want to change their relationships even though they said they 
wanted more from your relationship. 


Frank: (makes “no” sound) 
Russell: They didn't say that? 


Frank: Like, for example, Elizabeth believed the store was a co-op and a family, but 
when I started showing her what a real co-op was and what a real family could be, 
she started demanding that from the owner, who was not really into what he said. 


Russell: That is an example of people saying one thing but when you take them really 
up on their word, they don't, it’s not what they want. Is that what you're saying? 


Frank: (makes “yes” sound) The group showed you don’t need to settle for less. 
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Russell: OK, I get it. 


Frank: Like Elizabeth saw how Jim treated people he worked with (laughs) and that 
was not even a co-op or a collective. So the ideal was possible, so what is really going 
on? 


Russell: And that’s what you usually got at? 
Frank: (makes “yes” sounds) So the owner had to admit he was a scumbag. 
Russell: (laughs) 


Frank: So people started to move in with each other because they wanted the same 
thing and were willing to work for it. 


Russell: Same thing meaning shared goals? 

Frank: Ideals, not goals. 

Russell: Well, you're making the distinction there. 

Frank: (makes enthusiastic “yes” sound) 

Russell: OK. So they moved in, people moved in with each other? 
Frank: (makes “yes” sound) 

Russell: How did that initially work out? Did it just mesh and go quickly? 
Frank: It happened maybe over a year. 

Russell: What year are we talking around? When was this? 

Frank: 1973. [1976 — Ed.] 

Russell: Thought we were further into the 1970s. (laughs) 

Frank: Four or five houses developed. 

Russell: Were they relatively close to each other or distant? 

Frank: Berkeley and Oakland. 


Russell: OK. What was the relationship between the houses? They were just 
part of the main group, the big group and the people in the different houses had 
relationships with each other? 


Frank: For example, Flo and Jim were married. 
Russell: OK. 


Frank: Mary, Steve and Diane were not married when they first moved in. They got 
married a few years later. 


Russell: When you say married, you mean spiritually, not legally necessarily? 
Frank: And not legally. 

Russell: Yeah, right. OK. 

Frank: In Derby St., that was the source of a lot of problems. 

Russell: You had a house there? 


Frank: Barry. 
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Russell: Barry was a member of your group? 
Frank: Yes. He is the fairy godfather in Fairytales Can Come True. 
Russell: What were the problems? 


Frank: He and Joey saw themselves as married and separate, or above the rest in their 
house. 


Russell: There were other people in the house? 

Frank: Yes. 

Russell: So what were the issues that came out of that? 
Frank: That is five years down the road. 

Russell: OK, well I guess we'll get to it eventually. (laughs) 


Frank: Which was a part of the problem. The six of them had been together for five 
years, but Barry and Joey acted like they had a special commitment. 


Russell: Which is not something that your group was into, right? 

Frank: It was not the reality of their house. 

Russell: Meaning their acting like they had a special commitment? 

Frank: Yes. 

Russell: OK. 

Frank: Where to now? 

Russell: (laughs) Well, maybe that’s a good place to stop. (laughs) I can tell you got 
so many possibilities to talk about. 


Frank: (makes agreement sounds) It explodes (Russell laughs) in that year. (makes 
sounds) Or blooms. (laughs) 


Russell: Well, depends on your perspective. 
Frank: I think continue with the people. 
Russell: You have six houses? 

Frank: Five. 


Russell: Maybe describe the people and relationships in each of the houses and then 
the whole group as a whole. I mean you have to sort of distinguish the units and 
show how the whole group works together with those various houses, so that might 
be a way to approach it. Or the other way to do it might be in terms of what the 
principals or the ideals are, or the practices, or the art, various things that are coming 
out of it, and how each of the houses and various things helps with in terms of that. 


Frank: That will come. 


Russell: So, well you think about it. Think how you best want to present it. Because 
I can tell, unless there’s some kind of a working scheme, (laughs) there are so many 
tangents you can go off on. Which in and of themselves would be interesting, but 
still to have some kind of centralizing story going on is good, I think, for readers. 
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Russell: If I recall, we'd gotten to the point around where it diverged into five houses. 
If I recall, you were starting to talk about the different houses and the people in the 
houses and some of the dynamics that were going on, so I guess we can just hop 

in there and start out at that point. I know you also said that that year everything 
kind of exploded so (laughs) ... I guess you’re just going to have to try and organize 
it to the best of your ability. (laughs) It’s a tough situation trying to organize your 
experience, but it’s got to come out some way. 


Frank: I got some people from the Living Love House. 
Russell: What is the LLH? 

Frank: It was a spiritual community run by a (laughs) crip. 
Russell: OK. 


Frank: Three or four women moved from that and got a house together, but just 
Diane lasted. She moved in with Jim, Flo, Steve and Mary, who we have talked 
about. 


Russell: OK, right. 


Frank: Mary came from the Primal Scream, like Nina. At first there was a house of 
Primal Scream people with a Primal Scream big wig in it. 


Russell: OK. 


Frank: Him and four women. But when I got them demanding that he just be equal 
(giggles) to them, that was the end of that house. 


Russell: Equality is a dangerous concept. 


Frank: (makes agreement sound) That was when Diane and Mary started helping 
Steve spend his fortune. There was Elizabeth who we talked about. 


Russell: Right, last time. 

Frank: She was the pre-new age. 

Russell: Pre-new age? She was pre-new age queen? 
Frank: (makes “yes” sound) She had been a stripper. 
Russell: A pre-new age stripper. OK. 


Frank: Very glamorous, very ambitious. Always had a scheme to make money on a 
spiritual fad. 


Russell: Like a lot of new age people today. (laughs) 
Frank: But this was mid-1970s. 
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Russell: Right. 


Frank: She hooked up with Rod, who was a very dumb guy (Russell laughs) from 
Fresno. 


Russell: Is that a coincidence? (laughs) 


Frank: (laughs) He was that kind ... just kicked heroin. They hooked up with Andy, 
who was a chemistry professor at Cal from England, who was also not all there. 


Russell: You know those chemistry professors. 
Frank: He liked ether. (laughs) 

Russell: OK. (laughs) 

Frank: You can see I dealt with all kinds. (laughs) 
Russell: Gave you diverse experience. 


Frank: Elizabeth pulled in her childhood friend Connie and her husband Ken to the 
workshop. Connie was a very shallow mouse (Russell laughs) but Ken was a great 
photographer and artist. He clicked with me. 


Russell: You guys got along well? 

Frank: Yes. He became my Mikee. 

Russell: Which means what? 

Frank: If I had an idea, he would make it happen. 

Russell: Is that what Mikee does now? Is that his role? Not his role, his interaction 
with you? 

Frank: (makes “no” sound) 

Russell: He’s a realizer or actualizer of stuff? 


Frank: (makes “yes” sound) He did posters, he did the special effects. (makes 
enthusiastic sound) 


Russell: Uh huh. 

Frank: He did the explosions. 

Russell: Important guy. 

Frank: (makes “yes” sound) So Connie was jealous. 
Russell: Jealous of you? 

Frank: (makes “yes” sound) 

Russell: OK. 

Frank: There was Sabina and Linda Gross. 
Russell: That’s two people? 

Frank: (makes “yes” sound) 

Russell: Both with the last name of Gross? Or just one? 


Frank: (makes “yes” sound) 
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Russell: OK. 


Frank: ‘They were lovers and came from Primal Scream, but the lower class of Primal 
Scream. 


Russell: What do you mean by lower class? 


Frank: The big wigs looked down on them. They were the failures. Sabina hardly 
talked and Linda lived up to her last name. (Russell laughs) She was a little, fat, 
hyper Jew who always talked and had all the phobias. 


Russell: OK, I got the type. 


Frank: When Joey fell for Barry, she and Sabina and Linda wanted him to move in 
with them. (makes sounds) He understandably had concerns but he finally agreed 
and they moved into a big house. Barry is the English crip in Fairy Tales and Sabina 
is the girl ... 


Russell: ... In Fairytales? 
Frank: (makes “yes” sound) 
Russell: Oh, OK. 


Frank: Mariah, who was another nice Midwestern girl, too nice. She lived with Fran, 
who was an MD, (makes loud sound) and Hoffman, the crip. 


Russell: OK. So, just trying to get these houses down. So far you've gone through ... 
we need a blackboard. (both laugh) It’s hard doing it in text. I guess it doesn’t really 
matter ... it matters, but in terms of relationships and stuff ... your relationships 
with them. But just keep going. Pll look at it afterwards and see if I can group them. 


Frank: When Fran left, Mariah and Hoffman moved in with Barry. Barry now had 
an (makes loud gleeful sound) ally in the house. 


Russell: You mean Steve Hoffman? 
Frank: Yes. I think that is enough to get started. 
Russell: You're just setting the theme. (laughs) I can tell. 


Frank: Linda Mac, who I had not seen for months, came to me and said VR was 
beating her. I suggested she tell VR if VR hit her again she was out of there. 


Russell: Good advice. 
Frank: Of course, she hit her again. People think it is men. 
Russell: You mean that are abusive? 


Frank: (makes “yes” sound) As if it is biological. It is power dynamics in a couple 
relationship. So VR hit Linda and Linda left, at first to Steve, Diane and Mary’s 
house, but she moved back with us. 


Russell: In your house? 


Frank: Yes. Bob was getting jealous of me and Nina working together and playing 
together. He would barge in without knocking and do some task when I was doing a 
session. 


Russell: You're talking about a counseling session? 
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Frank: Yes. 

Russell: Not good. 

Frank: He never said don’t work but ... (makes loud sound) 
Russell: You mean work together with Nina? 

Frank: Yes. 


Russell: What work were you doing with Nina again? What stuff were you doing 
together? 


Frank: Counseling. 
Russell: Oh yeah, she was helping you. 
Frank: So when Linda came back, she started working with me. 


Russell: Working with you in the same capacity? So Nina stopped or just didn’t work 
quite so much? 


Frank: Stopped. 

Russell: So now it was you and Linda working? 

Frank: (makes “yes” sound) Of course VR would not go away. 
Russell: (laughing) Right. Things aren't that easy. 


Frank: She started doing the workshop and it was almost amazing. She got people 
thinking it was Linda’s fault. (laughs) It took me time to figure that out (makes 
loud sound) because it seemed obvious. (Russell laughs) But when I figured it out I 
trapped her. 


Russell: How? 


Frank: In the group I had her and Linda re-enact a fight and VR is a great actress. 
(both laugh) She prides herself, so she did a great job. (laughing) 


Russell: So how did you trap her? 


Frank: They watched TV. VR wanted Linda to change the channel. Linda did not do 
it fast enough. VR hit her. 


Russell: In the re-enactment? 


Frank: (makes sounds) And tied her up in the chair with duct tape. (makes outraged 
sounds) 


Russell: In the re-enactment? Amazing. (laughs) 


Frank: (makes loud outraged sounds) ‘The group was horrified. (makes loud outraged 
sounds) 


Russell: So what happened? What were the repercussions of that? 
Frank: They finally saw VR. 
Russell: What did VR say? Just kidding? (laughs) 


Frank: (makes outraged sounds) It is amazing how people reveal what they should 
not reveal. 
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Russell: So what happened to VR after this? Did she just sort of slink away? 
Frank: I paired her with Jackie, who was a very strong woman, who took no shit. 
Russell: What happened? 


Frank: They shared a house. But when VR seduced Jim's sister on a camping trip, 
that was too much for people. She disappeared. 


Russell: Because people were so pissed at her? 
Frank: (makes “yes” sound) 

Russell: So at this time you are still married, right? 
Frank: Yes. 


Russell: And now Linda has come back in your house to live. How long is VR still 
hanging around for after Linda comes back? 


Frank: I am not good at time. (Russell laughs) We were moving to the storefront on 
Haste St., or were in the storefront when Linda came back, so maybe three months. 


Russell: OK. Just to give a sense of the time. 

Frank: ‘They were gone for six months. 

Russell: So at this point in time, are you and Linda just friends? 
Frank: Yes. Eroplay. 

Russell: So friends, but you had that eroplay relationship. 


Frank: (makes “yes” sound) That changed in secret about two months after she came 
back. 


Russell: So VR wasn't quite out of the scene yet. 


Frank: In secret not because of VR, but because the six were not ready to admit the 
six were married. 


Russell: Are you saying the six were not ready to admit Linda, or the six were not 
ready to admit that they were married? ‘The latter? 


Frank: (makes “yes” sound) We six. 
Russell: Were not ready to what? Be a bit more specific. 
Frank: But Linda and I felt we were married. 


Russell: But (Frank laughs) you were currently married to how many people at the 
time now? 


Frank: Two. 

Russell: So when you say the six weren't ready, what do you mean? (laughs) 
Frank: Like Bob. 

Russell: But, OK, there were six in your house then ... 

Frank: (makes “yes” sound) 

Russell: ... But there were only three of you that were married. 


Frank: Yes. 
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Russell: But there were six in your house. 

Frank: (makes “yes” sound) 

Russell: So the six weren't ready to admit that you and Linda were married? 
Frank: No, that we six were married. 


Russell: So youre talking about being married in the spiritual sense and that they 
werent ready yet to see that that’s what they were? 


Frank: Yes. I and Linda could not see waiting. 

Russell: Waiting for what? 

Frank: For them to get there. 

Russell: So you and Linda decided to deepen your relationship. 


Frank: Yes. And we did not see how going through the shit that would result from 
our saying we were married would bring. 


Russell: So you banked on the fact that eventually everyone would come around? 
Frank: (makes “yes” sound) And kept our sexual relationship a secret. 

Russell: Was that difficult? 

Frank: I don’t have moral guilt. I am ethical but not (giggles) moral. 


Russell: I just meant in the pragmatic sense. (laughs) You're going deeper than I was. 
(Frank laughs) Was it difficult just in keeping it secret in just everyday-to-day kind 
of situations? 


Frank: We were spending most of our time with each other. 

Russell: So you don’t think anyone realized? 

Frank: (makes “no” sound) I am not VR. (both laugh) 

Russell: So people didn't think there was anything deepening or happening. 
Frank: So when the six people did admit that we were married ... 


Russell: So you were married to two people and then there were two other people in 
the house and then Linda comes in. So there were three of you and now suddenly ... 
but not suddenly, but at some point it moves into a six person. 


Frank: (makes “yes” sound) 

Russell: OK. How did that realization occur? Or is it something that you can 
pinpoint even? 

Frank: (makes “no” sound) We had been living together for two or three years. 
Russell: The six of you now? 

Frank: (makes “yes” sound) 

Russell: So then you and Linda didn’t need to be secretive after that, right? 
Frank: (makes “yes” sound) 

Russell: Do you think that others were being secretive too at various times? 


Frank: Not at that time, but in the future. 
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Russell: OK, well we won’ get to that now. That’s in part of the story coming up, 
right? 
Frank: Yes. 


Russell: OK. So what was it like at that point when you were married, I mean the six 
of you? Did things change? Were things the same? 


Frank: (making sounds) Marriage is a weird concept. I don’t believe in it. I believe in 
long-term relationships, but people (makes emotive sound) need a word for long- 
term relationship, but there isn’t any. 


Russell: Oh, OK, yeah, right. 

Frank: Marriage is not that. 

Russell: Right. What is marriage? 

Frank: A legal and social structure of ownership. 


Russell: OK, on that note we will end up. I might want to get back to this ... (both 
laugh) 
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Russell: Last time we were at a point where you and Linda were deepening your 
relationship, and then I think the six of you got married and you talked about the 
fact that the concept of marriage really doesn't fit what you guys were about and the 
long-term commitment involved. What I wanted to know is, first of all, who are 
the six people, and then if you wanted to add anything to what you said last time 
because we ended when there were some thoughts in the air? So there was you, 
Linda ... 


Frank: ... Debbie, Jo, Bob and Nina. 
Russell: Yeah, OK. Bob and Nina were the new people, right? 
Frank: (makes “yes” sound) 


Russell: So, is there anything you want to add about what we talked about last time 
at the end? Or do you want to just move on from that point? 


Frank: (makes “yes” sound) 

Russell: Well go, shoot! You're now married, the six of you. 

Frank: (makes “no” sounds) 

Russell: You're long-term committed or whatever you want to call it. 

Frank: (makes “yes” sound) There were a few other people that we did not get to. 
Russell: “Get to” meaning talk about? 

Frank: Yes. 

Russell: OK. 


Frank: There were Devi and Don who lived up the street with another couple, 
Russell and his wife. It turned out Russell and I were classmates in high school 
(laughs) in my favorite class. 

Russell: Which was what? 

Frank: World Culture taught by Ray Haight. Russ and Kris, his wife, only did the 
workshop for a short time, but Devi and Don were main players. Devi was a pre- 
yuppie. She always had some scheme to make money. She was always on me to 
package (giggles) what I did. Maybe tame it down so that what I did would reach 
mass. (laughs) 

Russell: You refused of course. 


Frank: Yes. That pissed her off. She was into EST [Erhard Seminars Training — Ed.]. 
She saw me as the next Werner Erhard. 


Russell: (laughs) ‘That’s pretty funny. (laughs) 
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Frank: This was before I and Werner had a relationship. 
Russell: OK. 


Frank: On the other hand, Don was a big cuddly bear who ran a preschool. Loved 
trains and football. (makes gleeful sounds) He saw me (makes gleeful sounds) like 
me. 


Russell: What do you mean? 

Frank: And that was that. 

Russell: You're saying he just took you as you were, unlike Devi? 
Frank: Yes. And during their session she would always put him down. 
Russell: Yes, I know the type of woman. 


Frank: According to her, he did nothing, he did not get anything, he was just jealous 
and did not give her anything. 


Russell: He was jealous of her and did not give her anything? 
Frank: He was just jealous of her playing with other people. 
Russell: You're talking about eroplay? 


Frank: Yes. That was according to her. In reality, none of that was true, (laughs), 
which I kept telling her. (laughs) Which is one reason why he liked me. (both laugh) 
He did not do EST, which is why she said he did not give. 


Russell: What were your thoughts on EST at the time, because that was pretty big at 
the time. 


Frank: At this time I thought that it was just one of many. 
Russell: OK. 


Frank: Like mind control in New Mexico. EST was just bigger. Actually EST was 
the start of yuppies. The “Me” generation. 


Russell: Those EST people used to drive me nuts. 
Frank: But in the next year I really fucked with EST heads. 
Russell: How? 


Frank: During 504, Werner came to the Fed building to support the sit-in. I 
introduced myself as a fellow conman. (laughs) They (laughing) always like that. 


Russell: What did he say? 


Frank: We should get together after the sit-in and talk, come to his house. So we did 
... to his mansion to talk shop. 


Russell: What went on? What did you guys cook up? (laughs) 
Frank: We agreed to do each other. 
Russell: Like what? 


Frank: I and as many of my people could do the training for free. Then he would do 
a session with me. 
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Russell: So did that happen? 


Frank: (makes loud sound) I did the training, but when I called to set up his session, 
(makes sounds) his staff gave me the brush-off. (makes loud outraged sound) This 
was in the “Year of Integrity”. Do what you say. (makes loud continuous outraged 
shrieks laughing) 


Russell: So did you ever see him again? 
Frank: You bet! I just worked up his chain. 
Russell: Meaning what? 


Frank: Layers of his organization, and kept notes on how each and (giggles) every 
one of them did not do what they said they would. 


Russell: So what does that mean? So what was the culmination of this process? 


Frank: (laughs) When I finally got to him (makes gleeful sound) I said, “You have a 
problem and I am willing to fix it for you.” He came to my office. He hired me to do 
a twelve-hour workshop with his personal staff. (laughs gleefully) And I was taping 
everything I did at the time. But the night before the workshop, his right-hand man 
called and said no tape. 

Russell: So? 

Frank: I said that is a part of the workshop. Finally, we agreed he would take the tape 
right after for Werner. 

Russell: Sounds good. 

Frank: So I had one of my people take notes. (makes loud sound) Of course they 
erased the tape. They were 20 people. Their story was only the lowest woman had 
fucked up and they were dealing with her. They would not cop to they all did what 
she did. (laughs) 

Russell: I could ask you to go into more detail but I’m afraid. (laughs) 

Frank: The only two who were honest was the Mexican mechanic and Werner’s ex. 
(laughs) 

Russell: OK. 

Frank: So I had them defining integrity: always do what you say you would do. 
Always. (makes sound) So I did. Did they tell Werner they would do this workshop 
whatever it took? They all said yes. In my office there was a big padded box, size of a 
bed, brightly painted, with a lid. 

Russell: And you called that Pandora’s Box? (laughs) I’m being a smart ass! 

Frank: Air holes. I had them examine it. (laughs mischievously) They turned whiter. I 
told them I erotic play with people in it. They turned whiter. 

Russell: OK. 

Frank: “So you told Werner you would do whatever this required?” All yes. “Who 
thinks I want to play in the box?” 


Russell: “Who thinks I want to play in the box?” ... You're asking them? 
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Frank: (makes “yes” sound) With me. All yes. (laughs mischievously) “Who will get 
in the box?” Only the Mexican mechanic and the ex. 
Russell: Werner's ex? 


Frank: (makes “yes” sound) So the next ten hours they talked about how integrity 
was not that important. (both laugh) I never said I (laughs) want to play with them 
in the box. 
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Beginning of the 
Outrageous Period 


Russell: I think we left off last time where you were in with Werner Erhard, right? 
Frank: We skipped ahead for that. 

Russell: Why did we skip ahead, was there a reason? 

Frank: Devi was into EST. 


Russell: Oh yeah! (laughs) Well why don't we go back and pick up where we left off 
before we went off on an Erhard tangent. 


Frank: The two kids were in Don’s preschool. 
Russell: OK. 


Frank: He had the parents help him, so Debbie and Jo did that. Jo did a lot of 
sewing. Debbie painted. I painted. The group was forming houses. They came for 
house sessions (makes sound) instead of individual sessions. So I had more free time. 


Russell: Sure. What did you do with it? (laughs) 
Frank: Cruised. 
Russell: You mean cruised the streets? 


Frank: (makes “yes” sound) Do things like go into a clothing store and have the clerk 
try on sexy outfits. 


Russell: Thinking you might want to buy them? 

Frank: (makes “yes” sound) 

Russell: But you didn't. Sometimes you did? 

Frank: (makes “yes” sound) For it to work, you have to be honest. 
Russell: (laughs) Alright. 

Frank: Most guys don't understand that. 

Russell: What is your take on most guys? 


Frank: I don’t understand them, how they think what they do could possibly get 
what they think they want. (laughs incredulously) 


Russell: So you see men as not being honest and losing out? 
Frank: Yes. It is what we have been talking about with crips. (laughs) 
Russell: So you're now saying most men? You're widening it out? 


Frank: Yes. 
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Russell: Well, elaborate some more. 
Frank: Crips just can blame their cripness. 


Russell: You just coined a new word, I think. (both laugh) ‘Cripness’, that’s good. I 
put it in quotes. OK, the crips just blame their ‘cripness’. 


Frank: But in reality it is the same dynamics as men in general. 
Russell: What do men in general blame? 

Frank: Women. 

Russell: (laughs) Women for not falling for their shit? 

Frank: Yes. Like when I went into a store I made it fun for both of us. 
Russell: So this made girls want to do it? 

Frank: Yes. 

Russell: OK. 

Frank: Or to model for a painting. 

Russell: So you got some of your models this way? 

Frank: I did most of my paintings in this period. 

Russell: So this was, you might say, artistically your painting period. (laughs) 
Frank: (makes “yes” sound) And my digging period. 

Russell: Alright. 

Frank: And this was when all the shops were locally owned. 

Russell: No chains, eh? 


Frank: (makes gleeful agreement sound) So I went in shops to hang out with the 
owners. 


Russell: Was this up on Telegraph? Shattuck? 
Frank: Both. Played chess at the game shop. 
Russell: Are you good? 

Frank: Fair. 


Russell: Pretty lousy. (giggles) I have to give it up. ve got a game on my computer, 
a chess game, but I’ve been a novice for (giggles) ... well, ever since I’ve had the 
computer. But I haven't played much for the last six or seven months. I can beat it 
once in a while but I’m not very good. 


Frank: I cannot do that now. 

Russell: Do what? 

Frank: Go hang out. 

Russell: ‘Too bad. 

Frank: It was also the beginning of the outrageous period. 
Russell: What year? 
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Frank: 1976. In the workshop I paired people up each week to spend three hours 
together. 


Russell: OK. 
Frank: ‘That got the freedom that was in the workshop into everyday life. 
Russell: So they had to spend three hours then or anytime over the coming week? 


Frank: Over the coming week. That was a key that it could be anytime. We got more 
wacky. Like pie-throwing party. We plasticked a whole room. 


Russell: You mean spread plastic around the whole room? 
Frank: Yes. 150 pies. It was a surprise birthday party. 
Russell: For who? 

Frank: Steve G., the poor millionaire. 

Russell: So these were real pies? 

Frank: Yes. 

Russell: What kind? (giggles) 

Frank: All kinds. 

Russell: Any black bottoms? 

Frank: Yes. 

Russell: I’ve always liked the name of that pie. 


Frank: We went to concerts en masse, dressed in Jo’s clothes. The papers wrote about 
us. 


Russell: Sounds good. There was notoriety, huh? 
Frank: The bands loved us. 

Russell: I bet. 

Frank: Including us in their shows. 

Russell: Those were the days. 


Frank: They became friends ... like Country Porn and Leila and the Snakes, The 
Tubes. 


Russell: And in L.A., maybe it was a little bit after, but I remember the late 1970s, 
they had, which eventually became Oingo Boingo, they had the Mystic Knights of 
Oingo Boingo as they were originally called. 1 remember when their shows were 
supposed to be pretty outrageous and then they became more new wave pop kind of 
thing. 

Frank: When I saw the Tubes, (makes gleeful sound) I saw what they could do but 
did not. They skim the edge. 

Russell: And you wanted to skim it too? 

Frank: No. 


Russell: Or you were already skimming it, but you wanted to do more of a stage show? 
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Frank: No. I wanted to take it over the edge. 
Russell: Over the edge meaning what? 


Frank: Not safe. Outrageous. Like both The Tubes and Country Porn secretly 
wanted to be mainstream. 


Russell: So if they wanted to be mainstream, you're saying that their outrageousness 
was just outrageous enough to be interesting to a degree to the mainstream that 
might eventually co-opt them? 


Frank: (makes “yes” sound) 

Russell: And you wanted to do something that didn’t have that ploy at its center? 
Frank: Yes. Like even in the audience we were pushing limits. 

Russell: Yeah, it’s amazing what a tiny little bit of success will do to artists. 
Frank: Yes. One time Linda and I went to the Keystone Berkeley ... 

Russell: Great place. 

Frank: ... By ourselves. Like that was the group’s favorite place. 

Russell: You mean your group? 

Frank: Yes. All of the bands played there. 


Russell: I started going when I moved to Berkeley in 1980, and then it closed down, 
I think a few years later. Really pissed me off because it’s a great place to see bands. 


Frank: (makes “yes” sound) 


Russell: I saw The Stranglers there, Cabaret Voltaire and other bands. Then it closed 
down, but it was a real good place to see bands. It was such a cavernous place, a real 
party atmosphere. 


Frank: Exactly. 
Russell: Now it’s a bloody drug store. (laughs) 


Frank: We danced in front of the stage, 30 people, five wheelchairs, no sexism. So 
Linda and I were there and the manager, who was supposed to be a Hells Angel, 
came up to us and said the group could not dance in front of the stage. We should 
stop dressing outrageously and act like everyone else. (laughs) 


Russell: So what did you say? 


Frank: Nothing. We did not say anything. Saturday Leila and the Snakes were 
playing. We came dressed to kill. We talked to her in the dressing room before. 
She said if he kicked us out, the band would walk out. So we danced in front of the 
stage. He did not do anything. In fact, years later he was my friend and booked the 
Outrageous Beauty Revue at the Keystone. 

Russell: Oh, I just remembered. I think I put it away somewhere at home. Maybe 
youve already seen it. There was something in the newspaper a couple of weeks ago 
about the Fab Mab. You saw that? It was just talking about that guy that booked 
shows. They were talking about him and sort of the old history of it. 


Frank: Dirk [Dirk Dirksen — Ed.]. We talk to Dirk every week. 
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Russell: He’s a good friend? 


Frank: (makes “yes” sound) And have a LUVeR show with him. (long pause) One 
thing me and Linda did was go to Mill Valley with a questionnaire about clothes. If 
you could show your breasts, would you? If so, what would you wear? 


Russell: What does that mean? 
Frank: Those were some of the questions. 


Russell: This may sound silly but, if youre showing your breasts, you're by definition 
wearing nothing over your breasts. 


Frank: No. You can show your legs, you may wear slits or mini or fringe, etc. 

Russell: And the purpose of this questionnaire? 

Frank: (shrieks laughing) Like my digging. 

Russell: No purpose. 

Frank: But it shows people want to be free, but they don’t have imagination. 

Russell: So you see imagination as the key to freedom? 

Frank: Yes. They all say they would, but few had any picture of what they would wear. 
Russell: So once they filled out the questionnaire, what happened? 


Frank: It started (giggles) the Berkeley fashion boom. (laughs) About four (giggles) 
clothes companies came (makes enthusiastic sound) from that poll. 


Russell: You shared the info? 


Frank: (makes agreement sound) Jo started thinking and designed clothes. Devi 
became her business partner. Nina started knitting one-of-a-kind wool outfits for 
rich people. Sabina worked for her. 


Russell: Oh, OK, for Nina. 


Frank: Debbie started designing casual clothes. All were very successful. Do you 
know Outback? 


Russell: Yeah. 

Frank: That was Jo and Devi’s. 

Russell: They sold it? 

Frank: That is a long story. 

Russell: OK, I'll stay off of it for now. (laughs) 

Frank: But Outback was a pun because they started in our garage in back. 
Russell: So it was out back. 

Frank: And Jo was from Australia. 

Russell: Gotcha. 

Frank: Never know what will lead to what. 


Russell: Well that’s life. (Frank laughs) I’m finding that out. (Frank continues 
making gleeful, agreement sounds) Go with the flow. 
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Frank: The workshop started a lot of companies (makes gleeful sound) by just going 
outside of the limits. 


Russell: Right, yeah. There were a lot of successes with a lot of different people, I’m 
starting to see. It’s pretty cool. 


Frank: I started producing events. 
Russell: Like Bill Graham, but more artistic stuff? 


Frank: A costume parade with Jo’s clothes, and nude people and body paint, starting 
from People’s Park to Provo Park at Berkeley Civic Center with a big free concert 
with six bands. 


Russell: That’s great. 


Frank: I did a second one but it got sleazy. The first one was magical. The second was 
people knowing there would be skin. 


Russell: (giggles) So the sleaze bags turned out. 

Frank: It was grey, whereas the first one was bright like kids. 
Russell: That happens a lot. Think we’ll stop there for the night. 
Frank: Would my resume help? 

Russell: In terms of what? 

Frank: For a timeline. 

Russell: Yeah, that’s a good idea in terms of linking up the ... yeah. 
Frank: Six pages. 


Russell: We're going through the history and he’s wondering that maybe the resume 
would help. 


Linda: Yeah, the resume is at least six pages. I can give you a copy of it. 
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Making the Crip World 
Uncomfortable 


Frank: I have a question. 
Russell: So do I, but you go first. 


Frank: Why do people insist on making me paralyzed? (makes shrieking sound) Not 
moving. Not having control except my neck. 99 percent disabled. A leaden body. 
(shrieks) 


Russell: Oh, so youre saying people handle you like you're a leaden body? 
Frank: That is what all the writers say. 

Russell: Oh, you're talking about in stories about you? 

Frank: (makes “yes” sound) 


Russell: (laughs) I’m still thinking in terms of Mikee’s back injury and the care issue. 
(laughs) But you're talking about the writers that are writing about your art, right? 


Frank: (makes “yes” sound) 

Russell: Is that what is said in this one? 

Frank: Yes. 

Russell: You don’t think it is relevant, right? 

Frank: It is not true. 

Russell: Oh, OK. So you want it to be more accurate? 
Frank: I am asking you why. 


Russell: You’re asking me why they mention your disability at all, or you’re asking me 
why they make it worse? What are you asking me? 


Frank: Am I paralyzed? 
Russell: No! So in that sense it’s inaccurate. 
Frank: If I was paralyzed, could I do this? (gestures) 


Russell: Right. (Frank laughs) Well, people do not (Frank laughs) ... the terms 

they use, they come to mean something else and they don’t necessarily ... people 
arent critical about the way that they use terms, so they gloss the terms I think. So 
paralyzed becomes the term for a much more grosser kind of a perspective. They 
lump everybody into this one domain which is a very uncritical, very shallow way of 
using terms. 


Frank: They don't like spastic. 
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Russell: Yeah, well that term may have bad connotations for some people. You're 
right. But why? 


Frank: In the past I thought that was all it was, but I think it is more. They see me 
not moving, not in control. 


Russell: I think control is such a big issue for most people and they confound control 
of one’s life with physical differences sometimes. 


Frank: And confuse physical difference with lack of physical control. 


Russell: From a normative standpoint, and you would agree, that people are using 
normative kinds of practices, and to differentiate, which is what I think is happening 
here to a degree. 


Frank: But how do I paint? 


Russell: Of course! (laughs) These practices aren't always rational (laughs) and they’re 
based on the most superficial kinds of things sometimes. 


Frank: So they have me in a rigid body. 

Russell: In terms of the normative. Now they probably would view a corpse as more 
rigid. 

Frank: Trapped. 

Russell: They have you trapped? Or are they trapped? (laughs) 

Frank: They have me trapped in a rigid body. 


Russell: Yeah, this is interesting. Amazing, sometimes we’re on the same wavelength. 
Not the same wavelength but similar wavelengths. Yeah, well, you know, as we've 
talked about before, one of the things you resist and refuse, that some disabled 
people may buy, is this being trapped. 


Frank: (makes agreement sound) 


Russell: I’m not saying all disabled people and I’m not saying forever, but for a 
certain part of the time a lot of that normative way of viewing things and believing 
what society and other people say is certainly an issue for disabled people. 


Frank: Like Neil has perfect control. (makes loud sound) 


Russell: Yeah, that’s right, he does. (Frank continues making incredulous sound) 
Beautiful to watch too. 


Frank: He could not have done that dance. 
Russell: Oh, the one in class? 

Frank: (makes “yes” sound) 

Russell: Yeah. 


Frank: I could not do any of what I do in the way I do them if 1 was paralyzed or not 
in control. 


Russell: Right. 
Frank: I would think that would be obvious. 
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Russell: Apparently not. (both laugh) So this happens a lot? 

Frank: Yes. Most of the press. 

Russell: Does this bug you? (laughs) 

Frank: It shows the blocks of seeing. 

Russell: I think I get what you mean, but elaborate on that concept. 


Frank: If I use my board, if I paint six-foot canvases, if I roll with people on the floor, 
if I dance. 


Russell: You're saying people have blocks in what they’re seeing. 
Frank: That would rule out paralysis. (laughs) 


Russell: Yeah. I agree. I totally agree. Not to change the subject, because it’s all 
related, you mentioned several times back, you said that you were not moral but 
ethical, right? 


Frank: Yes. 

Russell: Can you elaborate on that or what you see as the difference? 
Frank: Moral is a rigid structure of shoulds. 

Russell: And what is ethics? 

Frank: Do what is right in every situation. 

Russell: How do you know what’s right? 


Frank: You feel ... you know what is right. What gets people in trouble is they know 
what is right but then they rationalize not doing it. 


Russell: Where is the knowledge feeling coming from? 

Frank: In your body. 

Russell: So it is a bodily knowledge that is inherently ethical? 
Frank: Yes. What is right may not be smart. 

Russell: (laughs) So what do you suggest in a situation like that? 
Frank: Do what is right and be dumb. 

Russell: (laughs) OK. So this covers every domain of one’s life? 
Frank: Yes. 


Russell: In terms of your cultivating intimacy in your life, is this something as a way 
of life that grew increasingly evident to you over your young life? (laughs) That’s a 
weird question. I’m just trying to grasp your development of who you are. 


Frank: I always did that. 


Russell: So how would you characterize philosophically moving from childhood 
through adolescence to adulthood? How and in what ways have you stayed the 
same? Changed? I know that’s a big question. 


Frank: Are you talking philosophy? 
Russell: Philosophy as a way of life. 
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Frank: I don’t think I changed. (to Linda) Have I changed philosophically? 
Linda: Oh no, absolutely not. Hasn't even wavered. 
Russell: I know. I’m sort of going through his younger life. 


Linda: Since I’ve known him he certainly hasn't changed philosophically, and 

when I hear tidbits about his earlier years ... In fact, 1 had had the impression from 
Frank that he kind of grew into something, but when I would hear things from his 
childhood I said it seemed to me like he was the same then that he is now, based on 
things that I heard he did or the way he approached things. 


Russell: That’s good. Thank you. (laughs) But at some point, as you told me before, 
you were able to shuck those images that we were talking about earlier that trapped 
some of those other men. 


Frank: But that is not philosophy. 

Russell: So obviously ... or perhaps your philosophy was one of the enabling factors. 
Frank: Yes. 

Russell: And you simply needed to align something else in order for it to fly. 

Frank: Learn how things work. 

Russell: Like what? 

Frank: What you think creates the reality, not just for you but for other people. 
Russell: OK, now we're getting somewhere. 

Frank: If I think I am a burden, that makes people a burden. 

Russell: Meaning whoever thinks they’re a burden becomes a burden. 

Frank: It makes everyone a burden. (laughs) ‘That is ethically not right. (laughs) 
Russell: So you think it was just time for you to come to this conclusion or place? 
Frank: For me to stop making that reality. 

Russell: Now if I recall, way way back, you were at the time in the commune, right? 
Frank: Yes. 


Russell: Do you think that that kind of lifestyle, that interdependency, lifts some 
people’s ...’'m talking about people that are competitive and independent, you know 
like our society ... that kind of lifestyle suits, or that in some ways youd be moving 
towards that kind of lifestyle because in some place you realize that that kind of a 
lifestyle clicked more with who you wanted to be? 


Frank: I have been writing about that life since high school, and I had lived it for 
two or three years. It was just connecting the dots. 


Russell: Yeah. Like you're putting the pieces in place in your life, and then when 
you're there you still have to fill in the dots in your mind and your soul and then it 
all clicks in. 


Frank: If I really believe what I am I believe, how can I be a burden? 
Russell: OK. The last dot was really believing. 
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Frank: And acting on it. 


Russell: OK. Yeah right, (Frank laughs) because if it stays in your head it doesn’t 
mean anything. It’s got to be actualized. Right. Wow, that’s pretty cool. OK. And 
this aligns you ethically with yourself, right? 


Frank: Made me responsible for fulfilling other people’s needs. 
Russell: ‘This is heavy stuff. (laughs) 
Frank: In reality, I always did, but by seeing myself as a burden I took it back. 


Russell: So seeing yourself as a burden blocked your ability to fulfill other people’s 
needs? 


Frank: I did, but then took thirty percent back. 
Russell: So it wasn’t equitable? 
Frank: In reality, yes. In my reality, no. 


Russell: (laughs) Now you're getting complex, Frank. Ah ... Are you saying there was 
one reality but you saw a different reality? 


Frank: Yes. 
Russell: And in the one real reality, (giggles) you were fulfilling people’s needs. 
Frank: (makes “yes” sound) 


Russell: But because you had this belief that you were a burden, you weren't able to 
see the real reality, yes? 


Frank: (giggles) Yes. Did you see that stupid paper by a philosophy professor on the 
e-salon? 


Russell: No, ’'m not on the e-salon anymore! (Frank makes surprised sound) I forgot 
to tell you last time. I thought you cut me off, (laughs) but I forgot to tell you. Do 
they cut people off from that, did the service do that? 


Frank: There is something wrong. A month ago, a lot of people started bouncing 
back emails. 


Russell: You couldn't figure out what was going on with it? Maybe this is part of the 
same phenomenon? 


Frank: Yes. 

Russell: I’ve been so busy ... ’'ve been meaning to email you about it. 
Frank: Remind me when Linda comes in. 

Russell: Yes. Anyway, what did this guy say? What was his trip? 


Frank: Basically it is normal people’s moral burden to take care of the dependent 
people, and the society is denying its moral duty, so caregivers are getting the shaft. 


Russell: Why are caregivers getting the shaft? Because they are dealing with the 
burden in terms of the way he thinks? 


Frank: Yes. So the dependent people cannot talk for themselves. 
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Russell: How does he come around to thinking that? 
Frank: They don't have time or energy. 

Russell: This guy is a philosophy professor? (laughs) 
Frank: And the kicker is his kid is disabled. 

Russell: Poor kid. (laughs) 


Frank: (laughs) That is what I said. (Russell laughs) He is her disability. (makes loud 
outraged laughing sound) 


Russell: This guy put it on your e-salon? 
Frank: Radman forwarded it to get me going. (both laugh) 


Russell: Don’t you love that? To be reminded that there are people out there like 
that. 


Frank: But that was where my burden thing came from. 

Russell: Family dynamics? 

Frank: That kind of helped. (laughs) 

Russell: And it took you years to connect the last dot. How long will it take his kid? 
Frank: I said it is just the white man’s burden. (makes outraged sounds) 


Russell: Right. So given these kind of beginnings for any disabled people, why is it 
so difficult to get to a similar place as you? 


Frank: A lot of it is then they would be responsible for other people’s needs. (laughs) 
Russell: Are you saying they are focusing on their own needs? 
Frank: Yes. 


Russell: Again, we go back to the fact that you say you have always focused on other 
people’s needs. 


Frank: (makes “yes” sound) 
Russell: Which (laughs) is not the regular thing for anyone in our society. 
Frank: Exactly. It ain't a crip thing. 


Russell: But if you're focused on your own needs and ... well, on what you see are 
disadvantages, then you are not in a good place. (laughs) 


Frank: You are isolated, not by your body. (laughs) 
Russell: What are you isolated by, your mind? 
Frank: Your self-focus. 


Russell: Let’s segue into you said you were at the 504 sit-in. What were your 
experiences like with the Disability Rights Movement? I know we’ve talked about 
this before, but since you've mentioned that specific thing a couple of times ago in 
talking about disability in some respects, what was your experience with it? 
Frank: It is funny, before and after it, I was on the outside. 
Russell: Before the sit-in and after the sit-in? 
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Frank: (makes “yes” sound) 

Russell: Why? 

Frank: Because of my philosophy of interdependency. 

Russell: Anything else, or was that it? 

Frank: I’m not limiting myself to disability. I’m outrageous in their eyes. Like it is 
still going on. 

Russell: So you dont think the DR [Disability Rights Movement — Ed.] has 
changed and perhaps cottoned up to you a little bit more? (laughs) 

Frank: People like Steven Brown, yes, but most no. 

Russell: Do you think they are moving closer to interdependency being an aspect of 
their philosophy? 

Frank: No. I don’t really know, but for example, there is a video based on a poem by 
Cheryl Wade. They asked for my videos as an afterthought. 

Russell: So this video is for art from disabled artists? 


Frank: It is basically in your face. We are coming at you. We are powerful. We don't 
fit your picture. We have a history, etc. But they called back, cannot use my videos. 
Could they use photos that would flash? So they can say I am in it, but the bigger 
issue is they just don't want to use video in a workshop package. 


Russell: They want to use your video in a workshop package? 

Frank: No. 

Russell: They want to use their video in a workshop package? 

Frank: Yes. That they will market. 

Russell: And this would just have some flashing photos? 

Frank: Yes. So the general society will not see it. 

Russell: So the general society won't see your work in a more substantial way? 
Frank: No. 

Russell: Their video is meant just for disabled people? 


Frank: And the actual video is talking to the general society, but they will not show it 
to the general society. (laughs) 


Russell: ’'m thoroughly confused. (laughs) They are making a video. 
Frank: They made a video. 
Russell: OK. This video has some of your pictures flashing in it? 
Frank: Yes. Because my videos were too too. 
Russell: Too too what? 
Frank: They did not say. 
Russell: So there are other people’s work that hasn’t been compromised in this video? 
Frank: It is a 15-minute poem. 
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Russell: By Cheryl Wade and other artists? 

Frank: And her organization. 

Russell: And the purpose of this video which is a poem? 
Frank: It is a very strong piece. 

Russell: That is aimed at who? 


Frank: Well, the video itself is aimed at the general public, but the organization sees 
it as a tool in a workshop they will market. 


Russell: To disabled organizations? 
Frank: And to you. 


Russell: (laughs) Hey! So your stuff was too strong for them to have it without that 
compromise? 


Frank: Not even compromise. 
Russell: What is it? Oh well yeah, if you werent in on the decision. 


Frank: Their problem is I am a big part of the history but not the kind of image they 
want. 


Russell: What is it about you that doesn't jive with the image they want? As you said, 
they wanted it to be ‘in your face’. 


Frank: They want Neil. 
Russell: Why? Why not you? 


Frank: Frankly, I don’t know. One time Pam Walker was interviewing me for a cable 
show. On camera she gave me shit, “You want girls.” 


Russell: (laughs) 


Frank: Off camera she said I was the first disabled artist. 1 was doing art when most 
disabled did not even think they were persons. 


Russell: So why did she give you shit? 

Frank: I am not PC. She said I opened the door for all the disabled artists. 
Russell: So something motivated you to go to the sit-in. 

Frank: To picket. 

Russell: So you were in solidarity with the cause? 

Frank: For civil rights. 


Russell: But your status or the way the movement saw you didn't change after you 
were there? 


Frank: This was before the OBR, which expanded it in both ways. 
Russell: What do you mean both ways? 


Frank: It was the first popular show with crips, by crips, but it was not a crip show, 
and it was in taboo areas. 


Russell: Do you think it is this crossing over into taboo areas that is problematic for 
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them? 

Frank: ‘They are PC. 

Russell: Meaning they don’t want to rock the boat with the larger society’s values? 
Frank: It is their values. 

Russell: So their values mesh with the larger society’s. 

Frank: Liberal. I just heard yesterday a great story. 

Russell: OK. 


Frank: Steve Hoffman was the director of the CP Center. He was in the group. He 
banned me from the CP Center. 


Russell: (laughs) Why? 


Frank: ‘That is a great story. (Russell laughs) A teacher had me show Fuirytales there 
to the adult clients. They loved it. 


Russell: I can see them liking it. 
Frank: They rocked out. 
Russell: (laughs) I can see that. 


Frank: ‘They don't usually talk, but after they saw it they started talking, like, 
“My sister don’t want me to date because she don’t want me to get hurt.” (makes 
emotional sounds) “But I want to risk it.” 


Russell: So where does Steve Hoffman come in? 


Frank: The teacher had the silly idea she was there to teach and to motivate, so she 
invited me back. After we left, the clients continued to be pumped up. (both laugh) 
Their parents complained. Hoffman called the teacher in and said no more Moore. 


Russell: (laughs) Didn't he realize what was happening? 

Frank: She did not ask him. 

Russell: Did you talk to him? 

Frank: (makes “no” sound) 

Russell: You've talked to him since then, haven’t you? When was that? 
Frank: 1988. 


Russell: But he knew your philosophy, right? Maybe that’s what he was worried 
about. (laughs) 


Frank: His wife was the girl in Fairytales. Anyway, yesterday I heard he did an act 
from the OBR for their (laughs) fundraiser. 


Russell: What, when he worked there? 
Frank: Yes. The next day they fired him. He (giggles) sued. 
Russell: Did he win? 
Frank: They settled out of court. 
Russell: So he screwed up. 
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Frank: I don’t know why he did it. He has been trying to bury his OBR past. 
Russell: You mean why did he do that if he’s been trying to bury his past? 


Frank: (makes “yes” sound) Both stories show how the crip world is very 
uncomfortable with what I do. One time CIL was doing a show about sex and 
disability, and the producer came to me. He wanted me in it but he was afraid, so he 
floated the idea. He came back and said no way. 


Russell: When was this? How long ago? 
Frank: 1990. 


Russell: How would you change their way of doing things if you could? It seems like 
on a lot of things, you approach issues differently. 


Frank: They want to be in the system. 

Russell: And? 

Frank: They are, in fact, the system. 

Russell: You would rather the system change for you. 

Frank: I am outside the system. Which is why they are nervous. 


Russell: There’s the whole issue of super crips overcoming disability, puts a real 
negative spin whenever you try to talk about people who are creative and doing 
something in a real different lifestyle. So I have to couch it or say that this is not 
about that process, this is about trying to accept the person to some degree. Because 
the fact of the matter is that it’s so hard to talk about individuals. You always have to 
talk about how the society disables. 


Frank: I like adversity. 


Russell: Hmm. Yeah. It may be that in some sense what can come out of adversity 
sometimes is creativity. Not all the time. And not necessarily. 


Frank: That is life. 
Russell: Yeah. 
Frank: What you do with adversity. 


Russell: I like that. So you're talking about adversity as a substance to do something 
with. 


Frank: Not to overcome. 


Russell: Right. There is a better way of saying it that’s more what you're doing ... I 
have this sort of picture of sort of moving with something, but not necessarily firm 
out of a rigid way of being, more of a flexible movement. 


Frank: Dada. 


Russell: Yeah, that would be a good way to describe it. But you are not averse to 
communicating with them. 


Frank: I keep popping up. 
Russell: (laughs) Right. What about ... I’m thinking also of your counseling of both 
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non-disabled and disabled from what I gather. How as a practice, what were you 
doing then, and now when you counsel? 


Frank: What do you mean? 


Russell: That counseling involves a relationship, what is the impetus and reason for 
being of your counseling being in that relationship? 

Frank: I want personal relationships. 

Russell: So that counseling relationship provides you with something? Something is 
not the right word. 

Frank: The relationship. 

Russell: The relationship between you and the other person? 

Frank: Yes. 

Russell: That is the sole impetus? 

Frank: Yes. Like what he does to other people he will do to me. (makes sounds) 
Russell: And you put yourself in that position for that relationship? Or that 
projection? (laughs) 

Frank: So I need to get him into ethical relationships with other people. 

Russell: Going back to what we talked about earlier, ethics. That would mean 
facilitating his appreciating that he is ethical but obscures this or blocks it in some 
ways? That’s not precise. I can’t remember exactly the wording we used up there 
but you talked about your body knows ethically what to do, but if you rationalize, 
it obscures it. (pause) This facilitating of ... now I realize you're working with the 
relationship ... (fumbles with words) (laughs) I don't think there is a word for what 
youre talking about ... I know what you mean but I can’t describe it. This way of 
being with someone where you and they are moving toward bringing them into 
ethical alignment with themselves and other people is some way of being that for 
you provides whatever you need comes out of that. You don't need anything other 
than that relationship within that. 

Frank: It creates community. 

Russell: Do you want to add some stuff here? (laughs) It’s such a perfect ending. 
Do you want to end it on that? 

Frank: (makes “yes” sound) 

Russell: It’s a real cool ending. (laughs) I don’t think it could go anywhere else. 
Wow, it’s great. Cool! Beautiful. 
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| Want Civil Rights Workers, 
Not Mercy Fucking 


Russell: Any further thoughts on what we discussed or do you want to go back to 
the story? 


Frank: If I can get a group of people who are willing to go into institutions, etc. to 
have sex with crips who cannot get out, would you think about how to do it? 


Russell: You're asking me a question? 
Frank: (makes “yes” sound) 


Russell: (laughs) Yeah, I could think about it. Is that something that youre thinking 
about? 


Frank: Yes. There are a few women who are interested. 
Russell: Are these sex workers? Or just women you know? 
Frank: Just women. 


Russell: So what is your idea? That'll take some thinking about. Institutions aren't 
the most open places. (laughs) There’s a few people I can talk to and get their 
suggestions on it, and not mention any names too. 


Frank: There would be no money involved. It is what the crip movement should have 
done. 


Russell: Right. 
Frank: Not to mention the feminist movement. 


Russell: OK. I don't know about the feminist, but I agree with the crip movement. 
Who was that guy, has a book out, is it called Crip Zen? Where he talks about that 
similar kind of stuff. I forget his name. 


Frank: What? 


Russell: ‘There’s a guy that has a book out called Crip Zen [Crip Zen: A Manual for 
Survival by Lorenzo W. Milam — Ed.] I think. Either that or that’s the name of the 
chapter where he talks about candy stripers going into hospitals and getting people 
together and doing that. 


Frank: He is a friend of Elizabeth. 

Russell: Elizabeth who? 

Frank: A LUVeR DJ. 

Russell: OK. The bloody problem is that there’s so much shit in between. 
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Frank: (makes agreement sounds) The same reason why Fairytales did not get to who 
needed it. 


Russell: Yeah. I mean there are so many people who ... they are just in this web of 
supposed protection, (Frank makes agreement sounds) but we know what that’s all 
about. (laughs) 


Frank: Not wanting to raise false hope. 


Russell: Well, that’s one thing, yeah. But also, because we live in such a conflicted 
culture, conflicted by sex, that that kind of stuff gets ... how do you find a place that 
is accountable to various governmental agencies, whatever, who is willing to buck the 
system for people’s well-being in some sense, when it involves sex? I could talk to a 
few people and see what they say, who are in my network, who are real cool people. 
But I think it’s a great idea. It’s just putting it into ... implementing it. 


Frank: At the very least it will expose the denial. 


Russell: True. Well, I’m even thinking of people in sort of restricted situations 

like group homes. Not full blown institutions but, that’s problematic too. (Frank 
makes agreement sound) There was a woman I know who, because she got friendly 
with one of the group home members who is unable to ... the only way he can 
communicate is by her taking his hand and helping him to put it on letters and 
words on a board. A much simpler board than yours. But it may take ten to fifteen 
minutes for a sentence sometimes. But she became friendly with him and left the 
job, but continued to come back and see him and take him on outings. And believe 
it or not, rumors started spreading that she and him were sexual, or she was taking 
advantage of him. (Frank makes outraged sounds) She said that nothing had gone 
on, she was just a real dear friend and she understood ... you know, she knew who he 
was. Nobody else gave him any credence. 


Frank: But if they were lovers ... 


Russell: Yeah, well who cares! But she was almost restricted from seeing him because 
of the rumor and if it had been true, or if there could have been proof, she would’ve 
been, which tells you something about the fucked-up situation. 


Frank: How old is he? 


Russell: In his early 20s. And she is mid-20s. Let me just say something real quick. 
I told my friend, that either way she was screwed because if they were really lovers, 
that was wrong, and if they were just friends, the fact that people had suspicions 
they were lovers was fucked. So either way. Plus the fact of the matter is, because 
people don’t give him the respect and because he can’t communicate, they don't 
attribute selfhood to him as much as they do you, I, people they can communicate 
with. Therefore, in some sense it’s like if you can't have friends because if people get 
too close they think that they’re taking advantage of him, or abusing him sexually, 
it might have been no different if it would have been a man that got interested 
and was taking him out. (Frank makes agreement sounds) “Oh, this is someone 
who's gay that’s abusing him.” If you can’t have a close intimate friend and you 
can’t have someone who's sexual, what can you have? He’s gotta have this sort of 
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institutionalized way of care. 
Frank: It is a prison. 


Russell: Right, so even when someone who is sensitive and caring takes the time to 
build a relationship with him, it’s all for naught. 


Frank: That is the real crippler. 
Russell: Yeah. 
Frank: (makes emotive sounds) Not his body. 


Russell: I just felt really sad. You know that that happens, but she put it in real stark 
terms for me. I just thought, my God, the only kind of attention he can have is that 
not necessarily fake caring that comes in institutions. But you know, people go home 
after work and they’ve got their own lives. But here was somebody that was taking 
the time and effort to come at their own time to visit because they’re your friends. 


Frank: And he pulled her in. 

Russell: Right. 

Frank: And had a two-way give relationship. 

Russell: Right. 

Frank: (makes emotive sounds) Like she would not spend time with him if he was 
not giving to her. 


Russell: Right. But it really got me thinking about how, because in terms of the 
communication aspect and people not attributing him with selfhood ... it even 
goes so far as there was a lot of doubt whether or not it was her or him that was 
communicating, and I’ve heard that before, but ... 


Frank: And was it crips who were ... ? 

Russell: No I don't believe so. You mean on staff? 
Frank: (makes “yes” sound) 

Russell: No. 

Frank: That is what the crip movement should not ... 
Russell: ... Allow to happen? 

Frank: (makes “yes” sound) 


Russell: Right. I think that those kind of issues are ... the type of people who go 
to that kind of work, I don’t think the front line staff are too educated and the 
administrative and higher-ups are too worried about shit, like lawsuits and shit. 


Frank: But I am talking about the crips. 


Russell: Yeah, I know that. I think that this kind of stuff is hidden a lot and comes 
out in these kinds of situations once in a while, but then they’re sort of lost for a bit 
in people’s attitudes on a daily basis. First of all, what I think should be done is some 
...and it’s being done, but it’s almost like a different level that has to be reached in 
order to accord people basic dignity of selfhood ... and that in some sense everyone 
has a right to be able to be sexual and sensual. 
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Frank: It is like Nazi Germany. 


Russell: (laughs) Yeah. But here’s the twist. The twist is that people in this society 
don't accord sexuality, or don't give that sexual, sensual life unless somebody is 
considered an adult with the ability to choose. Now if people think that people, 
because people can't communicate for various reasons, or developmental disabilities, 
or even cognitive disabilities, if people don’t feel that they have the capacity to 
choose as free human beings, then there’s a reluctance for the people in power who 
have these values to say well then they can have sex or they can choose to have sex. 
We dont’ even let teenagers, you know. It just kind of cracks me up the discourse 
that always is around, especially female sexuality, like they’re some kind of victims 
or something. You even see it with fathers wanting to protect their daughters, and 
it’s like, what are they protecting them from? They’re going to grow up and have sex 
anyway at some point in their lives. It’s not that you should go out there and screw 
every guy, but why do we keep this myth going on? What is it about sex that just 
scares everybody? To me there’s nothing scary about it at all. 


Frank: It is why the crip movement keeps me at a distance. 


Russell: Yeah, I think so. I think youre right. Well, but it’s paradoxical because 

at least if sexuality, sex and identity and subjecthood in the modern day is more 
constituted by each other, and if sex is such an important part of one’s selfhood, who 
one is, how one expresses oneself, and if it’s considered one of the essential aspects 
of one’s being, yet any kind of alternative visions of sex that may lead us out of this 
impasse and in that some sense keep the barriers in place, these barriers that you're 
talking about in the institutions are just one layer of the barriers that run throughout 
society. Where am I going with this? (laughs) It’s like cutting off a possible 
alternative just because you're different, or you have different values. But those values 
may be exactly what may be needed to solve some of these basic problems down at 
the institutional level ... what we're talking about. 


Frank: In reality it is not just sex. 


Russell: No, no, no ... I know. I’m using sex in a very, (sighs) as you've said before, for 
want of another word ... a more inclusive expanded definition, that’s not just pure 
sex. 


Frank: They don't want the guy to be human. 
Russell: You mean that guy that I was talking about? 
Frank: (makes “yes” sound) 


Russell: Well, for one it would put him out of a job if too many ... (laughs) They 

may still have some kind of a job but it would lose its dimension of importance and 
they wouldn't be able to wield that sort of power. (Frank makes agreement sounds 
throughout) You know, you're the client and I’m the one that’s ... you have less power 
than me. It would be a more egalitarian thing, one person helping another. So I 
think people like to be invested in their positions. 


Frank: It is like Nazi Germany. 


Russell: (laughs) Yeah, right! (Frank makes outraged sounds) It’s a fascism on a more 
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deeper level. That was pretty explicit fascism, but this is a more deeper kind of a 
fascism, but it masquerades as humanism. 


Frank: I always could not understand if it cost a lot less to have crips out in life than 
in institutions. (makes outraged sounds) 


Russell: Well, again we have to consider things like group homes quasi institutions. 
They’re not huge institutions but they do have that feel to them. 


Frank: Institutions. 


Russell: Yeah, right. Because there’s somebody there who oversees all this stuff. 
(Frank makes agreement sounds throughout) They have people coming in for 
different reasons, and anything that goes on is under the eyes of people. They may be 
in the community, but are they really in the community? 


Frank: This guy cannot have a girl. 


Russell: Right! That would freak everyone out! (Frank screeches) They would just 
go nuts. It’s pretty distorted when somebody, because they express an interest in 
somebody, thinks that they’re abusing that person. Where is the abuse? The abuse 
is coming in from those people that are actually thinking it. I don’t doubt that some 
people have abused people with disabilities, especially women when they’re young. 
But I just think to always assume that that’s the case is just not right. 


Frank: Not in the open. 


Russell: Right. So getting back to your ... we have to be creative about it. (laughs) 
I’m in something called The Sexual Health Network with Mitch Tepper, and we 
answer a lot of people’s questions. So many people write in and you know there’s 

a lot of people that are in situations where they just don’t feel comfortable in even 
telling somebody on staff that they would like to masturbate or something. Because 
I get questions about, “How do I get somebody to help me with this situation?” You 
can refer them to websites and you can refer them to different things, but there’s no 
language for it. 


Frank: And the surrogate is in the medical. 


Russell: Yeah, right, you have to get a doctor’s referral for it to be considered a sexual 
surrogate. Mitch Tepper is an interesting guy. He’s recently done some interviews 
with some people around personal assistant services and talking about incorporating 
into that notion that if somebody wants help either positioning with somebody with 
sex, or in my case where I actually help one of the guys I work for find a sex worker, 
that was appropriate a couple of times. And also set people up for masturbation 

and all these kind of things. But he’s having a hard time getting disabled people to 
talk about those issues, even though there are these rumblings that they’re there. It’s 
just that not only is it non-disabled people that are in these positions, but it’s also 
the disabled people that are afraid to talk about these issues because they know the 
sort of buttons that get pushed. I had this one personal assistant write to me about 
this one guy in an institution who was very much interested in sex right now. And 
she was the only person that he had talked to about this, and she was wondering 
whether or not he was sort of insinuating for her to help him out ... masturbate him, 
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or not. But she thought perhaps it was just that she was the only one that he trusted 
to talk about the issues. I gave them some suggestions in terms of masturbation 
techniques, but in terms of anything else, I think he was interested in more than 
that on one level, in trying to meet people. But his situation does not sound very 
conducive to any kind of ... I mean it’s sad. 

Frank: Like your friend is a sexy guy. 


Russell: Right. Well, you know he just moved to Nevada with his girlfriend and 
they’re going to get married next summer ... And you're an in-between in there. 


Frank: It was obvious she could not keep (giggles) her hands off of him. 


Russell: Oh yeah, right. I think he’s a very attractive person. He’s got a sense of 
humor, he’s very positive, he really works hard at what he wants to get in life. And 
he’s a very flexible easy-going guy, so he’s got a lot of good qualities, and I think she’s 
very attracted to him on all different levels. So I agree. 

Frank: And sexy. 

Russell: Yeah, right. He has a sexiness, that’s for sure. So I have no doubt. (laughs) 
During this moving process he mentioned to me that their sex life has gone down 
because they’re so busy. (laughs) I’m sure it will go back up again. 

Frank: Once he had the obsession for sex removed. 

Russell: You're talking about once he got involved in something like that, then the 
obsession with sex was removed and he came into his own. 

Frank: (makes “yes” sound) 

Russell: Right. It’s like before you integrate sexuality into your life, you have to have 
the obsessive aspect removed. (Frank makes agreement sounds throughout) You have 
to have the need to be recognized as a sexual being on some level removed. Once 
you are, then you can really integrate your sexuality. There’s that requisite that has to 
happen. Unfortunately (laughs) it’s not that easy for a lot of people. 

Frank: That is why institutions don't want that. 

Russell: Because it will remove the obsession off of sex, therefore they might have to 
handle a whole new set of (laughs) people who are freed up. 

Frank: Which was what happened when Fairytales was shown at the CP Center. If 
just a video can do that ... 

Russell: What about real life, right? (laughs) 

Frank: And Hoffman, a crip, was in on it. 

Russell: Now you've spoiled my impression of him. (laughs) Did he do that kind of 
stuff? Well, basically, unfortunately he was trying to save his own ass. Right? That’s 
what happens a lot. People narrow the larger vision because they’re afraid of their 
own butt. I know it’s not very forward thinking. (laughs) 

Frank: ... But politically you cannot have them ... (makes boisterous sounds) 


Russell: What? Overthrow? 
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Frank: Their parents. 
Russell: What, kill the father? 
Frank: And the state. 


Russell: Right. So the parents were complaining. What did they want again? They 
just wouldn't calm down? 


Frank: They wanted to risk. 
Russell: Oh, yeah, yeah, risk. Risking, which I would think, you would think, is 


crucial. 
Frank: (makes “yes” sound) 


Russell: Without risking there could be no gain ever, because it takes that in order to 
get gain. Certainly there may be some losses sometimes. That’s OK too. That’s life. 


Frank: (makes agreement sounds) That is what risking is. 

Russell: Yeah, sure. 

Frank: And by using the word risk, it shows that the crip knew what she was saying. 
(laughs) 

Russell: Right. 

Frank: It shows she is a smart human! So we are back to Nazi Germany. (laughs) 


Russell: I’m trying to grasp at the difference between somebody who is in a 
particular movement, like the Disability Rights Movement, and wants laws to be 
changed, and wants basic rights. What I’m trying to grasp at, for the conclusion of 
my paper I was telling you about last week, is another kind of protest that comes 
about through everyday living a certain way. And I think that you embody that quite 
effectively. Rabinow, [Paul Rabinow — Ed.] who's an interpreter of Foucault, talks 
about it’s political without a program. (Frank makes agreement sound) Not meaning 
that you don't have some kind of program ... not some kind of ideas you're working 
with, but it means that the program isn’t out in front of you guiding exactly what 
you're going to do. It’s guiding you, but in a much more maybe deeper way. I thought 
that that depicted somewhat of what youre about. (Frank makes agreement sound) 
You have some principles ... you have some things, but they’re not out front. They’re 
there but they’re not out there deciding everything in this explicit formula kind of a 
way. 

Frank: And I don’t want to be mainstream. 


Russell: Yeah, that’s the other thing. There is an interesting thing going on with the 
Disability Rights Movement. On the one hand, they want equal access, but on the 
other hand a lot of times they say they don’t want to be considered the same or they 
want to maintain their distinctness and differentness. But then certain aspects of 
the movement seem like they do move towards that center instead of staying at the 
periphery (Frank makes agreement sounds) ... or staying at a place that they may be 
able to actually do more good in changing the society in a direction, in the direction 
of change. Instead of taking what they have, getting equal rights but maintaining 
their position outside of the center, they move towards the center and then they’ve 
353 


HOW TO HANDLE AN ANTHROPOLOGIST 


given up that which they perhaps might have been able to use to change society. 
Frank: Because they think to change the society you have to play by the rules. 


Russell: That I’ve got to write down! (laughs) Well, it’s the kind of thing where you 
get people who are very much into the movement and then at another time they say 
... it’s like the whole issue of they want to be accorded respect for this, that, and the 
other, and then in some sense some other difference they will denigrate. What I talk 
about is, if you want to change the terms of social relations and the hierarchies in 
social relations, every kind of difference, you have to get rid of that kind of thinking 
in your thinking, your way of being, or else it just perpetuates the same system in the 
same hierarchical kind of form. 


Frank: What is more basic — the guy who is denied any personal rights to have 
relationships, or a bus? (laughs emotionally) 

Russell: Right. (Frank continues to laugh emotionally) I agree. Yeah, people have 
their priorities mixed up a little bit. Did you say denied access to? 

Frank: Denied to have any relationship, or getting on a bus. 

Russell: Right. 


Frank: It is like Jews in Nazi Germany. Talking about bus, when camps ... (makes 
emotive sound) 


Russell: Were being constructed? 

Frank: Were making soap. 

Russell: (laughs) Right. Yep, it’s a pretty sick society. 
Frank: Which is what the group could reveal. 
Russell: Which group? 

Frank: Of people who would go into the institutions. 


Russell: I think it would be cool to set up some kind of a process and then get it 
out to disability media and then see what happens in terms of the reaction. (Frank 
makes agreement sounds and Russell laughs) And then also get it out to the 
different group home institutional level and see what would happen. See if people 
would think it could fly, (Frank makes enthusiastic agreement sounds) and see if 
people would really try to crush it. Just in terms of a reaction kind of thing. 


Frank: See why the Disabled Movement don't like me? 


Russell: I think youd get some positive response from this, but I think you'd get the 
negative too. (Frank makes agreement sounds) There are some forward-thinking 
people. Depends how many ... I mean, people rationalize in terms of the system or 
whether people can free themselves from that kind of thinking ... Go with what 
perhaps they realize, like perhaps Hoffman realized deep down what was necessary 
but compromised because of the system. 1 think youd get quite a bit of that, but I 
think some people would still be with you. Some people would stick their necks out. 
Let me mention it to a couple of people. So you're now specifically talking, these 

are all women? What about men? I’m not necessarily sure women with disabilities 
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in institutions, it’s so hard to know exactly. Obviously they have needs, desires like 
everybody else, but in terms of some of the gender issues involved, for some reason 
it’s easier for men. 


Frank: But women with women is less. And I think women for women may be a step 
to men for women. 


Russell: I’m sort of grasping what you're saying but I don’t quite understand what 
you're saying. Well regardless. But what you want to do is you've got a group of 
people that would go in, and given the right kind of ... 1 guess we'd have to set up 
some kind of a process. And they don’t want any money? 


Frank: (makes “yes” sound) 


Russell: Now it’s interesting. I’m wondering or not whether that would be more 
problematic than if they did want money. I mean on one level. 


Frank: That is important. 


Russell: Oh yeah, it is important. But I’m just wondering what the reaction would be 
to that as compared ... (Frank makes sound) Because not wanting money is actually 
even more of a taboo. Because when you have sex for money youre talking about a 
relationship in most instances. 


Frank: (makes agreement sound) 


Russell: Right. If people are willing to do this for free, it subverts even the capitalistic 
orientations of our society, which I think is an even more radical move actually. 


Frank: Just humans. 
Russell: Right. 
Frank: I don’t want helpers. 


Russell: So when you say helpers you're meaning either sex workers and/or 
surrogates? 


Frank: Who do it to help the less fortunate. 
Russell: Right, because there’s a power play there. 


Frank: (makes agreement sound) I want civil rights workers. (makes outraged 
laughing sounds) 


Russell: ‘This has to go in the paper. (laughs) Now I’m pissed that I didn’t do this. 
(both laugh) That’s pretty radical. I like it. (both laugh) Because you're subverting 
a couple of different things there, and it’s when you have those kind of linked, 

not values, but you know what I’m saying. You've got capitalism linked in this 

sort of situation. On the one hand, you either pay for it or it’s love, right? That’s 
the dichotomy. The real situation is, there could be a whole range of situations in 
between that are not being used because we have this dichotomy kind of thinking. 


Frank: Not mercy fucking. (both laugh) 


Russell: Not caring, it’s not a form of carer. What was the word you used? ... not 
paid, not mercy fucking, not ... 
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Frank: Helpers. 

Russell: I think that put the points across more than carers. 
Frank: (makes agreement sound) 

Russell: So what is the impetus for these civil rights workers? 
Frank: What is it for any civil rights workers? 


Russell: I wish I had this down. It’s a perfect example. It’s the kind of thing where 
you have a certain number of entrenched social kind of relations in society (Frank 
agrees enthusiastically) that in some sense is a problem for certain groups of 
people, especially because power dynamics involved in these relationships keeps the 
structure involved so people are denied something. (Frank agrees enthusiastically) 
But if you put it on more of a continuum and get away from the dichotomy, then 
you see that the dichotomy is what holds the power and the fate of the barriers. 


Frank: (makes “yes” sound) Not the body. 


Russell: No. But even in the social model of disability a lot of times doesn’t see 
these ... how can I put it? Society is disabling. But it’s more complex than a lot of 
times it’s made to sound in that kind of a rhetoric. And what’s necessary sometimes 
is to show how the problem is this sort of dichotomizing an experience and not 
having a continuum of choices involved. And it happens in so many different areas, 
that’s the case. I don’t know if it’s our society. I think it’s especially our society that 
dichotomizes, and it’s either/or a lot of the time. 


Frank: It is prison for all of us. 


Russell: Oh certainly. Yeah! Can we get back to the women that are willing to do 
this? Are you saying that they would be doing this as civil rights workers? 


Frank: Yes. 

Russell: And their impetus for doing it is as simply a civil rights issue, or a human 
rights thing. 

Frank: Yes. 


Russell: Wow, great example! I’m already over the 5,000-word limit on this paper, 
I’ve got 5,500 words. We'll figure it out. I was trying to think of an example that 
would subvert ... but it’s not just subversion, it’s total transformation. Because if you 
really subvert or invert, or whatever, it still leaves the system intact. (Frank makes 
agreement sounds) But if you transfigure by changing the whole nature of the terms 
of what we’re talking about, then you transform the situation, which is exactly what 
is necessary. 


Frank: Like S&M is just an inversion. 


Russell: Yeah, right. Wow. There’s something else Foucault said when he talks about 
gays and the new lifestyles that are around, gay lifestyles as having within them 
the possibilities for altering social relations in society. (Frank makes enthusiastic 
agreement sounds) And he’s not talking necessarily about sexual practices, he’s 
talking about the interpersonal and social relations that, if they focused on that, 
it could become a real political force, other than, “Yes we want basic rights like 
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everybody else.” 
Frank: That is why society wants to make gay just one more form of straight. 


Russell: So it sort of takes the alternative out, or the edge out. But there’s a lot of 
gays that want that too. 


Frank: Always. 

Russell: Yeah, right. Wow. So that’s cool, that’s real cool. 

Frank: Gay marriage is just for two people. Why? 

Russell: What do you mean by why? Why do some gays want gay marriage, or why 
do they want to have that institutional form available? 

Frank: Because it is a form of straight. 


Russell: Or normative kind of institution/relation. (Frank makes enthusiastic 
agreement sounds) The institution of social and interpersonal relations. Right. 
Whereas a more radical move might be to create some new form instead of feeding 
back into the system. That’s another good example. It would be interesting to see in 
the gay community, because most of the things I’ve read on that have been pretty 
much gays talking about wanting this institution, but I’m sure there are people in the 
gay community who would rather it go in a different direction, who would rather 
create some new form. The only danger to that is a more peripheralization, but the 
possibilities exist that you pull society over to that direction too. The more people 
who take those kind of stands and stand on the periphery drawing social relations 
with them, the more social relations will expand and take on new possibilities. It’s 
the center always pulling back the alternative forms back in because these people 
don’t want to stand on the periphery. 


Frank: OK, you are gay, but you need to be a couple. You need governmental 
approval. 


Russell: Approval for what? 

Frank: For marriage. Whereas the core issue is people have the right to love anyone. 
Russell: Yeah. 

Frank: However many you want, and however you want. 


Russell: Right. Well, sure, yeah. People glom on to those real public institutions and 
rituals that, in effect, in a lot of senses are somewhat outmoded. But yet they still 
think they keep the structure in place to a large degree. 


Frank: But gays say, well, it is a step. 
Russell: You mean having marriage sort of ... yeah. 
Frank: Yes. Not true. 


Russell: It appears to be a step. You're obviously compromising the possibility of a 
different form of social relations and personal relations developing. You cut it off that 
way, you go into the traditional form. Pretty interesting. 


Frank: It is just a reversal. 
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Russell: Wow, that’s great! (laughs) I’m just thinking it’s amazing that we’re on a 
similar wavelength. 


Frank: That was why Hoffman could ban me. 
Russell: (laughs) Right. 


Frank: Because they reverted him into the system. Hey, the director is a crip. We 
have progressed. (laughs) Not true. 


Russell: Right. Wow! 
Frank: Black cops are not black. (laughs) They are cops. (laughs) 


Russell: Well, yeah. Right. Their blackness is obscured by their copness. (laughs) It’s 
the institutional organization of position since there are certain role expectations 
within that attached system that they have to be held to, therefore any individual 
identity characteristics like disability, black, gay, to some extent have to be 
subordinated in order for the system to continue working as it does. 


Frank: Yeah. 


Russell: Business as usual. Good point. I may email you this week (laughs) if I have a 
question. Because I’ll probably formulate that last piece for the paper this week. And 
if I get stuck or I get some inspiration I'll send you an email. It’s an important thing. 
It’s very interesting and I noticed it too. And this is something I said to Simi Linton, 
she’s big in the disability studies field. She has a book out called Claiming Disability, 
and I was trying to explain how in some sense talking about the creative response to 
adversity is pooh-poohed because you have to promote the social model of disability, 
and disabling barriers, as what is keeping disabled people down. But in some sense 

if you keep focusing on that, you're not documenting some of the creativity that 
people are using to confront things with. There’s this big thing within the disability 
movement that you should not talk about super-crips overcoming disability and the 
psychological concept of coping. These all have negative aspects to them. And I agree 
on one level that we should get out of that kind of talk, but then I was trying to put 
forth this idea of resistance and also of one developing an ethical system/practice of 
the self and self-relations with others that takes politics to another ... it’s another 
way of doing politics ... it’s a creative way of doing politics in one’s life that is sort of 
changing the terms of that whole overcoming-disability, super-crip kind of stuff. 


Frank: And anyone can apply that, not just crips. 

Russell: Right, of course. But this discourse is about disability, so I think anything 
that is talked about in this way can be applied to anyone. 

Frank: ‘That is why it is dangerous. 


Russell: I said I may be putting myself out into some controversy with this paper, 
because in some sense I’m going against the grain, and as a non-disabled person I 
may get flack because I’m not disabled. Of course there are other papers I’ve written 
that do focus on the disabled barriers. I mean part of one chapter of my dissertation 
is on barriers to establishing relationships. But we have to give ... if we’re going to 
give the full human being, if we’re going to give the full situation for the men in 
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this study, you can’t not talk about the positive, creative when you talked about the 
barriers and the restraints and how people have this loneliness or whatever on some 
level. There’s a whole range, and if people want to read the whole thing, they'll get 
the whole picture. That’s OK. And not everybody has to like it. 


Frank: Victim or hero ... human. 


Russell: Right. (Frank makes sound) But seems to me like the construction is they 
leave out the human. It’s victim or super-crip. You're either a victim of the system 

or you're overcoming disability. But the human cannot just be a human that ... the 
human has to have some creative aspects. You can't leave that part out. I agree that it 
shouldn't be in some kind of a super hero thing. 


Frank: Super hero is a victim. 


Russell: Right, it’s the inversion. That’s what I say in my opening paragraph. What I 
say is I think it’s right for disability studies to be wary about discourses like that I’ve 
been talking about, like super-crips, because it’s an inversion of the tragedy model. 
However, it should not dissuade us from looking at these issues of what I’ve talked 
about as sort of creativity in life. But we need to maybe change the terms of our 
understanding, get them out of this mode. 


Frank: Humans cope. That is what humans do. 


Russell: Right. In different ways, which makes us different. That’s cool. 
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My Aim Will Be To Kill 
The Anthropologist 


Russell: How have things been going ... in general? Your performances been going 
well? I notice you've been having quite a few of them. I know that you probably feel 
really good about that. 


Frank: In a hot period. 

Russell: Yes, that’s cool. I know how things wax and wane. It’s that way for me too. 
Frank: Music. 

Russell: You're doing some music at your performances? 

Frank: A lot. 


Russell: That’s different? You haven't been doing a lot of music recently? Before I 
know you have in the past. 


Frank: Every five years they discover me. 


Russell: That’s pretty good because you can sink down into obscurity musically for a 
while. You don’t get to be a dinosaur. (laughs) 


Frank: Punk clubs. 


Russell: I hear there’s a new kind of punk under the surface. It’s probably been 
rippling for a while before it reaches my ears. 


Frank: SF Weekly did a great article. 


Russell: Maybe I either saw the cover or I maybe read the first piece. So it was a 
good story? That was recently, just in the last few weeks I remember seeing it. 


Frank: Six months ago. 

Russell: (laughs) Well, you see how my time-frame is a little off. 
Frank: And I started playing piano. 

Russell: Cool! How do you like that? 


Frank: (makes enthusiastic sound) And I have all of the top musicians on my radio 
show, so I just started jamming with them on the piano and they like it. 


Russell: (laughs) Well that’s cool! So youre really jamming and having a good time. 
Frank: (makes “yes” sound) 
Russell: Do you play with your hands? 


Frank: (makes “yes” sound) 
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Russell: You put your hands on the piano and you actually play? 
Frank: Yes. 


Russell: Cool! So you don't need this thing, huh. (gestures to Frank’s head pointer) 
What else? 


Frank: TV show. 
Russell: That’s right. When is your show? ‘That’s something I can catch. 
Frank: They just moved it to 10pm Mondays. 


Russell: Yeah, but that’s on the Berkeley access channel. I’m in Richmond and I 
think that was the problem. That’s the problem with anybody on that station. People 
are always telling me about stuff on there and I always miss it. 


Frank: People call the station. 

Russell: To talk to you guys? 

Frank: About the porn. 

Russell: What porn? (Frank laughs) You mean you guys’ show? 
Frank: Yeah! 


Russell: Oh, so youre the guys that I’ve been hearing about that have that porn show 
on the Berkeley access channel. (laughs) So what is that? I can’t see you actually 
being defined ... 1 mean the word “porn” is a very slippery word. 


Frank: That is what the station says. 

Russell: So these are people who really take a really broad view of what porn is. 
Frank: I put everything on. 

Russell: Meaning you put whatever strikes your fancy on? 

Frank: It is a two-and-a-half-hour show. 


Russell: That’s a long time ... I mean for a television show. (makes sounds) Not for 
your performances. (laughs) So you go from one thing to the other or do you present 
just one long kind of thing, or do you have a lot of different things that you’re doing 
when you're on the show? 


Frank: All the above. 

Russell: So really it’s something that from week to week might change, what you do. 

Frank: And in a show. 

Russell: So you can change it while you're in the process, right? 

Frank: No. It may go from a long interview, to raw footage, to a band. 

Russell: OK. So have you gotten a lot of positive feedback? 

Frank: Yes. 

Russell: Are there a lot of people out there that are tuning into you? 

Frank: How it works is people who like something don't call. 

Russell: So I guess you don't have any real numbers then about who’s watching you. 
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(laughs) You just have numbers of people who don't like the show. (laughs) 
Frank: (makes “yes” sound) They say that means people are watching. 
Russell: Yeah, could be. (laughs) 

Frank: They say people don’t usually call, and Suzy gets calls. 

Russell: Dr. Suzy? 

Frank: (makes “yes” sound) 


Russell: If she’s getting calls ... but you said you were getting calls too in terms of 
people complaining about it. So she’s getting calls from people who are complaining 
too? 


Frank: Yes. We are sponsoring her show on B-TV. 


Russell: Yeah, because she doesn’t live around here. She lives in L.A., right? So she 
tapes her show, sends it up to you and then you play it on Berkeley’s channel? 


Frank: Yes. 


Russell: Well, that’s nice of you. That’s cool. Spreading the word. That’s great! So you 
guys are doing a lot of stuff. You're pretty busy. Well, you've always been pretty busy 
with one thing or the other. Your health’s pretty good? 


Frank: Yes. 


Russell: Good. I don’t remember, but last year I know you guys were sick for a 
little bit there. You lost your tooth, huh? That just sort of a cavity? One of your old 
members of your group came back and punched you out? (laughs) What was that 
guy’s name, the one who sort of acted out? 


Frank: In your book you ... David ... 

Russell: Oh, you mean David from the book? 

Frank: (makes “yes” sound) 

Russell: No, he’s not the guy I’m talking about in terms of who got mad. 
Frank: Yes. Is when you called him a ... 


Russell: Oh yeah. OK. So (laughs) this doesn't have anything to do with what I was 
talking about in terms of the guy that was getting mad, right? You just want to go 
into this? OK, well I'll forget about that, what I was talking about there. 


Frank: In the book ... 


Russell: Well, whatever, (laughs) it doesn’t matter. You know who it is anyway 
probably. 


Frank: Yes I do. 


Russell: I know you guys have had your differences over the years but he still has a 
lot of respect for you. 


Frank: It is amazing he is using what he got into 25 years ago. 


Russell: Well, he is. That’s what makes it pretty powerful. It’s affected his life and 
probably other people too, although as you can tell that one person it didn’t affect his 
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life. I threw him in there because I wanted to present someone who had an alternate 
view of the situation. ‘That’s kind of what anthropology is into these days. 


Frank: I wonder how it relates to the subject. 
Russell: What subject? 
Frank: Of the book. 


Russell: Well it doesn't have to relate directly to the subject of the book. It’s 

just simply telling a story and fleshing out different situations. If it stuck to the 
subject of the book, the subject of the book is a very limited dimension. I like your 
approach where the subject of the books become sort of a lifestyle and in that sense 
it transcends the subject of the book. That’s one of the points that I get from your 
application. If I had stuck to just the strict subject of the book, a lot of that wouldn't 
be in there. You can probably talk about it better than I can. You're a master at it. 


Frank: It is Arnie. 


Russell: Arnie who? Well, I don’t think it would be right to divulge that person, if 
that’s what you're getting at. But there’s a number of other people too that I could 
have tapped for information. It doesn't really matter. I think that just using the two 
of them sort of counterpoint your influence, or not your influence, the process with 
you. I guess it was in the 1970s, the dynamics of the process of lifestyle and how it 
affected one person. But I mean you could also see where it’s an aspect of different 
people’s interpretations and a lot of it has to do with their particular personality 

as they go into this too. It’s a pretty interesting thing. And in terms of the subject 
of the book, it’s only that one piece. But I do think what’s important though, and 

I think we came to this not long before our last interviews, or before I turned the 
dissertation in, is when I started fleshing out that ethical practice of the self ... And 
I’ve seen your emails sometimes and you talk about you're ethical and you don't put 
yourself into moral terms. I think that’s harder, at least it’s my interpretation. That’s 
all it is, but it’s in conjunction with your insights and stuff. That’s a different kind of 
a trip than any kind of project that we might do. I might draw on that, but that’s not 
what that’s about. ‘That’s for a particular ... that kind of a dissertation. 


Frank: Or the book on me, I would want to be a co ... 


Russell: Oh yeah, very definitely. In fact, it would be a dynamic process. You would 
definitely be a co-author. It’s interesting because process, it’s more in the co- 
authorship. I’m spitting out right now. I don’t know quite what I’m talking about. 
It’s quite exciting. But part of the process of what we might want to do would 

be for me to spin my interpretations and you try to correct me and put your own 
interpretations over the situation, what youre about. That way you get the interplay 
between the anthropologist interpreter and the subject/informant who subverts the 
anthropologist’s understanding. 


Frank: We should leave the anthropology out. 


Russell: Well, but I am an anthropologist, so indirectly it’s in there, even if it’s 
involved in the questioning process. Depends how you want to define anthropology. 
Sort of a background to my mode. There’s a lot of different ways you can go with it, 
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obviously. Just all the transcripts together would make an arduous process of reading. 
Frank: I have trunks and files and ... (laughs) etc. 


Russell: Well, part of the process is sorting through all that stuff and coming to some 
kind of a more concise text. Because people are not going to want to sort through 
stuff like that. It’s interesting to me but (laughs) most people are consumers, even if 
it’s in a larger sense of the term. I kind of like things that are long and ragged edges 
that shows all the different things. We can still include some of the ragged edges, 
not necessarily always clean it up to the point where it looks real smooth. It depends. 
‘That’s a stylistic thing. We haven't even finished the main story yet. Aren't we still in 
the late 1970s? (laughs) 


Frank: (makes “yes” sound) 


Russell: Yeah, right! (laughs) First thing is to get through everything. What we've 
gotten through so far, it’s still going to take us a while to get through the rest 
because that’s another 20-some years. But as we’re moving through it we can think 
of different ways of presenting it, because I have to have my needs met too even 
though it’s about you. We might want to think of a number of different projects, 
one that’s more anthropological for me and one that’s for you that’s more of a 
documentation. I’m into subverting anthropology. 


Frank: I had many problems with the anthropologists in the book. 

Russell: Which anthropologists? They’re not all anthropologists, but some of them 
I’m critiquing too. 

Frank: The anthropologists of the book. 

Russell: What do you mean? 

Frank: It is the problem. 

Russell: You have to be more specific. 

Frank: Like at the core it is 14 stories ... 

Russell: OK. I understand what you're saying. 

Frank: ... Of what works and what doesn’t work for the 14 people. 


Russell: I agree. Yeah, exactly. But for me I had to put it in especially that kind 

of a frame for the dissertation, as you know. Plus I’m also a theorizer, a thinker, 

and I reflect on those things and I try to come to some kind of understanding. So 
I’m using and I’m critiquing, but I would agree that if it was for more of a public 
consumption or for a more broader audience, I certainly wouldn't include all that. In 
fact, even for the book that I’m going to do on that, I’m going to take out a lot of the 
literary review theory, stuff that’s overt, so that the stories come out more clearly as 
the main thrust, although there will be a underlying background. And I'll bring in 
theory and various things at certain points, but I certainly want to bring the stories 
out to a higher degree. But I still don’t think ... if you just want to present the stories 
in some relatively easy kind of explanation of what’s going on, which may be a better 
mode for a broader audience. 
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Frank: Or some truth. (laughs) 


Russell: Well, I don’t necessarily think that there’s any authentic or authoritative 
truth. 


Frank: ‘There are two books. 

Russell: Probably, there’s probably more than two books. 

Frank: One is the 14 stories, one is the framing of repression. 
Russell: Oh, in terms of their repression? 

Frank: I don’t think you wrote that book but it came with the frame. 


Russell: The book came with the frame? You're saying the book was framed before it 
was written, before the research was done? 


Frank: By the frame of anthropology. 


Russell: Well, anthropology, my own particular inclinations which are not always 
anthropological ... there’s so much that also came from the men who gave me a lot 


of insight during the process where I just followed it through in terms of what they 
had said. 


Frank: That is what I mean. Why? 


Russell: But I mean in terms of at least trying to put the pieces together in some 
kind of a way of viewing the situation that does multiple tasks in terms of doing the 
work that I have to do for anthropology. I also wanted to tread a line. I was reading 
a lot of the disability studies literature too, so I wanted to speak to that community’s 
issues. And I wanted to speak to the issues you were raising to some degree about 
differences, and I don’t think it came out as much there as it might in any project 
we might want to do together. But there are a number of points, [’m not sure if 
there was directly in the parts that you read, there’s a footnote ... So I wanted to get 
different audiences but ... 


Frank: My aim will be to kill the anthropologist. (both laugh) 


Russell: Good luck! Hey, we all have our things we’re playing out. You've got your 
role and it’s loosely defined. 


Frank: So I may want you ... I may want to do a rewrite. 


Russell: (laughs) Hey, whatever. I'll do a rewrite. I haven't done a first write yet, we 
are, but it’s all pretty raw. The mode of presenting people’s stories and letting them 
speak for themselves is sort of ... any choice of material, you take the interviews 

I conducted with all 14 of those men, and the moment you start choosing what 
material to pull out of it, in a sense youre interpreting what’s more important than 
other stuff. So from every part of that process is an interpretational process, from the 
moment you start that to a finished product. 


Frank: You did that part great, at least my part. You captured me. 


Russell: Well, there’s a lot of stuff! Your file is thick! 1 was going crazy trying to 
pick out stuff from your interviews. Trying to figure out what I was going to use. 
There was so much that is insightful and that says something. That’s why this other 
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project, your own project or our project, is going to have your perspective so much 
more to be fleshed out. We can actually go through the process of choosing ... you 
can choose which aspects you want in there in terms of how you want to get your 
point across, and what you want to juxtapose it with ... various things. Because 

it is a process and it’s not an easy process at all. I was deliberating, this is Frank’s 
position on this, I want to sort of, to some extent ... which one of these quotes better 
brings that out? And we hadn't finished ours, we had not come to a finished point 
yet so, in effect, I had to do your story, and it’s still not finished. All the other men 

I completed stuff on them so I know where they went and what their process up to 
the point when I stopped. But for you, you're still 20-some odd years away. What 
am I going to do? (laughs) I can’t wait to get my dissertation til I finish with Frank 
because it’s going to be a while. But I think the gist is there, hopefully. Frank, if I 
would have had the time to have each person's story as a long chapter presenting 
their story more, but I couldn't do that. That’s why I think I work better and I much 
more enjoy doing less people. A lot of people said 14 people is not very many people 
for a study. People just want to do an interview or 2 with a bunch of people, and they 
don't learn anything. I feel that we at least went to some depth with the 14. 


Frank: It is not a study. (makes sound) 


Russell: Right, well, it depends on what you consider a study. It certainly isn’t what 
is typically being considered some kind of a social scientific study. And this is where 
anthropology does become relevant because anthropology more and more is starting 
to question. The idea of anthropology being a science now is pretty much dead 

in anthropology. You have your anthropologists that see everything as a creative 
process. There are still some more conservative anthropologists that try to put things 
in certain terms but it’s moved away from that sort of sense of the detached even 
participant/observer, but they still have the detached aspect. I’m trying to promote 
this participatory aspect. If it would have been somebody else coming from outside 
who was an anthropologist coming into the Berkeley community and doing this 
study, I think the fact that I’ve been a personal attendant since 1984 ... I mean I try 
to write that into the process, that in some sense at least I have a more of a sense of 
wanting to be an ally. 


Frank: Whose ally? 
Russell: Well, this is your perspective. 
Frank: Is still separate. 


Russell: Oh yeah, I agree with that. I can never live as a disabled person in this 
society. 
Frank: No! (emphatically) That is the separation. 


Russell: You could look at it that way too. But as I have found and as I have seen, 

that in one of the typical problems of anthropology, has been anthropologists that 

go into a community and are observing, they’re taking their notes, they’re doing 

their trip. They leave, they write up their study. They may go back every seven years 

or something and do their obligatory checking in with the culture kind of thing, 

but there’s no sense of sort of being there at the same time. What they talk about is 
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a distance/separation and also an ontological, in some sense, separation. And also, 
and this is relating to the colonial past, a separation between primitives and civilized 
culture. ’'m going back now. 


Frank: It is in the second book. 

Russell: What’s in the second book? (laughs) 
Frank: Colonial. The imperialism. 

Russell: Second book meaning the framing? 
Frank: (makes “yes” sound) 


Russell: Right. So are you saying that even in my reflection and trying to sort of deal 
with that, yet there’s still that there? 


Frank: (makes “yes” sounds giggling) 


Russell: Undoubtedly! Undoubtedly! (Frank laughs) And it’s a conundrum. It’s like 
one of my professors told me, this guy he says, “Well even as you're trying to distance 
yourself from the medical model and from those terms of talking about disabled 
people, yet just in the uses of language there’s a hierarchization and a way you can 
never fully deal with that.” 


Frank: No! (emphatically) Only that language. (makes emphatic sounds giggling) 


Russell: Yeah, I’m searching for a new form, a new language, a non-hierarchal type of 
language, but yet the conundrum is in recognizing hierarchy and recognizing those 
forms of repression that have existed, which is what I’m trying to strive towards. I 
understand what your'e saying. 


Frank: (emphatically) You need to not accept that. (makes emphatic sounds 
throughout) Like when you said you have had more access to women. 


Russell: Oh. (Frank screeches) I was not saying I had more access to women. I 

was simply saying that ... | have experienced my own barriers being a short male 

in this society in terms of not ...so I don’t care what you say, there are people who 
experience those barriers within themselves and separate because of those barriers, 
and if one is in a certain situation or whatever ... it’s going to experience what those 
people project onto that person. But I was simply making the statement that, and it 
was to a large extent true, that the levels of prejudice and barriers that existed for me 
were less than what these men felt that it was for them, yourself excluded. I’m not 
saying that that’s necessarily good, that’s necessarily bad, I’m just saying. 


Frank: How do you know? 


Russell: I’m just going on what I observed and what I got from these men. I mean 
it’s pretty apparent that if you're what this society considered typical kinds of 
attractiveness aspects of oneself, and you see it all the time, they’re going to have 
more access than others. To me it’s apparent. (Frank makes emphatic disagreement 
sounds) Maybe not for you, but for most people. 


Frank: No. (emphatically) 


Russell: Well but, you have to convince me. 
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Frank: I will bet you if you took 100 ‘normal people and 100 crips who live in the 
community, and asked all the same questions about relationships, you will get the 
same percent of answers about their relationships or lack of. 


Russell: I don’t quite understand how that relates to the point about access. 
Frank: How not? 

Russell: How doesn’t it relate to access? 

Frank: (makes “yes” sound) 


Russell: I don’t know. I’m starting to think that access plays a lot of a role in it. ’'m 
talking about access meaning the attitudinal, physical, all the different barriers that 
can come into play, and also those barriers that come into play in terms of one’s self. 
These are all access issues as far as ’m concerned. The person that doesn't feel that 
they’re able to get into relationships because of the way society has sort of gotten 
under their skin, that’s an access issue. 


Frank: I will bet you would find both groups would have similar. 


Russell: You mean similar ideas about their access or their ability to get into 
relationships or not? 


Frank: Yes. 
Russell: Maybe. That’s for somebody to go out and study. (laughs) 
Frank: Until that is done. 


Russell: Certainly there’s been studies done regarding ... | mean, yeah, everybody 
fluctuates self-esteem-wise, thinking that they can and they can't. I understand what 
youre saying but ... 


Frank: David could have had a lot. He may have (giggles) for all I know. 
Russell: You mean in terms of relationships? Women? 
Frank: (makes emphatic “yes” sound) 


Russell: Yeah, he’s one of the more successful men. And obviously, yeah, obviously 
it’s to a large extent how you view the situation and how you are in the situation. 
He incorporated some of the things from that time period that enabled him to be 
successful, I think. 


Frank: Even before he was a hunk. 


Russell: Yeah, but it’s not like he hasn't expressed any issues to me too. As I tried to 
bring up in his story, he sort of deals with it somewhat differently. He’s incorporated 
some of that past, some of that process, but I think he ... you may have different 
interpretations of what he’s experiencing, but he, this is from my perspective, what I 
hear him saying to me was that he ... there’s an aspect of him that is afraid. There’s 
a fear that he combats, that he comes out and moves ... even despite that fear, he 
will move into it and he will move into a situation to establish a relationship. So he 
works with that fear there, and the fear relates to some of what you had talked about 
before, about yourself being considered a burden. Your self-image before you really 
started doing your communal kind of work and becoming more of your artistic self. 
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So I think that that aspect ... you somehow have transcended that. That’s something 
to be determined because I left that somewhat obscure. Maybe it can't be, it’s who 
you are on some level obviously. But he deals with it somewhat differently. So I don't 
think that there’s one way of dealing with a situation. But yeah, he always impressed 
me as a very incredibly masculine presence whenever I would meet with him. There’s 
a certain presence that he has that’s powerful in a different way that you're powerful 
too. 


Frank: He was one of the best performers. 


Russell: Yeah, he talked to me about some of the stuff he did when you used to go 
over there to the city. You can tell he really enjoyed that because he lights up when 
he talks about it. I know it’s a real bond ... a part of who he is. And I think you had 
said that he was good before. He did Joe Cocker was it? 


Frank: Yes, and Frank Sinatra. 


Russell: (laughs) Yeah, so ... ’'m forgetting what our point was ... our point being 
that (pause) I don’t want to get myself more deep in the water (both laugh) ... not 
with you. (laughs) You're too good. (laughs) 


Frank: We were rolling on the floor when you wrote how I did not let you ... 


Russell: (laughs heartily) Hey, I had to be honest! (both laugh) As you probably 
know, I’ve left here frustrated, I’ve left here exuberant, ecstatic, it’s all the different 
things. (Frank giggles) But in terms of my anthropological ... right! So (laughs) I 
thought you'd enjoy that. (laughs) Thinking, hmmm, Frank's going to read this and 
he’s going to crack up. (laughs) Right, but that’s part of the process. Compliance ... 
even this interview, this process right here, which is calling me up and questioning 
me and making me question some parts of my process in my writing, which is good. 
I don’t want to be complacent. So anyway, access, we may have our differences on 
that issue. We can still work with it. 


Frank: Even David has access. 


Russell: Well, yeah! Are you talking about ideally or are you talking about now? He 
certainly does. He has access, I don't. I mean, he’s got a girlfriend. (laughs) 
Frank: Exactly. 
Russell: Yeah, but I mean he had to work through a lot of stuff before he ... in that 
sense I don't like to use the word access ... until he was ready. 
Frank: Like anyone. 
Russell: Right, on one level I have to agree with you. (Frank makes enthusiastic 
sounds) I have to agree with you on one level! But when I’m talking about access, 
I’m talking about social symbolic, I’m talking about all different things that come 
into play. I’m not just talking about access to a relationship. I’m not talking on just 
an emotional and psychological level. 
Frank: Like any ... 
Russell: Right, that’s an individual effort, but I’m also talking about the structures 
and the symbols and the meaning that culture puts into play. 

369 


HOW TO HANDLE AN ANTHROPOLOGIST 


Frank: That is when you play into repression. 


Russell: OK. So I know what you are saying. OK stop. (Frank laughs) I understand 
what you're saying. I don’t necessarily ... on one level I agree but on another level I 
can't. I have both perspectives on the issue. 


Frank: Obviously. In your book that was obvious. 


Russell: Yeah. On the other hand, there would be no book to write. There would be 
book stories. 


Frank: That is the real book. 


Russell: OK, well it’s one of the real books. It’s the one that you think is the real 
book. 


Frank: In there. (makes enthusiastic “yes” sound) 


Russell: I appreciate your opinion. (Frank laughs) And I appreciate your perspective, 
obviously. 


Frank: The people in homes and institutions dont have a ... 


Russell: Yeah, but that’s looking at access in terms of a very, from my perspective, 
a very limited way of looking at access. Access is multiple levels. You have cracked 
access. 
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Gross To Grace: 
The Beginning of Processes 


Russell: So, how have you been? I was sick for a little bit there. ’'m trying to get back 
on my schedule. 


Frank: Busy. 


Russell: Yeah, I’ve been picking up how busy you are with all the different emails and 
stuff going on. You’re doing a lot of stuff. How was your poetry reading? Went well? 


Frank: (makes “yes” sound) I said ... 


Linda: Oh, the thing that brought the house down. He did like a 20 to 25 minute 
poetry reading. He finished the poems and then he sang along with Janis Ian's 
“Society Child”. Do you know that song? 


Russell: Yeah. 

Linda: He had sang it on KPFA before. 

Frank: You are ... 

Linda: You are one of the few that know the song. Nobody else knows it. 
Russell: Really? 

Linda: Yeah. 


Russell: It was a hit for her. (Frank screeches loudly) I remember it well. Of course 
there’s an age thing there. 


Linda: Yeah. We’ve even had people that should know age-wise. 
Frank: Barb. 
Linda: Barb [Golden - Ed.] didn’t know and she’s our age. She’s a host on KPFA. 
Well, she had heard of it but she had never heard the song. She was aware of its 
existence but she had never heard it. That was the first time she had ever heard the 
song. 
Russell: It was on the radio, it was being played. 
Linda: I think Barb doesn't listen to pop music. It’s hard to imagine even back then 
she didn't listen to pop music. 
Russell: It came out what year? 
Linda: 1967. 
Russell: Yeah, late 1960s. And they don’t play it on any of the oldies stations. 
Linda: Right. 
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Russell: They've got their regular oldies they play. 
Frank: (makes agreement sound) 

Russell: And there are certain ones they never play. 
Frank: Too political. 


Russell: Yeah, right. (Frank laughs) They play the love songs and this, that and 
the other thing. Which Bob Marley songs do they play? The ones that aren't that 


confrontational. 


Linda: So Frank sang this song and everybody went nuts because he totally emoted 
so that goosebumps appeared. (Frank makes enthusiastic agreement sound and 
Russell laughs) 


Frank: “I Did It My Way”. 


Linda: That’s another one, “I Did It My Way”, Frank Sinatra. (Frank makes 
enthusiastic sound) 


Russell: And Sid Vicious. 

Linda: Right! He did Sid Vicious! (Frank makes enthusiastic sounds) 
Russell: Sid Vicious style. Cool! That’s great! 

Frank: People walked out. 


Linda: I think we told you that on Feiso that the people walked out of the erotic 
stuff scene when we showed it in San Francisco? Maybe not. 


Russell: Was it just after or just before? I know that was about the last time I came. 
Either I read it in the emails or you told me. But I can’t remember which. 


Linda: They walked out during the erotic stuff. 


Russell: So what was your assessment of that? I mean I’ve read a little bit about what 
was in the emails but I haven't read everything. 


Linda: Well, Frank had said that it wasn’t the kind of like “Showtime After Hours” 
like (makes panting sounds) kind of sex and that it made people uncomfortable 
because it was intimate, it was human, it was slow, and that people are trained to be 
comfortable with the other kind of sex. And then it was just uncomfortable. 


Frank: Small. 


Linda: It had a smallness to it. Frank uses kind of intimate, small. (Frank giggles and 
says yeah) Intense though. They just went woooo ... three-quarters of the audience. 


Russell: Wow. You guys were there? 

Linda: Yeah. 

Russell: So you had to deal with that. 

Linda: Yeah, we always have people walking out on us. (Russell laughs) 
Frank: But on the web ... 


Linda: Feisto is almost constantly being watched on our website. At least one person, 
constantly, like 24 hours a day. And they watch it all the way through. A lot of the 
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stuff they'll watch like ten or fifteen minutes and then they stop. They’re actually 
watching it for an hour and forty minutes. Which is, like our bandwidth is like off 
the chart. We’re scrambling to get a new server. (Frank makes agreement sounds) 
We're paying over $500 a month easy and that’s gone way up. Intense. We’re 
changing servers and that should keep it down to under $300 a month or around 
$300 a month. 


Russell: Is this a trend where you have to do the same thing in a little bit? 


Linda: ‘The one that we’re going to now should hold us. Like the one that we’re 

at, that we're leaving, held us ... we knew that there would be a point where we'd 
outgrow it. This one has that buffer built in too. Then when we outgrow it we'll find 
something else. 


Russell: Just move on. 


Linda: Yes, we always manage to find something. We always manage, so I think we 
will again. 

Russell: Yeah, sure. So thinking about what we talked about the last time, our 
discussion, and I thought it might be best if we agree to some terms in terms of 
how we're going to work ... our relationship. What we’re going to do in terms of the 
projects. I want to make a proposal. You can say yay or nay and propose what you 
want too. But I think you might go for this. One is there would be a project in which 
you would be the primary author and I would just act as an editor, that would be my 
primary role. You can use the transcripts from the interviews anyway you see fit. We 
can work together on editing it down to some manageable proportion to what you 
feel is good. You can write an introduction. You can do that mode. And the other 
project would be I get the transcripts, I get to write what you're talking about in an 
anthropological frame. However, you can write a chapter in that book or a section 
of that book where you get to interpret or resist or respond to any interpretations 

I make. So in a sense you're getting the last word in that context. You get the one 
project where I'll act as facilitator for getting what you want done. Then this other 
project, which will be ... you know I don’t consider it anthropological framing, I 
consider it Russ framing. How about that? Because it’s who I am. And then that’s 
sort of how we can get both needs met. But on the other hand, you get to interpret 
the interpretation, which I think would be a really good thing anyway. Like that? 


Frank: Yes. 
Russell: We got a deal? 
Frank: Yes. 


Russell: Cool. I think it’s good to be real specific so we know what we’re working 
with. And I certainly don't want to rip you off. I want it to be a good relationship, 
and I think that we can meet both person’s needs, but ultimately it’s your life. You 
get to interpret it. The last word goes to you. Everything that comes before, you get 
to say, “Well, I don’t agree with Russ in this aspect of what he’s saying here.” Or 
however you want to deal with it. Does that sound good? 


Frank: Yes. 
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Russell: Cool. And do you want to talk about anything before? Or do you want to 
sort of try and start moving back into. It’s a long ... we’re somewhere in the late 
1970s. 1 think we were on a roll and then things got sidetracked. Hopefully we can 
keep a more regular schedule now. 


Frank: Yes. 


Russell: You want to start getting back into it. I feel the need to as well because 

it’s been a while. I’m kind of fuzzy. I know it was the late 1970s. I know we started 
talking about some of the performances that you were doing, the Outrageous Beauty 
Revue. 


Frank: No. 


Russell: We weren't quite there yet? I think we talked about it a little bit. You hadn't 
gotten into it historically but you had referred to it a few times when we were 
talking about various people. I think Stephen Hoffman is someone you referred to. 
But anyway, we hadnt reached that spot historically yet? 


Frank: We were at the two parades. 
Russell: What do you mean by parade? 
Frank: Jo was doing outrageous clothes. 


Russell: Yeah, that’s right. What was it about that that we left off talking about, her 
doing the outrageous clothes? Was she doing it for a specific purpose or just really 
getting into it lifestyle-wise? 


Frank: (makes “yes” sound) And I did a poll where I asked people what would they 
wear if you can show anything. (Russell laughs) People did not have imagination. 
(Frank makes sounds) They wanted to do it but could not imagine. 


Russell: Did you have any motives for doing this poll? Or just wanted to get people 
to imagine? 

Frank: Yes. We went to Mill Valley. (laughs mischievously) 

Russell: You did the poll there? 

Frank: (makes “yes” sound laughing) 


Russell: So the consensus is that people in Mill Valley don’t have imagination? 
(laughs) 


Frank: Then. 
Russell: Oh then, yeah, OK. That was a while back. 


Frank: (makes “yes” sound) So I organized a parade through Berkeley from People’s 
Park to Provo Park, the Civic Park, and a big free concert. 


Russell: And that parade was organized for what purpose? 
Frank: For fun. 

Russell: (laughs) OK. 

Frank: To give Jo an excuse to make costumes. 


Russell: So that was your intent. OK. 
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Frank: A lot of skin. 

Russell: So these costumes showed a lot of skin? 

Frank: (makes “yes” sound) Or nude bodies painted. 

Russell: How did this parade go down? 

Frank: Great! There were 30 of us, so there were the core so that other people could 
join in. 

Russell: And they did? 

Frank: Yes. And I had five bands playing. 

Russell: At different times? 

Frank: At the free concert. 

Russell: People enjoyed it, huh? 

Frank: (makes “yes” sound) That was my first event other than ritual performance. 
Russell: A success, sounds like. 

Frank: (makes “yes” sound) It was when Linda was still with VR. 

Russell: So they weren't at this event? 

Frank: Yes, they were. 


Russell: It sounds like this had some significance in terms of Linda. I mean, how 
long before she got together more primarily with you, how much before that was 
this? 

Frank: What do you mean? (Russell laughs) This was during when they moved out. 


Russell: Right. But didn’t Linda eventually drop VR and start seeing you again? Or 
you primarily. You in a romantic sense ... 

Frank: (emphatically shakes his head “no” 

Russell: ... Or not romantic, just ... well, you haven't told me about this, after that, 
so I don't know! (Frank makes agreement sound) But I think we touched on it a 
little bit already ... you two getting close. But I don’t want to characterize your 
relationship. (pause) When was this in relation to when she dropped VR, or when 
she and VR split? 

Frank: I think mid-way. 

Russell: OK, forget I mentioned it. (laughs) I just thought that the success of the 
parade, Linda and other issues ... OK. So then this has some significance to you 

in terms of being the first event other than ritual performances before that. Since 
then it’s become something that you've done occasionally to organize these kinds of 
events ... differently ... but major kinds of events. 

Frank: Yes. (pause) Did we talk about Gross? 

Russell: Is that somebody? 


Frank: Yes. 
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Russell: It’s not how we feel about somebody? 

Frank: That was her real name. 

Russell: You never said that. You've always just talked about VR. 
Frank: Not VR. 

Russell: Who? 


Frank: She was Linda Gross. She was who (giggles) started me on extreme (makes 
loud sound) performance. 


Russell: OK. I think we did mention her perhaps, briefly. Like one of the last times 
we talked I think you brought her up. She was a performance person? 


Frank: No. 

Russell: She was what? Maybe I’m thinking of something else. 
Frank: She was with Sabina, who was a couple. 

Russell: This I don't quite remember. 

Frank: Sabina is in Fairytales. 

Russell: OK, now it’s starting to sound familiar again. 


Frank: They came from Primal Scream. Gross was like a female Woody Allen 
without his humor. (both laugh) 


Russell: That would be pretty grim. That would be really grim. 
Frank: Gross. (laughs) 
Russell: That pretty much sums up her personality. 


Frank: (makes “yes” sound) She did things like bite Sabina’s clit by accident, (makes 
loud sound) if you believe that. She must have read Freud. (Russell laughs) She had 
all the phobias. (laughs) 


Russell: Sabina liked this person? 


Frank: You could never tell about Sabina. She did not talk much. They moved into 
Barry and Hoffman's, etc. house. Gross stumped me. (makes sounds) Nothing 
worked. 


Russell: To get her out of that mode? 

Frank: (makes “yes” sound laughing) 

Russell: That would be a pretty horrendous mode. 

Frank: For two years I tried. They tried. 

Russell: ‘They tried to get her out of that mode? 

Frank: (makes “yes” sound) So I (giggles) finally killed her. 
Russell: How did you do that? 

Frank: At a session I gave her a slow-working poison. 
Russell: What slow-working poison did you give her? 


Frank: It would take two weeks to kill her. I told her before she drank it. 
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Russell: You told her it would take two weeks to kill her. 
Frank: (makes “yes” sound) 


Russell: (talking about tape recorder) It stopped. My only critique is that it doesn't 
make a noise like click. So it can shut off and I don’t notice it. Luckily my intuition 
is usually pretty good. Taping over old tapes. 

Frank: It is killing us buying tapes. 

Russell: Yeah, and I was thinking recently about CD technology and everything. 
Everybody, instead of playing music on tapes, now get CD burners, and how long 
until tapes are obsolete, although with this kind of thing it would be difficult to do. 


Frank: We just read that the VCR is ... 
Russell: You mean like video tapes? 
Frank: (makes “yes” sound) 


Russell: Yeah, you're saying video tapes are becoming obsolete. You realize when you 
go in the store now, you look at where the audio tapes are, there’s fewer and fewer 
companies and brands hanging up there, and there’s more and more stuff like CDs 
and packets of blank CDs. The writing’s on the wall. But I think for this use, at 
least at this time ... I think it will phase out for music before it phases out for more 
practical usage, like taping this kind of stuff. But eventually probably this too. 


Frank: Like we videoed what we are talking about on a reel-to-reel. 
Russell: Are you talking about the old reel-to-reels? 
Frank: Video. (makes enthusiastic sound) 


Russell: Well, it’s like I’ve got at home a shitload of albums, a shitload of tapes 

and a shitload of CDs. It’s like I got to have the three machines if I want to play 
everything, because it’s too expensive to go back and get all the stuff that I already 
have. So it’s getting real cumbersome. (laughs) You want to move back into what 

we were talking about. So you said it took two weeks to kill her and then you were 
about to tell me something else, as you smiled sardonically. You told her it was going 
to take two weeks. 


Frank: Before she drank it. But hey, is not anything better than being Gross? (laughs) 


Russell: Are you saying she drank it and then you told her, or you told her to wait 
two weeks and drink it? She drank it. 


Frank: I told her it was poison before she drank it. 

Russell: But did she drink it then? Or did she wait two weeks? 
Frank: ‘Then. 

Russell: So what happened? 


Frank: So she had time to make (giggles) her will out, and her last statement. 
(Russell laughs) We had a coffin made for that. Their landlord gave the OK to dig a 
hole in their backyard. (laughs) 


Russell: Did she actually get in the coffin and in the hole? 
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Frank: Yes. 

Russell: And I assume she was reborn? 

Frank: Don’t get ahead. 

Russell: (laughs) Alright maestro. So what happened next? 


Frank: We had a wake while she lay in the coffin. We were all in sexy black crying, 
eating junk food. That was one of her fears. 


Russell: Junk food? 


Frank: (makes “yes” sound) We carried her out, put her in the coffin, lowered her 
down in the hole, nailed it closed. She knew that if she freaked out ... (laughs) 


Russell: She knew what was going on, but she freaked out? 


Frank: She knew me. That if she freaked out I may leave (giggles) her there. So she 
did not, even (giggles) when we threw dirt on. We read her will and made speeches 
about her. Then I heard something. “I think it is Grace.” We opened it up and yes, 
it was Grace, not Gross. (laughs) But just to make sure, we sat her in a car with the 
motor running. One of her fears. 


Russell: And she was OK? 

Frank: Yeah. For six months she kept it. 

Russell: What happened after six months? 

Frank: She reverted. 

Russell: Why? 

Frank: (makes loud sound) If I knew that ... (makes loud sound) 
Russell: That she would? 

Frank: I don’t know why. She had everything. 

Russell: Except for Gross. 

Frank: (makes agreement sound) So I tried other rituals. 
Russell: Nothing worked? 

Frank: I had a box built, a king size. 

Russell: What was it for? 


Frank: I had a metal structure built that the box hung from so it could swing all 
directions. It was not padded but it had air holes. It can be locked. 


Russell: Sounds like Houdini or something. 
Frank: We set it up in their backyard. (laughs) Some landlord! (laughs) 
Russell: What happened? 


Frank: If she stayed in the box for 12 hours she would be transformed back to Grace. 
She could get out and piss every two hours. She could stop at any time, but if she 
stopped, she would not be transformed. 


Russell: How long did she have to be in there? 
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Frank: Twelve hours. I got in the box for an hour before her, letting her swing the 
box. (makes sound) 


Russell: You told her to be in the box about an hour before ... something? 
Frank: I got in the box, letting her swing it for an hour. She banged it. 
Russell: (laughs) Gave you a hard time, huh? 

Frank: Which is dumb if you then get into the box. (laughs) 

Russell: Right. I guess you banged it around then too. (giggles) 


Frank: Yes. For eight hours. With someone always outside swinging. After eight 
hours she got out. 


Russell: What was her temperament like? How was she? 

Frank: She accepted being Gross and moved out. 

Russell: (laughs) So she threw out these processes she wanted to change. 
Frank: That is the beginning of what I call processes. 

Russell: So this was a learning process for her? 

Frank: Transforming. 

Russell: So she was OK with not being Grace? 

Frank: How can you be? 

Russell: What you're not, you mean? 

Frank: (makes “yes” sound) 

Russell: Well, I probably agree that some people might not. This is a topic for a 
whole session. I don’t want to get into it now, the possibility of change. 

Frank: ‘That is something I don’t understand, why would someone who has 
transformed into Grace go back? (laughs incredulously) 

Russell: Maybe there is some kind of personality magnet drawing her back. I don't 
know. 

Frank: Grace is responsible. Maybe that is too direct for them. 


Russell: I don’t know. That is a very, very hard question to answer. How does the 
process of change happen? How do some people return or go back to patterns 

that were destructive and that they perhaps know are destructive and not good for 
them, they still go back to them? I can’t help but think comfort on some level has 
something to do with it. It’s irrational. I can’t quite figure out some people. That’s a 
good thing to chew on. 


Frank: I kept that box for my work for years. 
Russell: Sounds like a pretty good idea. (laughs) Sounds like fun. 
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Glamor: The Play 


Russell: So I think if you want to move back to where we were last time: the box and 
the coffin and Gross. Do you want to move to that place? I thought that was a real 
interesting discussion. 


Frank: Recreated for a major film years later. 

Russell: You recreated the box or the coffin? 

Frank: Coffin. (pause) Anyway, we moved into a storefront on Haste. 
Russell: Around this same time doing this with the box and the coffin? 
Frank: (makes “yes” sound) 

Russell: How was that? How was the storefront? 

Frank: It let me do things. 

Russell: The layout of the place? 

Frank: Yes. 

Russell: Like what? 

Frank: Plays and workshops. 

Russell: So it was much better for your kind of work? 


Frank: (makes “yes” sound) Nina was still working with me there. Linda had not 
come back yet. She came back a little while after. 


Russell: A little while after you were in the storefront? 

Frank: (makes “yes” sound) (pause) I did a play about three strippers. 

Russell: At that time? 

Frank: (makes “yes” sound) I based it on when I went to a strip club in the afternoon. 
Russell: What took place in the play? 

Frank: It was called Glamor. It was how boring it was for the three women. 

Russell: Working at a strip club? 

Frank: (makes “yes” sound) In the afternoon. 

Russell: So are you saying it would not have been boring at night? 


Frank: No. (Russell laughs) Because I got the actors jobs at the real strip club for 
rehearsals and it was equally boring at night, just more people. 


Russell: So the play acted out how boring it was? 
Frank: How they deal with it or did not. 
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Russell: Was the play successful? 

Frank: What does that mean? 

Russell: Anything you want it to mean. 

Frank: Some nights when it was not working, I would stop it and give money back. 
Russell: To the patrons? 

Frank: Yes. We set our storefront up as a club. 

Russell: So was there a window in the storefront? 

Frank: We covered that up. 


Russell: So people were in the audience in the store looking up to where the 
storefront faced out because this was on the outside that you had the window 
covered ... as a backdrop kind of like thing? 


Frank: We had a stage inside and a mirror behind it. I got a jukebox on loan. 
Russell: That’s cool. 

Frank: The customers bought juice from the actors. (makes sound) 

Russell: That’s pretty good. So there were some nights when it went well? 


Frank: (makes enthusiastic “yes” sound) It was mostly improv and it hung on if a 
perky dancer was giving everything. Like when I went to the strip club there was 
one girl who was a great performer. She could just sit on stage and wisecrack or 
move a little and be great. 


Russell: Natural talent. 


Frank: (makes “yes” sound) Especially when I (makes enthusiastic sounds) 
responded. 


Russell: How was your response? 


Frank: I’m a great audience. (Russell laughs) Most guys did not even look up. (makes 
loud incredulous sound) 


Russell: Why?! 

Frank: Embarrassed. 

Russell: Embarrassed?! What kind of strip club is this? 
Frank: So all the girls talked to me. 

Russell: What did you tell them? 

Frank: I got to know them. 

Russell: You became friends. 

Frank: (makes “yes” sound) So when I did the play, they helped the actors. 
Russell: How long did you perform this play? 

Frank: Three weeks. There were three characters. 
Russell: Three women, right? 


Frank: Yes. Mariah was the perky one who carried the play. Elizabeth was the sex 
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pot. Diane was the zombie. 

Russell: Why zombie? 

Frank: She had no contact with the audience or anything. She was a robot. 
Russell: Who did the casting? 

Frank: I did. 

Russell: You wanted a zombie? 

Frank: Were all in the group. 

Russell: So the choices were limited. 


Frank: They were all great. Mariah needed to be expanded. She was mousy and 
timid. We can talk about how we got her out of that. Diane got into her character 
too much. Elizabeth had been a stripper before, so she played herself. 


Russell: Hard role. 


Frank: The taped music kept stopping during Diane’s set. She had a meltdown. The 
two other girls got on stage to comfort her. It got surreal human. Their G-strings fell 
away. They were just a pile of bodies. 


Russell: So how was the audience through this? 

Frank: ‘They loved it. 

Russell: I bet. 

Frank: When I stopped the performance they always came back the next night. 
Russell: What was that telling you? 


Frank: Even when it was not working it worked. When Mariah was not giving 100 
percent I started upstaging her. If she let me, that was when I would stop the play. 


Russell: For the purpose of what? You said, “When I would upstage her that’s when 
I would stop the show.” 


Frank: If she let me upstage her. 

Russell: So you were stopping the show for that reason? 
Frank: (laughs) Yes. 

Russell: Figuring that she would eventually put out? 
Frank: Yes. 

Russell: Did she? 

Frank: Yes. During rehearsal I offered her the box. 
Russell: Ah yes, the old box. And what did she say, yes? 


Frank: (makes “yes” sound) If she stayed in the box for 24 hours she would be a 
dynamic performer. She did and she was, but years later Barry and Hoffman felt 
guilty about what they did to her in the box. (laughs) 


Russell: What did they do? 
Frank: Barry pissed in the box. (makes loud sound) 
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Russell: What about Hoffman? 


Frank: I don’t remember. (makes outraged sounds) They somehow blamed me for 
what they did. 


Russell: So let’s set the stage. Mariah gets in the box for 24 hours. So were Barry and 
Steven the ones who oversaw the box? (laughs) 


Frank: We took turns. 

Russell: What did you do? 

Frank: Get in the box with her. 

Russell: How many people took turns? 

Frank: Every hour. 

Russell: But how many people? 24 different people? 


Frank: Yes. We took shifts. We all were in the house for the whole time. The box was 
outside. 


Russell: So when it was your turn you went outside? 

Frank: (makes “yes” sound) 

Russell: So she changed? 

Frank: Yes. 

Russell: She wasn't allowed to say anything while in the box? 

Frank: She could. 

Russell: She just had to put up with anything that people threw at her, yes? 
Frank: (makes “yes” sound) 

Russell: So where had you learned this technique again? 

Frank: Just came up with it for Gross. 

Russell: Why do you think it worked in these instances? 

Frank: It did not work for Gross. (laughs) 

Russell: Right. But it did for Mariah. Interesting. 

Frank: It proved to her she can handle anything. It took her out of the normal frame. 
Russell: So from that time on she gave 100 percent? 

Frank: Yes. It went in and out, but yes. 

Russell: Did you use the box on anyone else? 

Frank: Not in that form. 

Russell: OK. 


Frank: But I got rid of the metal frame and padded it. I had it in the storefront. That 
was what freaked EST staff. 


Russell: How so? 
Frank: We have talked about that. 
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Russell: Oh, OK. You're referring back to the EST workshop. (pause) So how long 
were you living there? 


Frank: Not living. 

Russell: Or you just had it for your performances? 
Frank: (makes “yes” sound) 

Russell: Were you paying much rent on it? 

Frank: Back then rent was cheap. (makes sound) 
Russell: Yeah, right. What year was this? 

Frank: 1976. 

Russell: Yeah, must have been real cheap then. 
Frank: We looked eight years ago. (laughs) 
Russell: You don't have to tell me what you found. 
Frank: That is why we built the house. 


Russell: Yeah, it’s outrageous. (Frank laughs) Can’t understand how a society ... 
housing ... living in a house is beyond reasonable. 


Frank: It was a great space. 
Russell: Was it quite big? 
Frank: Narrow but long. 


Russell: Yes, an interesting space. 
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Personal Theater: 
The 48-Hour Processes 


Russell: Wow. So you were sick for a while and then it seems like you've been pretty 
busy with a lot of stuff since you've been better. 


Frank: A five-day intensive. 
Russell: How was that? 
Frank: Great. 

Russell: How many people? 


Frank: One. She came from Toronto. And the Ball [Freedom To Be Human Ball - 
Ed.] two Saturdays ago. 


Russell: How was that? 

Frank: We about broke even, but the jam was the best ever. 

Russell: Don’t you have another performance coming up too? 

Frank: A six-hour one. 

Russell: What is the date on that one? Some Saturday, right? 

Frank: I think June 4. And B-TV. 

Russell: Right. You guys got the shaft, right, from what I recall. (laughs) 
Frank: ‘They are making a (giggles) special law for me. 


Russell: (laughs) You deserve a special law. (both laugh) The upshot of that law will 
be that it will have to be between the hours of ... or it will be totally off? 


Frank: Midnight to 6am for sexually explicit content, whatever that means. And you 
have to say if it is sexually explicit. 


Russell: Before? So that people can get prepared? Is that what it is? 
Frank: No, so you can be moved to after midnight. 
Russell: You're talking about as a general law. 


Frank: (makes “yes” sound) And if you don't and if there is a complaint, there is some 
kind of czar. 


Russell: (laughs) You guys are going to stay on though, right? If the law passes you'll 
stay on, even though you'll be segregated to that time, right? 


Frank: I will not say it is sexually explicit. 
Russell: What if you get a complaint? (laughs) 
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Frank: We are suing. 

Russell: How do you think that will go? 

Frank: The midnight is probably legal, but the rest is not. 

Russell: Well, good luck! When will that all come down? 

Frank: ‘They will take a month to write it, then they have to vote two times. 


Russell: So that’s quite a ways down the road. So what else? What else has been 
happening? You told me everything? 


Frank: Yes. 


Russell: So, do you want to move back to where we were at? (laughs) I must confess, 
I haven't looked at the notes from last time. Been too friggin’ busy. Trying to 
remember where we left off. Jog my memory. We were generally ... you had started ... 
we worked through the box. I remember that. Weren't you doing individual sessions? 


Frank: And the play. 
Russell: Had we finished with that? 
Frank: Yes. 


Russell: What occurred after the play? Or what was going on at the same time? 
Maybe other things? 


Frank: I did another parade and free concert. 
Russell: How did those work out? 

Frank: The crowd was sleazy. 

Russell: How so? 

Frank: They were watchers. 

Russell: Not doers? 

Frank: It was very grey, but the concert was great. 
Russell: So one out of two. That’s not bad. 

Frank: The concert was at the end of the parade. 
Russell: So the sleaze didn’t show up? 


Frank: They did. (Russell laughs) And that limited the whole thing. Wavy Gravy was 
the MC, but Diane took it away from him. 


Russell: Who is Diane? Didn't you mention her last time? 
Frank: Yes. Who played the zombie stripper. 
Russell: OK. 


Frank: For the parade she created a wacky character. See the photos in that book. 
(Russell looks at the photos of Diane. Frank giggles and Russell laughs as they look 
at the photos in the OBR scrapbook) 


Russell: OK. So now I've seen the person. You had a lot of fun. 
Frank: Yes. 
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Russell: Now I’ve seen the person. So she took away the whole thing from Wavy 
Gravy? 


Frank: (makes “yes” sound) Her character was a wacky midwestern who thinks she is 
straight, so she is on the audience’s side in this trash. (laughs) 


Russell: You guys had a lot of fun while you were doing it? Sounds like you did. 
Frank: When we started the OBR a year later, I had her do that character. 
Russell: Was it successful? 

Frank: Yes. 

Russell: What about Steve’s scene and stuff? 

Frank: We will get to that. 


Russell: OK. You've got an agenda. So at this time were you also doing individual 
sessions? 


Frank: Yes. And the workshops. 

Russell: So you were pretty busy. 

Frank: And I started doing that 48-hour process. 
Russell: What do you mean, 48-hour process? 

Frank: I started doing that. They came out of the box. 
Russell: You mean processing those kind of practices. 


Frank: One night at the workshop I was getting frustrated with Connie, who was 
a mouse bitch who was there just because her husband was doing it. He was very 
committed. She was jealous. 


Russell: Jealous of his commitment? Or something else? 
Frank: And his and my relationship. 
Russell: So what did you do? 


Frank: I turned to her and said, “If you will be with me for 48 hours and follow me 
and trust me, I could get you what you want. It would cost $500.” 


Russell: What did she say? 


Frank: (laughs) Her husband (makes enthusiastic “yes” sounds) was at the point of 
desperation. He had two other women (giggles), who he got into the workshop, so 
Connie would do anything to keep him. But she was very shallow. (makes sound) It 
was like nails on a blackboard. 


Russell: You mean she was? 

Frank: (makes “yes” sound and laughs) So she did it. 

Russell: Followed you around for 48 hours? 

Frank: (makes “yes” sound) 

Russell: I bet they were the happiest hours of her life. (laughs) 

Frank: Really the only thing I remember about it is I had her clean the floor with a 
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toothbrush. 

Russell: Then brush her teeth with it? (laughs) 

Frank: Nude. Except an apron. (laughs) 

Russell: How long did it take her? 

Frank: Six hours. Her childhood friend was in charge of her for that. 
Russell: So did she gain anything from this? 

Frank: She must have because other people wanted to do the process. 
Russell: So you did a number of these processes with people? 

Frank: Yes. 

Russell: Any name for the process? 

Frank: The 48-hour process. 

Russell: ‘That’s pretty simple. Has a nice ring. 

Frank: I did about 13 of them in three years. And they were amazing. 
Russell: Any other stories from them you want to tell? 


Frank: A lot. The set-up was the person would write up a list of what she/he wanted 
to get out of it. We would go over the list beforehand to focus it. A big staff of three 
to five people. 


Russell: What did they do? 
Frank: Whatever I came up with. 
Russell: Was it hard for you to come up with stuff? 


Frank: (makes an enthusiastic “no” sound) But the key was I planted actors in the 
outside world. That is what I used the $500 for. 


Russell: To hire them. 
Frank: (makes enthusiastic “yes” sound) 
Russell: What would they do? 


Frank: A macho guy who thought he was spiritual took it. I spent the first six hours 
reading from Siddhartha, getting him high, linking him to (giggles) Siddhartha. 
Russell: OK. 

Frank: ‘Then we had a dinner break. We went to a café. After dinner I told him to 
go up to anyone in the café and talk to them. He went up to a woman. After five 
minutes we left. When I asked what happened, he put her down. 

Russell: So he was still macho? 

Frank: (makes enthusiastic “yes” sound) She did not get what he was talking about. 
(laughs) She was shallow. So about a half hour after we got back I sent him into the 


back room to meditate. Meanwhile, the woman came to my studio. She got into the 
box nude with me, lid closed. 


Russell: This woman was in the café? 
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Frank: (makes “yes” sound) 

Russell: Where was the box? 

Frank: In my studio. We had padded it. It was where I played with people. 
Russell: Eroplay? 

Frank: Yes. So the lid closed, they brought him out and told him to meditate. 
Russell: What was the upshot? 


Frank: She and I were playing in the box making noises. At some point they opened 
the lid so he could watch. 


Russell: So what did he make of it? 

Frank: At some point I asked him how did she get in the box. (giggles) 
Russell: What did he say? 

Frank: He said I went back and got her. And I said no. 

Russell: Then what happened? 

Frank: “So how did she get in the box? After all, you picked her, not me.” (laughs) 
Russell: How did she get in the box? 

Frank: Just as I said. (laughs) 

Russell: So you and her just got in the box! Why is it such a mystery? 

Frank: He said it is magic. 

Russell: Why? 

Frank: Because she appeared in the box. 

Russell: But you said you and her got in the box. 

Frank: And that was what he meant. 

Russell: So what really happened? (laughs) You've got me so confused. (laughs) 


Frank: I then got out of the box and told him to take his clothes off and get in the 
box with her and follow her. Then we closed the box. Like his only goal on the list 
was to have fun. 


Russell: So he wasn't there to really learn anything? 
Frank: Yes. How to have fun. 

Russell: Did he learn it? 

Frank: Or why did not he have fun? 

Russell: Did he come away with anything? 


Frank: You be the judge. They were in there for 30 minutes. After they got out of the 
box she said she was ready to play, to do whatever, but he would not follow her. He 
kept saying, “Do what you did with Frank.” (laughs) 


Russell: Why? 


Frank: He would not just follow, so she just lay there. (screeches) 
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Russell: So what happened? 


Frank: She left and after an hour I say, “OK, here is what really happened. I knew 
what kind of women you would pick. I hired her. I told her how to dress, low cut, 
high heels, slip.” (laughs) 


Russell: Decked out. 


Frank: Sitting by herself, not to mention she was the most interesting person in 
there. I asked him, “Do you believe me?” 


Russell: He didn’t? 
Frank: (laughs in agreement) 
Russell: Why not? 


Frank: (laughs) He was not that kind. I could not have known who he would pick. 
(laughs) After I stopped cracking up (laughs), I said, “OK, youre right. I planted the 
whole café, all the people there. Gave them dinner.” So whoever he picked (howls) ... 
Does he believe that? 


Russell: Yes? 

Frank: (laughs, making “yes” sound) 

Russell: So what was the upshot? 

Frank: He left before 48 hours and he disappeared. 

Russell: You never saw him again? 

Frank: (makes “yes” sound) 

Russell: So this story, there were a lot like this? 

Frank: Yes. We can continue next time. But I always was surprised. (laughs) 
Russell: At what went on? 

Frank: Yes. 

Russell: So did a lot of people change? 

Frank: Yes. 

Russell: It doesn’t sound like he did. 

Frank: But ultimately it did not work on that level. 

Russell: What level? 

Frank: Personal change. It was like a drug, a peak experience with no context. 


Russell: So do you think or did you think then, or did you come to think then, 
that having a context would ... Has your thinking changed since then in terms of 
thinking that context is important for those kinds of things? Or do you think that 
experience can stand up by itself? 

Frank: Yes. As an art experience, not as a growth experience. 


Russell: OK. 
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Things Get Surreal 


Russell: OK! Let’s take ourselves back! Where did we end it now? We were talking 
about the box. 


Frank: The 48 hours. 

Russell: That, what was her name? Was it she spent 48 hours in a box? 
Frank: (makes sounds) That was three sessions ago. 

Russell: (laughs) OK! Alright, explain what the 48 hours is and then I’ll remember. 
Frank: Someone paid me $500 to create a 48-hour performance. 

Russell: Yeah, OK. I remember now. So that was a lot of money then, right? 
Frank: But I used the money to hire actors. 

Russell: So you really didn’t make any. You just paid it all out. 

Frank: (makes “yes” sound) 

Russell: The performance lasted that long? 

Frank: If he stayed. 

Russell: What does that mean? 

Frank: Some did. Do you remember the girl in the café trick? 


Russell: Yeah, I remember but I can’t quite remember what the trick was. Refresh my 
memory. 


Frank: He picked her in the café. 

Russell: That guy, yeah, and what did they do? 

Frank: She appeared in the box with me. 

Russell: And he couldn't understand how that had happened, right? 
Frank: (makes “yes” sound) Even after I told him how I did it. 
Russell: Right, he still couldn't believe that you did it. 

Frank: So I told him I paid everyone in the café. 

Russell: Right. 


Frank: So Rod was the next who did the process. He heard that I made a girl appear. 
That tells you a lot about him. 


Russell: Yeah, I think so. 
Frank: He was an ex-junkie from Stockton. He came from Linda Gross. (laughs) 
Russell: (laughs) The famous Linda Gross. 
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Frank: He moved in with Elizabeth and Andy. Elizabeth was in Glamor. She was the 
smart one of them. Andy and Rod (laughs) were equally dim. 


Russell: What do you mean? Not very bright? 


Frank: (makes enthusiastic “yes” sound) (Russell laughs) Well, Andy was a professor 
of chemistry at UC Berkeley. He was from Ireland or Scotland. 


Russell: So he used to drink a lot. (laughs) Stereotypes. 
Frank: He did ether. (both laugh) Need I say more? 
Russell: No, that’s alright. (Frank laughs) 

Frank: So she forced Rod to do the 48 hours. 

Russell: How did that work out? 

Frank: Well, he ended up doing two of them. 

Russell: Oh, two of the 48 hours. That’s pretty good. 


Frank: No. Because he walked out on the first one, but then she gave him such shit 
for walking out that he had to do it again. 


Russell: So that’s why he did it twice. 

Frank: And he walked out again. Then they threatened to sue me. 

Russell: They tried to sue you? 

Frank: (makes “yes” sound) 

Russell: Why? 

Frank: Fraud. (giggles) 

Russell: It didn’t cut anything, did it? 

Frank: (makes “no” sound) He came into the first one excited about the girl 
appearing. (laughs) 

Russell: So I’m sure you disappointed him. 


Frank: No. During the night I said, “OK, you try to make a girl walk through that 
door.” 


Russell: What did he say? 

Frank: He tried (makes sounds of struggling) (Russell laughs) for 15 minutes. 
Russell: OK. Did one appear? 

Frank: No. Then I said, “Let me try.” 

Russell: How long did it take you to make one appear? 

Frank: (laughs) One minute. (Russell laughs) There was a knock on the door. A 


woman in gold. 

Russell: Wow! (laughs) 

Frank: She said she was just standing in a club in S.F,, then found herself in front of 
my door. Rod (giggles) was impressed. 


Russell: (laughs) I guess. 
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Frank: She stayed for a few hours but I did not have a way to make her disappear. So 
when Rod was out of the room, I told her to wait an hour then just get up and leave. 
About five minutes before she left, I started to be intense with Rod. (Frank gestures 

and makes sounds to demonstrate) 


Russell: Like that? 
Frank: (makes “yes” sound) 
Russell: So how did he take it? 


Frank: She got up and left. Three hours later I looked around for her. Where is she? 
Look for her. Maybe in the bathroom. Maybe in the box. There is only one door. Did 
she go out? What happened? (laughs) 


Russell: So what was Rod doing? 

Frank: He was searching. 

Russell: In the house? 

Frank: Yes. He said I made her disappear. 
Russell: What was the upshot of all of this? 
Frank: What do you mean? 


Russell: (laughs) What do I mean?! I mean, he never came to think that you didn't 
make her appear and disappear? 


Frank: (makes an agreement sound) 
Russell: So what happened to him within the group? 


Frank: He and Andy were in a race for Elizabeth and it always looked like Andy was 
the bad guy. 


Russell: Why? 
Frank: Who set Rod up. 
Russell: Oh, OK. 


Frank: But in reality it was the reverse. 
Russell: Rod set Andy up? 


Frank: (makes “yes” sound) I got Rod to brag about it. (laughs) “Damn! You are 
smart!” (laughs) 


Russell: So he did this? 
Frank: Elizabeth was there on my staff so she ... (laughs mischievously) 
Russell: Kind of devious. So? 


Frank: Elizabeth’s long bit was, “Can you put your hand through the wall? After all 
the wall is mainly space.” (laughs) 


Russell: Did the hand attempt it? 
Frank: (makes “yes” sound) I kept stopping him. 
Russell: Why? 
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Frank: (laughs) He would try. 

Russell: You didn’t want him to hurt his hand? 

Frank: (makes loud sound) Or my wall. What got him was I started fining him. 
Russell: Why? 

Frank: Every time he did not follow I got double. 

Russell: You mean what you fined him? What doubled? 

Frank: It started at one, but it quickly (laughs) ballooned. 

Russell: What are you talking about? What doubled? Are you talking about the 


amount of money? 
Frank: Yes. 


Russell: So it started out at something and every time it doubled when he didn't 
follow directions? 


Frank: One cent. 


Russell: One cent! Sorry. (pause) Oh, I see, so you gave him a fine because he didn’t 
follow directions much. It just got out of control. 


Frank: Do you know Peter Trier? 
Russell: Sounds vaguely familiar but I’m not sure. 


Frank: I think he heads Easy Does It. [Easy Does It is a non-profit organization that 
provides emergency attendant care, accessible transportation, wheelchair repair, and 
assistive device repair for seniors and people with disabilities - Ed.] 


Russell: You mean he founded it? 

Frank: (makes “yes” sound) He was in my group and his mind is like a computer. 
Russell: OK. He could cogitate. 

Frank: So he kept tracking the fines. 

Russell: And this is how you made all your money. 


Frank: Of course, at the end of the 48 hours the fines were fiction, but Rod did not 
trust that. (laughs) 


Russell: So what did Rod trust? 
Frank: Not much. 
Russell: (laughs) So this was a concerted effort? 


Frank: Yes. That is the main attraction for me to do the 48-hour performance. There 
were five to eight of us. 


Russell: So it was rather intimate. 

Frank: Yes. Focused for 48 hours on one person. 
Russell: It was Rod. 

Frank: In that case. 


Russell: Yeah, not always. So what did you learn from this? Or take from this 
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experience? 


Frank: It took the twelve of them to realize the core was that community, not the 
goals of the subject. 


Russell: That’s what you got out of it? 


Frank: Us sitting there being willing to do whatever. Like around hour 18 it gets 
surreal. 


Russell: How? In what way? Would Dali be proud? 
Frank: What? 


Russell: You said at the 18th hour it gets surreal. I asked in what way? What occurs 
that makes it seem surreal? 


Frank: Time warp. 

Russell: Meaning? It has to do with the time? 

Frank: And focus. 

Russell: You mean behavior starts changing, or perceptions, or both? 
Frank: Both. 

Russell: And that results in miscommunication? 

Frank: No. 

Russell: Enhanced communication? 

Frank: Yes. 

Russell: So you use this even now in your performances, right? 
Frank: Yes. That was where it came from. 


Russell: Yeah, I’m putting things together. That’s interesting. So that’s kind of one of 
the things you learned in that series and you used it and utilized it since. 


Frank: I did a 24-hour performance in Santa Fe. But this was extremely more 
focused. 
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What Happens Is Always Better 
Than My Pictures 


Russell: We were talking about, way back when, Rod’s 48-hour process. And a 
number of people talked about doing that, experiencing that. At the end of our 
interview you were saying it became a prototype for your performances now, or at 
least you drew from it. 


Frank: Yes. 


Russell: Maybe you can start from there and talk about what exactly was it about it 
that you use now or that you draw from it. What is it you try to get across now in 
your 48-hour performances that you drew from those experiences? 


Frank: The expansion of time, the improvisation, the following wherever it went. 


Russell: And you would subscribe to the description of this process as some kind of 
magic? 
Frank: Yes. 


Russell: So what else? Seems like at that time you were doing a lot of practices, a lot 
of different kinds of things over the course of the 1970s that you incorporate now in 
your work. 


Frank: (makes “yes” sounds) 


Russell: Is there stuff that you dont use, that you leave out that didn’t work? Is there 
other stuff that does work that you use? 


Frank: Like the goals limited what could happen. 


Russell: So you're saying if you start out from a point of defining the goals of the 
process, of what you're doing, then it limits. 


Frank: (makes “yes” sound) I had to get the person his goals. 


Russell: You're talking about in those 48-hour things in the 1970s. That was one of 
the points of the process. 


Frank: Yes. 
Russell: So that is somewhat different than what you do now. 
Frank: Yes, that is totally different. 


Russell: It’s interesting that you learned you were doing it to get the person their 
goals then, but now youre doing it to explore the whole process. Let it take you 
wherever it wants to go. An interesting twist on it. 
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Frank: (makes “yes” sound) In reality that was what I was doing then too. 
Russell: Right. (Frank laughs) But you are more aware now. 


Frank: No. It is just more direct. You always need a cover story. (Russell laughs) Then, 
it was, “You will get your goals.” Now, it is art. Art is a bigger frame. 


Russell: I see what you're talking about. It makes sense. 
Frank: Did I tell you about the process with the shrink? 


Russell: Not sure, I don’t think so. Start it. If you did, then P'll remember. Ofthand I 
don't remember a shrink. 


Frank: He was a very successful shrink and very fucked up in his relationships. He 
had a couple of girls going on at once who did not know about one another. He was 
very pig. One of his women came to me. Maybe that was why he did the process. 
His goals were all lies about better relationships. 


Russell: What happened in his process? 


Frank: The day (laughs) before the process, I was painting a woman. It turned out to 
be another of his women. (laughs) 


Russell: He had them all over town, huh? (Frank makes laughing “yes” sound) 
A Casanova. 


Frank: Who was very eager to play a part in the process. 
Russell: So she did? 
Frank: (makes “yes” sound) He was kind of, bang, thank you ma’am. No play. 


Russell: One of those. (Frank makes “yes” sound and both laugh) Giving men a bad 
name. Guess there are a lot of them. 


Frank: So in the middle of the process when he was out of the space, she came 

in and got into the box with me. Closed the lid before he came back. (makes 
mischievous sound) She and I played while he listened, while his other woman kept 
asking why don't we play like them. Then we opened the box. We continued to play. 


Russell: When you say play, you're talking about eroplay? 
Frank: Yes. Nude. This was the third time I ever met her. 


Russell: Let me get this straight. You were in the box with one of the women he had 
been seeing? 


Frank: (makes “yes” sound) The one who modeled for me the day before. 
Russell: And he was there with another woman he was seeing? 
Frank: Yes. 


Russell: (both laugh) And they did not know each was going to be there and they 
didn't know about each other? 


Frank: (makes “yes” sound and laughs hysterically) 
Russell: Only you and he knew? 
Frank: No. 
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Russell: Not before, but when it happened. Didn't they see each other at some point? 


Frank: They just met before the box. (makes loud sound) They both (laughs) wanted 
to get him. (makes emphasizing sound) 


Russell: In this process, he saw both of them and realized they were these two 
women that he was seeing, right? 


Frank: Yes. 

Russell: Did this affect his process? 

Frank: Yes. 

Russell: I would imagine. 

Frank: They both got on him. 

Russell: Verbally? 

Frank: (makes “yes” sound) 

Russell: What did they say? 

Frank: One, he used them. Two, he did not play, just banged. 
Russell: Wham, bam, thank you ma’am? 

Frank: (makes “yes” sound) 

Russell: So he didn’t like foreplay, or eroplay. 

Frank: (makes “yes” sound) They exited together. 

Russell: So they knew he was just using them? 

Frank: Yes. 

Russell: Even though they did not know about each other. 
Frank: (makes enthusiastic “yes” sound and laughs) 
Russell: They were on to him. 


Frank: (makes “yes” sound) Hours passed and I sent him out for dinner alone. He 
met a very straight woman. (laughs) He put the moves on her. Brought her back. 


Russell: That’s pretty funny. The guy doesn’t change. (both laugh) 


Frank: She was weirded out by the whole thing, but she stayed for hours while we 
dressed him up in drag (laughs) and had him walk to the Rocky Horror alone. We 
walked a few feet behind. She warmed up to him during the movie but left after the 
movie. A few hours later he got pissed and walked out. 


Russell: He was pissed because she left? 
Frank: No. 
Russell: At the whole process? 


Frank: Yes. Fast forward a few weeks. Jackie who played the straight woman got a 
call from guess who. 


Russell: This guy? 


Frank: (makes “yes” sound) For a date. (laughs) Fun don’t (laughs) end. 
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Russell: What happened? 


Frank: I told her to make the date but find out where he was taking her. It was a 
fancy restaurant in S.F. It had a balcony over the main eating room. I packed that 
with people and they were eating downstairs. At first she was straight, but slowly she 
got wacky. She ate butter with her hands. She stole food from the next table, who 
was not in on it. (giggles) He ignored all of it hoping to score. 


Russell: (laughs) I know his strategy. (Frank laughs) 

Frank: My spies called me when they were having dessert. I made a grand entrance. 
(Frank demonstrates this with gestures and loud sounds) She got pissed at him for 
setting all of this up. (makes loud sound) Why did he tell me they were on a date? 
(laughs) 

Russell: So did you say anything at the time? When you made your entrance? 
Frank: “Want to go to the Mab?” (laughs) 

Russell: So what was the upshot of all this? 

Frank: We went to the Mab. 

Russell: All of you? 

Frank: (makes “yes” sound) Which was the last place he wanted to go. 

Russell: Because it wasn't conducive to making his moves? 

Frank: Yes. Years later he sent me his big book on, you guess ... 

Russell: Relationships? 

Frank: (laughs) Yes. 

Russell: Did you read it? (laughs) 

Frank: (makes “no” sound) With a card saying he learned what he don’t want. 
(laughs) 

Russell: OK. So was that complimenting you? 

Frank: No. 

Russell: He was being facetious? 

Frank: (makes “yes” sound) Which I took as a compliment. (laughs) 

Russell: So it wasn’t meant as one but you took it as one. 

Frank: (makes “yes” sound) 

Russell: That’s interesting. Yeah, I can see that. 

Frank: Would you want him to like you? (laughs) 

Russell: No. Not quite. Well, that’s a pretty good story. 

Frank: Like the waiter acted like she was in on it, like she knew me. 

Russell: Was she? 

Frank: No. As a performance, that process was one of the best. It started when I was 


painting that woman. 
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Russell: Yeah, I see what you're saying. It went from one thing to another. 

Frank: I was not in control. (laughs) 

Russell: Yeah. 

Frank: Like how did she just fall in? 

Russell: Into the process. Right. 

Frank: That is magic. (laughs) 

Russell: Yeah. How does that work? 

Frank: Then it kept going. 

Russell: ‘There’s an intuitive kind of logic to it all. It’s different than a rational logic. 
Frank: It leaked out of the frame. 

Russell: But you couldn't have orchestrated a better process. 

Frank: That is my point. 

Russell: Right. So this would happen often in this way? 

Frank: Yes. 

Russell: Did you intuitively know not to control it? Or did you make any mistakes in 
the beginning? 

Frank: Always mistakes. They are a part of following. 

Russell: So even when you were controlling, this led to a good process? 

Frank: Or when I had pictures of what should happen, I knew enough to drop them. 
Russell: Where did you get that ability? 

Frank: Maybe living. 

Russell: Which means? 

Frank: What happens is always better than my pictures. (makes enthusiastic sounds) 
Russell: OK, Pll take that. 

Frank: Like at the class. 


Russell: Katherine’s? [Katherine Sherwood’s “Art, Medicine and Disability” class at 
UC Berkeley, October 23, 2002 — Ed.] 


Frank: Yes. 
Russell: What was your picture of it? Not as good? 


Frank: (makes agreement sound) People prepare, then stick to what they prepare. 
(laughs) 


Russell: So you are willing to toss the baby and the bathwater out if the process is 
going well, yes? 

Frank: (makes “yes” sound) Like I brought things just in case, but I don’t come in 
with ... (makes sounds) 


Russell: With what? Notes. (laughs) I should learn from you. (laughs) 
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Frank: It is jamming, listening, responding, following. 
Russell: Not leading. 
Frank: ‘That is good leading. I did make them respond. 


Russell: Right. It was a real interactive process. [The focus of the conversation shifts 
here to Frank being a guest at Russell’s Disability Studies Class at UC Berkeley, 
April 21, 1999 - Ed.] It seemed to go by quick too, for some reason. You could 
have had more than an hour ... there were enough things to talk about. I had more 
questions. I know there were other questions that others had. 


Frank: We were just getting started. 
Russell: Right. Bloody fifty minutes or whatever it was. Fifty minutes class periods. 
Frank: (makes agreement sounds) 


Russell: I hate that. They gave us for our anthro and disability class in the spring, 
they gave us like Monday, Wednesday, Friday, fifty minutes each time, so we're trying 
to get it changed to either an hour and a half each time, or a three-hour block would 
be best. But you can't have a good discussion in fifty minutes. Always last year, just 

as it got good (snaps fingers) it was over with! Then when youd come back the next 
time you've got to start anew. 


Frank: That is why they set it up like that. 


Russell: Yeah, well for undergraduates. Graduates, I guess they don't care much about 
them. (laughs) 


Frank: ‘The group always thought I had a master plan, that I was manipulating them. 


Russell: Which group? Because you have been with sort of like either many, or ones 
that evolved and developed. 


Frank: 1970s. 


Russell: OK. So they thought you had some master vision or plan for their process or 
the process? 


Frank: Yes. On us all living together. Like when Peter got me and Barry a gig at UC 
as accessibility advisors for a design class. It turned out one of their projects was to 
design a site for us 30 ... 


Russell: The 30 in your group? 


Frank: (makes “yes” sound) ... To live and work. (makes sounds) That totally freaked 
people out. (makes sound) 


Russell: Why? 

Frank: They thought that was where I was taking it. 
Russell: So they thought it was your idea? 

Frank: My vision. My plot. 

Russell: So they were freaked out that it was your trip? 
Frank: Yes. 
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Russell: Did you try to tell them the truth? 

Frank: (makes sound) Ever try that? 

Russell: But I can see where they would be somewhat skeptical. (laughs) 
Frank: It was partly Debbie. 

Russell: How? 

Frank: She always had plans. 

Russell: And that affected the dynamics of the group? 


Frank: Yes. They thought it was me. It was also their not taking responsibility for 
their moving in with each other. 


Russell: Did this ever come off? This plan of this thing? 

Frank: No. (makes outraged sounds) It was just a design! (laughs) 
Russell: So there were never any thoughts of putting it into effect? 
Frank: No. 

Russell: It would have been a nice experiment though. (laughs) 
Frank: I kept telling the class that accessible is not for crips. 
Russell: OK. Elucidate that idea. 

Frank: It makes everything more human for everyone. 

Russell: Good point. What did they say? 

Frank: That was a new concept. (laughs) 

Russell: When was this? Still the 1970s, right? 

Frank: Yes. If you put a camera on a curb cut... 


Russell: Yeah, right. Obviously yeah, a lot of different people using a lot of different 
things going over that. (Frank laughs) 


Frank: Back to my plot. A few years ago I was reading the diaries of the group when 
they were moving in with one another. My name is rarely mentioned. (makes loud 
sounds) 


Russell: What does that mean? 

Frank: But the myth was I was telling them to move in with each other. 
Russell: Weren't you? (laughs) See that’s how big the myth is! (laughs) 

Frank: Not according to their diaries. 

Russell: They all kept diaries? 

Frank: Yes. Like after years of the myth I started to think maybe I had. (laughs) 
Russell: So reading the diaries convinced you that you hadn't. 

Frank: (laughs hard) 

Russell: Where were these diaries? They had left them? 

Frank: (makes “yes” sound) I always have had people keep diaries. 
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Russell: These diaries are available for anybody to read? 
Frank: I have them. 


Russell: They don't have them? Or they have copies of them, or you have copies of 
them? Or they just left them? 


Frank: Not sure. 

Russell: OK. Lost with the years. That’s interesting what it shed light on. 
Frank: (makes “yes” sound) From Santa Fe on. 

Russell: So you have a good record and it’s only getting better. Your process. 
Frank: I have tons of documents. 


Russell: Yeah, I know. I mean I don’t know, I gather. It would take people years to 
sort through it all. (laughs) 


Frank: That was what I got my M.A. on. 
Russell: What? (laughs) What in what we just said? 
Frank: Documenting my work. 


Russell: That’s a perfect ending! My work! Great interview! What a great interview 
we had tonight. (Frank makes agreement sounds) Good stuff! Really good stuff on 
process. I really enjoyed it. I love to talk about process ... artistic process ... group 
process ... life process ... (both laugh) Frank process (both laugh)! 
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The Beginning of the Germ of 
The Outrageous Beauty Revue 


Russell: Last time I think we ended up talking about process as I recall. We talked 
about the one guy that had the two women. 

Frank: Shrink. 

Russell: Yeah, the shrink who went through that whole process. What were we 
talking about at the very end? It would take just one word because I was thinking 
about it today. I was thinking about that it was really interesting what we ended up 
on. Oh yeah! The whole thing about the group and about how when you read their 
diaries and how they had ... there’s this myth about you, that you get people to get 
to do what you want them to do. But then when you read their diaries you weren't 
even mentioned. (Frank makes gleeful agreement sounds) Yeah, that was really 
interesting. And we talked about what good records you have (laughs) because you 
have so many documents about your process. There’s going to be a Frank Moore 
papers (laughs) or the Frank Moore archive. (laughs) 

Frank: We are building a room for them. 

Russell: Yeah! So you've got film, print, tapes ... 

Frank: Videos. 

Russell: Right. But getting back to the group ... why do you think that that myth or 
rumor is there if it doesn’t seem like, that in terms of the process at any rate, it was a 
part of the situation? 

Frank: ‘They never took responsibility. 


Russell: Right, yeah. You're talking about when, after the group, they didn't take 
responsibility for what occurred during the group? Or even when it was happening? 


Frank: Yes. 

Russell: But it didn’t seem like during the process of the group that they were 
blaming you if they didn't put you in the diary? 

Frank: Right, but after the fact. 


Russell: Right. That’s interesting. Anything else that you learned from the diaries 
about the process that you didn't know? 


Frank: A lot. (Russell laughs) Maybe after we get through the history (Russell 
laughs) we could go through the stuff. 


Russell: That will be 2010 around. (laughs) Sure. 
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Frank: But even I started to think that there must be a core to the myth, but when I 
read (makes loud gleeful sounds) the diaries ... 


Russell: Frank, I have a weird thought. What about the theory that they may not 
have put in the diary anything about you because they did not want evidence. 


(laughs) 


Frank: But if that was the case, they would have put me in and left a lot of what they 
wrote out. 


Russell: Are you sure? 
Frank: (makes “yes” sound) 


Russell: (laughs) Maybe it was a defense mechanism or something. Or maybe they 
were in denial. (laughs) 


Frank: One thing that always amazed me, that most people don’t have that defense. 
Like if I was writing, I would do that. I would think, “Do I really want to (makes 
sounds) reveal this?” 


Russell: Yeah. 


Frank: In fact, I would not even think that, I would just not put it in. But a lot of 
people don't, like Nixon. 


Russell: Oh, yeah. They don't think what would be incriminating, they just do it. 
Frank: Taped himself! 


Russell: Right. It’s not the same thing but it reminds me in the sense of those 
snipers, starting to talk to the authorities and the media. And once they started 
doing that, you know that they’re going to get caught. It’s not the same thing, but it 
kind of reminded me. Can you think of a better analogy? 


Frank: Like Rod at his process setting Andy up. 

Russell: Who are Rod and Andy? 

Frank: They lived with Elizabeth. 

Russell: Oh yeah, OK. 

Frank: All I had to do was act like he was smart and he revealed everything. (laughs) 
Russell: So who was really smart? (laughs) 

Frank: When I had VR act out what she did to Linda. 

Russell: Right. 

Frank: Why do they reveal? 


Russell: Because they’re stupid. (both laugh) So do you want to continue about this 
or do you want to move on to some other things that were happening at the time? 


Frank: Move on. 
Russell: What else was going on at this time in your life? 
Frank: Did we talk about The Erotic Test? 


Russell: It doesn’t ring a bell. I don’t believe we did. 
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Frank: After the second parade got sleazy, I put on an indoor event that was called 
The Erotic Test, like The Acid Test. 


Russell: What did you do? What was your process? 
Frank: It was at The Farm in San Francisco. Do you know about The Farm? 


Russell: I’ve heard of it. Can you describe it to me? I don't quite know what it was, 
but I’ve heard the term before. 


Frank: It is a community center. A big building with a community garden. We used 
the building. 


Russell: For the event? 
Frank: (makes “yes” sound) It was a sort of a fair with bands and an adult playground. 
Russell: What’s an adult playground? 


Frank: Like we brought my box and filled it with packing foam popcorn so people 
got into it. 


Russell: They weren't high were they? (laughs) (pause) So what else? What 
accompanied this in the event? What were people doing in this box for how long? 


Frank: It was like a kid thing at a fair. 

Russell: So was the event a success? 

Frank: Yes. It was back to adults being like kids. 
Russell: So people got into it. 


Frank: Yes. Around this time we were going to shows en masse. We would get all 
dressed up and go to shows. 


Russell: When you say shows, do you mean plays, music, or movies, or performances 
in terms of like art and stuff? 


Frank: All of the above. Mostly music at the Keystone Berkeley. 


Russell: I remember it. I moved to Berkeley in 1980 from Davis, being at Davis two 
years, and saw the Stranglers and Cabaret Voltaire there before they closed down. I 
think I saw somebody else but I can’t remember. I liked that place. 


Frank: We got friends with the bands, which was how I got bands for our events. 
Like Leila and the Snakes, and Country Porn. We may have talked about when we 
were banned from the Keystone. 


Russell: It’s ringing a bell. 


Frank: We 30 used to dance in front of the stage, dancing with each other. Crips 
dancing. Men dancing with men. 


Russell: And this wasn’t The White Horse? 


Frank: Everyone danced with each other. One night just Linda and I went there. 
The manager, who was a Hells Angel, pulled us over and said the 30 could not come 
unless we danced in the back. 


Russell: So what was your response? 
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Frank: Leila was playing that Saturday. She said if we were kicked out they would 
walk out. So we got really dressed up, or down, (Russell giggles) and went. He did 
not say a word. 


Russell: You won! 


Frank: Two years later he was my friend who booked the Ousrageous Beauty Revue. 
The papers started writing about us when we went to shows. 


Russell: What did they say? 
Frank: Wild people. 
Russell: But you were only dancing, right? 


Frank: Country Porn started to give me a mic to sing along and pulled some of the 
women on to the stage. 


Russell: So did you? 
Frank: Yes. 
Russell: Did they sing or did they dance? 


Frank: Both. That was the beginning of the germ of OBR. We went to The Tubes. In 
fact, Leila wrote for The Tubes. I saw their style and the style of Country Porn. 


Russell: And you said, “That’s for me!” 

Frank: We also saw Patti Smith at the Longbranch. 
Russell: Where is that? Was that a club? 

Frank: It was on San Pablo and Ashby. No one was there. 
Russell: Oh, for the show? 

Frank: Yes. Eddie Money (laughs) was the opening act. 
Russell: He opened for Patti Smith? (laughs) 

Frank: John Cale. 

Russell: Oh, I saw John Cale! Pretty outrageous show. 
Frank: He (laughs) was her piano player. (laughs) 

Russell: Wow, I’m envious! 

Frank: And she was all over the floor pulling up her shirt ... 
Russell: Wow. 

Frank: ... And singing raw. 


Russell: Yeah. Her first album was pretty raw. Which reminds me, I didn’t get tickets 
to Marianne Faithful today ... forgot ... tomorrow. Sounds like there was a good 
scene happening. 


Frank: (makes enthusiastic “yes” sound) 


Russell: I saw a bunch of these people as they went through Davis though, starting 
in 1978. 


Frank: This must have been 1976. 
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Russell: So her first album was either just out or it was just going to be coming out. 
It came out in 1976, 1 think. It pre-dated British punk in 1977. 


Frank: The guy who ran Rather Ripped Records brought her out. 
Russell: Patti Smith? 

Frank: Yes. 

Russell: So was this an influence on you? 

Frank: Yes. So all that was cooking in my head. 

Russell: (laughs) Right, like a stew ... like a slow-boiling stew. 


Frank: Then I ran into the playwright Rick Foster. I had seen one of his plays. It had 
some nude scenes, so I asked Rick if he had a play I could direct. To him I was a crip. 


Russell: OK. 
(Russell realizes he didn’t flip his tape) (Frank laughs) 


Russell: See, you got me so entranced! 
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Meb, Lysistrata and the OBR 


Russell: I didn’t have it on my computer and I didn't have a tape so I couldn't listen 
to it or read it like I do. But I remember we did talk a little bit about the people in 

your two houses thinking that you were manipulating. I think we started it off with 
that and then we segued into some other things. Do you recall your sequencing? 


Frank: We left off when I trapped the playwright into letting me direct one of his 
plays. 

Russell: That’s right. So did that come off? 

Frank: Yes. It was a big cast. 

Russell: What do you mean by big? How big? 


Frank: Fifteen. It was like a Shakespeare play. It was about a pre-Christian Irish 
queen. 


Russell: ‘Talking like Celtic or something? 
Frank: (makes “yes” sound) Med. 

Russell: What is Meb? 

Frank: That was her name. 


Russell: Wow, I’ve never heard of anyone named Meb. Neat. Oh, you're talking about 
the pre-Christian queen. (laughs) I thought that was the director’s name. (laughs) 


Frank: The writer was hot shit at the time in S.F. 

Russell: OK. A trendsetter. 

Frank: He saw me as a poor crip (Russell laughs) that he was doing a favor. 
Russell: Oh, I see. 


Frank: He said if I want to change lines just talk to him. I said I will not change 
lines. 


Russell: What do you mean by change lines? 
Frank: Words in the play. 
Russell: Oh, I see. Change lines meaning you could actually change the lines. 


Frank: (laughs) And I did not change a single line, (makes loud sound) but he 
walked out when he came to the play. 


Russell: He didn't approve? 
Frank: (makes “yes” sound) And he never spoke to me again. 
Russell: Well, t’d him off. 
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Frank: Where to start? When I was directing Glamor and had to sit in the strip club 
for six hours a night, we took walks between my actors’ sets. The Mab was four doors 
down and on nights Leila and the Snakes were there, they did the early show. So we 
went on into the Mab to watch and stayed for the first punk band, who threw a beer 
bottle against the back wall and glass bounced into the audience and cut Nina. That 
was how we met Dirk. Nina complained and I said, “By the way, can I direct a play?” 


Russell: So he wasn't pleased though. 

Frank: Who? 

Russell: The director. 

Frank: No, this was Dirk. 

Russell: Oh I see, OK. Meaning do it at the Mab. 


Frank: (makes “yes” sound) He just wanted to see the script, but said yes. One reason 
was he needed quiet shows for the early show because there was a theatre upstairs 
that complained about noise of the punk bands. So the punks could not play before 
11pm. 


Russell: Usually it’s earlier than later. 


Frank: (makes agreement sound) So Dirk had all kinds of things during the 8pm 
slot. 


Russell: So you fit right in. 


Frank: (makes “yes” sound) And he saw me as someone he wanted. (laughs) He 
pictured the Mab like 1930s Germany. 


Russell: Oh, you're talking about in Berlin. 

Frank: (makes “yes” sound) Or 1920s. 

Russell: Right, decadent. Always wanted to go back to the 1920s in Germany. 
Frank: Paris. 

Russell: Yeah, Paris too. 

Frank: In fact, it was. So I cast the play. 

Russell: All 15? 

Frank: (makes “yes” sound) I used both the workshop people and others. 
Russell: From other stuff you were doing. 


Frank: (makes “yes” sound) Jackie was Meb. Don was the king. Don was in the 
workshop and did the preschool. Diane was the lady-in-waiting for Meb. Hoffman 
and Steven G. were Meb’s concubines, and Mariah and Sabina were the king’s 
concubines. 

Russell: Sounds good. 

Frank: The concubines were brainless sex toys. At least they were in my version. 
(laughs) One problem was Sabina ... (makes loud sound) 


Russell: Why? 
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Frank: ... Could not remember her lines or cues. 
Russell: Not good. How did you get over that? 


Frank: So I gave her lines to someone. I then told Sabina just to make noise and go 
wherever, whenever she felt, but move in jerks. (laughs) I don't know why the writer 
(giggles) freaked out! 


Russell: You were playing with his baby. (laughs) 


Frank: For the war hero I had a big lumberjack, but I had him talk in a high-pitched 
voice. (laughs) 


Russell: Must have been quite a play! (laughs) 


Frank: And he wore a costume of smashed beer cans (Russell laughs) and those 
glasses with spring eyes. (both laugh) 


Russell: So this was not a serious play? (laughs) Or your version wasnt. 
Frank: He intended it to be high comedy. (makes loud, mischievous sound) 
Russell: But you wanted a low comedy. (laughs) 


Frank: (makes an enthusiastic agreement sound) I had a slideshow of the war hero 
battle with nude, bloody Linda in the woods. Leila did the music. 


Russell: Just Leila or also the Snakes? Just her? 
Frank: (makes “yes” sound) 

Russell: Wow, it sounds really fun. 

Frank: A lot of violence that was over the top. 
Russell: In the play? 

Frank: (makes “yes” sound) A lot of sex. 
Russell: Sex and violence! (laughs) 

Frank: The last scene was an orgy. 

Russell: Yessireebob. 

Frank: He did not make it to that. (both laugh) 
Russell: One wonders how he would have reacted had he made it to that! 


Frank: So Hoffman being a crip in a regular role was a minor (makes emphasizing 
sounds) taboo, but I think it may have been a first. 


Russell: Yeah. In the late 1970s, right ... so it wasn't done before that. 
Frank: I think 1976 or 1977. 

Russell: Over a quarter of a century ago. 

Frank: No one came. Maybe 20 a night. 

Russell: How many nights did it run? 


Frank: Nine, three weekends, but Dirk loved it. He wanted me to extend it, but the 
non-workshop people could not do that. But Dirk said I could do anything. 


Russell: Carte blanche? 
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Frank: (makes “yes” sound) 
Russell: That’s a pretty good offer! 
Frank: So I started directing Lysistrata, a Greek play. 


Russell: I think I know the one youre talking about. With the Greek women that 
wouldn't let their men have any sex and shit. 


Frank: (makes “yes” sound) Until they stopped fighting. 

Russell: Yeah. 

Frank: For that I had all three crips in the cast. Again a big cast. 

Russell: How did that work out? 

Frank: Some nights we rehearsed in the street. 

Russell: In S.F. or Berkeley? 

Frank: Berkeley. 

Russell: Which street? 

Frank: In front of the UA Cinema when it was open. We rehearsed to the lines. 
Russell: You got people to come over and see the show from that? 


Frank: We did not put it on, but three years later I was sitting in a coffee house and a 
woman remembered me from that! 


Russell: So the play never came off then. What was the reason for that? 
Frank: Well, that is where OBR comes in. 

Russell: Zhe Outrageous Beauty Revue? 

Frank: (makes “yes” sound) 

Russell: OK, the entree. The main course. The gungamucka. 


Frank: Diane was working with Jim in his construction company. She wanted to take 
time off and she wanted to work with me on a project. She had Steven's millions to 
get rid of, so she would put money into it. 1 was doing Lysistrata and she was in that, 
but she wanted something else. (laughs) So I said I always wanted to do a takeoff 

on a beauty contest. It had to be a one-time thing because I was directing Lysistrata. 
She put $100 for a prize. She put ads for contestants. Like I was managing a punk 
band, etc. X-Ray Ted. 


Russell: That’s the punk band you were managing? 
Frank: (makes “yes” sound) Doing the 48-hour processes. But how do I say no?! 


Russell: (laughs) I guess not. It sounds like me right now. I’ve got so much going on 
I can't even think straight. 


Frank: ‘The contestants would have three or four ... what do you call them in a 
beauty contest ... ? 


Russell: Events? 


Frank: A swimsuit competition. 
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Russell: Yeah, and then they get up there and say something, and then they maybe 
have a gown ... like different events with different costumes. Different competitions 
in the main one. 


Frank: In ours they had the outrageous, the erotic, the personality ... 
Russell: Oh, the different events? 


Frank: (makes “yes” sound) ...’The costume. We held auditions. It was OK, but they 
did not have imagination for over the edge. 


Russell: Quality to it. 


Frank: (makes “yes” sound) So I started planting my people in the audition (giggles) 
to raise or lower the bar. 


Russell: Did people respond to that? 

Frank: (makes enthusiastic “yes” sound) 

Russell: Were the auditions better? 

Frank: Yes. 

Russell: You're a real cad. 

Frank: When the show approached, I told the contestants I had planted people in it. 
Russell: What was their reaction? 

Frank: The plants would not win, but if you don’t match them ... 
Russell: You don't win either? 

Frank: ... It will look bad. 

Russell: So you had all these outrageous performances for auditions. 
Frank: Like Hoffman. (laughs) 

Russell: I would’ve liked to have seen that ... Joe Cocker. 

Frank: I started going round to shops like I did for the 504. 

Russell: Was that effective? 

Frank: Yes. I got a couple of thousand in prizes. 

Russell: Wow. 

Frank: Meals at restaurants, clothes, everything. 

Russell: Wow. 

Frank: Over the three years I did better each year. The last year, six thousand dollars! 
Russell: Wow, that’s a lot! 


Frank: We always were torn when I came home with the loot. (Russell laughs) Don't 
tell, but we ate the perishables. 


Russell: So what would you say when you went around? 


Frank: I had a sign on my board saying I am doing a show, would you give a prize, 
no matter how big or little or silly. Everyone gave something. 
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Russell: Including money. Wow, pretty smart. 
Frank: It became a tradition. (both laugh) 
Russell: I wonder why. 


Frank: People like giving. Like in the first show there was a black, single mother 
from London who lived in a hotel. After the show, we spent a day (makes emotional 
sounds) taking her around getting her what she had won. 


Russell: Going back to the stores and stuff? 


Frank: (makes “yes” sound) Ending up at a fancy restaurant for dinner. (makes 
emotional sounds) Just that would be worth it. 


Russell: Right. 

Frank: Of course we got dinner free too. (laughs) 

Russell: I figured that. (Frank laughs) You guys have it all figured out. 
Frank: So then we did a lot of street theater. 

Russell: You did a lot of street theater. 


Frank: To promote the show. Like we showed up at the Art Institute in their 
cafeteria at lunch. Mariah as a punk on roller skates. She ripped off her clothes and 
attacked me. 


Russell: Sounds like fun. 

Frank: As Diane in her costume gave out flyers. 

Russell: Sounds kinky. 

Frank: We just did a six-hour performance at the Art Institute. 
Russell: Some last thought? 
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Russell: I think what we were talking about last time was you were going to launch 
into talking about the six-hour performance at the Art Institute. That’s where you 
stopped, so maybe we can just start. I remember last time it was pretty interesting 
and a lot of good stuff came out. 


Frank: Like for some reason I went to a lecture there about Dada. 
Russell: This was before youd ever gone there to get your degree, right? 


Frank: Yes. Like when I came to S.F. with Debbie the first time, she was thinking of 
going there. 


Russell: Oh, yeah. Right, I remember you mentioned that before. 


Frank: When I was listening to the lecture I was thinking, right, they are putting 
Dada on a high level 60 years after, but what if Dada was now? (laughs) 


Russell: Well, then it wouldn't get no respect. (laughs) 
Frank: They would say it was junk. 


Russell: Yeah, well unfortunately that happens all the time. So guess what Frank? 
You're going to be famous 60 years from now. (laughs) 


Frank: It has been happening a little, but after I am dead ... 
Russell: Pll be selling your LUVeR t-shirts for like $100,000 dude! (laughs) 
Frank: ... | cannot hit them up for gigs. 


Russell: (laughs) Right. (both laugh) That’s good, then you'll have all these tapes. 
Play the tapes, you know? 


Frank: Anyway, I got a room there for a six-hour performance. One thing I was into 
then is making a mixture sometimes of mud. I went to the supermarket. I would 
collect ingredients like cake mix, cold cream ... 


Russell: OK. 
Frank: ... whatever hit me. 
Russell: What did you do with this stuff? 


Frank: Then mix it all up and warmed it. Then I smeared it on a nude person. 
(Russell laughs) I think the first time was when Channel 2 News was supposed to 
come to do a story on me. They did not show up but I smeared Linda anyway. 


Russell: Did you get that on film? 
Frank: Photos. Probably video, but after a few years someone broke in and stole the 


videos. 
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Russell: That’s a bummer. 

Frank: (makes agreement sound) We had the burial on video. 

Russell: The burial that we talked about before? 

Frank: Yes. 

Russell: So they were stolen not knowing what was on them probably? 
Frank: (makes “yes” sound) 

Russell: Probably got taped over. 

Frank: Reel to reel. 

Russell: But you do have photos. 

Frank: (makes “yes” sound) 

Russell: Which is a consolation. 

Frank: (laughs) I used the mixture in processes. 

Russell: What kind of processes? 

Frank: The 48-hour performances. 

Russell: So, was your sense of using these mixtures good? How did you feel about it? 


Frank: The going to the store was fun. (makes enthusiastic sounds) The smearing is 
primal and like kids. 


Russell: Right. So this had a dimension of play that you tapped into. 

Frank: (makes “yes” sound) Also when it dried, depending on what is in it ... 
Russell: It had different qualities, textures. 

Frank: (makes “yes” sound) And in Devi’s process. 


Russell: Now Devi is somebody that was in your group at the time or doing 
performances with you? 


Frank: Yes. I also had a sculptor come and create a fairytale landscape on Devi’s body. 
Russell: Sounds pretty neat. 


Frank: (makes joyful “yes” sound) Anyway, for the Art Institute it was mud. Me and 
Mariah on the floor rolling around as the students poured the mixture on us. But the 
main part of that performance was getting the students to help clean the room up. It 
took hours to convince them. 


Russell: Why? 


Frank: They said that is the janitor’s job. (makes sounds) So it got into them. They 
were rich white kids thinking they were too good to clean up. 


Russell: Sounds like rich white kids. 
Frank: ‘They did not see the clean-up as a part of the art. 
Russell: Right. But you eventually convinced them? 


Frank: Five hours later! 
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Russell: Wow. 

Frank: Like the mess and the rolling around was just the set-up. 

Russell: They didn’t want to follow through. 

Frank: (makes “yes” sound) So I did a few processes. 

Russell: Where? Processes within this performance then? 

Frank: No. In this period. 

Russell: Oh, OK. I see. 

Frank: I was getting the OBR together. Like Ken got into special effects. 
Russell: What kind of special effects? 


Frank: Like in Devi’s process he rigged it so that everything that was said was on a 
delay and echoed. 


Russell: How did that go over? 

Frank: Surreal. And he got into flash pots. 
Russell: What are flash pots? 

Frank: They use them in theater. 

Russell: Do they flash? (laughs) 

Frank: They explode in color. 

Russell: Pretty cool. 

Frank: And he did dry ice. 

Russell: Sure this wasn't a concert? Sounds like Kiss or something. 
Frank: Well, in Ami’s process ... 

Russell: Ami is another person there? 


Frank: (makes “yes” sound) ... For the end she was onstage in my studio playing 
drums, I was on the floor playing with the nude girl who just came in. Dry ice 
exploded. (makes gleeful sound) 


Russell: Sounds like fun. 

Frank: Ami was Jim’s sister, 18 years old, who just came from Wisconsin to blob out 
at Jim’s. 

Russell: What does blob out mean? 

Frank: Stayed at Jim’s drinking and smoking. 

Russell: Pot or cigarettes? 


Frank: Both. (Russell laughs) And I did nothing. She wanted to be a rock star. 
(makes sounds) 


Russell: Don't we all? 
Frank: But she was a fat slob. 


Russell: So that is what you were referring to when you said blob out? 
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Frank: (makes “yes” sound) 

Russell: Literally. (laughs) 

Frank: Yes. So Jim paid for the process and said she can only stay if she did it. 
Russell: So she did? 

Frank: (makes “yes” sound) 

Russell: How was it? 

Frank: She had a great voice and a great presence, but blobby. 

Russell: Would you call that a blobby presence? 


Frank: Lazy. Fat. I had a model, Milly, who had been a plant in a few processes. 
Milly was a high-class looking model. I had her give Ami pointers. I told Ami if she 
lost 25 pounds and quit smoking and drinking I would create a band for her. 


Russell: Did she do it? 

Frank: (makes sound) And if she would pay me $5 every time she smoked or drank. 
Russell: As an incentive. 

Frank: (makes “yes” sound) 

Russell: She agreed? 

Frank: Yes. 

Russell: Did she want to quit? 

Frank: She wanted to be a rock star. 


Russell: Well, there is always Debra lyall, the Romeo Void singer. I don’t know if she 
smokes and drinks, but she’s heavy. 


Frank: Not fat. 

Russell: So Ami was pretty big. 

Frank: (makes “yes” sound) 

Russell: So what happened? 

Frank: In the first year of the OBR I created a band. 

Russell: Was she in it? 

Frank: (makes “yes” sound) Lead singer with a singer I trained. 
Russell: Cool! She did well then? 

Frank: (makes “yes” sound) But that is getting ahead. 
Russell: OK, stay in the now ... of then. 

Frank: Milly was great. She would do anything that I asked. 
Russell: Like what? 


Frank: One time in Scott’s process she appeared on the street, and at first we were 
going to the IHOP [International House of Pancakes - Ed.]. At first she would 
come on to Scott, but if he would respond she would come on to me. We acted like 
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she was not there. (makes mischievous sound) (Russell laughs) What in the (giggles) 
fuck are you doing, Scott? (makes outraged sound) There is no one there. 


Russell: So this had what effect? 


Frank: When we got back to the studio she really let it loose. She was all over 
everyone, ripped her clothes off, humped. 


Russell: (laughs) Let out her frustration, huh? 

Frank: We acted like she wasn't there. 

Russell: But that was real mean. 

Frank: We were carrying on a normal conversation. 

Russell: OK. 

Frank: At this point a lot of people left. 

Russell: The performance? The process? 

Frank: The group. Ray ... 

Russell: OK. A long-time member. 

Frank: VR, after I moved her into Jackie’s and after VR made it with Ami on a 
camping trip ... 

Russell: How was that? Did they get along well? Did they have a relationship? Was 
it just an encounter? 

Frank: A one-nighter. 

Russell: OK. 

Frank: Rod and Elizabeth. 

Russell: The whole crew. What year was this? 

Frank: 1976. 

Russell: Why did so many people leave at this point? 

Frank: Different reasons, but it was changing, getting deeper. 
Russell: The group. 

Frank: (makes “yes” sound) Connie forced Ken to leave the group. 
Russell: Forced? 

Frank: Yes. So his other two women left too. 


Russell: Wow. So your ranks were pretty depleted, huh? Or did you have new people 
coming in to replace them? 


Frank: (makes “yes” sound) Like for the first year of the OBR I went to Ken’s each 
week to record the sound track. 


Russell: But when he left you didn’t do that anymore. 
Frank: That was after they left. 


Russell: So he was still friends? 
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Frank: (makes “yes” sound) He did not want to leave. 
Russell: So did Connie have a lot of power over him? 
Frank: Jealous. 

Russell: OK. Alright. 


Frank: So the people regrouped. Andy moved in with Jackie and Peter, and they 
moved into Barry’s with Joey. Hoffman moved in with Mariah and Sabina. Then 
Ami moved in with them. Then they all moved into Barry’s. Diane and Steve and 
Mary lived with Jim and Flo. Then Devi and Don moved in with them. 


Russell: Is that it? 


Frank: And the new people were Tracy and Katrine. Katrine was a French hippie. 
She came to model on the day Ray hit me. 


Russell: I think you described that before. What happened again for him to do that? 
Frank: He was mad at Debbie and Jo. (makes loud screeching sounds) 


Russell: Right. And took it out on you. Yeah, OK. So where were you living at this 
point? And who with? 


Frank: We were renting in the hills. 

Russell: Berkeley hills? 

Frank: (makes “yes” sound) 

Russell: Who was in your place at this point? 

Frank: At this time me, Debbie, Jo, Nina, Bob and the two boys. 

Russell: OK. So Linda still hadn't moved in with you, or any of you guys yet? 
Frank: Linda just moved back. 

Russell: Wasn't she with VR or something? Did she move back where? 
Frank: With us. 

Russell: Into your place in the Berkeley hills, so she’s just moving back, yeah? 
Frank: (makes “yes” sound) 


Russell: So how many people all told at this point? How many people total in this 
whole group? 


Frank: Count them. 
Russell: Count them? You're asking me? (laughs) 
Frank: (makes enthusiastic “yes” sound and giggles) 


Russell: (looks back through his notes) Andy, Jackie, Peter, Barry, Joey, Hoffman, 
Mariah, Sabina, Ami, Diane and Steve, Jim and Flo, Devi and Don, Tracy, Katrine, 
Debbie, Jo, Nina, Bob, the two boys, and Linda just moved in. 


Frank: And me. 


Russell: (laughs) Yeah right! (Frank laughs) Forget about you here! I’m too focused 
on the other people. (Russell counts the names) Twenty-four and the two boys. So, 


420 


SESSION 49 - DECEMBER 23, 2002 - LIVES WEBBED TOGETHER 


how often would you all get together as a whole unit ... or did that happen at all? 


Frank: ‘The workshop was on Sunday. Then there were pairings or then there were 
sessions. 


Russell: There were pairings four days a week? 
Frank: No. 

Russell: Occasionally? 

Frank: Each week. 

Russell: OK. Pairings meaning what? 

Frank: At the workshop I would pair people up. 


Russell: So that’s the pairings you are talking about. I remember you talking about 
them before. 


Frank: To get together during the week. 


Russell: But the only time you met fully as a whole group was the one time during 
the week? 


Frank: (makes “yes” sound) But our lives at that point were pretty much webbed 
together. 


Russell: Yeah, so you were seeing each other a lot during the week, different 
combinations. 


Frank: Work. 

Russell: What about work? 
Frank: We worked together. 
Russell: Right. 

Frank: Rehearsals, also. 


Russell: Yeah. How were you all defining yourselves as a group? Were you 
understanding yourself as a commune? 


Frank: A community. 

Russell: And you made that distinction at the time? 

Frank: Like the houses should be seen as communal. Some did not. 
Russell: Some did not see themselves that way? 


Frank: (makes agreement sound) But in our reality they were. But the group as a 
whole was not. 


Russell: So that’s the distinction. 


Frank: (makes “yes” sound) 
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The Outrageous Beauty Revue 


Russell: (while dating his file) This is January ... a whole friggin year ... I cant 
believe it, Frank! It’s 2003! 


Frank: Did you see the email about Ray? 


Russell: On the e-salon? I’ve been a little busy so I’ve not been checking it. I’ve been 
looking at them sporadically. How long ago was it? 


Frank: He has cancer pretty far advanced. 

Russell: This is something you didn’t know about? 

Frank: Yes. He had it two years ago. They got rid of it. It came back. 
Russell: So did this affect you ...? How do you feel about this? 


Frank: When Ki-lin visited Ray and when Ki found out, he just dropped everything 
and moved with Ray to Hawaii where Koala lives. 


Russell: Koala is a person? 

Frank: (screeches, outraged) ‘They are our two kids! 

Russell: I don’t remember the name Koala. Yeah. 

Frank: Koala and ... 

Russell: Maybe I’m just forgetting the name. We haven't talked about it for a while. 
Frank: ... Ki-lin. 


Russell: Yeah, I remember Ki-lin but I don’t remember Koala. 1 remember you had 
two kids, but I don't remember the names. So OK. I had just forgotten it. It’s gotta 
be maybe a couple of years since you mentioned it. 


Frank: Koala just moved there to study acupuncture. So as luck would have it, there 
was an apartment in Koala’s building. 


Russell: Oh, that’s cool. How long ago did this happen? 
Frank: Just. Over Christmas. 
Russell: So Ray is going to be getting any treatment? 


Frank: Yes. One, Koala got him fixed up with the apartment, and two, his teacher is 
treating Ray. (giggles) 


Russell: You mean acupuncture teacher. 
Frank: (makes “yes” sound) 

Russell: OK. 

Frank: (giggles) Things like termite shit. 
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Russell: You mean like treatment? 
Frank: (makes “yes” sound) Like Ray is a hillbilly. 
Russell: So will that make a difference? 


Frank: Yes. He (makes sounds) has been a hillbilly who don’t think much of (makes 
sounds) all that stuff. 


Russell: What choice does he have now? 

Frank: Exactly. 

Russell: Will he resist in any way? 

Frank: ‘They are like me. 

Russell: You mean Ray? 

Frank: ‘The two kids. 

Russell: So that means he gets treated. (both laugh) He doesn't have a choice. 
Frank: When they got there, he was ready to die. But now he is leaning towards 
living. 

Russell: How old is he? 

Frank: Seventy-one. 

Russell: That’s not young. It’s not ancient but ... 

Frank: And he was always old. 

Russell: You mean in what way? 

Frank: That was his character. 

Russell: So he wants to get older now. 

Frank: Maybe. 

Russell: What are your thoughts on all this you have just been describing? 
Frank: We are very proud of the two kids. 


Russell: Sounds pretty ... what’s the word ... selfless. There is a word ... that’s not 
quite the word. (laughs) 


Frank: Like the last few years Ki-lin has been on the edge. 

Russell: Of what? 

Frank: He got cynical. 

Russell: Poor boy. (laughs) 

Frank: Moved to Kansas City, became a Christian. 

Russell: Poor boy. (laughs) With the blessing of his parents. (laughs) 
Frank: For most of their lives they have lived together. 

Russell: Now they’re back together. 

Frank: (makes “yes” sound) 


Russell: So Ki-lin and Koala have had a good relationship with Ray? 
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Frank: Yes. Like after a few months of calling the cops and welfare, etc. on us, 
Ray settled down and had a good relationship with everyone. He took the kids on 
weekends and whenever we needed. 


Russell: So they’re close to him. 


Frank: Yes. He became an activist for the homeless. A few years ago he moved to 
somewhere onto the land. 


Russell: In California? 

Frank: No, I am not sure where it was. Near a nephew who he raised before we met 
him. 

Russell: So how did Ki-lin run into him? 

Frank: He visited. He did not know Ray was sick. 

Russell: Does this bring back memories of your time together with Ray? 
Frank: What bring back? 

Russell: Memories? 

Frank: (makes “yes” sound) 

Russell: Have you been thinking about him a lot since you heard the news? 
Frank: Not more than usual. 

Russell: OK. 

Frank: But it is great they have one another. 

Russell: You mean the two boys and Ray? 

Frank: (makes “yes” sound) And Koala’s girlfriend. 

Russell: Oh, she’s there too? 

Frank: Yes. 

Russell: So they are committed to this process? 

Frank: Yes. Now if that is not success ... (makes gleeful sound) 

Russell: You mean parental? 

Frank: Yes. (giggles emotionally) 

Russell: Good job. (laughs) 

Frank: It is interesting to see the differences and similarities between the two kids. 


Russell: It always is. There are always differences and similarities. Although my 
brother and I are so different, there’s not much similarities between us. (laughs) 


Frank: Like Jo took Ki-lin away when he was ten or eight. 
Russell: You mean between eight and ten? 
Frank: Yes. And he moved back when he was fourteen. 


Russell: So this is probably getting ahead of our story in the general sense, but 
interesting. When did Jo leave the group? (pause then laughs) You don't think 
linearly, that’s the problem. 
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Frank: Maybe 1979. 


Russell: I don’t know if we should delve into that whole thing and sort of get ahead 
of when it happens. We’re sort of moving along in a chronological sense now. Of 
course we could talk about that and go back. It’s up to you. Would you rather just go 
from where we were? 


Frank: Yes. 


Russell: So we were discussing last time the process of the group. How can I put it? 
Some people left the group. There were also new people in it. 


Frank: Ready for the OBR? 

Russell: Am I ready for it? 

Frank: (makes “yes” sound) 

Russell: You're asking me if I’m ready for it? 
Frank: We were ... 


Russell: Yeah, we were already talking about it ... getting into it. Yeah, we just started 
it. So we talked about the process of getting started. How long did it run for? 


Frank: Three and a half years. 


Russell: ‘That’s a long time for any show. (Frank makes agreement sound) Of course 
it was evolving and changing if I understand right. 


Frank: (makes “yes” sound) Every week. 

Russell: Right. So that might be a reason it lasted three and a half years. 
Frank: It was supposed to be a one-time thing. 

Russell: Well, we know how these things go (chuckles). 

Frank: Like we did some publicity for it, like getting on Creature Feature. 
Russell: You mean on TV? 

Frank: Yes. 

Russell: Did that work very well? 

Frank: Yes. Like we did some street theater, like at the Art Institute. 
Russell: Did that work? 

Frank: Yes. I never knew. 

Russell: What was working and what wasnt, yeah. 

Frank: (makes gleeful sound) But the place was packed. (giggles) 
Russell: (laughs) Sounds great. 

Frank: Must have been 500 people. 

Russell: Wow, that is a lot! 

Frank: Like before this maybe 40 people was our big audience. 


Russell: So it grew just from that. 


425 


HOW TO HANDLE AN ANTHROPOLOGIST 


Frank: So we were shocked, (makes sound) but glad. 
Russell: Or not. 

Frank: The first two rows were photographers. (shrieks) 
Russell: (laughs) OK. 

Frank: It was a three-hour show. 

Russell: Wow. That’s pretty long for a venue like that. 


Frank: I had Diane as the MC in her character that she created for the parade and 
free concert. Do you remember the character? 


Russell: Was that Glamor? Kind of a glamorous ... 
Frank: When we had parades through Berkeley ending up with free concerts. 


Russell: Yes, I remember that but can't quite remember what character she played. 
Thought it had something to do with Glamor, but maybe I’m thinking of something 
else. 


Frank: This is not her character in Glamor. 

Russell: Oh that’s right, so I’m getting confused between the play and the parade. 
Frank: (makes agreement sound) She was in G/amor the play. 

Russell: OK. What character then are you referring to that she was MCing as? 
Frank: In the OBR. 


Russell: Right, what was that character? It was the one she was in in the parades and 
free concerts, right? So what was that? 


Frank: A wacky, dingy, Midwestern gal. 
Russell: OK. So that fits. That would go well with being the MC of the OBR. 


Frank: She was the bridge between the audience and the crazy actors. She always 
warned the audience, “This is bad.” 


Russell: (laughs) OK. 

Frank: “But they mean no harm.” 

Russell: OK. So how was that as an opening? Was that an effective opening? 
Frank: She kept saying that all through the show. 


Russell: Her purpose in doing that was what? Why did she have to do it through the 
show and just not at the beginning? (pause) 

Frank: What? 

Russell: (laughs) She could have just said it at the beginning, had it set up, but she 
kept saying it throughout. Was there a reason for that or was it just a quirk in her 
personality, (Frank giggles) or not being a performance artist or a theater person, 
although I was in several plays in high school, but I am just trying to understand her 
or the process. 


Frank: Did you watch the Gong Show? 
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Russell: I recall watching it maybe a couple of times, so I sort of remember it. 

Frank: She was my Chuck Barris. That came out about at the same time as the OBR. 
Russell: OK, yeah. And that was deliberate? 

Frank: What? 


Russell: (laughs) It was deliberate that she was your Chuck Barris, or you are just 
now making that association, or you made that association at the time after she did 
it? 

Frank: The OBR was a journey into ... (makes sound) She was their tour guide. For 
the first three shows I wrote what she said, but (makes sounds) that was too much 
work. 


Russell: I bet. 

Frank: So I just told her to do whatever she says. 

Russell: And that worked out cool? 

Frank: (makes “yes” sound) After she freaked out. 

Russell: About the responsibility or something of doing that? 
Frank: (makes “yes” sound, giggling) 

Russell: So you kind of set her the tone with the first three. 
Frank: Really she created it at the parade. 


Russell: Oh, so and then you continued when you wrote the first three and then she 
Just sss 


Frank: (makes “yes” sound) At the first show I had Misha be her sidekick. He was a 
bald Greek guy with a mustache. 


Russell: How did that go? 

Frank: He did not say much. 

Russell: Intentionally or not? 

Frank: You never knew in the OBR. 

Russell: (laughs) OK. 

Frank: He was in the punk band I was managing. 

Russell: What was their name? I think you mentioned it before. 
Frank: X-Ray Ted. 

Russell: Did they make any records? 

Frank: ‘They were two guys working in the bookstore around the corner. 
Russell: And didn’t make any records. Any good? 

Frank: Yes. 

Russell: OK. 


Frank: So in the middle of the show, Dirk came up to me and said, “Make an 
announcement that this will be every week.” (makes outraged sound) 
427 


HOW TO HANDLE AN ANTHROPOLOGIST 


Russell: So that must have been something for you. 


Frank: Like I spent two months getting (makes sound) it together! How in the fuck 
can we do it every week? 


Russell: So initially you didn’t think you could do it. 


Frank: Like the real contestants, the people who were in the contest, were one-time 
only. 


Russell: So what did you do? 
Frank: Said yes. 
Russell: (laughs) I figured that, but in terms of your dilemma. 


Frank: Especially after the next day’s paper came out with us on the third page. 
(makes screeching sound) What is going on?! (makes sound) 


Russell: So how did you go about getting a show together for the next week? 
Frank: I turned it into an hour revue. 

Russell: That sounds like a practical move. 

Frank: And Jim took over the sidekick role. 

Russell: The other guy was only in it for the week? 


Frank: (makes “yes” sound) His name was Spurt Reynolds. He was Burt Reynolds’ 
double. 


Russell: OK. And that was what Diane said. 
Frank: He was a dumb sexist who did not say much, but when he did you groaned. 


Russell: (laughs) One of those. So describe some of the other people who were in the 
first show or two. Was Hoffman in the early ... was he there at the time? 


Frank: Yes. 

Russell: Doing his Joe Cocker at that time or did he evolve into that? 
Frank: ‘The first show he did the eating act, I think. 

Russell: So when did he start to develop the Joe Cocker character? 
Frank: When we got a band. 

Russell: But that wasn’t for a little while? 

Frank: (makes agreement sound) First shows were all taped music. 
Russell: What made you decide to go to a band? 

Frank: I promised Ami I would get a band. 

Russell: So you did this to please Ami? That’s the sole reason? 
Frank: Remember her process? 


Russell: OK. I’m still not putting it together. Your life is so complex, so many things 
going on. (laughs) 


Frank: She wanted to be a rock star. 
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Russell: Right! So you just went with that. You weren't viewing this process as your 
own ... 1 don’t mean your own ... but you weren't viewing this process as something 
you were planning out necessarily. It just evolved (Frank makes agreement sound) 
and each person's trip played into it. It was a dynamic process. I have to remember 
that sometimes because most other people ... 99 percent of others that were doing 
this would have some kind of reasoning behind it, but I have to remember that yours 
is more dynamic and has this dynamic aspect to it. So it was something that you just 
went with in the moment and it worked out well. 


Frank: The concept of the band was two lead female singers. Ami was one of them, 
and a sexy raw singer who could belt like Mick Jagger or Pat ... 
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Russell: We were talking about the band, getting the band together. We talked a 
little bit about some of the performances you did. 


Frank: Did you watch ... 

Russell: I completely forgot to check it out! Sorry. I will write a note. 
Frank: Tell me about it! Like us! 

(Russell talks about all that he has going on right now) 


Frank: When the OBR hit, all of the sudden we were going two nights a week and 
the workshop on Sundays and pairings. 


Russell: Yeah, it sounds like you were busy then too. It takes some adjusting. 
Frank: Not to mention doing the sessions. 


Russell: Yeah, I was tending to grumble that I didn’t have much time before, but 
sometimes you realize how frivolous you were with your time before when you really 
start getting busy. And I realized, I was wasting a lot of time before and I didn’t 
think I was. Suddenly, you're doing three times as much and youre still doing it. So 
anyway, I will look at it next time! 


Frank: That was why I did not tell what acts we were doing until we got there. 


Russell: If you want to pick up some other aspect that was going on in your life 
either at that time or some other themes, we could get back to that after I watch it 
this time. If you don’t want to get into it. 


Frank: Not really. 

Russell: OK. Then I can just do it in retrospect. I think you're ready, huh? 

Frank: They had to be prepared to do any of the acts. 

Russell: And prepared meant what? 

Frank: Bring the costumes and props. 

Russell: OK. 

Frank: I wrote the list of acts the day of the show. 

Russell: It was just what you happened to feel would be good that particular time. 


Frank: (makes “yes” sound) I kept experimenting with the order and we kept adding 
new acts all the time. So it never was the same. 


Russell: Always something different. 
Frank: Debbie painted the backdrop. It was like a carnival show. 


Russell: Sounds great. 
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Frank: It was on one side of the stage and on the back wall but people could see us 
waiting to go on on the side. 


Russell: So people in the audience could see you getting ready to go on. OK. So you 
were giving them a little bit of backstage view. 


Frank: (makes “yes” sound) Like we crips could not use the dressing room. 
Russell: Why? 

Frank: It was upstairs. 

Russell: (laughs) Not accessible. 


Frank: So, we changed on the side of the stage. They hosed Hoftman down after his 
act. (laughs) 


Russell: (laughs) Got a little messy. 

Frank: On the side of the stage. (laughs) 

Russell: So people could see it? (laughs) 

Frank: (makes “yes” sounds) 

Russell: That was very tantalizing. 

Frank: So the show was not just what was on the stage. 

Russell: How were your crew about that? 

Frank: That is just how it was. 

Russell: What about the audience? Did they like it do you think? 
Frank: Yes. Because there were a lot of fast changes. 

Russell: Oh yeah, OK. So there were changes going on a lot of the time? 
Frank: I mean costume changes. 


Russell: Yeah, that’s what I meant too. So there were a lot of costume changes going 
on from what I understand. 


Frank: (makes “yes” sound) 


Russell: So there would be something going on on stage and somebody changing at 
the same time sometimes? 


Frank: (makes “yes” sound) 

Russell: How interesting. Sounds like fun. 

Frank: When we got there we only had a half hour to set up and less to tear down. 
Russell: Wow. Under time constraints. But you did it. 

Frank: Yes. 

Russell: So, how long did the performances last for? 

Frank: The regular show, one hour. 

Russell: That’s a good time. 


Frank: The Anniversary show, three hours. 
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Russell: Three hours! What constitutes the Anniversary show? When did you do the 
Anniversary show? 


Frank: We did it for three, almost four years. 

Russell: So each year youd have one big Anniversary show? 
Frank: (makes “yes” sound) 

Russell: Wow! What about the last show? 

Frank: That was at the Art Institute. The sound did not work. 
Russell: When? 

Frank: At the Art Institute. 

Russell: So how did you handle that? 


Frank: People in the audience loved it, but the cast was looking for (laughs) any 
excuse to kill the show. 


Russell: The cast?! That wonderful, dedicated cast?! 

Frank: They called me to say why that was it. (laughs) 

Russell: What did you say? 

Frank: It was hard trying to get them to see what we were doing. 
Russell: But didn't they just love performing? 

Frank: They never saw ... 

Russell: The larger picture? 

Frank: (makes “yes” sound) Like they always saw the Mab as a dive. 
Russell: And it wasn't. 

Frank: ‘They always saw the show as bad. Just what we did. 
Russell: What was their motivation for doing it then? 

Frank: A good question. 

Russell: (laughs) 

Frank: They liked to get on stage. Or some did. 


Russell: Just liked to ham it up. They didn’t have a sense of the larger picture of what 
they were doing. 


Frank: Ami and Mariah wanted to be rock stars. Diane wanted to be in theater. 


Russell: They had aspirations. Did any of them, after the OBR closed, go on to do 
stuff? 


Frank: Ami tried, and years later I ran into her. She said she now knows what I was 
talking about. She got a technically great band that went nowhere and was not fun. 


Russell: She was a member of a band that was technically good, but it wasn’t any 
fun? 


Frank: (makes “yes” sound) So she does real estate. 
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Russell: You mean sell houses and land stuff. Sounds boring. 
Frank: Catherine got into a band as the girl. 

Russell: Lead singer? 

Frank: You know bands that have the girl just for marketing. 
Russell: Yeah. 


Frank: We went to see them. It was sad. She tried to sing one of our songs, “Beaver”. 
But without the context of the OBR ... 


Russell: It didn’t work. 

Frank: She got shit from the audience. 

Russell: They weren't expecting it, whereas your audience was. 

Frank: Sleazy. 

Russell: It was out of the right context. Context is everything. 

Frank: Or was all about new, creating a new context. 

Russell: About creating a new context. 

Frank: (makes “yes” sound) 

Russell: OK. 

Frank: So when she did not have that context ... 

Russell: Right. What did she think? Did she know it after she tried it? 
Frank: I don’t think she understood. 

Russell: That’s a shame. Things can have radically different effects on things. 
Frank: Most of them still think it was trash. 

Russell: Think of it as trash? 

Frank: (makes “yes” sound) 


Russell: Do you think it was one of the best things you did now? I get the sense that 
you enjoyed that. 


Frank: On every level. 
Russell: Yeah, it worked on every level. 


Frank: Most artists would kill to get that fortunate opportunity. We had the Mab to 
do anything we wanted. 


Russell: So you had a venue all of the time. 

Frank: Which was one of the three top punk clubs in the country. All the top bands. 
Russell: Yeah. 

Frank: All the cutting-edge artists. 

Russell: Yeah. Prime location. 

Frank: Dirk was ready to walk when the owner said we had to go. 


Russell: Wow. 
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Frank: We had people like Zappa say, “Love the show.” (laughs) We had worldwide 
press. 


Russell: So that was pretty much of an impact. 

Frank: They said Zappa must have been kidding. 

Russell: Who said that? 

Frank: The cast. (loud sounds) Robert Fripp liked the band. 


Russell: Yeah, well these guys are pretty heavy duty avant-garde musicians. Fripp is 
definitely out there. 


Frank: They did not believe him. (laughs) 

Russell: Wow. He’s actually the guy who didn’t lay any wax! 

Frank: And I explained it. 

Russell: Simple! They were stupid. I have no idea. 

Frank: (laughs) 

Russell: They had expectations about what constituted good or excellent. 
Frank: They thought it was not real theater or music. 


Russell: Right. They had expectations about what real theater and music is. So, that’s 
a shame for them. Because they had a hit and they didn’t realize it. 


Frank: So they don’t get it is history. 

Russell: Yeah, right. What about Hoftman, was he the same way? 
Frank: Like he wanted to be mainstream political. 

Russell: You're talking about him personally? 


Frank: (makes “yes” sound) So even though he took his acts with respect, he thought 
it was something to distance himself from. 


Russell: When you say he took his acts with respect, what do you mean by that? 
Frank: He was a perfectionist. 

Russell: OK. So he wanted to distance himself from his acts? 

Frank: From the OBR. 

Russell: At the time or later or both? 

Frank: During. 

Russell: How did he do that? 

Frank: Not tell ... 

Russell: People that he was in it? 

Frank: (makes “yes” sound) 

Russell: Because he was afraid of being shunned by the mainstream? 

Frank: Yeah. 

Russell: So he may have been having fun but he did not want to own up to it in case 
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it tarnished his reputation in the mainstream. 

Frank: (makes “yes” sound) In the closet. 

Russell: (laughs) OK. Did he maintain that throughout ... that kind of attitude? 
Frank: (makes “yes” sound) Which is silly. 

Russell: (laughs) Why? 

Frank: Because history ... he was one of the first disabled performance artists. 
Russell: Does he cop to that now? 

Frank: You would know better than me. 

Russell: (laughs) I’m just seeing if you would answer. (laughs) I can be sneaky. 
Frank: He jumped around on his knees and had big bruises on his knees. 
Russell: So he had the war warts. I think he cops to it and looks on it fondly. 
Frank: Do you see the history? 


Russell: Yeah. I know what you're talking about. And I think he glimpses it at this 
point with respect. But he had a conflict of mainstream/avant-garde, or whatever 
you want to call it, in him. He walks that tightrope. So sometimes he goes one way 
or the other too. (laughs) But a lot of people don't like that kind of thing. And a lot 
of people don’t even go as far as him. He seems to have or tried to apply some of 
the stuff you were doing at the time in his life since then, which ... that’s good. That 
there’s still an effect all of those years later. You lived it. That’s you. But he walks that 
tightrope so, and yet he still gives it its credence, tries to keep it there. 


Frank: He banned me from the CP Center. 

Russell: (laughs) Why? He thought you had this bad influence? Corrupting? 

Frank: (makes “yes” sound) A drama teacher had me show my movie there. 

Russell: Fairytales? 

Frank: Yes. Did I tell you before? 

Russell: Yeah, I think so. But it’s still funny. 

Frank: They were adults, most were less disabled than me. But they are warehoused. 
Russell: Yeah. 

Frank: Most don't talk. 


Russell: I know. I’ve been up there and I’ve seen it. I used to go up there with my 
friend and we always had the discussion afterwards of how many of them were 
cognitively impaired and how many of them were just starved and had not been 
given the opportunity, were just socialized into being that way. 


Frank: Exactly. 
Russell: Yeah. It’s kind of scary. You come away feeling ... it’s sort of a weird, morbid 
thing. 


Frank: When they were watching my movie ... (Frank emotes enthusiastically) 
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Russell: They were responding? 

Frank: ‘They were singing. 

Russell: (laughs) You got through to them. You broke through to the other side, as 
Jim Morrison says. 


Frank: Afterwards they talked. They wanted to date. They wanted to risk. “My sister 
don't want me to get hurt. I don't care. I am willing to get hurt if that is what it 
takes.” (screams) 


Russell: (laughs) You shook it up, you shook up the old pot. 
Frank: Does that sound like mental? 
Russell: No. 


Frank: The teacher was excited. He did not understand his job. He thought it was to 
get them into life. (screams) So he invited me back. (laughs) 


Russell: So was that when Hoffman stepped in? 


Frank: After a few days the teacher called me. The Director said, “No way.” It took a 
lot to calm the clients back down. 


Russell: Oh yeah. And was the director Hoffman? 
Frank: Yes. Of course, his ex-wife is in it. 

Russell: What do you mean? 

Frank: In Fairytales. 

Russell: So did you guys ever talk about that later? 
Frank: No. I don’t think I have seen him since then. 
Russell: When was that? 

Frank: I did not see him then. 

Russell: Oh, he just sent word. 

Frank: ‘The late 1980s. 

Russell: He just sent word, he didn’t tell you himself? 
Frank: Yes. 

Russell: He didn’t want to confront you. 

Frank: Dangerous. 

Russell: Yeah. He didn’t want to chance anything. 
Frank: Give them hope. 

Russell: So, what was he doing there? (laughs) 
Frank: Warehousing. 


Russell: Yeah. It’s always been curious to me. And if I hadn't encountered some 
barriers up there, I might have interviewed men from there instead of in the 
community and had gotten a much different view. Because a lot of the barriers that 
exist for those ... like that’s a barrier right there. 
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Frank: They are not allowed sex. 


Russell: Well, yeah. Every once in a while they will let someone come in and talk 
about it, but when, with the support of several staff, my study got close, the Director 
put a stop to it for a couple months until all of this business was taken care of. He 
wanted to meet with me in a couple months and I didn’t want to hang around for a 
couple months waiting, so I just went with my other alternative. But I heard from 
one of the staff members, there was a history there where some staff member had 
been caught masturbating one of the men there and had gotten fired. And that that 
was what the history that was there was why they were really wary. (laughs) But, I 
don’t know the circumstances about that, but I can imagine. That kind of thing is 
not necessarily taboo to me, but institutions like that have to protect their whatever 
they’re trying to protect. Their good name, legal shit. 


Frank: They are prisons. 


Russell: Yeah. But even though a lot of those guys get to go home to group homes, a 
lot of them, they just come back there the next day. Group homes probably are just 
as much of a prison because ... It’s really kind of a shame that somebody is not brave 
enough, it’s not necessarily brave enough, but you have to be able to get through 

the barriers, the gatekeepers yourself, to segue and expose that situation. Someday 
somebody will. 
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Teresa & The Bum 


Frank: Today I passed up 250 grand. 
Russell: Why? 

Frank: I am a shitty cult leader. 
Russell: What do you mean? 


Frank: In her work with me I guided Teresa to get about 360 grand and how to 
invest it. 


Russell: How did you guide her to get 360 grand? Do you want to take me on? 
(laughs) 


Frank: (laughs) When we first met, she was living with a pig who abused her. It took 
me about two years to get her to break up with him. This was before she started 
working with me, officially. 


Russell: This is the woman that walked out today? So when you started working with 
her officially, what made the difference? In terms of her leaving him? 


Frank: All of that was before she was officially working with me. 
Russell: So getting her to break up with him was still on unofficial time? 


Frank: Whenever she came in to the chatroom I asked, “Why are you with the 
bum?” (laughs) 


Russell: And what would she usually say? 
Frank: He is not a bum. 
Russell: OK, well, what made you feel that he was a bum? 


Frank: This was before we knew the gory or stinky details, but he always put her 
down. 


Russell: So that was constant? 

Frank: He called her stupid, etc. 

Russell: That is not that unusual. 

Frank: (laughs) 

Russell: (laughs) 

Frank: That is why I said we did not know how much of a bum he was. 
Russell: What came out after she left him? 


Frank: They always went to Canada once a year. It was a big thing for her. But that 
year he went to Canada with another woman. 
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Russell: Did they have an open relationship? 

Frank: Did they have any relationship? 

Russell: So how did he justify this? 

Frank: He did not. 

Russell: He just told her? 

Frank: Yes. 

Russell: And what was her response? 

Frank: He is not a bum. 

Russell: How did she justify this? 

Frank: ‘That is a good question. It was a textbook case of battered woman. 
Russell: Did he hit her? 

Frank: They dont have to hit. 

Russell: You're talking about psychological and emotional battering, right? 
Frank: Among other things. 

Russell: But not physical battering? 

Frank: Not hitting. 

Russell: OK. 

Frank: She said, “See, he is not a bum.” 

Russell: What did she mean? He is not a bum? 

Frank: He did not hit her. 

Russell: Oh, I see. The fact that he did not hit her made him not a bum. 


Frank: We never went into her apartment over the two years, although she had been 
in a lot of my performances, etc. 


Russell: So you started working with her at some point? How long have you been 
working with her now officially? 


Frank: This was all before official work. 

Russell: Just curious about when you did and how long that relationship lasted. 
Frank: Two years. 

Russell: OK. 


Frank: So when he went to Canada we made our move. She had dinner with Alexi 
and Corey every night to give her an alternative reality. And I did my, “Why do you 
accept the bum?” 


Russell: OK. 

Frank: “Why dont you kick him out?” It was her place. 

Russell: Uh-huh. And how did that go? 

Frank: Back and forth. But finally she said she would kick him out. But it took a lot 
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of work. 
Russell: Did she love him? 
Frank: Define love. 


Russell: You know what I mean? Did she have an obsessive dependency on him that 
masqueraded as love? 


Frank: She was more lazy and he was a good cover. 
Russell: So what was your stake in all this? 
Frank: (laughs) A friend who saw a bum. 


Russell: So you have your targets set on bums. When it comes to friends. Was she 
appreciative of what you were doing? 


Frank: It went in and out. She would not talk to me for weeks. 

Russell: And then she would begin to? 

Frank: Yes. (laughs) 

Russell: I know we are stating the obvious. But let us search under every rock. 
(laughs) 

Frank: (laughs) And I just started, “He is a bum.” 

Russell: So he came back and where was she? 

Frank: No, she called him in Canada. 

Russell: Oh that’s dirty, spoiling his good time. 


Frank: ‘There is a script they all read from, “He said he will change.” She said maybe 
he will change. 


Russell: So it sounds like she did not make the break this time? 


Frank: It took weeks for the process to play out. I sent Alexi and Corey in to clean 
her place, thinking she would live there. 


Russell: Yeah. 

Frank: It was horror. 

Russell: How so? In what ways? 

Frank: (laughs) 

Russell: (laughs) I am being serious. I wanna know the gory details. 
Frank: It had not been ever cleaned. 

Russell: Ever meaning since she moved in or the beginning of time? 
Frank: Or since he was there. 

Russell: Why do you say that? He was against cleaning? 


Frank: She could walk only in the middle of the rooms. The rest were piles of ... 
(laughs) 


Russell: What? 
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Frank: Trash. 
Russell: Oh, she’s like one of these people they have on one of those news shows. 
Frank: It gets worse. 


Russell: But why was it such a mess? Did they have blinders on? Or did it have to do 
with other stuff? 


Frank: It is abuse. 

Russell: Who is abusing who? 

Frank: That is a good question. Who is using who? 
Russell: Go on. 

Frank: ‘That is a question in a lot of abuse cases. 


Russell: I mean, how do you place the blame for a disgusting mess on one person in 
the relationship? 


Frank: I don't. 

Russell: (laughs) OK. What happened? Maybe that will give us some insight. 
Frank: When Corey was cleaning the sofa. 

Russell: He found a lot of change. (laughs) 

Frank: Define change. 

Russell: Pennies, nickels, quarters. 

Frank: Different kind of change. 

Russell: You mean bills? 

Frank: (shakes head “no” 

Russell: What kind of change? 

Frank: First dirty underwear. 

Russell: Alright. 

Frank: A lot of dirty underwear. 

Russell: What, did they keep going out buying new underwear instead of washing it? 
Frank: Then shit. 

Russell: What kind of shit? 

Frank: His shit. 

Russell: Like his stash? 

Frank: (laughs) 

Russell: (laughs) Right? 


Frank: It seems they only had sex a few times when he wanted to. The rest of the 
time he slept on the sofa. 


Russell: It sounds like he didn’t only sleep on the sofa? 


Frank: Exactly. 
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Russell: So who are these people? They sound pretty dingy? (laughs) 
Frank: Exactly. He saw her as a blind dumb woman. 


Russell: That’s right, I am forgetting she is blind. But one would think that the ripe 
underwear and other assorted shit would stimulate her nostrils. Didn’t she know the 
place was a mess? She must have. 


Frank: It is called denial. 
Russell: I guess. So why did she stay with this bum? Did you figure it out? 
Frank: Lazy. It is the crip cover. 


Russell: And please “unpack your shit” ... that term. What do you mean by crip 
cover? Explain it to our audience. 


Frank: “Oh, I am a crip.” “He is the best that I can do.” That is really a lie. 
Russell: So what came down eventually between them? 


Frank: It was obvious we could not clean the place up in a week, and he started to 
come around to try to get back with her. 


Russell: OK, let me get it straight. She kicked him out and you guys were trying to 
clean up the place and he keeps coming around trying to convince her to go back 
with him. So what happened? 


Frank: And Corey was acting up. 

Russell: What does that mean? Does Corey ever act up? 

Frank: Yes. And he thought (laughs) I could not do anything about it. 
Russell: The situation between the two of them? 

Frank: (shakes head “no” 

Russell: You mean cleaning up the house? 

Frank: Yes. 

Russell: But what do you mean by him acting out? 

Frank: That is a long story. 


Russell: There is no thumbnail, nutshell, two sentence summary, brief exposition, 
etc.? 


Frank: He is a control freak. 

Russell: "Nuff said. You can tell me about him another day. 

Frank: So I just switched them. 

Russell: You mean Teresa and the bum? 

Frank: (shakes head “no”) Corey and Teresa. 

Russell: But Frank, the bum isn’t blind. He would know the difference. 
Frank: Exactly. 

Russell: So when he came around again he got a pleasant surprise. 


(Russell’s laptop runs out of power) 
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Frank: To make a long story short ... 

Russell: Frank, you never make a long story short. OK, go on, do your best. 
Frank: The bum kept calling Teresa, even her mother. 

Russell: He was obsessing. 

Frank: At one point, he said he left everything to her. 

Russell: You mean like will? 

Frank: He worked at Social Security. He put everything in his will ... 
Russell: To her? 

Frank: He did not spend much. 

Russell: What do you mean, he put everything in his will, he didn’t spend much? 
Frank: They lived like poor people. 


Russell: She put up with it? Did she fall for it when he said he was going to put 
everything in his will to her? 


Frank: She hung up on him. 

Russell: So, she was still pretty firm, good. 

Frank: Then a few months later he died. 

Russell: From what? 

Frank: Heart. 

Russell: How old was he? 

Frank: He was an old guy. 

Russell: So he actually had put it in her name? 

Frank: Months later she gets a letter ... 

Russell: ... Saying that she inherited this money. 

Frank: She was going to not answer them. 

Russell: And it said that she inherited the money in the letter? 
Frank: Yes. She is that kind of person. 

Russell: What kind of a person is that? How would you say that she was being by 
saying that? 

Frank: She don't have practical skills. She lets things slip. 
Russell: I can relate ... as my life crumbles around me. 

Frank: Like bills. 


Russell: So, this wasn’t a moral thing, then. She wasn’t not going to answer it because 
she felt he made a mistake, he should have given it to his family ... 


Frank: More like, I don't want his money. 


Russell: Of course, she could have thought, “Well, I kicked him out and I didn't go 
back to him.” So, what was your advice? 
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Frank: (laughs) Answer them. Dont refuse. 

Russell: She didn’t ultimately, right? She got the money. 

Frank: We did not know how much. 

Russell: How much was it? 

Frank: $300,000. That was the hard part. 

Russell: Well, it obviously proved that he loved her. 

Frank: Guilt. 

Russell: (laughs) That’s what I’m alluding to. Did she have a lot of it? Or, did she 


have some? 
Frank: ‘The hard part was setting the money up. 


Russell: Setting it up in some kind of situation where she would be investing or 
earning money? 


Frank: Not stocks. 

Russell: Did she invest it? 

Frank: CDs. 

Russell: So, what’s the problem? She’s living happy ever after now, right? 
Frank: She just offered it. 

Russell: She just offered it to you, the money?! Why? 
Frank: She knows she cannot manage it. 

Russell: So, put on your financial manager hat. 

Frank: She left. 

Russell: Why? 

Frank: That is a long story. 

Russell: That’s what you said about the other story. 

Frank: She was blobbing out. 

Russell: What do you mean by blobbing? 

Frank: Lazy. 

Russell: Blobbing out. You mean just not doing anything? 
Frank: Yes. 

Russell: So, doesn’t she have a right to do that? 

Frank: Not here. 

Russell: Oh here. OK. 

Frank: So, I got her into a friendship with someone who will kick her ass. 


Russell: So, you want to get her involved in something so she’s doing something with 
her life, right? 


Frank: Did. 
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Russell: You did get her involved in something that she is doing with her life. So 
what’s the problem? 


Frank: She walked out ... 

Russell: On you and that other thing?! Well, I guess she lost. 
Frank: It is very clear to even her. 

Russell: What’s very clear? 

Frank: But she don’t want all of that money. 


Russell: She don’t want all the money? Are you saying she don't want all the money 
or she thinks she doesn't want all the money? 


Frank: But I pointed out if she gave it she could not get SSI. 


Russell: You're saying if she gave it, she couldn't get SSI? You mean to somebody else 
... to other people? 


Frank: Yes. 

Russell: She wants to continue getting SSI, but she’s got all this money. 
Frank: She is off SSI right now. 

Russell: But she wanted to get back on it? 

Frank: She would have to if she gave the money away. 


Russell: You're saying she couldn't get on it, because they'd think you gave away the 
money. So she really wants to give away the money? She doesn’t want the money? 


Frank: Yes. 


Russell: What’s wrong with just keeping it in the bank and just using what you need, 
if you don't want to invest it? Is she that naive? 


Frank: That amount is hard to deal with. It attracts people. 


Russell: Why does she have to tell anybody she has it (laughs)? I don't see the 
problem. 


Frank: She cannot do that. 
Russell: Not tell anybody. She’s not that kind of person. 
Frank: Like when she was here, I told her not to tell, but it is a matter of time ... 


Russell: ... until she tells. She’s just a blabber mouth. She can’t keep things in. So, 
what do you think your relationship with her will be now? You said you worked with 
her for two years after that whole other situation. When you talk about work, you're 
talking one on one, right? 


Frank: She moved into the Blue House. 
Russell: When? 
Frank: When I switched Corey ... 


Russell: With her place. So Corey is still in her place? No, he came back. So that was 
just a ploy for the moment. So she stayed there afterwards. You live a complicated 
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life, Frank. (laughs) Complicated emotionally with all these things. Different than 
other people’s complications. 


Frank: (laughs) 


Russell: So do you think that you'll see her, or do you think she’s gone? This 
happened today, right? 


Frank: Yes. 

Russell: She has the money now, so she’s like a loose cannon. 

Frank: Exactly. 

Russell: Anybody could take advantage of her. She could give it away. 
Frank: No, SSI don't let you give it away. 

Russell: Right. Because they don’t want to foot the bill for you anymore. 
Frank: Like when we were figuring out mom’s house. 

Russell: Her mom’s house? 

Frank: My mom’s house. 

Russell: You're talking about when you had to deal with your SSI. 
Frank: We found that out. 


Russell: So, the only way for you to ... is to sort of keep things underhanded and not 
let them know that you have this money and you can't do what you want with it, but 
that’s hard. 


Frank: But they know she ... 


Russell: ... Yeah. They know she has it now, so you cant do that. But I’m talking 
about people in general, that’s the only way. Is she angry? 


Frank: That is the weird thing. 

Russell: Is she angry? She’s not angry. What did she give as her reason for splitting? 
Frank: She walked out on Marie. 

Russell: Which means? What was Marie doing? 

Frank: She walked out on me. 


Russell: Marie walked out on you? Teresa walked out on you? Teresa walked out on 
Marie too? No? 


Frank: It don't come into her head that she can just go back to Marie’s. 
Russell: You've got to explain who Marie is. What she is to Teresa. 
Frank: Marie works with me. They were hanging out together. 


Russell: When you say, “When she walked out on Marie, she walked out on you”, 
you mean that she walked out on Marie, and since Marie is working with you, that 
means she’s walking out on you? 


Frank: Yes. 
Russell: OK. So they were hanging out together and what happened? 
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Frank: Teresa pulled shit. Marie called her on it. She walked out. 


Russell: What kind of shit was she pulling? Obviously she didn’t think it was worth 
being called on. Did you talk to Marie? 


Frank: Yes. 

Russell: Was it a big deal that she called her on? Enough to be walked out on? 
Frank: Just shit. 

Russell: Everyday shit, not a big deal. 

Frank: But walking out! 

Russell: She overreacted, would you say? 

Frank: Yes. 

Russell: Is that an understatement? 

Frank: Yes. 

Russell: Well, maybe she’ll come back. Do you think that she’s gone for good? 
Frank: Yes. 

Russell: You must have a reason for thinking that. 

Frank: It feels like it was just an excuse. 


Russell: Have there been any indications that she’s been upset lately ... looking for 
an excuse? 


Frank: Blobbing out. 
Russell: (laughs) That’s a good term. So, it ties in with her lazy behavior again. 
Frank: Marie would not accept it. (laughs) 


Russell: Well, maybe since she’s got $300,000 she could go somewhere and blob out 
... she doesn't have to worry about it. You guys are probably all bent out of shape 
about it. This too will pass, Frank. In five or six years, when we get to this point in 
your life story, you'll be telling me this story again and you'll have a much better 
perspective on it. (laughs) 


Frank: It is a relief. 
Russell: (laughs) So the blobbing out was getting to you? 
Frank: Yes. 


Russell: Well, I know when you have people around you who are like that, they’re 
kind of a weight, they can bog things down for everybody. So perhaps you're right. 


Frank: And I am getting people who don't blob out. 


Russell: You mean more recently. So your criteria are higher ... you're attracting 
people who don't blob out. 


Frank: Which is making it more obvious. 
Russell: More obvious the people are blobbing out. 
Frank: Which is good. 
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Russell: You have to be ready for the possibility that she may come back. Make her 
sign something in writing, “I will not blob out!” 


Frank: Marie is moving in. 


Russell: Marie is moving into the Blue House? To take Teresa’s place? This is new, 
today? 


Frank: She was moving in before. They did not know that. 

Russell: Corey and Alexi and Teresa? 

Frank: Yes. 

Russell: Does Corey and Alexi know it now? 

Frank: Yes. 

Russell: They all get along pretty good? 

Frank: (laughs) No. They are blobs. 

Russell: Corey and Alexi? 

Frank: They make Teresa look good. 

Russell: I always got the impression that Corey and Alexi ... that they weren't blobs. 
Frank: Morons. They are the two in Japanese movies, the two fools. 
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Russell: Hear from Teresa? 


Frank: Yes, she got a place and by all appearances is happy. But it kind of set off a 
chain reaction. 


Russell: How so? 

Frank: Jesse and Marie got in a catfight. 

Russell: About what? 

Frank: One reason was Marie’s poem about Teresa. 

Russell: What was the poem about? 

Frank: Her thinking she had walls. Jesse thought it was dissing Teresa. 
Russell: Got it. 


Frank: But what really (laughs) started them killing each other was when Marie sent 
an email about being invited to read at a Beat reading. And Jesse sent one of her “I 
know everyone” emails. 


Russell: What do you mean by “I know everyone”? 
Frank: Name-dropping and, “Why was not I invited?” 
Russell: Jesse did not like being left out of that, eh? 
Frank: She is always like that. 


Russell: You mean, making people feel like they are leaving her out or claiming that 
she is being left, making people feel guilty? 


Frank: That is the subtext. 

Russell: So she won't come out and quite say that, but it is there. 
Frank: And this was rather tame and polite. 

Russell: Compared to other times when she hasn't been? 

Frank: (laughs) Yes. And she does know everybody. (laughs) 

Russell: In some ways that makes it tougher. 

Frank: You ignore it. But Marie lost it. Wrote an extremely rude letter. 
Russell: To Jesse. 


Frank: (nods head yes) And they were off. (laughs) But Jesse tried to pull Corey and 
Alexi into it. 
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Russell: How? 

Frank: (laughs) Frank is losing it. He has that bitch as a student. 
Russell: She said that to Corey? 

Frank: And Alexi. 

Russell: So what did they do? 

Frank: ‘They were shocked. I told them to kick Jesse’s ass about dumping on them. 
Russell: Did they? 

Frank: Yes, and she kicked them out. 

Russell: Of her house? 

Frank: (makes “yes” sound) Like they had been her support system. 
Russell: So did things stop there? 

Frank: (shakes head “no” 

Russell: OK. 

Frank: I told Marie to apologize. 

Russell: OK. Did she? 


Frank: (laughs hysterically) “I am so sorry that you took my message the wrong way. 
You bitch.” 


Russell: That’s not an apology. 


Frank: Not in those words. But ... “And I am a genius because Diane di Prima told 
me I was in front of a lot of famous people. So I don't care what people think, I am 
not into name-dropping.” (laughs hysterically) 


Russell: This keeps going on. Is there an end? It keeps happening. 

Frank: Jesse said things like I took Marie’s side because she was a paying student. 
Russell: Paying student in terms of paying for school? 

Frank: To work with me. 

Russell: As opposed to Teresa? 

Frank: No. As opposed to Jesse. 

Russell: What was the upshot? 

Frank: Both are, in reality, gone. But both are acting like they are still here. 
Russell: How long will they go on acting? 

Frank: What? 

Russell: How long will they go on acting like they are still here? 

Frank: Marie is coming tomorrow. 

Russell: So you will see where she is at? 

Frank: I have a pile of her emails. 


Russell: Incriminating? 
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Frank: (makes yes sound and laughs) That should do it. I don’t know about Jesse. She 
is in her world. 


Russell: And this all spun from the Teresa issue. 
Frank: Yes. 


Russell: Do you want to go back and talk about what we were talking about a few 
sessions ago or keep talking about this stuff? 


Frank: I have a question. 

Russell: OK. Shoot. 

(Linda joins discussion) 

Linda: Do you want me to say something? What did you talk about? 


Russell: A whole series of events starting with Teresa and her new place and it spun 
off from that. 


Linda: But really the thing that really got it going was when Marie sent out an 
announcement that she was reading at a ... they were showing a Kerouac movie 
and they had invited some people to read. So Marie sent out an announcement 
that she was reading, and Jesse’s response was a typical Jesse response. Nothing 
unusual, just normal. Jesse goes on about how connected she is to Kerouac. It’s 

all about her. That’s just the way she is. That’s always, always, always the way Jesse 
talks. And she doesn’t say, oh, congratulations, how wonderful, blah, blah, blah. She 
just goes on about herself. And, “Who's booking it, I should be there!” And Marie 
went disproportionately way ... just flew off the handle. She was so upset. She said, 
“Everybody else that I sent this to adored me. Said how wonderful it is that I have 
this opportunity and congratulations Marie, except for you! And all you do is talk 
about yourself. Don't lay this on me. How terrible for you to do this. And don't 

ask me about getting booked. I have nothing to do with this!” And then they just 
started. They were like a mirror to each other. They were doing exactly the same 
thing at each other. They were both going on about how great they individually were 
and how dare you not see that. And Marie’s whole thing is she is not into names. 
“You can name drop all you want, I’m not into that. And, in fact, when I laid on the 
floor in India with a mother and her two daughters that was as important to me as 
anything.” 

(Frank laughs) 


Linda: “On the other hand, Diane di Prima, great Beat writer, told me in a public 

space filled with people, that I was a genius. And I have a lot of witnesses that she 
said that.” 

(Frank laughs) 

Linda: So they are doing this back and forth. And then Jesse names all the people 
who think she’s a genius. And neither one of them seems to have any overview of 
what’s going on. They’re just locked into this thing. So Frank told them they were 
both way out of line with each other and that they should really apologize to each 
other. And then when Corey and Alexi went over there because they do the tech 
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stuff for Jesse’s weekly LUVeR program ... she had included them in the fight 
because she was cc’ing them stuff, so all of a sudden she’s laying all this crap on them 
and trying to get them to say how great she is and how fucked up Marie is. 


Russell: (laughs) You always cc people you want to be in on it with. 


Linda: So Frank said to them, when they said to Frank, “Look at what’s she’s sending 
us,” he said, “Well, when you go over there tonight to do the show, you kick her ass 
for what she’s doing. And you do it before the show. Give her a hard time about how 
she’s treating Marie.” So sure enough they get there and right away they start. And 
the other thing is she had sent them an email. 


Frank: They’re mild. 


Linda: Yeah. Their version of giving somebody a hard time is not like when we would 
give somebody a hard time. They’re tentative. They don’t have a lot of confidence in 
what they’re doing. And she had this romantic fantasy about her relationship with 
Corey and Alexi. That’s where she was coming from, “My little elves. Now that 
Teresa is gone, I have my little elves back and we can do the show together, la di da 
di da. ’'m never going to skip shows now that my elves are back.” 


Russell: (laughs) 


Linda: So she has this whole thing and it’s really not what’s going on. It’s her 
version of reality. So, she’s like that and they walk in and so anything that they did 
that was at all real was going to freak her out. So she went nuts. She kicked them 
out of her house. “Betrayal! Betrayal!” she said, screaming at the top of her lungs. 
Slams the door on them. She had just lent them her tripod because their tripod was 
broken and they didn’t have time to get a new one and they had a shoot that they 
had to tape for LUVeR. “GIVE ME MY TRIPOD BACK!” Meanwhile they don’t 
have a tripod and they have this show. There’s a whole other level of things we’re 
dealing with. So that then got us all involved. She quit her show. Don't want to do it 
anymore! She has other things. Our relationship is over with all of us! 


Russell: Meaning with you guys too. 


Linda: Yeah! With all of us. Relationship’s over! And then she does this thing where 
when she has a situation that feels unresolved to her, she plays it over and over again 
until the version that she comes up with is completely different than what happened. 
Luckily, in some situations, we have it on videotape so she can actually look at the 
tape and realize how off she is from the real incident. Like that Oakland poetry 
thing. She was able to look at that tape and say, wow, I was really off and you guys 
were really on. But even after that, then she backtracks again. She had that lucid 
moment, but she’ll forget that and she’ll go back into the other thing. So now all of 
a sudden she has this whole thing where Frank apologized to her. Her version was 
that he realized too late that he was off when he told Jesse that she should apologize 
to Marie. And that he was off when he sent his hit men over there to be enforcers. 


Russell: (laughs) 


Linda: And when she didn’t fall for it and then Frank backed off and told Marie that 
she had to apologize to Jesse. And it’s all because of money. Because Frank needs the 
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money he gets from Marie. So he was willing to sell his relationship ... 
Frank: How much? 

Linda: Yeah, $15/week, that’s how much we get from Marie. 

Frank: (laughs) 


Linda: So Frank is willing to sell his relationship with Jesse down the river for this 
amount of money. 


Frank: (laughing) 


Linda: And that was the part where I couldn't stand it anymore. I said “Frank, I have 
to email her and tell her that this is not true.” I said, “Jesse, Frank never apologized 
to you about anything!” (laughing) So, who knows what she’s thinking now? And 
then she starts emailing Frank in this sing-songy kind of way as if nothing is wrong. 


Russell: She has a problem confronting reality. 


Linda: She has a real problem confronting reality and I think as she’s gotten older 
she has less control. A lot of this has been kept to herself, like she’s been able to 
control it better. It seems like it flies out all over the place now. 


Russell: Having once been a social worker with the elderly, I think that’s true. As 
people get older those things, those personality characteristics that have sort of been 
in control, the social etiquette has kept it in control, you don’t have as much control 
over that as you get older. Your true self, not your true self, but one side of yourself 
that you perhaps haven't shown as much. 


Linda: That’s exactly what it seems like. 
Russell: (laughs) I’m afraid about myself. 
Linda: (laughing) I say that to Frank. We're not going to end up like this, are we?! 


Russell: I hope it’s the good side, some good stuff about yourself. But who knows. 
How old is she? 


Linda: Seventy-six. 
Russell: She’s getting there. 


Linda: I think in the last year or two there’s been a dramatic change. She’s having a 
lot of body issues, like her eyes, her hearing, her legs. She has days where she can't 
walk. So she’s having a lot of physical problems. But in our mind it’s like insane 

that she’s breaking off her ties because we are her support system. We are it. We are 
the ones who do her laundry, get her food. We do everything. We are very inclined 
to try to stay connected. She’s fired Alexi! Fired him! Because on paper he’s her 
attendant. Fired him! But then, well, it might take me a while to find a new person. 
So Frank just said, just stay her attendant and let her do what she’s going to do 
about it. Because she could be saying this for years that she’s still trying to find a new 
attendant. 


Russell: Let her play it out. 


Frank: But I am Jim Jones. 
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Linda: She called Frank “Jim Jones” at one point. 

(Frank and Russell laugh) 

Linda: Her son died at People’s Temple. 

Russell: Really? 

Linda: So this is a very sensitive thing. 

Russell: How did you take that? 

Linda: Well, she takes it back in a minute. So who knows? 

Russell: You have to be willing to take things with a grain of salt at that point 
because things can change. Like my dad. He was fine and suddenly he’s in an awful 
mood last night. We were with a friend out and he was just carrying on about 

it’s Monday night and we wanted to go to a restaurant. We went to a couple of 
restaurants and they were both closed. My dad started, fuck this, fuck that. Dad! My 
friend is the one that’s, try this restaurant, try that restaurant. And my dad is cussing. 
Because we get out and we go up to the restaurant and he is having a hard time 
walking. I understand it’s to be expected to some degree, but he doesn’t usually go off 
like that and make such a big scene over it. My friend went totally silent. We finally 
got to a place and then we started talking, but I told my dad later on, you were such 
a grumper. And he said, “Was I? Oh, I’m so sorry. I love her. Can you apologize 

for me?!” He was in the moment and probably been thinking about something. I 
don't know why he was in this grumpy mood when earlier today he wasn't, but who 
knows. He didn’t have any kind of reflection on it. And then later, after we dropped 
her off and I started talking about it, he couldn't remember being in a grumpy mood 
and he wanted me to apologize to her for being off-putting. So these are the kinds 
of things that you have to take with a grain of salt when something like that comes 
over someone who’ getting older. 


Linda: Yeah. It’s finding that line where you have to still demand a certain quality. 
Russell: Of course! 

Linda: But also allowing for stuff. 

Russell: There is certain etiquette that is part of social behavior. 

Linda: You can’t go calling Frank “Jim Jones” and have everything be OK. 


Russell: Not too often! She starts calling you just Jim, you know it is entrenched in 
her brain. You've got to get her to start calling you Frank again. 


Linda: (laughs) 
Russell: Well, anyway, thanks for the info. 
(Linda leaves) 


Russell: Well, you were just about to have a question. You said, “Why am I ...” and 
then we changed tapes. 


Frank: Why am I getting away with what I am doing at UC? 
Russell: (repeats) Why am I getting away with what I am doing at UC? [Frank was 
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doing a performance series at the University of California, Berkeley, “Exploring of 
Possibilities of Passion”, Januuary through April 2003 - Ed.] 


Frank: (makes “yes” sound) 

Russell: Do people in the university know what is going on? 
Frank: No. 

Russell: Well then you probably have your answer. (laughs) 


Frank: Like I remember when they closed down the student class program when one 
class went to a strip joint. 


Russell: When was that? 

Frank: Last year. The whole program. 

Russell: Well, yeah, I can see that happening. 

Frank: This is on campus and much more explicit and intense. 

Russell: So you are questioning why the university is letting you continue? 
Frank: I always say the magic protects. 


Russell: Well, but when you were doing the series before the new situation, 
something did happen. 


Frank: That was not based on what we did. 

Russell: Right, it was based on what people thought you would do. And now you're 
doing it and nothing is happening. 

Frank: (laughs) It is just amazing. (laughs) 

Russell: Sounds like you are really in the groove in those performances. 

Frank: And going much deeper in all levels. 

Russell: Why do you think this is being so successful now at this time? 

Frank: I have people like Kirsten who is able to go deep. 


Russell: So if you have a person or two who can do that, it benefits the performance, 
which goes deeper. 


Frank: And there is no frame around the UCB. 
Russell: Right. 


Frank: Like Saturday we freaked people out. [Center of Attention, San Francisco — 
Ed.] 


Russell: What do you mean? 

Frank: It was the art crowd. 

Russell: OK. 

Frank: The sexual art crowd. (laughs) 

Russell: So that crowd has what? Certain exceptions? 


Frank: Yes, rigid. 
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Russell: So how did you deal with that? 

Frank: (laughs) We did a version of the Cave. Almost no one played. 
Russell: Where was this performance? 

Frank: At a very polished space in the Mission. A loft. 

Russell: So this was not as positive as the night before at Berkeley? 
Frank: Except when we went out of the Cave and danced. 

Russell: Why was that an exception? What happened? 

Frank: They could watch. 


Russell: Whereas in the Cave they were blindfolded. Is that an inability to let go of 
control? 


Frank: Like one guy freaked when he felt drool. 
Russell: In the Cave? 
Frank: Yes. (laughs) 


Russell: What did he think it was, acid? (laughs) We have some uptight people here, 
Frank. 


Frank: He went to wash. 

Russell: (laughs) 

Frank: He came back and said that is not safe. 
Russell: Well, this guy is a little paranoid. 
Frank: But that is the frame. 


Russell: So what was it about during the dancing that enabled that frame to not be 
in such force? 


Frank: Dancing was erotic, but much less than in the Cave. 
Russell: So that crowd could only deal with going so far. 

Frank: Yes. 

Russell: How many people were there? 

Frank: A lot. But only twelve came into the Cave. 

Russell: So Linda and Mikee. 

Frank: And Kirsten. 

Russell: Were going around and people were actually refusing to go in. 
Frank: Mikee went around and most refused. 

Russell: That was the exact opposite of the performance I went to. 
(Linda comes into discussion) 

Russell: How was this different from Friday night? 


Linda: Yeah, very different. Well, first of all the environment, the structure was 
this very high-end loft work space in the Mission, a re-done thing. Everything 
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seemed very expensive and nice. So there was this fancy kitchen that was part of the 
performance. I’ve never seen anything like it. They didn't do any publicity for the 
event. It was a word-of-mouth thing. It had an elitist flavor to it. 


Russell: Frank said it was the art crowd. 
Linda: Yeah. It was the art crowd. 

Russell: The quote art unquote crowd. (laughs) 
Frank: Elite. 


Linda: Yeah, the art elite. I said I felt like I was in the Weimar Republic. This 
opulent, decadent amoral vibe. So, here we are. We had the garage and were 
blindfolding people. And just that was ... The set-up was that there was a bunch of 
things happening all at one time. It was very cabaret-ish. And people were standing 
around drinking while all this stuff was going on. 


Frank: Sex. 


Linda: Yeah, I guess. But not really. There was some nudity. It was sex in that way 
that people do sex that’s not sex at all. Look at how hip I am. I'll stick my hand in 
your butt as a performance piece. It wasn’t at all sexy. It takes the power out of the 
act. 


Frank: In the meantime, Kirsten and 1... 
Linda: We had the garage space. 


Russell: Let me get this straight. There’s other rooms where other things are going 
on. 


Linda: You walk in and there is this huge open room with a sky light. And they had 
something hanging down. There was a guy that hung from the ceiling with very little 
on. There was a kitchen that was part of the main room and we were behind the 
kitchen, there was a hallway and then the garage space. Then there was upstairs. If 
this was a live/work space, if someone really lived there, they'd use that downstairs as 
a work space and the upstairs was like a bedroom that looks out onto the main room. 
And there were fancy bathrooms upstairs and downstairs. Things were happening 
everywhere. And we had the garage all to ourselves. There was no dressing room. 
Everything happened right there in the middle of everything. So Mikee went 
around to people and asked if they wanted to come in the Cave and 99 percent of 
them were very uptight that he was even asking them. But we always had a line. 
‘There were always people that wanted to come in, but they were very much in party 
mode. They had their drinks in their hands. Whenever we do something like this in 
a situation where there is more social art going on outside, there’s always a bit of a 
gap, because we're more like a ritual thing going on. But this was like A GAP! I said 
to Frank afterwards, this is the hugest gap that I have ever experienced. I am the one 
that blindfolds them and gives them the rap. I had to push myself to even believe it 
was possible to get across the gap because my first feeling was, there’s no way. We're 
never going to reach these people, they’re hopeless. So I had to really go for that 
thing. 
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Russell: It was a challenge. 


Linda: It was a challenge. Generally my experience with doing that with people 

is that you end up going to that place in a person that most people just have as 

a private place. It is the place that everybody shares, but most people keep it as 

a private place. So that is part of the experience, them feeling that they’re not by 
themselves, like you're right in there with them. Then going into the Cave, that’s the 
whole experience of the Cave. In this situation, I’d find that place and it was like 
they didn’t know it. It was a place that they weren't familiar with. And for most of 
them, they seemed very uncomfortable. 


Russell: When you say you found that place, it was a place they were unfamiliar with, 
they didn’t know it, what do you mean by that? 


Linda: Well, most people seem to have some kind of consciousness about something 
about themselves that’s more than what you're presented with on the exterior. Even 
though everything on the outside tells you it doesn't exist, most people just seem 

to know that it does. This crowd seemed like, for the most part, I was activating 
something just by having this interaction with them, and certainly by bringing them 
into the Cave, that they seemed to have very little familiarity with. And they were 
uncomfortable. 


Russell: Do you think the social situation had anything to do with them not 
recognizing that place or do you think that they probably wouldn't have come to 
other performances of yours that were less in that kind of a social arc or context? I 
mean, how would they have been at the Friday night performance? 


Linda: I think that’s probably right, they probably wouldn't have come to a 
performance if it were in any other context, any of our performances. And I think 
once they realized what they were getting into, they were out of there. Because we've 
done this Cave for like a trillion years in some form or another. And the instructions 
at the end are, “In time I will come to lead you out.” And people are very respectful 
of that. It’s really rare that somebody goes to leave the Cave on their own. They 
might sit back and wait and not interact, just wait until I come to get them. But this 
night, every single person, every single person, as soon as I let them in, I was hardly 
out the door and they were trying to get out themselves. They were completely 
disrespectful of the whole ritual aspect of it. And they couldn't get out of there fast 
enough. And they seemed really unnerved about the experience. We've done the 
Cave at raves, we've done it under every set of circumstances you can think of, and 
this crowd really stood out as being very uncomfortable with all of it. 


Frank: But when we danced ... 


Linda: Right, somebody started spray painting right outside the garage door and the 
garage became completely uninhabitable, there were fumes in there. So, OK, what 
are we going to do? We decided to go out into the main room. It started with Frank 
and Kirsten dancing. They were both nude. We just pushed Frank out in the middle. 
There were all these other things going on. And Frank and Kirsten started dancing 
erotically. Our friend Xtian, who does this thing where he wears his instruments, so 
his whole body is an instrument and he has a little g-string on and he plays his body. 
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He was dancing around them while they were doing that. Then at one point Kirsten 
and I started dancing and we were singing. 


Russell: Was there anybody else involved in that? 
Linda: Not until we were doing it. There was stuff going on all over the room. 
Russell: Were the people watching you guys? 


Linda: Oh yeah. We were definitely the thing people were watching! It stood out. It 
was so completely different than anything else that was going on in the room. And 
people were very much into it. It seemed like they could relate to that more. 


Russell: Still not being involved in it. 

Linda: Not involved! Just watching. 

Frank: And it was much less intense than what was in the Cave. 
Linda: Yeah. 


Russell: So did you guys know before you got there the kind of context it would be? 
Did you have any inkling of the kind of crowd it would be? 


Linda: On the one hand I would say, if we had thought about it you could think ... 
to a certain extent we knew, but we go into things more with an open mind, we just 
don't think about it. 


Russell: I’m not saying that you guys would have canceled, just you would have some 
inkling that it was going to be like that. 


Linda: I don't think I could have imagined ... 1 don’t think I was aware of the fact 
that there was such a superficial level there now. I don't think I was aware of that. 
On some level, yes, you know that. 


Russell: You wouldn't be face-to-face with it. (laughs) 
Linda: Yeah. 

Frank: I thought it may be like 848. 

Linda: Where people are all sexually liberated. 

Frank: Trippy. 

Linda: You thought it would be trippy. 

Frank: (makes “yes” sound) 


Linda: Trippy, sexy, yeah. And I think because we’ve done so many other things 
where people might not have really been into what we were doing, but they could 
resonate to it, and that was what distinguished this crowd from any other crowd. 


Russell: So you think they came away with something. 
Linda: Oh, I think they were very disrupted in a good way. 
Russell: (laughs) That’s a good way to put it. 

Frank: They loved the dance. 


Linda: A lot of people came up to us and said it was their favorite part of the whole 
night. People really responded to that. And the thing about being blindfolded and 
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brought into the Cave and freaking out about that, it was good that we were there 
doing that. It felt like a valuable thing whatever they did with it. 


Russell: I guess every time it’s different. 
Linda: Yes, completely different. 
Russell: Either extremely different or just a little bit different. 


Linda: It’s always different. I always feel that we are as challenged as the people that 
come. Because we're interacting with people and you just don't know what it’s going 
to be like. 
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Finding The Passion 


Russell: We're talking about the performance on Friday, context, setting, so go on. 
Linda: Yeah, Friday, April 18. 

Frank: She is like Dotty. 

Linda: She’s like the Dotty character that I think Frank has talked to you about. 
Frank: No. 


Linda: Dotty came about when Frank was directing Med and one of the actresses, 
Sabina, couldn't remember her lines or any of her stage cues, so Frank decided, rather 
than fighting, that he would let her wander around and do what she wanted. And 
then, when we did The Outrageous Beauty Revue, right after that, he named her Dotty 
and had that as an act, where she would wander out onto the stage and wander out 
into the audience and interact with people, sit on their laps, no words, just sounds. 
(Linda makes sounds) She'd go up to people and she’d sit on their lap, she’d play 
with their fingers. 


Russell: So this came from her. 

Linda: Frank exaggerated what she was naturally. And then he had other people play 
the part of Dotty. 

Frank: Dressed ... 


Linda: She'd be dressed in this pink baby doll nighty top that was always hanging off 
her so it wasn't really covering her. She was completely oblivious, her character. 


Frank: A master. 

Linda: Yeah, Sabina was a master of this character. It was the other side of Sabina. 
Russell: So this came out of her not being able to remember lines. 

Linda: Yeah. Frank told her to just do that, and go over the edge with it, which she 
did. And then over the years he had Annie Sprinkle play Dotty, Veronica Vera, 
Linda Montano. It’s a real who’s who of performance artists. And they all do it their 


own way. Linda Smith is really reminiscent of Dotty in her own way. She talks, she’s 
verbal but (makes sounds) she talks like that. (laughs) 

Russell: (laughs) Quick mumbles. (laughs) 

Linda: Her body is big, but she’s not really fat, but she’s big and her personality is 
big, so she’s just big. She'll talk out of turn. But, for example, Eric Kroll was there, 
the photographer, and he brought his babe with him, Adriana, the perfect woman, 
gorgeous. Linda started wandering around the room mumbling. First she said, 
“Perfect body! Perfect body! How'd you get that perfect body, you starve yourself>” 
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Like that. And she’s right in your face. She’s saying the things that probably a 


normal woman would think but wouldn't say. 
Russell: (laughs) Right. 
Frank: (laughs) 


Linda: And then she started doing this mantra where she started listing women’s 
clothes sizes, talking about herself we figured. And shed go, “Size 14, uh hmm! Size 
12, no!” 


(all laugh) 


Linda: She kept listing them. Then she had this other thing that we'd get through 
emails, where she talks about herself as this sexual woman that the world isn't ready 
for. At this past performance Frank gave her the opportunity. He gave her one of 
the cut-up dresses. She’s so brazen normally, but she really was like this (gesturing 
shyness), so we just hung it there for her to put it on if she wanted to. 


Linda: She said if somebody else gets naked, I will. So, Jen Neuber, who sponsors 
the series said, “Hey, hell, Pll get naked!” And she takes her clothes off and she’s just 
standing around. So Frank says to Jen, “Do you want to put the other dress on?” So 
Jen put the other cut-up dress on. Linda never took her clothes off. Through the 
course of the evening she ended up flashing everybody and dancing erotically, taking 
her scarf and rubbing it in her legs. And she was all over this one guy, the guy that 
Frank talks about. That was an incredible moment too. She was all over him. And 
just to watch him trusting that this was OK. 


Frank: Very straight. 


Linda: This guy is very straight, from Argentina. And he had his lady friend from 
Mexico or maybe Argentina too. He has been to every performance. But for the first 
time Frank asked him Friday what does he do. He teaches computer. He said he’s 
lived in Berkeley for 20 to 30 years. She’s just moved here so she’s opening up. Really 
straight woman. You have this whole room filled with people that look more hip and 
happening and Frank chooses those two to talk to. And he asked the guy what did 
he think of the series. And the guy spoke eloquently about what the performance 
series has been to him. About how it’s the only place where sexuality and playfulness 
and creativity are all just there freely. 

Frank: Not cleaned up. 

Linda: And he said that he sees that it is through Frank that this is all happening, 
that Frank is able to pull all of this together. He said that every week when he leaves 
the performance space he is filled with joy. It was so profound. Everybody was blown 
out. Afterwards I said, “Wow, it’s amazing what you said.” And he said, “I am not an 
articulate person. I felt like that just came through me. I don’t know where that came 
from. I feel that, but I don’t know how I said all that!” 

Frank: I asked, did he see it as a journey. 


Linda: He said, “I never thought about it like that, but now that you've asked me 
that question I can see that it really has been like a journey.” Then Linda had written 
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this email a day or so before and Frank had had me bring it and he asked her if she 
would read it. This was a big deal. This is a breakthrough. She has all of these ideas 
about who she could be if she could just break out of the frame, the way people look 
at her. And Frank keeps putting her in a position to do these things ... 


Frank: (laughs) 


Linda: ... that are big deals in her head. She said, “I can’t hold the mic that long.” 
So, I stood there and held the mic right up to her mouth. 


Mikee: The email was about the series and how much she enjoys it and will miss it 
and wants to keep coming ... about how important it is in her life. 


? ” 


Linda: Including herself, as if it is us ... “we're” going on a hiatus. So she sees herself 
as part of us. She’s been there too for all of the performances. She had mentioned 
she had her journal with her and she had said, “Someday I’m going to premiere 

my poetry reading.” And she read this really sexual piece from her journal. She’s 
almost crude, but it doesn't really come off as crude. She’s just so in your face about 
everything she talks about. 


Frank: Good writing. 


Linda: Yes, she’s a very good writer. After Linda finished reading she went to the 
bathroom real fast and Kirsten was in there and she said she thinks Linda was 
in there crying. It was such a big deal. So that was all the beginning part of the 
performance. It started with Kirk Lumpkin. 


Frank: We mix major artists up. 


Linda: Kirk is an established poet. He hosts a series in San Francisco. He’s a big deal 
poet. So Frank just invites him to be part of the mix. 


Frank: He runs the Ecology Center. 


Linda: Yeah, he runs the Farmers’ Markets and the special events. He is established 
in that too. He came and Frank had him read. Frank said, “Before I scare everybody 
out, you should do your thing.” We had a pretty good crowd. And usually once Frank 
gets started they all start to leave. Kirk did about 20 minutes of poetry. It was all 
about magic in one way or the other. 


Frank: Michael ... 


Linda: Michael Peppe is this really quirky ... he does scat vocal stuff. He’s a 
performance artist. He’s been around forever. We knew him in the 1970s when 

he wrote for the major performance art magazine. He’s still kicking around. We 
just reconnected with him. He was on the Shaman’s Den one night. He’s really 
wonderful, we love what he does. He’s quirky and eccentric. Frank had him come 
up, but he didn’t want to do it by himself, so he and Frank did this incredible scat 
duet thing. The musicians by that time had arrived, so they started playing and Frank 
asked Kirk to join in. Kirk had all of these rattles and different noise makers and 

he started playing. Everybody is in different spots in the room and they’re all doing 
it from where they are. The audience is strewn on the floor. We had pillows and 
blankets. At one point Linda breaks out and starts dancing around. This is when she 
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does her thing in front of the Argentina guy. She flashes her skirt up. She said she 
had a g-string on, but I didn't see a g-string. Did she? 


Frank: (makes “yes” sound) 


Linda: And then Kirsten starts roaring with laughter. It was already really out there 
and it reached that transcendent moment. That’s the one thing I would say about 
these performances, almost every one of them has had a moment where it goes 
completely transcendent and it’s like you're tripping on acid. Oh, my God! This 

one was an extreme. Kirsten started laughing, Linda started dancing and everybody 
started laughing. And that went on for quite a while ... ten to fifteen minutes. 

And then was the dancing. Oh, as soon as we walked into the room Frank said to 
Mikee, “Mikee, take your clothes off.” So there’s Mikee with his glasses and his 
headphones, cause he does the tech stuff, and no clothes and his sneakers. Frank 
says, “Everybody’s always giving me a hard time that I only have nude women 
around me.” Then Xtian comes in, another one of our musicians, and Frank says, “No 
loin cloth tonight!” And Xtian says, “Oh, OK!” So he’s naked running around the 


room playing his instrument. 
Frank: Kirsten. 


Linda: What Kirsten had on? She showed up in her blue jeans and high heels and a 
nice top and jewelry and this see-through puffy slip, just one layer of slip. Frank said 
to dance, everything comes off except the slip. So, Kirsten and Mikee, he told the 
two of them to dance. The musicians were playing. Then Frank and Jen Neuber were 
to dance. Jen had meanwhile put her clothes back on to go out to the hallway to talk 
to some guy and then come back in. She took her shirts off but she left her pants on 
and she had this big man’s buckle. 


Frank: LUVeR. 


Linda: Oh, we gave Jen a LUVeR award [$500 - Ed.]. We don't have our grants 
anymore because there is no money there. She was really blown out. That was fun. 
So, there’s Frank and Jen dancing, which is basically Frank trying to get her pants 
off. It was so funny. She was in it as a game. She’s like a little puppy dog. She was 
getting off on it, watching Frank trying to get her pants off. Finally he said, “Would 
you take your pants off?” And she said, “Oh yeah!” That was not the issue, she was 
just having a good time. She said, “Next time I'll wear pants you can pull down.” 
Then when Mikee and Kirsten were dancing, Linda globbed onto them, so she was 
dancing around them, feeling them up and that was her write-up where she talks 
about feeling Kirsten’s breast. 


Mikee: “Her tits felt so good.” 

(laughter) 

Linda: That didn’t start until about twenty to ten and we really have to be out of 

there at 10:30, so we really have to end at ten. It felt like we were just getting started, 

and Frank stopped it at ten oclock. 

Russell: What time did you start, seven? 

Linda: Yeah, but it’s a slow start because nobody ... seven o'clock is early! So we have 
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our set up crew be there at 6:30, we wheel in somewhere around seven. Mikee has to 
go park the car after he drops us off. 


Mikee: And I have to set the camera up. 


Linda: And he doesn’t get there until about ten after. So the audience is there and 
the room is set up because we have the crew setting up ahead of time. The audience 
hangs out and Frank talks to people. 


Russell: Flow many people were at this one? 

Linda: Thirty or so. 

Russell: How big of a room is it? 

Linda: I think it is a similar size to the Krueger Hall room. 
Frank: Half. 


Linda: Half the size of the Krueger Hall. Then we push all of the chairs into the 
corner and we masking tape them, so that takes that part of the room. 


Russell: Have you gotten any word about summer yet? 


Linda: Jen said yeah! She said nail her down for the dates. She said one way or the 
other, and for Fall too. There is definitely a community of people that come to all of 
them and who really wanted to make sure that we were going to be back. 


Russell: Sounds like you really got it going there. Frank and I were talking last time 
about how the university hasn't stepped in at all. 


Frank: Because it is the most explicit that we’ve done. 


Linda: Yeah, it really is. And I think there is something about doing it at the 
university that makes it more powerful. Because they’re so restricted there. Even at 
a space where you can do anything that you want to do, it has a different feel to it. 
It keeps feeling like we're exploding. It’s like we’re behind the enemy lines and we're 
really exploding all the stuff. 


(Linda leaves) 

Frank: That is how I always work. 
Russell: I walked into that one. 

Frank: I find the passion of the person. 


Russell: That is one of my passions alright. [Music: Russell DJing a show on LUVeR 
=Ed,] 


Frank: And plug it in. 

Russell: That’s cool. 

Frank: That is one of the functions of LUVeR. 

Russell: Yeah, I kind of figured that from listening to it. It has that feel to me. 
Frank: So listeners are gravy. 


Russell: (laughing) OK. I see what you mean. That’s what is wrong with commercial 
stations, they think they are paying attention to the listeners but they’re not really. 


465 


HOW TO HANDLE AN ANTHROPOLOGIST 


Frank: No, they don't think that. 
Russell: They like to think that they are, but they are not really. 


Frank: A regular station plays maybe 300 songs. We have thousands and we keep 
adding. We get 20 CDs a week. 


Russell: From different bands? Wow. 

Frank: Yes. That don't include like your LPs. 

Russell: That’s what youre supplying ... that’s what LUVeR’s about. 
Frank: The bands last night wish there were more LUVeRs. 
Russell: Right. What is the politics of that stuff now ... having stations like LUVeR? 
Frank: It is illegal. 

Russell: For you? 

Frank: Yes. 

Russell: So you're breaking the law. 

Frank: Yes, but Clear Channel is fighting the RIAA. 

Russell: God, Fascism! 

Frank: So we may be on for years. 

Russell: Be nice if Clear Channel would win. 

Frank: No, they are both evil. 

Russell: Explain. 

Frank: They both want control. They both want us off. 

Russell: So Clear Channel is fighting it for what reasons then? 
Frank: They would have to pay RIAA big bucks. 

Russell: So this essentially closes the door on people like you. 
Frank: Yes, most have shut down. 

Russell: Wow. 

Frank: They fell for the fear. 


Russell: So what would happen if you continued after this case between Clear 
Channel and RIAA? You would get busted? 


Frank: If they come after us, we would owe a lot of money. 


Russell: The whole beauty of the internet was its freedom and now it’s getting closed 
down. 


Frank: Also, they have rules like you cannot play two songs from the same LP. 
Russell: That’s stupid. 

Frank: Within five hours. 

Russell: That doesn’t make sense. 


Frank: They don't want people copying an LP. Also, they want to know every song 
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you play, how many people listen to that song, etc. Which is one reason why a 
station only plays 300 songs. 


Russell: So they can keep track. (laughs) 


Frank: Last night we traded stories about auditions for singers and musicians. They 
had the same problem. Like when I was auditioning for the girl singer to sing with 
Ami. I was looking for someone who could belt raw. Sexy. Like Patti Smith. Like 
most male rock stars. 


Russell: Right, that kind of presence. 

Frank: We saw over 100 girls. 

Russell: Wow. 

Frank: All sweet. 

Russell: How do you make a decision? 

Frank: Even when they want to do it, they could not. 
Russell: (laughs) 

Frank: I had Linda sing to show them how. 

Russell: Did it work? 


Frank: No, they were too trained or brainwashed. That was not how girls should sing. 
This was 1977 or 1976, a year after punk broke. It was all male punk. 


Russell: Mostly. But then again most things like that have been until recently. I was 
into an all-girl band, the Runaways, early to mid-1970s before punk. 


Frank: Blondie. 
Russell: Right. Lene Lovich, Lydia Lunch. 
Frank: We’re later because Lydia Lunch came to the OBR. 


Russell: She was late 1970s. I know there was a song by her I liked but I can't 
remember it. Nina Hagen was another one. So anyway, you couldn't find anybody at 
the time? 


Frank: Finally, one girl was willing to let me train her. Catherine. She moved into 
one of the houses. Did the workshop. And we met for weekly training for weeks. It 
(laughs) was not going well. She held back. 


Russell: Oh. 
Frank: Finally, I had her eroplay with me in the box. 
Russell: The box. (laughs) 


Frank: (laughs) In the middle of the play I had Linda give her the mike. She sang 
raw. (laughs) 


Russell: There you go. Some eroplay. Dr. Feelgood. 
Frank: She turned out to be a very dynamite singer. 


Russell: Just needed a little prodding. What about last night? The same thing was 
happening as what happened with you back then? 
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Frank: They were auditioning for a female singer. 

Russell: And nobody was fitting the bill? 

Frank: For months. 

Russell: OK. 

Frank: Most did not even understand what they were looking for. 
Russell: Who was this again? 

Frank: ‘The Leeches. 

Russell: So they are still looking? 


Frank: No. When the one who is in the band now came to audition they did not 
even have her sing. They went to the pub to talk. 


Russell: OK. 
Frank: She was obviously the one. 
Russell: Why? 


Frank: She got what they were. 


Russell: They clicked. So you got what you wanted after a while, and they got what 
they wanted. 


Frank: So the next thing was to get musicians for the band. This was six months into 
the OBR. The show was hot. So musicians wanted to be in it. 


Russell: (laughs) It attracted them. 
Frank: The Mab was the place to play. 


Russell: Yeah, it was. I should have gone over there. What years were you playing 
there again? 


Frank: 1977 to 1981. 


Russell: I was in Davis from 1978 through 1980 and moved to Berkeley in 1980. 
And saw all the great punk/new wave that came through Davis on the way to San 
Francisco, but never got to the Mab. 


Frank: We was before every (yells and laughs) great band. 


Russell: But did get to go to the Keystone Berkeley, but it didn’t have the same air 
about it. So you had all these musicians coveting being in your band. 


Frank: But I want it raw. I want to rehearse a song just to the point that we get 
through it one time. 


Russell: So you don't want it to sound old and routine. 
Frank: Exactly. 


Russell: Isn’t it amazing? When bands just go in the studio and play the songs 
without doing overdubs. 


Frank: ‘That is how the jams are. That freaked most musicians out. But the show was 
hot, so some musicians tried. Most quit after about 3 weeks. 
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Russell: They couldn't handle the pressure? 

Frank: The raw ... they could not handle the raw. 

Russell: Why do you think? 

Frank: It went against their ... 

Russell: Perfectionism. 

Frank: (shakes head yes) 

Russell: Even when they wanted to do it. 

Frank: (laughs) 

Russell: So did you have people who did stay, musicians? 
Frank: For a year. The band kept changing. 

Russell: That was OK with you, right? The music was kind of changing. 


Frank: At one point a girl drummer moved into our house. (laughs) It took three 
days for her to realize she (laughs) was over her head. 


Russell: You mean musically or everything? 


Frank: Everything. That was one of Debbie’s and Jo’s maneuvers. But the lead 
guitarist, Will, did move into a house that we would call The Tarts. 


Russell: Why The Tarts? What was the significance? 
Frank: It was full of tarts. 


Russell: (laughs) OK. I guess that makes sense. You mean the pastry or human kind 
of tarts? 


Frank: Human. 
Russell: (laughs) OK. 


Frank: Catherine the singer, Katrina who was the French hippie girl who came to 
model for me the day Ray hit me. (laughs) 


Russell: (laughs) That infamous day. So a house full of tarts. 
Frank: There was Charlie who married Katrina to keep her in the country. 
Russell: OK. 


Frank: He was a professional clown. A professional Charlie Chaplin. And a male 
stripper. He invented the “Meat Act”. 


Russell: What is the meat act? 
Frank: Where we rip someone in the audience open and eat them. 
Russell: OK. Gotcha. Which became a big part. 


Frank: (makes “yes” sound) But he was over his head. He was here for the creative 
outlet. But it was dogma that if you are here you should want intimacy and 
relationships. 


Russell: He wasn’t quite there? 


Frank: I warned him don't move in. Don't make commitments. 
’ 
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Russell: He didn’t listen. 

Frank: (laughs) 

Russell: (laughs) 

Frank: Then I get blamed for being a cult. (laughs) 

Russell: Seems to me that that is not the only time that has happened. 
Frank: (laughs) So he ran away in the middle of the night. 

Russell: (laughs) When no one was looking. 

Frank: (shakes head yes) 

Russell: Did you ever see him again? 

Frank: Two years ago. 

Russell: How was he? 

Frank: Straight. 

Russell: But that is what he wanted. 

Frank: Well, now he blames his straight girlfriend. 

Russell: Seems like this guy likes to blame. 

Frank: So I set up a performance around him and he did not show. 
Russell: Wow, he flaked out on that? 

Frank: Then he freaked out when I gave him shit for not showing up. 
Russell: Wow, what a trip. 

Frank: (laughs) Said I was a cult. 

Russell: What could you do at that point? 

Frank: Bye. 

Russell: (laughs) Bye. 


Frank: There was Tracey who played keyboards. Her mother was an artist. Tracey 
seemed timid but very willing. 


Russell: Interesting combo, timid but willing. 
Frank: She is a looker. 
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Getting At Universals 


Frank: Before we get back to our thing, two emails. I asked Victor if LUVeR can 
show his film. 


Russell: What did he say? 

Frank: He said that my work has influenced him. 

Russell: Cool. 

Frank: As a kid he wanted to be the first crip porn star. 
Russell: Have you seen his film? 

Frank: No. 

Russell: It is really good. 

Frank: Then he found out I have been doing that for decades. 


Russell: So he can't be the first. I like Victor. He is really a cool guy. He has a lot of 
spirit and strength. So when are you going to show it? 


Frank: He asked some questions that I need to answer. 

Russell: OK. 

Frank: And he asked did I know it don't have sex. (laughs) 

Russell: (laughs) So you said that’s OK. That was the first thing, was there another 
thing? 

Frank: Then a crip artist in New Zealand asked if I ever thought I exploited my 
disability in my work. (laughs) 

Russell: Well, first of all, what did he mean by exploited? 

Frank: I have not replied. 


Russell: So you have not replied. That was his word though. So what do you think he 
means? 


Frank: He said he thinks he exploits his disability in his work and he sees disability 
as a negative. (laughs) 


Russell: So what would that mean to exploit a negative? I’m trying to figure how it 
plays into his artistic process and whether he thinks it’s a positive response to his 
artistic work? 


Frank: I don’t think so. 


Russell: You don't think it is. What do you think he means and what do you think is 
his artistic process? 
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Frank: Or he would not use the word exploit. 


Russell: Well, using the word “exploit” instead ... say the word “explore” means 
something in his process. 


Frank: Or using disability. 


Russell: Yeah, that’s another point. But given his using disability, he could be using it 
in several ways. 


Frank: I mean the word “use”. 
Russell: Explain. 
Frank: Like I use disability like I use everything. The word “use” is neutral. 


Russell: Right. He is viewing use of his disability—he’s defining it negatively from 
the beginning. So it tells you his existential stance not only to disability, but to life. 


Frank: That has been a common question or a way to limit my work. 

Russell: What is the common question as it is asked of you? 

Frank: “Why do you exploit your disability?” Like in Philly after I did Wrapping ... 
Russell: I didn’t know you were a rapper. (laughs) 

Frank: ... Rocking. 

Russell: OK. 

Frank: A guy in the audience accused me of using cheap tricks. (laughs) 

Russell: (laughs) 

Frank: I said, “The cheaper ...” 

Russell: What? ‘The better? 

Frank: (laughs and nods yes) 

Frank: He said it was not fair that I used my body. It was just shock value. (laughs) 
Russell: What did you think? 


Frank: I asked what he did. He was a (laughs) dancer. Well don't he use his body? 
(laughs) 


Russell: So what did he do, walk out or stay there? Was this during some question 
period or he just came out with it? 


Frank: Question period. 
Russell: So your performance had already pretty much wound down? 
Frank: Yes. The only thing in it disabled was my body. 


Russell: Well, he was somehow focused on that for some reason ... had more to say 
about him. Nobody else was asking those kind of questions? 


Frank: He was the vocal. 
Russell: The vocal one there? 
Frank: (makes “yes” sound) And I handled him by logic. 
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Russell: Yeah. When was that? 

Frank: 1990. 

Russell: So, but you have occasionally had people like him before? 

Frank: During the OBR, crips who did not come. 

Russell: Who wouldn't come as some kind of statement or something? 

Frank: (nods yes) 

Russell: Well, I can see their thinking has had no effect on you. (laughs) It hasn't 
brought you in line. (laughs) 

Frank: And the publisher of High Performance magazine, who discovered me for the 
art world, wrote a poison pen letter. (laughs) 


Russell: What about that? 

Frank: You should read it. 

Russell: Well, can you give me the brief version? 
Frank: It was after she did not come to my ritual. 
Russell: Who is she? 

Frank: The publisher. 

Russell: Alright. 


Frank: She had been my professor at the S.F. Art Institute. She was the only one 
who would talk to me there. 


Russell: OK. 


Frank: She was a guest professor my last quarter. She put me on the cover of her 
magazine. Give him the Burnham story. 


Linda: So, we were at the San Francisco Art Institute and no one would have 
anything to do with us, including the teachers. They wouldn't talk to us in class. 

If Frank would spell out, they would pretend he wasn’t talking. The one class, the 
Graduate Seminar, which all it was was people doing performances and everybody 
going to them and talking about them. Only one of the other students, who we 
had become friends with, came to Frank’s performance, including the teacher, and 
they just didn’t even acknowledge for two years. We had decided to stick with it. 
Goddammit, we weren't going to let them dissuade us. 


Russell: Did it have to do with Frank’s work? 


Linda: There were a couple of things. We had just done the Outrageous Beauty Revue, 
we were still doing it, and it was pretty well known, got a lot of press. I think they 
were jealous and snobby. Like it wasn't cool to have something that was so high 
profile. And also jealous. And then the other thing was that Frank just seemed like 
he was having too much fun. He enjoyed. He just would try things. He would have 
ideas and do them. And most of the people just drank beer and angsted. 


Russell: (laughs) 


Linda: They just sat around and didn’t do anything. And Frank would do something 
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and if it failed he would go, oh, OK, and he would try something else. And I think 
they had a problem with that. They were intimidated by that. So, we hung in there. 
And the very last semester Linda Burnham was the guest teacher. 


Frank: (laughs) 


Linda: And because when we had gone into the Art Institute we had gone there 

to meet other artists to do things with. We were in the Performance/Video 
Department. And that was only because we thought, let’s do video. We didn’t even 
know that what we had been doing was called Performance Art. And that’s when we 
found out. Because we're in this department, Performance Art. What’s that? Well, 
that’s what you've been doing for ten years. So when Linda showed up as the teacher, 
she was the founder and editor of this big performance magazine, High Performance, 
which we had never heard of because we weren't in the scene. For everybody else it 
was a big deal. 


Frank: (makes sounds) 


Linda: She came right over to us and wants to befriend Frank, she spots him as the 
interesting person. She befriended us, started coming over to our house, inviting all 
of her famous artist friends from Los Angeles to meet Frank. These were people that 
we were learning about in school, but we didn’t know them beforehand. But if you 
were in the scene, it would have been a big deal. 


Frank: (makes sounds) 


Linda: Frank always called that, ‘our revenge’. And then she put Frank on the 

cover of the magazine and did a feature story on all of us. Even the teachers were 
drooling over that because everybody wanted to be in this magazine. So that was 
the beginning of our relationship with her. And then, through her and some of 

the people she introduced us to, we were invited down to Los Angeles to be the 
only performance in this very artsy fartsy show where all these performance artists 
showed their static art. And we were the performance. And it was all a Who’s Who 
that showed up for this thing. And I think we realized after the fact that Frank was 
her little “discovery”, her “crip” performance artist. 


Frank: Good crip. 


Linda: Yeah. And the only criticism of the performance we did by anyone, it was a 
45-minute performance, was that it was a little long, which we didn’t think. That was 
short. So the next time we go down to Los Angeles we do a five-hour performance. 
And none of those people came to that performance. Linda wasn't in town. We 
maintained a relationship with her. Anytime we'd go to L.A. we'd get together for a 
meal and we'd talk. 

Frank: She had me in her gallery. 

Linda: Right. High Performance magazine did a gallery for a year. 

Frank: But, she didn’t come. 


Linda: So, other than that one performance, it was always like she wasn't in town, 
it didn’t work out for her to come to any of our performances. Then we finally were 
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doing this five-hour performance in L.A. and she was going to be in town for it. 
“Great, you finally get to go.” And it was just weeks before that, we were in L.A. for 
something else and we had a meal with her and we were talking about ... that was 
right around the time that Frank ... we had been booked at this place and then they 
canceled it after the fact, after we had already been booked and Frank had said that 
because we were already booked, he was holding them to it, but if they don’t want 
to book him again that’s fine. And because legally we were in the right, the guy had 
to cancel their whole weekend of performances that he had gone ahead and booked 
over us. And we did the performance on the sidewalk. And police came, he called 
the police on us. 


Frank: Not the good crip. 


Linda: But she was still with us. We're sitting there eating and we're telling her all 
this and we’re talking about how uptight the art community can be. She was totally 
backing us on what we were doing, that we were doing this performance out on 

the sidewalk to make our point ... everything. Then she doesn’t come to this L.A. 
performance, which was within weeks of that whole incident and meeting with 

her. We didn’t think that much of it. Because often people say they’re going to 
come to something and they don’t. And a lot of our friends have never been to our 
performance. So, we really didn't think anything of it. And we get home and within 
days we get this letter from her. So, you probably want the letter at this point! ll be 
right back with it. 


Frank: It is a classic. 

Russell: In what sense are you using classic here? 

Frank: You judge. 

(Linda reads the letter) (Frank and Russell giggle throughout the reading) 
July 10, 1989 
Dear Frank and Linda, 


I was sorry to disappoint you by not showing up at your performance last 
weekend. I put myself in the ridiculous position of needing a ride and couldn't 
get anyone to bring me there. 


‘The real problem, though, is that I was reluctant to go. I think you hit the nail 
on the head, Linda, when you said it seems to be hard to get people you know 
to participate. I think I was really afraid to be put in the position of interacting 
“erotically” in public with friends. I think I learned a lot about erotic play 
during the ’70s, through performance, and it’s not fear of the unknown. It’s just 
sort of abhorrent, the thought of facing decisions about that with friends and in 
front of friends and readers, etc. I'd rather carry out those experiments in other 
ways. 


I’ve spoken with a lot of people in San Francisco about your problems there 
and the way they seem to feel is that your work is therapy, not art. By that 
they mean that it has a function as an interpersonal exploration but it doesn't 
address the concerns they are honestly interested in as part of the current 

475 


HOW TO HANDLE AN ANTHROPOLOGIST 


art dialog, whether it be mainstream or “alternative”. I explain that the fact 
that you have an audience means you are doing work that is valuable, but the 
general feeling is that even if you are an artist and it’s art because you say it 
is, that doesn't mean everybody has to be interested in it or that curators and 
presenters are obliged to show it. 


Most feel it doesn't belong in an art gallery but in your own studio or school, 
with you taking the responsibility yourself. I do agree that erotic play is not 
concurrent with what’s being looked at in art, and for many people such 
performance brings back awful memories of things tried in the ’70s, that proved 
to be embarrassing for all concerned. The only advantages you gain by showing 
in a gallery is exposure to their audience and a certain stamp of approval 

from the space itself. 1 don’t think there’s any reason to battle with them if 

they simply don't want your work in their space. Even if you have them on a 
technicality, you should just let it go. 


I really love you both and feel you are to be congratulated for your courage and 
determination. The fact that you have a group of students now and are making 
something of a living from what you do is phenomenal. That doesn’t mean 

art presenters and editors are obliged to deal with it, especially if they already 
have. It seems this is a time when you are going to have to carry the burden 
of presenting yourself in your own sphere, or in places you rent, and not try to 
force others to present you. I think that’s the appropriate way for you to go, 
and, as you said, reduces the problems and disappointments. I know this is a 
little bit of a reversal on what I had said about the job of art spaces and about 
charges of “old-fashioned” and fear of nudity, but having examined my own 
feelings about coming to the piece in L.A., I have a little more insight into 
some of the reluctance you come up against. 


The other thing that bothers people about dealing with you, Frank, is that 
they are very offended by the way you seem to use your handicap as a kind of 
force to get your way. In some ways it’s interesting to consider that a physically 
disadvantaged person can actually grab power by using psychological force on 
others, but in truth it’s a bit unfair. You seem to have a compulsion not to take 
no for an answer under any circumstances, and to use as your weapon other 
people’s reluctance to appear prejudiced. You might want to examine your 
methods and goals and consider whether your style constitutes undue force, 
and whether that is acceptable to you. A lot of people have said that it does, 
and force is unacceptable to most of us. 


As far as our relationship goes, I would rather go on being your friend than 
your helper in the art world. I think High Performance and I have both given 
you a lot of help and would rather not be put on the spot any more, so in future, 
let’s just relate as friends. I'd like to hear about your adventures, but I don’t want 
to be involved in the process any more. It’s just not interesting enough to me to 
deal with the struggle. It creates an awful lot of enemies somehow, and that has 
just as much to do with your attitude as it does with other people’s. I am not a 
soldier, I am a mediator. 
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I know that this letter will make you want to fire off a rejoinder and shoot 

my letter full of holes, but that is really going to endanger our friendship. I’m 
having a hard enough time trying to collaborate in the current power structures 
I am dealing with. I hope everything comes out for the best with you, but at 
this point it looks a little like you are doing yourself more harm than good. 


Love 

Linda 
Russell: So, did you fire off that rejoinder? 
Frank: No, but ... 


Linda: What we did do was when we were touring. So Frank had me read this letter 
onto a tape and then make an endless loop of the letter. We didn’t sign her name to 
it, but we did the whole letter just as it is written without her name. A lot of people 
guessed who it was. When people would come into the performance space at that 
time, there was a long, extended waiting period in the lobby. People could be out 
there for an hour or so, and they'd listen to this over and over and over and over 
again. 

Frank: (laughs) 


Linda: For a year we did this. Everybody knew this letter. And if anybody guessed 
who it was, we told them. It wasn’t a secret. 


Russell: There were people who came to a performance that knew this person? 
Linda: A lot of them. Because she was a biggy. 
Russell: So when you are in L.A. or she is up here, do you still get together? (laughs) 


Linda: That was pretty much the end of our friendship. Which is such a joke, “if you 
want to keep our friendship”, after a letter like this. 


Russell: So that is another example. What are the similarities between the various 
cases? 


Frank: Using crip to limit the work. 

(Linda leaves) 

Russell: So it has happened a number of times in various ways, people have said or 
implied it? 

Frank: (“yes” look) Is there a word that covers racism and sexism and crips? 
Russell: One or all. 

Frank: All. 

Russell: ‘The one that covers crips is ableism and I have heard it termed disableism. 
Why? 

Frank: Because it is the same dynamics. 

Russell: Right. Same dynamics with a different population that it’s directed at. 
Frank: Like if she wrote that to a black. 
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Russell: Yeah, well. But now that I am thinking about it, in today’s climate, she 
might not feel that she could, whereas for disabled people I think society has not 
gotten the message totally yet that it is not allowed for disabled people too. 


Frank: Exactly. 


Russell: So this is what is such a piss-off that it is still a basic human rights’ struggle 
to get disabled people themselves to get on a basic track. 


Frank: When the crip artist thinks he is exploiting his disability in his work he is 
buying into that. 

Russell: Yes, I'd say that is a good analysis. His using “exploit” makes it similar to her 
use of it that way. 


Frank: I do use disability like I use everything, to get at universals. 


Russell: Right. So it is a different use of disability to this guy. That’s interesting and a 
useful observation and discussion. 


Frank: And it is impossible for me to not use disability. 
Russell: Right. 
Frank: (laughs) 


Russell: So I wanted to ask you once again briefly about getting another room at 
the university through that student. Your room is in Wheeler that you have been 
performing in? 

Frank: (makes “yes” sounds) 


Russell: Because I had an interaction with Katherine several weeks ago that 

makes me want to meet with her and I said I wanted to have coffee with her one 
day. Because she said to me that she did not hear from me, that the performance 
could have happened if she had heard from me. But if you recall, when I told you 
guys I'd do it, it was like midnight on a Tuesday night I think. When I got up the 
next day I had to go out real quick. I came back in the late afternoon and I was 
actually thinking of emailing her at that point. But I already had an email from you 
guys with her email saying we couldn’ do it. So I think that’s bullshit. And I just 
wanted to tell her that. I don't want to be seen as the one that didn't get you the 
performance. 


Frank: Exactly. 


Russell: So I wanted to meet with her and let her know that and also put the 
responsibility on who it’s supposed to be on. told you guys at midnight, yes I'd do 
it. And then I had to go out early next day and I came back and there was already an 
email from you guys. You'd emailed her I guess right away and she emailed you back 
quickly, which had nothing to do with me. So anyway. 

Frank: She is not playing fair. 

Russell: Something’s going on. 

Frank: She called the old chair who I had a relationship with and told him I said he 
sponsored my series in the 1980s. Then accused me of lying. 
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Russell: But you hadn't told her that? 
Frank: (makes “no” sound) She should have called me to get the facts. 


Russell: Well, it is all very bizarre. This is a student at Cal that has gotten you into 
Wheeler? 


Frank: She has a lot of bogus groups. 
Russell: They are kind of like fronts to get things done like this? 
Frank: (nods yes) 


Russell: That’s cool. Subversive. What about the performance you had there in the 
Ed/Psych building? That was a different thing, right? 


Frank: She put on the May Day. 
Russell: It was like a celebration thing? 
Frank: (makes “yes” sound) 


Russell: So you said she was going to try to book you guys over the summer. Is that 
gonna happen? 


Frank: (makes “yes” sound) 

Russell: What, like about three to four times over the summer? 

Frank: Two. 

Russell: It will keep things going a bit. 

Frank: I am trying to expand it. 

Russell: To more? 

Frank: Yes. Give me an inch. 

Russell: You take a friggin’ mile. You're using your disability. (laughs) 

Frank: (laughs) Would I be here if I took no. 

Russell: So you never compromise? 

Frank: (shakes head “no” 

Russell: In no circumstance? 

Frank: (shakes head “no” 

Russell: You can't think of any circumstance where you might want to compromise? 
Frank: What is compromise? 

Russell: I can tell this is going nowhere. (laughs) OK you've made your point. 


Frank: I will take two performances. 
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The Mab & Dirk Dirksen 


Frank: We were in the Mab. 

Russell: So what was the end of our discussion? What aspect had we gotten into? 
Frank: I think the band. 

Russell: Right. You were telling me about the people in the band. 
Frank: How I tried to get musicians. 

Russell: And how you were successful sometimes. 

Frank: But all of them freaked out. 

Russell: That’s right. 

Frank: Because I was going for raw. 

Russell: Sound. And they were too self-conscious, perfectionists. 
Frank: So after a year I gave my cast instruments. 

Russell: Instead of trying to get a band? 


Frank: (yes shake) Mary was the closest to being a musician, so she would arrange 
the songs. 


Russell: OK. (laughs) I guess she learned. 

Frank: Yes. I did not let Ami do drums because she was a drummer. 
Russell: So you wanted her to not do what she was good at? 

Frank: Yes. She was one of the two lead singers. 

Russell: Right. How did that work out? 


Frank: They learned on stage, which is one of the things both Zappa and [Robert - 
Ed.] Fripp liked. (laughs) 


Russell: I bet. Yeah, I can see them liking that aspect. Sort of improvisation. 
Frank: I picked corny 1960s songs. 

Russell: Corny because? 

Frank: Messages. 


Russell: The songs had messages. Songs like, “Put a Little Love in your Heart”. That 
kind of song? 


Frank: (makes “yes” sound) “I am Woman.” (laughs) “Eve of Destruction.” 


Russell: OK. Yeah, well those kind of songs do well in the kind of show you were 
putting out. Sort of exaggerations. 
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Frank: When we did “Itching in My Heart” they (laughs) were in black face. (laughs) 
Russell: I can picture that. 

Frank: And they itched lower. 

Russell: OK. Sounds good. 

Frank: Me and Hoffman did the (laughs) Righteous Brothers in black face. (laughs) 
Russell: So someone put makeup on you—black face. That sounds like a scream. 


Frank: When we did “Leader of the Pack” we had a real motorcycle drive onto the 
stage. 


Russell: And driving it was Meatloaf (laughs). Just kidding. It sounds pretty 
fantastic. 


Frank: The smell was great. 
Russell: I bet. How did the audience like that? They liked it? 


Frank: Yes. Then the backup singers made out with the head of the dead leader of the 
pack. 


Russell: Pretty graphic. So this was a successful piece? 
Frank: (makes “yes” sound) What does that mean? (laughs) 
Russell: The audience got into it, enjoyed it. Yes? No? I enjoyed listening about it. 


Frank: One thing about the Mab audiences, except for the big anniversary shows, 
they never show that they liked. 


Russell: The show? Is that because they were punks? 
Frank: Exactly. 
Russell: Not prone to letting you know you did a good job—fuck you. 


Frank: (makes “yes” sound) But over the years after it, when people come up and say 
they saw the show, they always had their favorite acts, even their favorite characters. 
And they always had seen the show multiple times. 


Russell: And you go, “Why didn’t you tell us you liked it then?” 


Frank: Like on a regular night only maybe 30 people came, so my cast thought no 
one was coming. 


Russell: Did they sometimes think that they were not appreciated? 
Frank: Always. And they did not appreciate ... 
Russell: Themselves? 


Frank: (shakes head “yes”) But if you do the math, 30 people (laughs) a week and 


sometimes two times a week. 

Russell: For how many years? 

Frank: Three. 

Russell: That’s a lot of people. 

Frank: That don’t include the anniversary shows, which were packed. 
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Russell: Yeah, that’s a lot of people over time. 

Frank: Often we had a large crowd when a band like Black Flag was playing. 
Russell: Good old Henry Rollins. 

Frank: Or the Dead Kennedys. 

Russell: Yeah those bands used to draw. 

Frank: But my cast was middle class. They were afraid of the punks. 
Russell: Well, that was wasted fear. 

Frank: (laughs) Exactly. 

Russell: Last people I would be afraid of would be punks. 

Frank: All bark. 

Russell: Right. 


Frank: So finally, whenever a band like that played I would sit on stage and ... (Frank 
jumps around in his chair, screaming) 


Russell: And strike fear into their hearts. (laughs) Did it work? 

Frank: (laughs) 

(Linda comes in to flip the tape) 

(Frank asks Linda to talk a bit on tape about Black Flag’s audience) 

Linda: We were always the early show for the punk bands. Whenever Black Flag was 
on the bill to play that night, they had this really tough audience. And we'd get the 
audience for the bands a lot of times. Their audience would throw things at our cast, 
they would jeer, they would scream. They were generally raucous and distracting. 
Frank: ‘They were just throwing popcorn. 

Linda: Right, they were only throwing popcorn. There were bowls of popcorn on all 
of the tables. It wasn’t like they were throwing bottles at us or anything. 

(Frank and Russell laugh) 

Linda: But our cast was intimidated by it. So, Frank came up with a plan of how 

to deal with it, which was very effective. He would have us park him on the side 


front of the stage and he would just be there for the whole show. Anytime there was 
anything at all from the audience, he would just scream back at them. 


(Russell laughs) 
Linda: And boy, did they shut up! They were looking at Frank. 
Frank: And when I exited, they let me through. 
Linda: Going through the audience, yeah. By the time our show was over and we 
were packed up and leaving, the club was packed. It was like the parting of the Red 
Sea when we'd go to wheel Frank through. Because we had to go from the stage all 
the way through the club to get out. And all of these hard core punks would just step 
aside when they would see Frank wheeling through. 
(all laughing) 
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(Linda leaves) 
Russell: So they were the worst, the rowdiest? 


Frank: (makes “yes” sound) When Lenny Kaye played, I asked Dirk if I could sit on 
stage so I would not get killed. 


Russell: What do you mean? 

Frank: ‘They had the slam dancers in front of the stage. 

Russell: And that is where you usually would be sitting? 

Frank: At the Mab I sat way in the back. 

Russell: So why would you almost get killed if you didn’t sit up on stage? 
Frank: I wanted to see Lenny Kaye. 

Russell: OK. 

Frank: In the back you don’t see anything. 

Russell: Right. Was Lenny Kaye good? I never saw him. 


Frank: We saw him also in Vancouver. One of those amazing concerts that no one 
came to. (laughs) 


Russell: Yeah. 
Frank: Like a private showing. 


Russell: Reminds me the first time I saw the Talking Heads in a little bar in Davis. 
There were 20 people there. And they played like there were hundreds. It was 
fantastic. 


Frank: I have seen a lot of those. 

Russell: Same here ... 

Frank: Even Eric Burdon. 

Russell: One of my heroes. Never seen him. Where did you see him? 
Frank: In a little bar in San Rafael with (laughs) Brian Auger on piano. 
Russell: Wow. Was it just them two? 

Frank: His band. 

Russell: When was that? 

Frank: Three or four years ago. 

Russell: So it was pretty recent. 


Frank: Then we saw him in a (laughs) mafia dinner club where they told us people 
don't dance. Where people talked while he sang. 


Russell: Sounds pretty shitty. 
Frank: And left halfway. 


Russell: What are they doing? Don't they know we're talking king of the British 
blues there? 
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Frank: The gene pool needs to be cleaned out. 


Russell: Yeah, some real deficient characters there, deficient tastes. Anyway, you 
played before a lot of pretty big punk bands of that era. 


Frank: All. The Nuns. Jim Carroll. 
Russell: He was pretty good. I used to have several of his albums ... 
Frank: Like Chris Isaak just hung out. 


Russell: I saw Chris Isaak at the Berkeley Square in the mid-1980s. But he wanted 
to be a star. I tired of him pretty quickly. He had a pose. 


Frank: His drummer is nice. 


Russell: His band was great. He’s probably a nice guy but a little bit of a poseur. Of 
course, I am making this up not knowing him. 


Frank: Are they a couple? 

Russell: Are you talking about a relationship? 

Frank: Yes. 

Russell: I really don't know. I don't know. Does he still have the same band? 
Frank: Yeah. They are in his HBO show. 


Russell: I don’t know, nothing would push me to watch it if I had HBO. I used to 
have his first two albums. But I sold them. Who is the guy he is trying to sound like? 


Frank: Roy Orbison 

Russell: Right. 

Frank: Dirk had to say he would walk away from the Mab a couple of times over us. 
Russell: What do you mean? 

Frank: The owner. 

Russell: Yeah. I know he’s the owner ... 

Frank: No, he was not the owner. 

Russell: He was the manager? 


Frank: (“yes” look) Of the shows. He had been a successful TV producer. He did the 
Paul Revere and the Raiders show. 


Russell: I seem to recall that was on for a while way back. 


Frank: He quit and moved to San Francisco, wanting to do an avant-garde theater 
which he would turn into a TV show. He discovered the Mab, which was a Filipino 
restaurant. 


Russell: Right, yeah. 
Frank: Which was not doing good. Ness owned it. Dirk offered to do shows. 
Russell: And the rest is history. 


Frank: But Ness hated the OBR. The nudity was illegal. Dirk kept telling me to put 
pasties on the women’s tits. 
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Russell: I wanted you to say it. 

Frank: So I put black tape on all the cast. 

Russell: Black tape? On nipples. Men and women? 
Frank: Exactly. But the women kept forgetting. (laughs) 
Russell: Right. So what happened? 

Frank: Ness told Dirk we were out. Dirk said, if they go, he goes. 
Russell: What did Ness say? 

Frank: The shows were what brought people in. 

Russell: So Ness backed down? 

Frank: This happened a few times. 

Russell: You kept on going though. 


Frank: The funny thing is when Dirk moved upstairs, Ness booked my revival of the 
OBR. 


Russell: So he saw a good thing. 

Frank: Dirk did not talk to me for a couple of years after that. (laughs) 
Russell: So let me get it straight. When Dirk moved upstairs ... 

Frank: The On Broadway. 

Russell: But Dirk actually moved upstairs? 

Frank: Yes. 

Russell: And was upstairs also owned by Ness or not? 

Frank: (shakes head “no” 

Russell: So now there were two venues, one on top of the other. 
Frank: (shakes head “yes”) 

Russell: And Ness snapped you up before Dirk, and Dirk was pissed. 
Frank: (shakes head “yes”) 

Russell: OK, I got the picture. 

Frank: After a few shows Ness remembered (laughs) why he did not like the show. 
Russell: And let me guess, you were left out in the cold. 

Frank: (shakes head “yes”) 

Russell: And since Dirk wasn’t talking to you, you did not have that chance? 
Frank: (makes “yes” sound) 

Russell: What’s the lesson here? (laughs) 

Frank: Two flights of stairs. 

Russell: Are you saying that was a bit much? 


Frank: That was why we did not think we could do it upstairs every week. 
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Russell: No elevator, eh? 

Frank: ‘There never is. 

Russell: Is that building ... what is that building today? Do you know? 
Frank: ‘The last time I checked, the Mab was a swing ... 


Russell: Dance place. Well, what goes around comes around. And Ness is back in the 
loch where he belongs. 


Frank: Dirk is a character. Like when there were a few people in the audience we got 
a lot more money. But when there were a lot of people ... 


Russell: You did not get much? 
Frank: (makes “yes” look) 
Russell: Why? 

Frank: That is Dirk. 


Russell: How did your cast take to this? I guess if you were into it for the money you 
would hope nobody came that week. 


Frank: And sometimes he would schedule other shows in our slot and did not tell 
me. 


Russell: So what would happen then? 

Frank: He would give us money for ice cream. 
Russell: Saying you're not going to perform tonight? 
Frank: (makes “yes” look) 

Russell: That must have been frustrating. 


Frank: That is Dirk. Like on stage he and I had a (makes outrageous sound) ... he 
would threaten to push me onto the freeway. 


Russell: (laughs) Sounds kinda wacky. 

Frank: He carried a bat and wore a hard hat. 

Russell: Was he a redneck? 

Frank: It is like wrestling. 

Russell: Oh, this is on stage. I thought you meant in real life. (laughs). 
Frank: (laughs) My cast did not get it. 

Russell: So Dirk would perform with you guys? 

Frank: No. He would come on after. 


Russell: After you had performed the show. So he wanted to get in on the act it 
sounded like. 


Frank: One time there was a woman in the audience who hated the show. He had 
her come up and talk. 


Russell: In front of the audience? 


Frank: (makes “yes” sound) She said I was talented but why did I surround myself 
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with (laughs) no talent. 
Russell: Oh, I’m sure your cast loved that. 


Frank: (laughs) Dirk said I was just conning her. I don't have any talent, I was his 
brother and mom made him give me a show. (laughs) 


Russell: What a hoot! Did she fall for that? 

Frank: She was so confused. 

Russell: So that’s how you dealt with hecklers. What else? 
Frank: He fed the bands. 

Russell: Food or what they needed. The latter. 

Frank: Before their gigs. 

Russell: Filipino food? 

Frank: Spaghetti. Did I tell you the Flea story? 

Russell: Doesn't ring a bell. 

Frank: He was 15. Do you know who he is? 

Russell: Yeah, Flea in the group, the Red Hot Chili Peppers. 
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Censored at Harbin Hot Springs 


Frank: What do you think of Harbin? 
Russell: I think the more important question is, what do you think of it? 
Frank: I beat you. 


Russell: I love Harbin’s facilities. 've been going there since around 1985 off and on. 
So it’s changed. When I first started going there it seemed less New Agey. Then it 
got real New Agey in the late 1980s and early 1990s. It got almost yuppyish for a 
while in the 1990s too. Now I don’t even focus on the people too much unless I get 
talked to or I talk to somebody there. I’m going there just for myself. 


Frank: To be honest, I did not feel anything from the people. It is always the powers. 
Russell: What is ‘always the powers’? 

Frank: Who are bigots. 

Russell: You're referring to feeling that they were somehow viewing your body 
negatively. 

Frank: Totally. 

Russell: So who were these people/powers? Were there a number of them? 

Frank: I think there was one. 


Russell: So we are talking about one person's attitudes, who happens to be one of the 
people in charge. 


Frank: And the guy who brought us there may be a bigot in sheep’s clothing. (laughs) 
Russell: Why do you say that? 

Frank: The way he was. The way that he accepted it as reasonable. 

Russell: You're talking about what the other guy was saying? 

Frank: (makes “yes” sound) 

Russell: So was there something specifically said, or was it just a feeling? 

Frank: What do you know about the story? 

Russell: I know that you were told not to get too hot. 

Frank: Not to dance. 


Russell: And that you decided to go ahead and dance, and that the guy who brought 
you there was pissed, but after said that you always pushed the envelope and it was 


OK. 
Frank: I always pushed his envelope. 
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Russell: I also know that you guys were not on the flyer for the show. That kind of 
was a surprise. 


Frank: But a sexy caveman danced and was on the flyer. (laughs) 


Russell: So what happened that told you that? Well, first of all, who was the person 
who you thought was a bigot? 


Frank: Let us go back. We did a ten-minute dance at a show this guy put on a few 
months ago. It was ten minutes and the first three minutes I was sitting alone, 
beckoning to the audience. So the actual dance was seven minutes. I was nude, 
Kirsten was in the audience. After three minutes she took her clothes off in the 
audience and started dancing with me. 


Russell: Now was this before you knew Kirsten or you already knew her? 


Frank: She was a plant. She danced on the floor. She danced around me. She danced 
on my chair and on me while Linda read my poems. It was not erotic. Hopefully 
somewhat sexy but ... (makes sound like incredulous) Afterwards he booked us to 
do it at Harbin. 


Russell: So when did he make his request that you—well, what did he request ... 
what did he ask you to not do? 


Frank: To dance. Two days before the show, he left a message on the machine that 
he showed the video to the entertainment director at Harbin, who said it was too 
x-rated (laughs) for Harbin. So he just wanted me to read some heartfelt poems. 


(laughs) 

Russell: You should have said, “I don’t have any of those kind of poems.” 
Frank: Like I read at M. L. King. 

Russell: That’s where you read the poems before? 

Frank: (“yes” look) Not where I danced. 

Russell: So was MLK another time? 

Frank: Yes. Where he first saw me. 

Russell: So he'd seen you a couple of times? 


Frank: (makes “yes” sound) One time, before he booked me for his first show. I 
normally would say no. 


Russell: Why? You normally would say no to him? 
Frank: If someone is trying to limit the art. 


Russell: You normally would say no when he asked you not to dance. So why not this 
time? 


Frank: I gave him the benefit of the doubt. He may just be a dumb guy trying to 
do something good, who don't know that you never (laughs) show powers-that-be 
videos ... you don't show people-in-power videos. (laughs) 


Russell: So, but you had no intention at this point of complying with their wishes, or 
did that come about later? 
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Frank: Yes, I did. I picked poems that are about censorship. 
Russell: So that is what you were going to do. 

Frank: We were grossed out. 

Russell: By what he asked? 


Frank: (makes “yes” sound) But when we got there and saw people making out on 
the lawn ... (laughs) 


Russell: You thought, “What the fuck!” 


Frank: Something smells. Like, we had our suspicions before, but it was obvious it 
was not erotic that was the issue. Even if the dance had been erotic. Then we saw the 
poster. 


Russell: OK. 

Frank: With the sexy caveman dance. And without us. I was seeing red. (laughs) 
Russell: No, you don't get mad. (laughs) 

Frank: They are not usually that blatant. 


Russell: So you are putting two and two together. Did you ever have an encounter 
with the entertainment director? 


Frank: No. 


Russell: I can see where the facts lead you to those conclusions. How many people 
watched the performance? 


Frank: Thirty. 

Russell: Did they enjoy? 

Frank: Yes. And for the rest of the show every act is this appropriate behavior. 
Russell: What do you mean? 

Frank: We were the second act. 

Russell: But when you say “appropriate” what do you mean? 

Frank: The three poems I read were about how appropriate behavior isolates. 
Russell: And you're saying that every act that followed was appropriate. 
Frank: No. They picked up on the theme. 

Russell: Gotcha. So you had an effect? 


Frank: (makes “yes” sound) Before the show I talked to Ron Jones who was the 
headliner, whatever that means. 


Russell: Who? 
Frank: The headliner of the show. And he encouraged me to do the dance. 


Russell: OK. So what were any repercussions and how did the guy who brought you 
respond? I said what I'd heard but you might want to add. And any interactions with 
audience members after the show? 
Frank: He was livid at our act. He said, “That is enough. We have to move on.” 
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Russell: But hadn't you guys finished anyway? 

Frank: (laughs) They always like to act like they are in control. 

Russell: OK. So what happened then? 

Frank: One funny thing was, in his piece he kept talking about pussies at Harbin. 
Russell: Pussies meaning wimps or female genitals? (laughs) 

Frank: The latter. 

Russell: What was he saying about pussies? 

Frank: How the water bleaches pussy. 

Russell: You mean pussy hair? OK. Interesting observation. 

Frank: But what happened to family friendly show? (laughs) 


Russell: Who knows? I know they have many signs posted at Harbin regarding 
no sexual behavior. I myself have seen kissing, especially in the warm pool, and 
some underwater petting. I’ve only seen fucking once, when two of us went to the 
meditation center on the mountain. But I’m sure it goes on quite a bit. I just don’t 
look for it. 1 am in my own space. 


Frank: That was what people have told me, that it is a pick-up place. 


Russell: I’m sure. But they probably have to try and obscure that part, especially to 
the local community. Middleton is pretty conservative. 


Frank: Not really. Tami, who was in Feis¢o, now lives in Middleton. 
Russell: It may have changed. I am going back to the mid- and late 1980s. 


Frank: She said they have a contact dance night. Where people dance rolling on each 
other, basically eroplay. 


Russell: OK, it must have changed. Maybe Harbin has had an impact on the 
community. Maybe people have moved there. 


Frank: In fact, after the show she and a woman were dancing much more erotically 
than our dance. Then she asked to see the banned dance. She had always been bad. 


Russell: OK. 


Frank: ‘The keyboard player unpacked his piano and Kirsten and I did a 15-minute 
dance. 


Russell: This was after the show? 
Frank: (makes “yes” sound) 
Russell: This was after hours? 


Frank: (makes “yes” sound) Again, it was not sexual but much more intense than the 
dance we did for the show. For the show we broke it up into 3 dances. The first poem 
Linda and I danced while Kirsten read the poem. Then Kirsten and I danced while 
Linda read the poem. Then we three danced while Mikee read the poem. So it was 
not as focused. 


Russell: Was anybody there to witness the second dance, the after-hours dance? 
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Frank: Just Tami and her friend and the keyboard player, who just called. He is 
(laughs) starting an improv dance music night at Harbin because he was so inspired 
by that. 


Russell: The after-hours dance? 

Frank: (makes “yes” sound) He is coming Friday to play at UCB. 
Russell: So that was the first time you'd met him at Harbin? 
Frank: (makes “yes” sound) 

Russell: Any final thoughts on this performance? 

Frank: Sabina was there. 

Russell: How was that? 

Frank: Great. 

Russell: How many years has it been since you've seen her? 
Frank: ‘Twenty. 


Russell: That’s a long time. 
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The Village People, Devo 
& Skin Mag Subversion 


Russell: Here we are again. Where were we? Remind me? 

Frank: The Mab. 

Russell: The Fab Mab. Where were we in that story? Dirk. 

Frank: Dirk did the shows. 

Russell: It was inaccessible to a large degree. 

Frank: He got over it after a few years. Now we are bringing him food. 
Russell: What do you mean? 

Frank: He is poor. 

Russell: Now he’s poor? 


Frank: Then too. He was a high class TV producer who gave it all up to do a cutting- 
edge theatre. 


Russell: So did he continue with that through the 1980s? 


Frank: For a couple of years, then he did a local TV rock show. And he does video 
producing, but his main thing is volunteering at that crip rec center. 


Russell: Crip rec center? 

Frank: Beside the zoo in San Francisco. It is more for mentally disabled. 
Russell: OK. So how did he get into that? 

Frank: I don’t know. 

Russell: It’s just something he does. 


Frank: Ron Jones, who Dirk makes videos for, works there. Dirk does a cooking class 
there. 


Russell: Sounds like they make a contribution. But maybe we should get back to the 
late 1970s. 


Frank: Did we talk about how people got pissed because they thought we were not 
really crips? 


Russell: ’'m not sure. Does not sound familiar. 
Frank: We did “Macho Man”. 
Russell: The whole group? 
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Frank: Us three crips and some women dressed as guys like the Village People. 
Russell: That’s what people got pissed about? 

Frank: They thought we were making fun of crips. (laughs) 

Russell: (laughs) 

Frank: (laughs) They thought we were just acting. 

Russell: Because you were so good. 

Frank: This was before there was any crip on stage or whatever. 

Russell: So it was a first? 


Frank: (makes “yes” sound) When they found out we were really (laughs) crips, then 
they thought we were being exploitive. I just ran into that recently. 


Russell: What happened? 
Frank: Gilman, the minor’s punk club. 
Russell: The punk club on Gilman? What is it called? 


Frank: The Gilman Street Project. They were having a video night. Someone asked 
me to send a video. 


Russell: Uh-huh. 

Frank: I sent one in of me as Extreme Elvis. 

Russell: What was their reaction? 

Frank: Where the backup singer pissed on me. 

Russell: OK. 

Frank: ‘The little punks freaked out. 

Russell: About what? 

Frank: It seems like they thought I was there against ... 
Russell: Your will. They don't know you. 

Frank: (laughs) Hey, crips don’t know what is happening. 
Russell: Right. 

Frank: (laughs) 

Russell: So did you set them straight? 

Frank: I was not there. 

Russell: You just heard about this. I guess they did not show your film? 
Frank: This was when they showed it. (laughs) 


Russell: I thought this was the pre-showing. I am so used to you getting censored 
these days. 


Frank: It was the talk for weeks there. 
Russell: Was it that exciting, eh? 


Frank: (laughing) Back to the Mab. 
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Russell: Right. 


Frank: When I told them I was the director and the crips came up with their acts, 
then they said we were exploiting ourselves. 


Russell: What do you think they meant? 
Frank: We were not staying in the role of the good handicapped. 


Russell: So you were doing “Macho Man’ and they thought that you were exploiting 
yourselves. That is interesting. 


Frank: The most outrageous was Hoffman playing a (laughs) trained seal. And 
Sabina was his trainer. 


Russell: Better than Siegfried and Roy. 
Frank: Of course, by the end of the act he was her trainer. 
Russell: Exploitation? 


Frank: Then there was Devo. It came from Jackie who lived with Peter Trier, who 
you interviewed. He heads Easy Does It. 


Russell: Now? 

Frank: Or did. Anyway, in the act one of us crips comes to see Nurse Jackie. 
Russell: OK. 

Frank: We don’t want to, but we are forced to. 

Russell: Does this scene have sexual connotations? 

Frank: Well at some point the Muzak turns into Devo. 

Russell: Doing which song? 

Frank: “Are We Not Men” [“Jocko Homo” — Ed.]. 

Russell: That’s pretty good. (laughs) 


Frank: (laughs) She turns crazy. She rips off her uniform and has underwear. She 
starts torturing the crips. 


Russell: With her underwear on? 

Frank: (nods head yes) 

Russell: Sounds pretty sexual to me. (laughs) 

Frank: She hits him with a hammer. She throws piss onto him. 
Russell: This is Hoffman? 

Frank: We took turns. 

Russell: Hey, don’t bogart that golden shower. 

Frank: If it was Hoffman, she would throw him on to the stage. 
Russell: Sounds pretty radical. This went over well? 


Frank: (laughs) If it was Hoffman or I, by the end the nurse got hers. We turned it 
around. 
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Russell: Then it was your turn to have some fun. 

Frank: But Peter could not or would not—Peter just sat there. 
Russell: He would not participate in that part? 

Frank: (nods head “yes”) 

Russell: What was the audience reaction? 

Frank: Most loved it. 

Russell: OK. So it was popular. 

Frank: The disabled community who did not come but just heard about it ... 
Russell: What was their reaction? 

Frank: Did not think it was the right image. (laughs) 

Russell: (smiles) Right. 

Frank: Hey, for the first year the pink pages ... 

Russell: The pink section. I miss the pink section. 


Frank: ... called me that “weird disabled artist”. By the second year they were calling 
me “that weird artist.” (laughs) 


Russell: That was a progression for you? 

Frank: Exactly. (laughs) 

Russell: And what did they call you the third year? Just kidding. 

Frank: “That pervert madman.” (laughs) 

Russell: True? 

Frank: (shakes head “yes”) 

Russell: Were you doing anything different? Or was their perspective just changing? 
Frank: Like the skin mags at first would crop the crips out of the picture. 
Russell: What do you mean by skin mags? 

Frank: They all did stories. 

Russell: You are talking about the men’s skin mags. 

Frank: (“yes” look) 

Russell: And they just showed the women. 


Frank: But by the second year they got it. Some of the best articles on us were in the 
skin mags. 


Russell: That’s because they have some good writers there. 


Frank: In the 1960s I read an article on the Living Theater in Playboy. The guy who 
wrote it wrote about us in Gallery. 


Russell: Cool. 
Frank: I love thinking guys looking at beavers, then reading about eroplay. (laughs) 


Russell: (smiles) I can see what you mean. It has a certain logic. 
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Frank: That is subversive. 

Russell: Right. Subversive logic. 

Frank: Of course, the cast did not get that. 

Russell: Why not? They were not smart? 

Frank: ‘They were middle-class. 

Russell: Which means that they don't get subversive logic? 
Frank: Yes. 


Russell: But they were in the cast. Does not that amount to something? But they did 
not have any insight into what the larger picture was? 


Frank: (shakes head “no” meaning “yes”) 


Russell: So they were into it for what it was in the moment for them, but not what it 
was in the larger picture. 


Frank: They did not get the Mab. 

Russell: What do you mean? 

Frank: They thought it was a dive. 

Russell: They're the best. I see what you mean by middle-class. 
Frank: That was why I had to sit on stage when we played before Black Flag. 
Russell: Why because they were freaked out? 

Frank: (“yes” look) 

Russell: They thought they were in danger. 

Frank: And I just yelled and the punks shut up. 

Russell: (laughs) 

Frank: (laughs) 

Russell: All bark. 

Frank: Yes. It was obvious. 

Russell: Some people can’t see it. They have blinders on. 

Frank: Did we talk about when Flea? 

Russell: Not sure. 


Frank: Dirk just told me this a few years ago. Flea was 14. He was in a band in L.A. 
that played at the Mab. Dirk always fed the musicians spaghetti. Flea was eating 
spaghetti, tripping. 

Russell: On your show? 

Frank: On LSD. Our show was on and we did the “Meat Act”. When we ripped 
the woman’s belly open and pulled out the doll, Flea said it radically changed the 
direction of his art. 
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Frank: The guest last Sunday said he has seen our fliers ever since he came to the Bay 
Area six years ago. And that was why he sent us his cd. I cannot spell. He is a one- 
man band. [Pucca Pangenitor, Shaman’s Den guest, January 18, 2004 — Ed.] 


Russell: Those are cool. 

Frank: Very quirky. 

Russell: That’s cool. 

Frank: But when I interviewed him it was like a good tango. 
Russell: You had a good interview. 

Frank: (makes “yes” sound) 

Russell: How so? 

Frank: He got everything I said and went with it. 
Russell: Rare. Just kidding. 

Frank: But on the surface his character is mad. 
Russell: As in crazy? 

Frank: Yes. So the interview had a lot of levels. 
Russell: Those are great kinds of situations. 


Frank: At the beginning he was playing games. I just said, “Don’t fuck with me. I 
(laughs) fuck back.” (laughs) 


Russell: (laughs) Did he get it? 

Frank: You don't fuck with people who say that. (laughs) 
Russell: And it got better from there. So he stopped playing games at that point? 
Frank: On that level. 

Russell: How long was the interview for? 

Frank: He played for an hour, and talked for 90 minutes. 
Russell: What are the instruments that he uses? 

Frank: Electric computer. 

Russell: Did it sound good? 

Frank: Yeah, and he has things projecting onto him. 

Russell: Something projected on him to create sound waves? 
Frank: Film. 


498 


SESSION 59 - JANUARY 20, 2004 - DON’T FUCK WITH ME. | FUCK BACK. 


Russell: I see, OK. So it’s visual too. 

Frank: (shakes head “yes”) He is an evil comic book character. 

Russell: He dresses up like that? A real comic book character? 

Frank: Yes. 

Russell: Marvel or DC? 

Frank: (shakes head “don't know”) 

Russell: I can see you werent a comic book freak when you were younger. 

Frank: I said his picture was on my magic kit when I was a kid. The mad scientist. 
Russell: OK, well. 

Frank: Should we go back? 


Russell: In the time machine? We were talking about the Mabuhay years. Skin mags 
doing stories on you guys ... 


Frank: We had a lot of media. 
Russell: I would imagine that it was reported quite heavily during those years. 


Frank: Even That's Incredible filmed it. They did not use it. Too incredible! When we 
ripped the victim apart, they turned their cameras off. 


Russell: Maybe a little much for mainstream America. 


Frank: I pissed Reader's Digest off. In an interview they asked what was the social 
statement of wrapping nude bodies in cellophane. I said, “I always wanted to see 
nude bodies wrapped in cellophane.” 


Russell: They didn't like that. 


(Russell talks about the artist who takes photos of lots of people in cities all over the 
world nude) 


Frank: ‘They want the nice crip artist. 


Russell: Aren't you the nice crip artist that they heard about? Did they publish that 
interview? 


Frank: No. 


Russell: You've been interviewed for all these mainstream things, but they always opt 
out. (laughs) 


Frank: I had to work hard for that. Because I did not want to get mainstream. 
Russell: Right. 

Frank: There were a lot of people pressuring for me to take it mainstream. 

Russell: Like the Mystic Knights of Oingo Boingo, which became Oingo Boingo. 
Frank: Hey, where do you think the Exotic Erotic Ball came from? 

Russell: Right, vaguely familiar. 


Frank: They came to me and offered to cut me in. Because they got the concept from 
the OBR. Big bucks. 
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Russell: What did you tell them? 
Frank: No, but they could use it. 
Russell: Were they surprised? 
Frank: Yes. 


Russell: So you didn't want to get trapped into something that you did not have 
much control over, if it changed? 


Frank: Al Goldstein ... 
Russell: Is that the Screw guy? 


Frank: ... wanted to put it on his cable show in New York. I said, “If I have edit 
control, and I don’t like the camera guy.” 


Russell: What do you mean? 

Frank: So get a different camera guy. 
Russell: You told him that? 

Frank: (shakes head “yes”) He is still pissed. 
Russell: At you? 

Frank: (shakes head “yes”) 

Russell: You have your reasons. 


Frank: Before this, he let me interview him as an act in The Outrageous Beauty Revue. 
He admitted he was a virgin. 


Russell: For real? 
Frank: (shakes head “no”) It was the OBR. 
Russell: OK yeah, yeah, got it. 


Frank: I think that was a special OBR that we put on for a European film company. 
‘They were making a film on what was weird in America. They shot a lot of us. They 
hired actors to re-enact bits from the 48-hour process, like the burial, with us. They 
got a coffin, and then we did it in Tilden. [Tilden Park - .Ed] (laughs) No cops. 


Russell: So you weren't bothered at all. 
Frank: (shakes head “no” 
Russell: I don’t think you could get away with that today. 


Frank: (shakes head “no”) Then I smeared the nude woman with the food mixture. 
On the mud flats. 


Russell: Of the truck? 

Frank: No. Where there used to be sculptures along the freeway. 
Russell: Oh yeah, gotcha. Did you say ‘flap’ or ‘flat’? 

Frank: Flat. The wetlands. 

Russell: OK, I thought you said ‘flap’. OK. 


Frank: We even got $200 and they took all of us to dinner at Spenger’s. 
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Russell: Cool. 


Frank: And it seemed like it was a popular movie all over the world but it never 
came to the U.S. 


Russell: Sounds like that. Do you guys have a copy of it? 

Frank: Never even seen it. 

Russell: What about the filmmakers, didn't they get in touch and ... ? 
Frank: We have tried. 


Russell: What, did they disappear? Don’t they have responsibility? Just because they 
are artists doesn't mean they can't be responsible. 


Frank: But people from Israel, India, etc. have come up to us and said they saw that 
movie. 


Russell: Just seems bizarre you can't ever get to see it. Did they say it was a good 
flick? 

Frank: Yeah. 

Russell: Any other things you got filmed or interviewed for? 

Frank: VideoWest. 

Russell: I remember that. 

Frank: It is a good piece. 


Russell: I may have seen it. Did you guys show it to me or did I see it somewhere 
else. 


Frank: It is on the site. But he did not tell me it was their cult show. 
Russell: They were presenting you as a cult. Maybe I didnt see it. 

Frank: He said it was a tongue-in-cheek, but it was just after Jonestown. 
Russell: Right, people were pretty cult sensitive then. 

Frank: I just had him on the show. 

Russell: The guy who did VideoWest? 


Frank: (shakes head “yes”) We just happened to see his name on a show, so we 
tracked him down. 


Russell: So he’s still doing stuff? 
Frank: Not really, and that was very interesting. 
Russell: What happened? 


Frank: Like, at that time, it would look like he was on the fast track, and they 
became the news for MTV in the early years. But basically he is a businessman who 
was at the right place at the right time, but no vision. So that was the peak of his life. 


Russell: What does he do now, sit around reminiscing? 
Frank: He does computers. He was in telemarketing. 
Russell: My God. (laughs) What a life. 
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Frank: One of those get-rich scams. 

Russell: He did it or got taken? 

Frank: Did it. 

Russell: I’m sure he was a fun guest to have on your show. 


Frank: For six months he was not good at it. On the show, I had him try to sell me it. 
Like, who is a cult? 


Russell: You are! (laughs) You're asking me for a definition? 
Frank: The phone scam is more of a cult. 

Russell: Well, how would you define cult? 

Frank: My definition is different from how it is usually defined as. 
Russell: What else is new? So what is it? 

Frank: Cult is anything that is not mainstream or established. 


Russell: So you take it out of a spiritual or religious context in which it’s usually used 
in. 


Frank: Even in that context. 

Russell: Right, you're saying if it’s not mainstream religion, then it is sort of 
peripheral, then it’s a cult. Is that what you're talking about? In that context. You're 
talking about it in mainstream, peripheral, marginal, in general. Why do you use it 
that way? 

Frank: That is how it was originally meant to be used. 


Russell: Where did the term originate? Now you've got me interested in the 
etymology. 
Frank: There is the dictionary. 


Russell: (reads from the dictionary) “1. Form of religious veneration: worship. 2. 

A system of religious beliefs and ritual; also: its body of adherents. 3. A religion 
regarded as unorthodox or spurious; also: its body of adherents. 4. A system for the 
cure of disease based on dogma set forth by its promulgator. 5a. Great devotion to a 
person, idea or thing especially: such devotion regarded as a literary or intellectual 
fad.” Which might come under what youre saying ... it’s more general. (continues 
from the dictionary) “5b. A small circle of persons united by devotion or allegiance 
to an artistic or intellectual movement or figure.” 


Russell: There you go. So in that sense, any kind of intellectual or artistic movement 
outside the mainstream is a cult? 


Frank: (makes “yes” sound) 
Russell: OK. 
Frank: Most things came from cults. 


Russell: Yeah, in the context you're using it. Certainly things start out of the 
mainstream. It’s only later that they get in the mainstream. 


502 


SESSION 59 - JANUARY 20, 2004 - DON’T FUCK WITH ME. | FUCK BACK. 


Frank: America was founded by cults. 


Russell: OK. So ... (looking through notes) Oh, you asked what’s a cult, going off on 
a tangent. That show was tongue-in-cheek. Were they meaning it in the sense you 
were meaning it, or were they meaning it in a more Jonestownian sense? 


Frank: Jonestownian. He would not admit it. 
Russell: You're saying that he was saying tongue-in-cheek as a cop-out. 
Frank: (makes “yes” sound) 


Russell: He was trying to exploit Jonestown, and that just sort of like projected in 
that kind of a fashion. 


Frank: Before Jonestown, you could say cult without a value judgment. (laughs) 
Russell: How many people were in there, a thousand or something? 
Frank: Before Manson, you could say family. 


Russell: Well, you can still say family, Frank (laughs). As long as it means the nuclear 
family, a man and a woman, then you can say family. (laughs) 


Frank: Exactly. (laughs) 


Russell: So, your point being, things were opening up and then these events kind of 
closed things down a bit. 


Frank: Which is a reason why Jonestown happened. 


Russell: Now, we have to analyze what you just said. That could be taken to mean 
two different things. 


Frank: I have seen some research that Jonestown was set up. (laughs) 


Russell: It’s hard to believe. I mean, I don’t want to believe that. It’s just something 
that is too horrible to think about. 


Frank: How about the government killing King? 


Russell: That may be easier for me. I’m not saying it is, but ... hey, I don’t know. I 
tend to not, generally, even though I have a pretty left side to me ... conspiracies ’m 
kind of skeptical about. Although I don’t necessarily say they don’t happen. I have to 
be skeptical until they are proven. 


Frank: The families say that. 


Russell: Well, yeah. But again, they may have an investment in thinking that their 
loved ones were not deceived. They were deceived by the government. 


Frank: Jesse Jackson said it straight out. 
Russell: About King? 
Frank: (makes “yes” sound) 


Russell: Yeah, I have an easier time thinking that that may be possible because he 
was certainly creating a lot of problems for the government. 


Frank: At any rate, Jonestown ... 


Russell: ... Yeah, it doesn’t stop the fact that it kiboshed the use of that term. Did 
503 


HOW TO HANDLE AN ANTHROPOLOGIST 


you know any of the people that were in Jonestown? 

Frank: Jesse’s son. 

Russell: Jesse Beagle’s son? Really?! Did he die? 

Frank: (makes “yes” sound) 

Russell: Wow. ‘That’s pretty heavy. 

Frank: He was a crip. 

Russell: Was she living in the Bay Area at the time? 

Frank: (nods head “yes”) He was a strong person, not a dupe or a victim. 


Russell: Were there any people that got out of there alive? You're simply boring 
compared to Jonestown, Frank. (laughs) You can’t compete with death, even with sex. 
(laughs) So, Mabuhay, cults, Jonestown. Where do you want to go next? (laughs) 


Frank: How about the yacht of Neil Young’s? One night in the audience were two 


guys who were sailing his yacht around the world for him. They invited me on it 
because his two kids have C.P. 


Russell: Isn't he involved in that concert? [The Bridge School Concert - Ed.] 
Frank: (makes “yes” sound) Just one of the perks. 

Russell: Did you get to meet him? 

Frank: (nods head “no” 

Russell: Any other perks you can think of? Probably many. 


Frank: A couple from Norway saw the show three times and then interviewed me 
for their punk zine in Norway. [ Gateavisa. http://en.wikipedia.org/wiki/Gateavisa 
and http://www.eroplay.com/obr/assets/gateavisa-opt.pdf - Ed.] 


Russell: You never know who is going to be in the audience. 

Frank: The next time we can talk about the car crash. 

Russell: What car crash? (laughs) The one that left you a genius? (laughs) 
Frank: That put me and Linda out of commission for a year. 

Russell: Wow! 

Frank: Which was one reason why the group fell apart. 

Russell: What year was this? When did you have the crash? 

Frank: About 1978. [The crash was December 12, 1980 — Ed.] And the Blind 


Lemon. 

Russell: Blind Lemon Jefferson? 

Frank: Our theater. 

Russell: That’s what your theater was called? 


Frank: (makes “yes” sound) It was called that before us. 
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Russell: I have no idea what we were talking about last time! (laughs) 

Frank: Cults. 

Russell: That’s right! And then we moved back into your story. 

Frank: But first, a French magazine did a story. It is like their Look. [Magazine - Ed.] 
Russell: Right. You also said the best stories were in the skin mags. 

Frank: This was the worst. 

Russell: So, the French version of Look or Life isn’t too much better. (laughs) 

Frank: At first their photographer came. He was great. 

Russell: So it made you think it was going to be a good story. 


Frank: He came to the show and to the house. He took a bunch of photos, like of me 
painting. Then a month later, the writer called and I smelled a rat. 


Russell: Why? 


Frank: He was fast and pushy. So, we met at a café. Very quickly it was clear he 
wanted “cult”. 


Russell: So he was interested in the cultish aspect. 

Frank: He had it all planned. 

Russell: So is that what the story focused on? 

Frank: So I was going to walk out after 15 minutes. 

Russell: But you didn’t? 

Frank: I did. 

Russell: So, what eventually happened? 

Frank: He did not even come to the show. 

Russell: The OBR. And the article was on the show to a degree? 
Frank: He wrote it as if he saw it. 

Russell: So, did he have someone else see it? 

Frank: No, except the photographer, but don't think they even talked together. 
Russell: So was it an accurate description? 


Frank: (makes “no” sound) So we get the magazine. The photos were killers. Like 
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Look Magazine. 

Russell: And the text was just as good (laughs)? 

Frank: (makes “no” sound) We got it translated. 

Russell: (laughs) 

Frank: Did you know I am rich? 

Russell: (laughs) I figured you were. 

Frank: I live in a mansion. (laughs) 

Russell: (laughs) So they just made all this stuff up totally. (laughs) That’s amazing. 
Frank: (laughs) A Rolls Royce. 

Russell: Wow. You're sure it wasn’t just some French expressions? (laughs) 
Frank: I am ugly as sin. 


Russell: That’s what he said?! (laughs) That’s pretty shitty. (laughs) You mean he 
didn't let the photos stand for themselves. 


Frank: But I have these powers over people. 
Russell: Well, see now he’s getting a little bit of truth in there. (laughs) 


Frank: In fact, I need to wear sunglasses, because if I look at you on the sidewalk you 
would rip off your clothes and cum. 


Russell: (laughs) So, it seems to me he was pretty accurate in this assessment. 
Frank: I cannot paint, but I get women to model, and fuck them. 

Russell: Just totally outrageous! 

Frank: They have photos of me painting. 

Russell: So were you angry with this treatment? 

Frank: No. 

Russell: Do you think that all their stories are false or exaggerated, or they tell lies? 
Frank: I cannot read French, but it was too mainstream. 


Russell: That’s what I mean. I mean, I don’t know about French, but British dailies, 
except for a few papers, are pretty trashy. You have the feeling that a lot of that stuff 
is enhanced, exaggerated. 


Frank: When the U.K. TV did a story on me a few years ago, it was trashy. 

Russell: Right. But was this worse? 

Frank: (makes “yes” sound) 

Russell: Because it was a lot of lies? 

Frank: He just made everything up. (laughs) 

Russell: Did you have any further interaction with him? You didn’t call him up at all? 
Frank: I checked if I could sue. 

Russell: I guess not. Is that because it was ... they were in France? 
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Frank: Yes. And two, I am a public figure. 

Russell: Even if he would have been here? 

Frank: Yes. 

Russell: But couldn't you sue for defamation of character or something? 
Frank: You need to show malice. 

Russell: How about just ripping you off? So this experience has made you warier? 
Frank: No. I knew he was trouble. 

Russell: But you chose to go through with it. For the experience? 
Frank: Well, he would have written it anyway. 

Russell: It seems weird. 

Frank: He did write it anyway. (laughs) 

Russell: Well, you have a whole different set of fans in France. 

Frank: Linda and I were in a car crash. 


Russell: That’s right! That’s where we ended, we were talking about the car crash. The 
car crash occurred at what point in time compared to all of this? 


Frank: About a year into the OBR. Maybe 1978. [The crash was December 12, 1980 
—Ed.] 


Russell: So what happened and what was your condition after this? Did you have to 
be in the hospital for a while? 


Frank: We were four blocks from our house in our Toyota. A old woman ran a stop 
sign into Linda’s side of the car. 


Russell: Wow. How fast? 


Frank: Not that fast, but she is in a van. So Linda is knocked out, bleeding. I did not 
know if she was alive. 


Russell: Just you two in the car? 

Frank: (makes “yes” sound) 

Russell: Wow. 

Frank: I am on the floor. 

Russell: What a nightmare ... that’s terrible. 


Frank: There was a cop behind us. So he got to us fast. Linda started to moan, so I 
knew she was alive. 


Russell: Well, that was one good thing. 

Frank: They took us to the hospital. Of course, without my board. (makes sounds) 
Russell: You mean they left the board in the car? 

Frank: (makes “yes” sound) So I could not talk. 

Russell: Stupid. 
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Frank: And we laid in the emergency room with a curtain. 

Russell: So how long were you there in emergency? 

Frank: Four hours. Until they called the house. I had just bumped knees. 
Russell: You got off light. 

Frank: (makes “yes” sound) But Linda had a banged-up head. 

Russell: That’s not good. 

Frank: With deep cuts and a broken arm. 

Russell: Wow. She did get banged, she got really banged up! 

(pause) 


Russell: What happened after that? What was the prognosis? Did she stay in for a 
while or did she come out soon? 


Frank: So for the next year we were recovering. 
Russell: Did you stop going to the OBR? 


Frank: They took me, she stayed home for months, and I stayed home most of the 
week for the year. 


Russell: So your work was curtailed? It wasn't as productive? 
Frank: (makes sounds) 

Russell: Was that a difficult time for you? 

Frank: Not emotionally, but things fell apart. 


Russell: So you lived through that? And it didn’t seem to affect you other than 
having things falling apart. You just go through it. 


Frank: (makes agreement sound) You live small. 

Russell: So you can do that when you have to? 

Frank: (makes “yes” sound) 

Russell: Did you do any artwork during that time? 

Frank: No. I wrote. 

Russell: OK, that’s something. 

Frank: And played computer games. 

Russell: Wow, that’s pretty low ... I am just kidding. (laughs) 
Frank: And for the workshop we did pairings. 

Russell: Pairings that you had been doing before? 

Frank: Instead of meeting as a group. 

Russell: Right. Different dynamics. 

Frank: (makes “yes” sound) That was also because there were babies. 
Russell: Oh, in the group ... yeah. 


Frank: So pairing was a way to include everyone. 
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Russell: Very good! 

Frank: But it diffused. 

Russell: Into what? 

Frank: Made it special. 

Russell: How so? 

Frank: Social. 

Russell: OK. How did it turn it into something social? 
Frank: Just people getting together. 


Russell: But in a group it could get social. What were some of the restrictions in the 
group where it didn’t get social? 


Frank: In the group, it was focused, intense. 


Russell: It took on other aspects, but wasn’t as focused and intense. That’s interesting. 
And that suited you OK? 


Frank: No! But ... 

Russell: ... there was nothing else. 

Frank: (makes enthusiastic agreeing sound) 

Russell: You gotta go where you gotta go. 

Frank: (makes agreement sound) 

Russell: Gotcha! 

Frank: So in that year things faded. 

Russell: Did the OBR stop? 

Frank: No. It went for three years. 

Russell: So that was a middle year. 

Frank: (makes “yes” sound) 

Russell: And you did not participate? Or you were on some level. 
Frank: Like when the OBR started, I was not in it. I just directed it. 
Russell: Right. So were you able to direct it still? 

Frank: Yes. And I was slowly fading into being in it more. 
Russell: When you got in the crash? 

Frank: (makes “yes” sound) 

Russell: So you just went back to where you were? 

Frank: That continued. The form was easy to maintain. 

Russell: Once you had it down, it was easy. 


Frank: But the focus and the spirit was connected to the workshop and to our 
relationships, so when things got diffused, it showed in the OBR. 
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Russell: So, how have you been?! 
Frank: (makes enthusiastic sound) 


Russell: Where were we? We were talking about the accident, the repercussions for 
the OBR and how you had to start working in individual pairs or something? Not so 
much in groups. It changed the dynamics of the stuff you were doing in your work, 
and Linda was getting better. 


Frank: For the workshop. 
Russell: Right. That was the end of it right there. 
Frank: Maybe we should back up ... 


Russell: Back up!!! I thought we were going to get out of the 1970s at some point!! 
(laughing) Just kidding. (laughing) We were on the verge! (both laughing) Go on, 
yeah! You're the boss! (laughing) 


Frank: We have moved into a house that Jim bought. 
Russell: OK. 


Frank: And we moved into a theater that Jim bought. Of course, we paid rent but 
Jim remodeled the club to what I used it for. 


Russell: To your purposes? 

Frank: (makes “yes” sound) It was called the Blind Lemon. 
Russell: OK. 

Frank: It had a painting of Blind Lemon Jefferson in the lobby. 
Russell: Where was the theater? 

Frank: On San Pablo Avenue near Bancroft Way. 

Russell: OK. 

Frank: It is a typewriter store now. 

Russell: I think I recall where that is. 


Frank: But it had a history. It was the communist place in the 1930s. Dylan played 
there in the 1960s. 


Russell: That’s pretty cool. Now it’s a typewriter store! (Frank makes outraged sound) 
Sort of a come down. 


Frank: We were leading up to how I lost it. 
Russell: How did you lose it? 


510 


SESSION 61 - MARCH 2, 2004 - THE BLIND LEMON 


Frank: ‘The short version is, in the year that I and Linda were out of commission, the 
clothes company set up their manufacturing in the theater. 


Russell: You mean the landlord rented to them? 

Frank: It was Debbie’s company. 

Russell: Oh, so she started manufacturing clothes. 

Frank: See why we needed to backtrack? 

Russell: This is all very interesting! There is a lot going on. 

Frank: (makes agreement sound) Just the Blind Lemon is a rich vein. 


Russell: Tap into that baby! (laughs) So, you guys are out of commission and she sets 
up making these clothes in there ... taking over the space, in other words. 


Frank: We had a number of clothes companies. 

Russell: You mean the group? 

Frank: (makes “yes” sound) At first, Jo made clothes for rich people. 
Russell: I think you mentioned that a few sessions back. 


Frank: And Nina and Sabina did one-of-a-kind sweaters and art clothes for rich 
people. 
Russell: OK. 


Frank: And Debbie and Tracy and Katrine started Chihuahua ... basically all-cotton, 
bright clothes. Debbie did the prints, Tracy did the design and Katrine, that French 


hippie, turned into a great business woman. 


Russell: Wow. I guess you never know what you can be. So where were people 
making clothes ... these other companies ... before the one that Debbie set up in the 
theater? 


Frank: In our house. 


Russell: Oh, OK. So you had it in the house, and now they’e setting up in the 
theater. 


Frank: No. (makes sound) Actually, when we got the Lemon, there was a one-story 
building in the back. 


Russell: In the back of the theater? 

Frank: Yes. Jim built a second story on it. The ground floor was for Chihuahua. The 
second floor was for Tracy and Katrine and Teresa, a.k.a. The Tarts. Their house 
broke up when it was revealed that Catherine, the lead singer, was sleeping with the 
guitar player. 

Russell: They always do ... guitar players get all the action. 

Frank: Both left. 

Russell: Both left the group, the house? 

Frank: Both. 


Russell: How did that affect everything? 
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Frank: That is one of my rare regrets, because Catherine was really solid committed. 
Russell: What do you mean by solid? 

Frank: She was just there. 

Russell: Her presence? 

Frank: Yes. It was the group morals and dogma that made her leave. 

Russell: So did you realize this at the time? 

Frank: Yes. But I could not do anything. She left before I could do anything. 


Russell: So because she was sleeping with the guitar player, (Frank giggles) and the 
group’s morals frowned on that, she left. 


Frank: Yes. 
Russell: You were not imposing any punishment on her, were you? 
Frank: No. 


Russell: So it was just purely that the group thought she was morally in the wrong. 
What was it about her doing this that was wrong? Or was wrong at the time? 


Frank: We had agreed to only have sex with those who we were married to. Erotic 
was OK, but sex did not work. For me, it was just a practical thing, but it turned into 
moral dogma. 


Russell: So when you say it turned into moral dogma, is that because everyone made 
it a dogma? (Frank makes “yes” sound) ... Sort of like you start out saying something 
and it just becomes this sort of rigid thing. 


Frank: (makes “yes” sound) It changed from “does it work?” to “you should or should 


” 


not. 
Russell: So when she left, she was feeling like everyone was judging her. 
Frank: Yes. Or would. 

Russell: So it was partially her. 

Frank: Yes. Not wanting to face it. 


Russell: Did it bring up any conversation about the dogma between people after she 
left? 


Frank: No. But the fact she left undermined that. 

Russell: The dogma? 

Frank: The would-be discussion. 

Russell: Oh, yeah. 

Frank: It clouded it. She broke commitments by leaving. 

Russell: Right. 

Frank: So why she left was slid over. 

Russell: Did you ever see her again? 

Frank: Yes. I saw that she was in a band. When they were playing at the Mab, I went. 
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Basically, she was the token girl. And she tried to sing “Beaver”. 
Russell: What is beaver? 
Frank: It was tuned to “Fever” but ... 


Russell: Oh, I see! It was “Beaver” with the tune to “Fever” (laughs). That’s pretty 
cute. 


Frank: Mary and Joey wrote dirty words for it, and Catherine was one of the people 
who sang it in the OBR as a torch song. 


Russell: Gotcha. 


Frank: In the OBR there was a context. It was a community behind it, so it worked. 
People never got sleazy or degrading. But (laughs) ... 


Russell: But when she sang it, it didn’t have all of that ... a context. 

Frank: Not even her band was into it, so she was all on her own, and the audience ... 
Russell: ... panned her? 

Frank: Sleazed her. 

Russell: Well, hopefully she didn't take it too hard. Did you get to talk to her that 
night? 

Frank: No. 

Russell: She saw you in the audience though? 

Frank: Yes. 

Russell: That was the last time? 

Frank: Yes. She was the singer I trained. 

Russell: So you viewed her as the one that got away? 

Frank: The one that got a raw deal. 

Russell: Were there many like that? 

Frank: No. 

Russell: So going back to the theater ... 


Frank: So the three Tarts lived in the back building on the top floor, and the clothes 
company was on the ground floor. And in the main building, I used the back room 
for where I meet with people and the workshop. And in the front was the theater. 
Russell: So there’s a back building and there’s the main building in front. The ground 
floor of the back building is the clothes company. (Frank makes “yes” sound) The top 
floor is where The Tarts live. And the main building back room is what you used as a 
workshop, and the front part was the theater. (Frank makes “yes” sound) OK. There 
wasnt a second floor of the main building? 


Frank: No. I tried to do an all ages club. 
Russell: What do you mean by an all ages club? 


Frank: No booze, no smoking. 
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Russell: Plenty of drugs. (laughs) 

Frank: I actually made The Mutants not (giggles) smoke. 

Russell: What do you mean mutants? Is that what you called them? 
Frank: It was a popular hardcore punk band. 

Russell: Oh, OK. I’ve heard of them, yeah. 

Frank: (laughing) 

Russell: So, they played at your club? 

Frank: Yes. 

Russell: But you said they couldn't smoke? 

Frank: Yes. 

Russell: Boy, you're a pretty hard taskmaster. 

Frank: The lead singer was German. They were scary, but they did not smoke. 
Russell: So this was a club now that people performed music too? 
Frank: Yes. And comedy. Whatever. 

Russell: How long were you there doing this? 

Frank: ‘The club, maybe six months. Before the car crash. Every Friday. 
Russell: What about every Friday? 

Frank: We did a show every Friday. 

Russell: You mean your group? 

Frank: No. I got bands ... 


Russell: ... to come to the club. Yeah. So you didn’t have people playing there every 
night then. Just Fridays. 


Frank: (makes “yes” sound) The Mab is on Saturdays. The workshop is on Sundays. 
And I turned the OBR band into the Superheros. 


Russell: That’s what they were called? I think I heard of them! 
Frank: That was when I became a lead singer. 

Russell: You guys have any posters around? 

Frank: Yes. 

Russell: Did they have like Superman on them? 

Frank: No. 

Russell: OK. 


Frank: So the Superheros was getting booked. (laughs) Busy time. The shows at the 
Lemon were out there. 


Russell: Was there less or more or the same theater as the OBR in the Superheros? 
Was it more straight music? 


Frank: Music. Songs we did in the OBR, but without the acts. 
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Russell: OK. That’s what I kind of thought. 

Frank: The all-ages club was ahead of its time. 

Russell: Anybody could come who was under 18? 

Frank: Yes. 

Russell: That’s why you didn’t have alcohol and smoking. 

Frank: Yes. 

Russell: Whose idea was it to have an all-ages club? 

Frank: Mine. 

Russell: Why did you want to do that? You didn’t want to discriminate? 
Frank: And at the Mab it was smoking and etc. 

Russell: So you figured there wasn't a place that didn't have those things for all ages? 
Frank: Yes. Of course, we had a band that cut themselves and bled. 
Russell: Oh, you did! 

Frank: But (giggles) kids should see that. (laughs) 

Russell: I’m sure that all good parents would agree. 


Frank: And the OBR. But only a few kids came, but (giggles) since when does that 
matter? 


Russell: So only a few kids came? 
Frank: Anybody! 


Russell: Why?! It sounds like a pretty good place to me. I'd have to get stoned before 
I came. 


Frank: Like it was Gilman. 

Russell: Oh, you mean the Gilman Street place? 
Frank: Yes. 

Russell: A similar kind of set up? 

Frank: But seven years before. 


Russell: Right. People outside Gilman look like they could have stepped out of the 
late 1970s. 


Frank: The guy who started it was a fan of the OBR. 
Russell: Yeah. They've been going for a while now. 

Frank: He died. 

Russell: He did? 

Frank: But he lives on LUVeR. He did Maximum Rocknroll. 
Russell: That was him?! He founded the Gilman place?! 
Frank: Yes. 


Russell: Wow! Yeah, I listen to his show before my show comes on sometimes ... the 
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last 15 minutes or so. I used to listen to that years ago. How did you acquire all the 
tapes for that? Did somebody donate them to you or did you just get them? 


Frank: When he was dying, he gave them to Dirk and said, “Don't let anyone make 
any money on them.” (Russell laughs) And when I hit up Dirk to do a show, he gave 
them to me. 


Russell: How many of them are there? Was that over a few years? 
Frank: Two hundred. It is a LUVeR exclusive! (laughs) 


Russell: Yeah, it’s kind of history that you guys have there! What years were they 
originally broadcast? I’m trying to remember when I used to listen to them. 


Frank: We think 1979 or later. They are not dated. [1977 - Ed.] 
Russell: That’s too bad. 

Frank: We tried to listen for clues. (both laugh) 

Russell: Yeah, that’s kind of hard. 


Frank: The problem is most of what they played was demos or tapes that never came 
out. 


Russell: I’m just thinking the technology today is so much better. People just make 
their own CDs, which is a much better technology than they had then. 


Frank: We just read that CDs are on their way out. 


Russell: Right. I’ve been hearing similar kinds of things. (laughs) (Frank makes 
outraged sounds) Get used to another one. (laughs) Then they can sell all their stuff 
again! 

Frank: But the Blind Lemon was seven years before Gilman Street club. 


Russell: I’m thinking, if I recall, that show was played daily somewhere when I was 
there, which is 1978-79. May have been the last year I was in Davis. Either that or it 
was definitely played the first year that I moved to Berkeley, which was in 1980. So I 
think you're about right-1979. That seems about right to me. (Frank makes sounds) 
1979, the latest 1980, it was right there in that window that that show must have 
started. (pause) Anyway, so you enjoyed doing the Blind Lemon? 


Frank: (makes “yes” sound) We did not really have any overhead. 
Russell: So it was just kind of fun. 

Frank: (makes “yes” sound) 

Russell: You weren't pressured? 

Frank: We rented it anyway. (laughs) But the crash ... 

Russell: What do you mean by crash, economic crash? 

Frank: ‘The car crash. 


Russell: Oh, the car crash! (laughs) I’m forgetting about the car crash! (Frank makes 
sound and Russell laughs) Right, going back, yeah. So that kind of put an end to the 
fun. 
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Frank: Yes. 


Russell: So, we’ve backtracked and now we're back to the time period of the crash. 
Do you think it would have evolved more if not for the crash? 


Frank: Yes. Because I had the Mabuhay as a source for bands. 
Russell: I see what you’re saying. Yeah, that sounds like a good time. 


Frank: The variety ... I did what Ido on LUVeR. I put a bluegrass band and 
(giggles) a punk band on the same bill, and a folk singer. (makes sound and giggles) 


Russell: Yeah, well people are so confined to the boxes, it’s really a shame. 
Frank: (makes agreement sound) 


Russell: But, youre continuing the tradition on LUVeR. So, summing up and then 
setting our tone for what we want to talk about next time. We had backed up and 
now we're coming back to the car crash time. Do you want to continue talking about 
some of the stuff that was going on in that period? 


Frank: (makes “yes” sound) 
Russell: I’m sure you haven't (Frank giggles) touched the surface yet. 


Frank: See what I mean? (makes sound) Just the Mab or just the Blind Lemon 
would be enough. (laughs) 


Russell: (laughs) Right! 
(Linda comes in) 


Russell: I can't believe that amount of time went that quick. Sometimes you lose 
track of time. It’s interesting, when I used to think of it when I used to talk with 
my friend on his board too. I think you're right about there’s a certain mesmerizing, 
almost intimate quality about the board. 


Frank: (makes agreement sound) 
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The Group Becoming Middle 
Class ... Not Taking Responsibility 
For The Root 


Frank: We just got an email from a guy who, in the early 1980s, was a student of 
landscaping at Cal. He saw me every day playing cards at Roma. 


Russell: I saw you a lot at Roma too. I used to see you with a latte or something. I 
saw Linda and I thought, “Hey, this guy’s with a foxy chick.” (laughs) 


Frank: (laughs) 
Russell: She’s still foxy! 
Frank: He said he was from the suburbs and he never had seen anyone like me. 


Russell: You're pretty unique, dude. Yeah, I used to take my friend to his classes a lot. 
Started in 1984, all the way through the 1980s. I saw you quite a bit there. 


Frank: He said I was loud. 
Russell: (laughs) 
Frank: And scary. 


Russell: (laughs) I can’t quite see it that way, but I guess if youre not used to ... what 
was he reacting to? Your disability or your personality? 


Frank: All of the above. 

Russell: (laughs) 

Frank: But then I had my paintings up there. 

Russell: And he remembers that? 

Frank: (makes “yes” sound) Then 30 years later he discovered the website. (laughs) 
Russell: I bet there are a lot of people that go through that process. 
Frank: He thanked me for changing his life. 

Russell: In terms of the website and stuff? 

Frank: At Roma. 

Russell: Oh, at Roma! Just perceptions? 

Frank: (makes “yes” sound) 


Russell: Well, that’s the part and parcel of being a Berkeleyite. A lot of people either 
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change when they come to Berkeley or they don't. 

Frank: A lot of people have said the card playing at Roma got them through school. 
Russell: What kind of card playing? 

Frank: Hearts and gin rummy. 

Russell: Don’t know how to play them. 


Frank: When I tell the story, I say that was all we did in that period, was play cards 
at Roma. That is a slight exaggeration, but things did get small. 


Russell: Meaning that you were not working, not a lot of projects? 

Frank: And things were breaking up, or the next phase was not there yet. 
Russell: Oh, you were in between phases. Like I feel like I’m in right now. 

Frank: We did not even look at it that way. If it stayed that way we would be still 


happy. 
Russell: What, playing cards? 


Frank: (makes “yes” sound) 


Russell: It’s like anything. You're right. There are phases that you go through, and 
sometimes in changing over into something new, you have this surreal break or 
whatever. You need to reconstitute, get things going in another way. I know exactly 
what you're talking about. I have a tendency to get impatient in those time periods. 
But I say, well, just let it pan out, something will work out. And it always does. 


Frank: If we did that, people would not have been affected. 
Russell: Yeah. Like just kept playing hearts. 
Frank: We did not know it was affecting people. 


Russell: Well, yeah. And if you had continued playing cards you would have affected 
some people, but I think that you're affecting more people in the mode that you're in 
now. 


Frank: No. 

Russell: You don’t think so? 

Frank: That is a trade secret. 

Russell: I don’t know how secret it is. 
Frank: But think how many came to Roma. 


Russell: You mean as opposed to your last show?(laughs) Are you making the case 
that you were affecting more people playing cards at Roma? 


Frank: It is equal. And if we were thinking like, “Hey, we should be doing something 
to affect people,” that would have been blocked the effect. 


Russell: OK. I understand what you're saying. 
Frank: When we started touring, people said they saw us at Roma. 


Russell: Yeah, I hear what you're saying. You were just playing cards, but it was 
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having an effect even though you didn’t know it. 
Frank: At the happy together ... 

(Russell breaks into humming “Happy Together”) 
Frank: The Turtles. 

Russell: Yeah, Flo & Eddie. 

Frank: The Roma cards actually started after the crash. 
Russell: Yeah, I was going to ask you about that. 


Frank: In the middle of 1980. The crash was 1978. [The crash was December 12, 
1980 — Ed.] 


Russell: So, but you were still dealing with the aftermath emotionally? 


Frank: ‘The year of recovery, we would go to Roma and play cards. And then years 
later, when things fell apart, we did it again. 


Russell: So, why do you think that was? 
Frank: What? 


Russell: I was wondering what was it about playing cards that made you go back to 
do it again? Or go back to Roma to do it again? 


Frank: Roma was a good place to watch people. 
Russell: Yeah, that’s true. It still is. It’s not Roma anymore. 
Frank: So back to the crash. 


Russell: You were playing cards that year, and you had said that most of your work 
kind of stopped. 


Frank: Dirk gave us a lawyer who made us go to his office in S.F. 
Russell: Was that a good experience? 

Frank: This was when Linda was messed up. It was not even accessible. 
Russell: So, what happened? 

Frank: And he made us go to his doctor. 

Russell: (laughs) I can see what’s coming up. 

Frank: Who wanted us to expand on our injuries. (laughs) 
Russell: What else! (laughs) 

Frank: Something just didn’t feel right. (laughs) 

Russell: With the doctor and the lawyer. So, what happened? 
Frank: We looked for a new lawyer. 


Russell: What were your suspicions? Or you didnt really have any, it just didn't feel 
right. 


Frank: Really, we called a lawyer just to see if what we were feeling was sound. He 
came to our house for free, and at first he was holding back not to bad-mouth ... 
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Russell: The other guy, or lawyers in general? 
Frank: The other guy, but it was so outrageous he could not help it. 


Russell: That’s a cottage industry, saying what you've got is much worse than what it 
is. At least it is now. 


Frank: We lucked out in finding him. 
Russell: So did the second guy represent you? 


Frank: (makes “yes” sound) He had been in the State Assembly, but got disillusioned, 
and he was disillusioned with law too. 


Russell: Yeah. He should have written poetry. 
Frank: He may have. It took about two years. 
Russell: To go through all that shit? 

Frank: (makes “yes” sound) 

Russell: It sounds awful. 


Frank: It was an open and shut case because there was a cop car in the back of us. 
(laughs) 


Russell: Who saw everything? 
Frank: But it turned out the insurance had us followed. 
Russell: (laughs) Why, did they think you were going to do something shifty? 


Frank: For years. (laughs) They saw Linda going to the OBR. Six months later they 
saw us going to Roma. 


Russell: Are you supposed to stay in your house for the rest of your life? 
Frank: They saw Linda with lesbians. (laughs) 


Russell: What does that mean? What difference does that make? I don’t understand 
that. 


Frank: Your morals. 


Russell: They were making a judgment on her, on moral terms. OK. So they brought 
all this shit up? 


Frank: Two years later. 

Russell: As a way of stopping you from getting any compensation? 

Frank: To go to trial. 

Russell: So they brought all of this stuff up to try to talk you out of going to trial? 
Frank: ‘They gave us 30 grand. 

Russell: So, you took it? 

Frank: Yes. But it was creepy to find out they were following us. (laughs) 

Russell: So if you would have gone to trial, what were you asking for? 


Frank: I did not think we set an amount. 
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Russell: Were you thinking of more than 30 grand. 
Frank: Not really. 

Russell: So, the offer seemed OK to you? 

Frank: Yes. 


Russell: But, you can see that they were scared that you would get a lot more. 
(laughs) Finding out that you had been followed all the time would have been weird. 


Frank: To me, if, one, I was a crip. Two, Linda was out of commission for a year. 
Three, the cop. 


Russell: So you are thinking that they didn’t know how to ... the fact that you were 
disabled threw them off. They didn’t know how to deal with that. That was one thing. 


Frank: They did not want the court. 


Russell: “Oh, poor disabled person,” or something like that and they would just give 
you a lot of money. And Linda was out of commission. So they were trying to make 
a case that she was out and about doing stuff, even though she didn't go out a lot. 
And then the cop seeing it. 1 wonder how you would have fared if you had gone to 
court? 


Frank: 50 grand. 
Russell: Of course, it would have taken a long time. 
Frank: But, if they offered that two years before, we would have taken it. (laughs) 


Russell: So two years of following you around for nothing. (laughs) Somebody was 
paid for following you around. Good story. So you were able to use that money? 
Were there a lot of doctor bills? 


Frank: That was beyond that. 
Russell: So the insurance covered the doctor bills. 


Frank: We gave 2 grand to Debbie for art school. Which was one sign that things 


were becoming unglued. 
Russell: Why was that a sign? 


Frank: Like what she was doing in the clothes business was great, but it was not 
glamorous. She wanted to be a famous artist. That was why she did art. I always put 
a damper on that. 


Russell: Right. Because you're setting yourself up for disappointment. It takes the 
focus off of the art. 


Frank: For that reason, she was not an artist in that way. But at that time, Bob and 
Jo and Nina also wanted to do things like that, so they supported her. And, “why 
should not we take money from Debbie’s crazy mom?” 


Russell: What do you mean? 
Frank: They started to say things like that. Even when for years we did not take. 
Russell: Did you? (laughs) 
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Frank: They started saying it. 

Russell: But you never did. 

Frank: They started to not listen to me. 

Russell: Not listen to you say what? 

Frank: Don't take money with strings attached (laughs). 
Russell: So what happened? 

Frank: In general, the group was getting middle class. 
Russell: Hey dude, this was the 1980s, or almost the 1980s! 


Frank: All the companies were doing great. Debbie’s company was expanding and 
Nina with Sabina were knitting one-of-a-kind for rich people. Jo and Devi started 
Outback, which was more fashion. 


Russell: They started Outback in the back house? 


Frank: (makes “yes” sound) And that was the name of the company. If you go on 
Sacramento Street there is a big empty building called Outback. 


Russell: Is it connected? 


Frank: Yes. It was the last version of Outback. Barry was building his house. Steve 
Hoffman was getting into politics. Jim’s construction was expanding. Even Steve G. 
had an idea for a board for me, which years later turned into a multi-million dollar 
business. I did tell him if he spent the million he got from his family, he would get 
more. Babies. So people forgot where it came from. 


Russell: Why do you think? 


Frank: They never took responsibility for the root. They thought it was my thing that 
they were going along with. 


Russell: Like for the ride? 
Frank: But now they have real life. 
Russell: Real life, meaning what? As opposed to not real life? 


Frank: Like Barry started protecting his marriage with Joey. They had a special 
relationship excluding the others in their house. 


Russell: Which was not the way things had been. 

Frank: And how he and Joey got together was from that root. 

Russell: ‘The root principles? 

Frank: (makes “yes” sound) And the community. 

Russell: So, divisions started coming in? 

Frank: Yes. And whenever I said something, people said they heard that before. 
Russell: So, people started having doubt creeping in? 

Frank: (makes “yes” sound) And there was a cynicism. 


Russell: Right, yeah. 
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Frank: Always in a joking way so I cannot get at it. 
Russell: Right. 
Frank: “Hey, I was just joking.” (laughs) 


Russell: Right. Got it. So when this kind of crept in how, at the time, did you realize 
what was happening, or only in retrospect? 


Frank: I realized, but my effectiveness was gone or going. (laughs) 


Russell: (laughs) So it must have felt curious at the time. Or how would you describe 
the feeling? 


Frank: Helpless. 

Russell: Yeah. 

Frank: They did not leave. They just were cynical. 

Russell: So you had all these cynical people around you. (laughs) 

Frank: For about two or three years. 

Russell: So this ties in to playing cards at Roma the second time around? 
Frank: (makes “yes” sound) 


Russell: Wow, interesting. And so over the two or three years, slowly it sort of 
disembarked. Were any of them left besides Linda? 


Frank: No. Jim is still (laughs) in our life, but we are like something that is both hope 
and an embarrassment and a contrast to his present life. 


Russell: So, he dips in and out, depending on his needs? 
Frank: (makes “yes” sound) And he dips less and less. 
Russell: What about the others? No contact? 

Frank: We ran into Sabina at Harbin. 


Russell: You mentioned that. What did you say again? How did you characterize 
that? 


Frank: Warm. 

Russell: Oh, OK. 

Frank: She was so reasonable. 

Russell: Which is a sure sign that something is wrong. (laughs) 

Frank: ‘The year of the crash let it evolve, but even before that there were signs. 


Russell: I may have a lot of questions about this part next time. I’m just trying to 
think too, is it the change of the decades ... the 1980s totally different than the 
1970s? 


Frank: Exactly. 
Russell: People’s consciousness changed. 
Frank: Yes. 
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Russell: So it wasn’t just them. It was the culture, the society.’To combat that may 
have been impossible. 


Frank: It was like driving and the steering wheel went out of control. (laughs) 


Russell: It suddenly struck me how, as it got into the 1980s, things really started to 
degenerate. 


Frank: 1985 was bad. 
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Like Watching A Car Wreck 


Russell: Last time we talked about things falling apart, the slow process, cynicism 
and things that were creeping in. It was really interesting. You were reflecting on 
some of the reasons. 


Frank: Like the workshop degraded into just pairing. 

Russell: Right. 

Frank: One, because of Linda’s recovery. Two, all of the new mothers. 
Russell: Right. 

Frank: But really people were not into it. 


Russell: Yeah, and I think we also talked about how times were changing too, so it 
may have had an historical thing. 


Frank: It is a chicken or egg thing. (laughs) 
Russell: (laughs) Right. That’s a good way of putting it. 


Frank: Sometimes we had war games on the campus because Don was into war 
games. 


Russell: (laughs) 


Frank: And the mothers were at a house as the headquarters. Where people would 
call in to get clues. 


Russell: So this was done as an exercise or just for fun? 

Frank: Both. 

Russell: Were there any objectives? 

Frank: Yes. You mean in the game? 

Russell: No. For doing it? 

Frank: For Don. 

Russell: So you guys were doing it because Don wanted to do it? 

Frank: (makes “yes” sound) It was the closest to a group activity at that time. 
Russell: I’m kind of seeing it as symbolic. Is that correct to do it that way? 
Frank: No. 


Russell: It’s not symbolic of the dissolution of the group? The fact that any kind of 
other group activities, the only thing left is war games, is symbolic to me of the way 
the group is going. Does that sound correct? 


Frank: Yes, but that is not (laughs) really symbolic. That is (laughs) actual. 
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Russell: Right. OK. 

Frank: I thought you meant war games because there were wars. (laughs) 
Russell: No, no, no. So, were you feeling like things had degenerated? 
Frank: Yes. 

Russell: But, there was nothing you could really do about it? 

Frank: (makes “yes” sound) Like watching a car wreck. 


Russell: Right. So, you said it took several years before people left. They just hung 
around being cynical. 


Frank: Actually, until I realized it was not my responsibility to keep the group 
together. 


Russell: It took you a while to come to that conclusion? 

Frank: Yes. 

Russell: Weren't you somewhat invested in the process? 

Frank: I thought until someone left physically there was something going on. 


Russell: So, while they were still around, you felt compelled to be invested, even if 
they weren't there spiritually? 


Frank: (makes “yes” sound) 

Russell: I can see that. So we're talking what year when the last people left? 
Frank: Excluding our house, 1981. [1983 — Ed.] 

Russell: And who was in your house again? 


Frank: At that time, Bob, Nina, Debbie, Linda, and one of the two boys. And for a 
brief time, Mary. Jo had left by the time we are talking about in 1981. 


Russell: So in 1981 you had Bob, Nina, Debbie, Linda, one of the two boys, and for a 
brief time Mary, living in the house. 


Frank: Yes. 


Russell: So, any other thoughts on this process, given all the years since it’s 
happened? 


Frank: We should go back to 1978 when we were doing pairings. 
Russell: OK. 


Frank: Pairings were often eroplay, but things had gotten social and casual. Like Bob 
had a list of people he would not eroplay with, etc. 


Russell: OK. 


Frank: It was almost sleazy. Then Devi, to get Don jealous or whatever, said she 
could not say what she and I did in our pairing, and it was not sex. (laughs) 


Russell: Meaning, it all was sex? 
Frank: (makes “yes” sound and laughs) In reality, it was far from sex. 
Russell: So she’s BS-ing. 
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Frank: (laughs) 

Russell: Hmmmm. Sounds like some games are being played. 

Frank: That is Devi. 

Russell: But, couldn't you out her to Don that she was not telling the truth? 


Frank: One, Don knew. Two, Don trusted, so her scheme did not work. But, three, I 
did not hear about it for days, but other people did. 


Russell: So a lot of people knew, but you didn't. 

Frank: They thought, “Hey, if Frank is having sex on pairings, it must be OK to have 
sex on pairings.” 

Russell: When in fact it wasn’t? 

Frank: (makes “yes” sound and laughs) 

Russell: So that is when pairings started to change? 

Frank: Yes. 

Russell: OK. 

Frank: ‘They started sex. 

Russell: To become sexual? 

Frank: (makes “yes” sound) Even before I had heard about what Devi did. 
Russell: Alright. OK. Interesting. 

Frank: Before I could say, “Did anyone change the agreement?” 


Russell: Right. So, eroplay was allowed, but not sex, is what I remember from what 
you said before. And when you say sex, you mean orgasm? 


Frank: Yes. And intercourse. 
Russell: Yeah. So, Devi was an instigator. (laughs) 


Frank: Yes. On the other hand, we all had been together for five or six years. What is 
marriage? That was my question. Maybe it was time to admit we were all married or 
whatever. 


Russell: Possibly. So you're thinking about it in several different ways, as being 
perhaps for the best? 


Frank: (makes “yes” sound) So that was how that failed experiment started. 
Russell: OK. Being smart in the way things turned. 


Frank: For a long time I pinned the group breaking up on the sex, but really the sex 
was ... 


Russell: A symptom? 

Frank: (makes “yes” sound) 
Russell: Of some other stuff? 
Frank: Like the cynicism. 


Russell: Right. That cynicism began permeating society at that point too. 
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Frank: The casual, social, the fragmentation. 
Russell: Right. I remember it well. 
Frank: If that were not there, Devi saying what she said would not have ... (laughs) 


Russell: Resulted in what it did. So you healed yourself partially by playing cards at 
Roma. Or it was part of your process? 


Frank: (makes “yes” sound) For a while I and Linda tried the sex thing. 
Russell: Explain. 


Frank: We tried the sex on pairings. But when it got more and more shallow, I began 
to... 


Russell: Think that this wasn’t the way? 

Frank: (makes “yes” sound) When the people started to have favorites, etc. 
Russell: OK. 

Frank: Barry and Joey didn’t join in, nor did Jim or Flo. 

Russell: Join in the sexual pairings? 

Frank: (makes “yes” sound) Which also created divisions. 


Russell: How were people, how were they understanding this process at the time? 
Did they have any inkling of what it meant? 

Frank: Who? 

Russell: The people you just mentioned. I guess they all were involved in different 
ways, so they probably all wouldn't feel similarly. But ’'m thinking that there were 
some who were more cynical than others? Or were they all ... 1 guess when you're 
involved in a situation, it’s hard to have any reflexivity on the process because you're 
immersed in it. 


Frank: Like Barry and Joey and Jim and Flo used it to be aloof from their houses. So 
it was not like they saw the problem. It was just a device. 


Russell: Staying aloof was a device? OK. Interesting. 
Frank: Not like, “Hey, this is dividing us.” 

Russell: Right. Only in retrospect. 

Frank: This was two years. 


Russell: So it was a gradual process. The beginning of the end. I see it again as a sort 
of beginning of the end, and it’s not really the end. But when the 1960s died, at the 
end of the 1970s and the beginning of the 1980s, when they finally ... not that it 
totally died, but when the corporate structures and the cynicism crept in, it’s a much 
harder fight. People thought they'd won or something like that, but everything was 
sort of tightening the screws. So, it’s very reflective. The process of these people in 
your group is very reflective of the process of society as a whole. 


Frank: So, my days were spent at the coffee house. Then cruising in my motor ... 


Russell: Motorized wheelchair. 
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Frank: Until dark. 


Russell: OK. 
Frank: Then computer on the BSS. 
Russell: BSS? 


Frank: BBS. This was before the internet. 

Russell: That was pre-internet. 

Frank: Where it was just Bulletin Boards. 

Russell: When was this? I’m not familiar with the history of pre-internet. 
Frank: 1978. 

Russell: It started in 1978? 

Frank: The Bulletin Boards. 

Russell: You could just post on Bulletin Boards? 

Frank: (makes “yes” sound) The record shop Uncle Ralph’s had one. 
Russell: OK. So you would scour Bulletin Boards? 

Frank: (makes “yes” sound) Uncle Ralph's was the front for The Residents. 
Russell: Oh yeah, Uncle Ralph’s. 

Frank: And I played computer games. 

Russell: The earlier ones. 

Frank: For the year of Linda’s recovery. 

Russell: And what did you learn that year? What was your lesson? 

Frank: (laughs) 

Russell: Just hung out, huh? 


Frank: Then at the Mab one night after the OBR, a guy came up and wanted to 
produce a film that I would write. 


Russell: OK. Sounds like a good proposition. 
Frank: I said, if I could direct it. He said, no problem. 
Russell: So, this sounds like a good thing. 


Frank: I said I could have a co-director who knows the technical stuff. But I wanted 
to direct the actors. That was my only request. He said yes. So I wrote an outline 
about a girl joining the OBR. 


Russell: Sounds great. He was overjoyed I bet. 

Frank: We worked on it for a year on production. 

Russell: How was it looking? 

Frank: He flew us down to Hollywood to talk to a screenwriter. 
Russell: Uh-oh, bad news. 


Frank: Who did the first draft. Then he hired another screenwriter in Marin, next 
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door to Van Morrison. 
Russell: Sounds great. 


Frank: Then we drove down to Hollywood to cast the girl. The car crash settlement 
had come through. 


Russell: You had money coming out the kazoo. 


Frank: And so we used some of it to stay at the Beverly Hills Hotel one night. We 
could not even afford to eat there or order coffee. 


Russell: OK. 
Frank: But we hung out at the pool and in the lobby. 
Russell: You had fun. 


Frank: (makes “yes” sound) There was a wake for a popular game show host [Allen 
Ludden - Ed.] so there were a lot of stars. (laughs) 


Russell: Cool. 

Frank: The Fonz came over to say hi. He is into crips. 

Russell: Good for him. 

Frank: ‘The next day we moved to a sleazy motel. 

Russell: (laughs) 

Frank: Where (laughs) I auditioned actresses. I eroplayed with them. (laughs) 
Russell: That was their audition. Traditional way of Hollywood. 

Frank: I cannot make this shit up. (laughs) 


Russell: No, please don't! We want 100 percent honesty, the truth. Just the facts, 
Mac! 


Frank: We did not find anyone that time, so he flew us down again and had a cattle 
call. We got a great actress who he flew up here to work on it. So the day came when 
he went to Florida to get the money. Maybe 500 grand is a low budget, but it was a 
lot to us. 


Russell: Right. 

Frank: So we met in a café. Can you guess? 

Russell: You met with him at a café? 

Frank: Yes. 

Russell: Don’t tell me. He was unable to get the money. 
Frank: He got the money. (laughs) 

Russell: He wanted more control? 


Frank: In a way. “Well, Frank, they did not go for you directing. They may let you 
play yourself.” 


Russell: So, what was your answer? 
Frank: My one request was to direct. “But,” he said, “You will get money.” 
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Russell: So, what did you say? 

Frank: No. 

Russell: (laughs) Somehow I knew you said that. 
Frank: Why did not he know that? 

Russell: So the whole thing fell through? 

Frank: He got red. 

Russell: Red with anger? 

Frank: Yes. And I walked out. 

Russell: That was that? 


Frank: The next day, I got a letter from his lawyer saying I could not use the outline I 
wrote because he was part owner. 


Russell: But that meant he couldnt either? 
Frank: Right. (laughs) 
Russell: So, that outline has never been used to this day. 


Frank: And probably if I used Te Outrageous Beauty Revue in a fictional film he 
could sue. 


Russell: So how did you feel about this whole thing? 
Frank: Now there is a lesson to learn: always produce everything yourself. 


Russell: It seemed the money came into play with the money factor, trying to 
finance it. That so often happens when that comes into play. They want people to 
compromise themselves. 
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The Essence of Jamming; 
“Feminists at Sonoma State 


Frank: So, as an anthropologist, what do you think? 
Russell: Of what (laughs)? 
Frank: Of the All-Stars (laughs)? [Frank’s band, The Cherotic All-Stars — Ed.] 


Russell: It’s pretty cool. Speaking not as an anthropologist. I didn’t have my 
anthropologist’s hat on, I had my musician hat on. (laughs) I was getting off on it. It 
was really cool, especially that bass player. He was really jamming behind you, and I 
was really playing off of him, and I was checking you guys out and jamming off of 
that. It was bouncing off of different things. It is really cool. It is sort of organic. It 
grows and changes all over the place. 


Frank: Every time is different. 


Russell: Yeah. Probably. There are different instruments, but then everybody’s in a 
different space too. 


Frank: And different people. 
Russell: Yeah, and you mean in the audience too? Just in terms of the band, right? 
Frank: And spaces. 


Russell: Right, yeah. Yeah, just in terms of different size, different acoustics, it can 
change a lot. 


Frank: Last night on the TV show we had three jams. 
Russell: You're talking about three jams in a row? 
Frank: And at the jazz club we were all into half of the space of usual. 


Russell: There was less space on the stage on Saturday than there was at Kimo’s 
because there were so many more people. (laughs) 


Frank: (laughs) 


Russell: I would think Kimo’s, when there are a lot of people in the club, would affect 
the dynamics too. I like that club. 


Frank: Why do musicians like to play in the All-Stars? (laughs) 


Russell: Well, it’s a space to jam, but in a different way than along a more structured 
music path. So it has a certain freedom. 


Frank: Even than the usual jam? 
Russell: Yeah. Because the combination of instruments that normally would not be 
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playing together is another dynamic that is going on. I mean, as much as I like rock 
and blues, you get sort of tired of four guys up on stage, one guy on drums, two guys 
on guitars, it’s the same old thing over and over again. I like it, but it’s nice to be able 
to have a different dynamic. 


Frank: And solos. 
Russell: Right. 
Frank: And one-upmanship. (laughs) 


Russell: Well, often, yeah. (laughs) It depends on the kind of band and how much of 
a community they are, instead of just individuals. But I know that’s why bands break 
up so much, the competitiveness. 


Frank: Whereas, in the All-Stars, there are all kinds of levels of skills or whatever. 


Russell: But also, just in looking back at my own playing, sometimes I would get 

into just playing one note over and over because it seemed to go with what was 
happening. I'd never do that if I was playing in a structured situation. But it seemed 
to go with it, and it sounded good. And then other times, I got into sort of a rhythm, 
depending on the turgidness of the music and how it was being compelled at the 
time, I jumped on it. So it has an organic quality that shifts, and as it moves, and if 
youre attuned to it and sensitive to it, you can do what it’s almost asking you to do. 


Frank: Follow and melt. 


Russell: That’s a good way to put it. I really enjoyed it tremendously. So when was 
the first time that you jammed with the All-Stars? 


Frank: Like I had bands playing songs behind me from the OBR. 


Russell: Right, I figured that. And it was similar sort of playing, or was it more 
structured? 


Frank: More structured. 

Russell: When did you develop a less-structured approach? 
Frank: Barb Golden started saying I should drop the songs. 
Russell: Who is she? 


Frank: She has a show on KPFA. She has been doing things with me since the early 
1990s. And when I double-billed with her, I had both the songs on tape and a live 
band, who went out there and segued into a jam-like thing. 


Russell: You're talking about the first time it sort of happened. 

Frank: So after that ... 

Russell: It kept going. It’s kind of cool. 

Frank: The horn player who was in the audience and in Barb’s band played with 
Cage. 

Russell: John Cage? 

Frank: (makes “yes” sound) 


Russell: Cool. 
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Frank: Before the show, I asked him to play in my band. He said no. Because he had 
not played in years. But in the middle of my set he was on the stage playing trumpet 
and pieces of the trumpet in very unusual ways. 


Russell: (laughs) Oh cool. 


Frank: Like I had John Seabury on guitar. He is the ultimate rocker, very cool. Barb 
on keyboards. She is not that good, in quotes, on keyboard, and this madman on 
trumpet. 


Russell: (laughs) 
Frank: And the tape of the songs. 
Russell: Playing. Wow. 


Frank: And me singing. And me and Linda and Mikee doing acts. So had all of 
these layers. 


Russell: Yeah. Sounds great. 

Frank: And then we did “Wrapping/Rocking.” 
Russell: Wrapping/Rocking meaning? 

Frank: Linda and I nude. She is sitting on me. 


Russell: OK, like “Wrapping/Rocking.” I just wanted to make sure you didn’t mean 
“rapping.” Even though you spelled it differently. 


Frank: At one point I looked over and the trumpeter was nude. This was at a club. 
Russell: East Bay or San Francisco? 


Frank: Berkeley. Ashkenaz. When we get to the 1990s ... but that was where the 
jams started. 


Russell: OK. That’s a great place. It has a good feel to it. Next time we jam I'll have 
my new amp. (laughs) 
Frank: Bob is making my cock and balls into a musical instrument. (laughs) 


Russell: (laughs) Right. That’s a good way to start it. He’s pretty funny. (laughs) He 


cracks me up. 

Frank: He had the mic ... 

Russell: Yeah, I saw that. (laughs) 

Frank: That is the freedom of the All-Stars. 

Russell: Right. It’s pretty cool. ’m an All-Star! Count me in! I really got off on it. 
Frank: Any other insights? 


Russell: You mean in terms of the All-Stars? I think we’ve covered the most of 
what it is. It has so many dimensions going at the same time. It’s obviously not 
everybody’s cup of tea. People are used to being in one mode. But for other people, 
they really turn on to it. 

Frank: Most musicians cannot do it. 


Russell: (laughs) It’s because ... the unstructuredness of it and the freedom. It’s the 
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essence of jamming. 
Frank: Exactly. 


Russell: It’s jamming on feeling, which musicians like to think that they can deal 
with. If you've moved in those structured kinds of things all the time and that’s all 
you know, then just going on the feeling aspect of what is happening is a bit too 
much. Hey, (laughs) that’s their loss. 


Frank: Which is what I do is based on. 


Russell: You're saying what you do is based on the unstructuredness. Yeah, right. It 
fits totally with where you're coming from and I can see why it’s part of what you do. 


Frank: It is a ritual. 
Russell: Well, yeah. An unstructured ritual. (laughs) 
Frank: Not really unstructured. 


Russell: Well, everything has structure. The structure arises in the moment, not 
predetermined. 


Frank: And no stops and starts. 


Russell: Right! Well, I was kind of wishing there was no stopping on Saturday night, 
I kind of wanted to keep going! (laughs) 


Frank: (laughs) 
Russell: They almost pulled me off the stage. (laughs) 
Frank: And no words. 


Russell: Thank God no words! I shouldn't say that. Sometimes it’s good not to have 
words. 


Frank: No ego. 


Russell: You can't have ego in a situation like that. Yeah, you lose your ego. Youd not 
be able to play with your ego in a situation like that. Because then you lose the feel 
of the music. How’s that? 


Frank: And it don't matter if there is an audience. 
Russell: (laughs) Right. Audience is inconsequential. 
Frank: Like when I use the word ‘perform, it is an action. 
Russell: OK. An action. Continue. 

Frank: When most people use the word, it means for ... 


Russell: It links it to an audience. It almost has to be, the audience has to be there. 
It’s like they’re two pieces of the same thing. 


Frank: But performance is doing. 


Russell: OK. And it’s in the doing that creation comes into being. Or creation is. It 
doesn't even come into being. 


Frank: I don’t know if we create it. 
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Russell: Yeah, well, or whether it creates you. 
Frank: Or just tune into ... 


Russell: It? Yeah, I wouldn't count that out. But what happened Saturday, the sounds, 
sights, I guess even smells, came into being at that point. (laughs) That’s pretty 
profound. (laughs) That’s pretty obvious. That’s almost like creation. They weren't 
there before. Whether it was tuning into some force. That’s all a mystery. That the 
incredible ... that’s what your work is about. 


Frank: Creation is tricky. 


Russell: Well, yeah, it depends on how you define that word. It’s not something one 
is doing. It’s like subjecting reality. It’s not in the sense that I am involved, it’s just 
something that happens. It’s the dynamic between the universe and itself. 


Frank: The dynamic. 


Russell: Right, dynamic. That’s important. Alright, so what else? Do you have any 
more insights? What about Saturday’s performance specifically? You're going to post 
it, right? You did Big Daddy. [Make Room For Big Daddy - Ed.] 


Frank: That was hard. 


Russell: Why? 
Frank: Writing it after Saturday. 
Russell: Yeah. 


Frank: (laughs) 

Russell: It would have been harder if you wrote Saturday’s up before you wrote up 
Big Daddy's. 

Frank: ‘The people who have been in the All-Stars for the last couple of years seem to 
be fading. 

Russell: People’s lives change too. So who hasn't been there who has been a big part 
of it? 

Frank: Gio, who said he would be there Saturday. That is always the challenge ... 
Russell: (laughs) 

Frank: ... when I get there and no one is there. (laughs) 


Russell: (laughs) ‘Then it’s like pirating the other bands. (laughs) But you don't seem 
to have any problem getting people from other bands to play. 


Frank: Fluff Grrl is a ready-made All-Stars. 

Russell: Right. How many people did you have up there, the whole band? 

Frank: The last time, the drummer said he had been waiting to be asked. (laughs) 
Russell: (laughs) 

Frank: So this time I asked. And the bass player of the first band ... 

Russell: I liked them. They were one of my favorite bands of the night. 


Frank: ... just joined in. 
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Russell: Was it when the Feederz were on that you got hurt? 

Frank: (makes “yes” sound) 

Russell: So you didnt see a lot of their set? 

Frank: (makes “no” sound) ‘They were my backup band in the 1980s. 
Russell: You mean at your performances? 

Frank: One gig. 


Russell: They've been around a long time. I’ve heard of them before, but I didn’t 
realize they went back that far. 


Frank: Should we get back on track, because Frank is a major part. [Frank 
Discussion, lead singer and guitarist for The Feederz - Ed.] 


Russell: Of the eighties? 
Frank: Or at least his wife is. 
Russell: OK. Where were we, do you remember? 


Frank: The last year of the OBR. It was when I started singing in the band, and the 
band started to do gigs outside of the OBR. 


Russell: Oh, OK. On the side, by themselves. 


Frank: And we started doing the OBR outside of the Mabuhay. Like at the Keystone, 
Berkeley. And we did a great three-hour show at Sonoma State in the cafeteria. The 
crip group brought us there. That is the only time a crip group has wanted to do 
anything with me. (laughs) 


Russell: Wow, Frank. What can I say? 


Frank: The show was packed. The audience really got into it. They took their clothes 
off. A day later, the feminists, in quotes, heard about it. They were not there. 


Russell: So what did they do? 

Frank: Forced new rules. (laughs) 

Russell: Well, why were feminists so bent out of shape for simple nudity? 
Frank: Ask them. 

Russell: (laughs) There were men and women in the audience, right? 
Frank: (makes “yes” sound) 

Russell: So it wasn’t objectification of women. 

Frank: It is like when people say I only play with women. 

Russell: What is their intent when they say that? That youre sexist? 
Frank: (makes “yes” sound) 

Russell: But in truth that’s inaccurate. 

Frank: Well, would they let Bob (laughs) ... 


Russell: Play with your dick? (laughs) Probably not. So Sonoma State since then has 
new rules. 
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Frank: (makes “yes” sound) 

Russell: You were the cause of the rules stiffening up. (laughs) 

Frank: That is the power ... 

Russell: Right. 

Frank: ... of the art. 

Russell: Right. Well, radical feminists have a weird relationship with this stuff. 
(laughs) 

Frank: And to liberation. 

Russell: Right. 

Frank: Because that was the real feeling after the show there. 

Russell: And they werent even there. And so often they’re not. (laughs) 
Frank: Funny how they never are. (laughs) 

Russell: Yeah, they want to dampen everybody else. 

Frank: That show was really the beginning of the end of the OBR. 
Russell: What year was that? 

Frank: 1979 or 1980. [March 14, 1980 — Ed.] 


Russell: That was a time of pretty heavy-duty feminism. They were pretty rigid in 
those days. 


Frank: I think that was a major reason why crips did not want anything to do ... 
Russell: With you? And there were crips at this show? Did they put it on? 
Frank: But they were more radical then. 


Russell: Yeah. So, they put it on ... I’m just trying to figure in their politics at the 
time. 


Frank: Like the guy who was heading it was in a punk band who cut himself. 
Russell: And this guy was a crip? 

Frank: (makes “yes” sound) He was in the group, maybe their advisor. 

Russell: Oh, he was maybe the group's advisor. 

Frank: So they brought us more for the radical than the ... 

Russell: Crip aspect? 

Frank: (makes “yes” sound) That is another question about the All-Stars. Is there any 
crip aspect to it? 

Russell: What do you mean by crip aspect? 

Frank: That is why I said any? 


Russell: But, in the realm of things, you are a crip and you're in it. What do you 

mean by crip aspect other than that? Are you talking about in terms of the current 

disability art kind of movement? I don’t understand. You're just another person in it. 

I dont see it being built around ... if what you're talking about is, if it’s a highlight of 
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what it is or a major aspect of what it is, I don’t see it. 

Frank: Exactly. 

Russell: It’s not its reason for being, that’s for sure. 

Frank: That was always like that. 

Russell: It’s just a bunch of musicians and artists and dancers. People performing and 
jamming. 

Frank: On another level, I was talking to Bob and Boom, who does sound and books 
for Kimo’s, and they see themselves as crips. 

Russell: Why? (laughs) I mean, are they? 

Frank: They were in special ed. for learning disabilities. 

Russell: OK. 

Frank: And on S.S.I. 

Russell: ‘The jury is out. I don’t know with that one. (laughs) 

Frank: So on one level they see me as one of them. (laughs) 

Russell: (laughs) Yeah. 

Frank: It is much more complicated than the PC [Politically Correct - Ed.]. 


Russell: With learning disabilities, I think you can see how the valued intelligences 
or ways of reasoning create the learning disabilities. It’s because of the rigidness of 
the structures of learning that people like Bob and Boom have difficulty in certain 
areas, even though in other areas they have intelligences. But in the ways that 

our society deems as important to think in ... the ways of thinking of our society 
disable them, exclude them. That’s my take on it. But that’s the way I view disability 
anyway. Disability is society’s construction. It’s society’s exclusion of different bodies, 
different ways of thinking, physical and cognitive differences. Now if they want to 
get a good feeling by claiming that, each to his own. 


Frank: All is why the crips don’t want to have anything to do with me. All of that. 


Russell: Well, they create their identities, one big aspect of their identities, by 
claiming that difference or claiming the oppression that they feel that that difference 
has given them. I’m saying that’s their logic, or one aspect of their logic. 
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The MGM Grand; 
Fairytales Can Come True 


Russell: Here we are again. (laughs) I think last time we talked mostly about the 
performances and you asked me how I liked being in it. We talked about some of the 
ideas and philosophy of it. Then I think we got talking a little bit about the OBR at 
the end, Sonoma. 


Frank: And the movie. 


Russell: Right. What do you want to talk about tonight? Do you want to stick 
around in that area? 


Frank: Yes. We have a date. (laughs) 


Russell: (laughs) Now you're going to reference me for everything now. (laughs) 
Good idea because I always ask when things are. Was that part of what you call the 
Outrageous Road Show? Was that what it was? 


Frank: Back earlier. 
(they look through Frank’s resume to locate where they are in time) 


Russell: You have the Mabuhay in here from 1978 for three years. When did you do 
the thing at Sonoma State? Wasn't it a little bit after that? 


Frank: It is not on there. That was before we knew it was historic. 1979. [March 14, 
1980 - Ed.] 


Russell: OK, so it’s in that whole period then. At the end of that thing on The 
Mabuhay, you talk about the OBR, and then at the very end you say, “as well as 
visiting numerous local colleges and clubs.” So you didn’t put down the specific 


colleges and clubs. [We have since added them — Ed.] 
Frank: Like the MGM Grand. 

Russell: Yeah, right. 

Frank: Did we talk about the MGM Grand? 


Russell: It sounds familiar but I’m not sure. I don't think we went into detail on 

it because I can’t remember specifically what we talked about. I think you might 
have mentioned it, or that you were going to talk about it or something? Because | 
remember it coming up, but I don’t remember specifically details on it. 


Frank: Linda saw an ad in the classifieds that bands could play at one of the lounges 
off the casino. Linda called to ... 


Russell: Check it out. 
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Frank: They said, “As long as you were professionals.” She asked, “What is that?” We 
had been doing the OBR for two years. They said, that is professional, and they put 
every act on. You get a sound check in the afternoon and play that night. (laughs) So 
we had five cars going to Reno. 


Russell: Sounds good. 


Frank: When we got there, the tech guys were excited because they were fans of the 
OBR. For that gig we tamed everything down. We never did that, but we made this 
one exception. 


Russell: How did that work out? 


Frank: We did a tame show song, “Paradise by the Dashboard Light”. Ami did 
Meatloaf. Linda was the girl. 


Russell: Did it go over? 

Frank: They kept their clothes on. 

Russell: Right. 

Frank: And the make-out was (loud sound) not hot. 
Russell: Oh. 

Frank: That was our idea of tame. (laughs) 

Russell: So, did it work? 

Frank: People left the tables to watch. (laughs) 
Russell: (laughs) You mean the gambling tables! 


Frank: Exactly. They got a call from upstairs. Why were people leaving the tables?! 
Linda got on the phone and got the boss to come to see our most tame act. 


Russell: What did he think? 


Frank: (laughs) Which was me in a suit singing, “I’m Not Like Everybody Else.” 
(laughs) 


Russell: The Kinks song. I love that song. That’s a great song. That would be great. 
(laughs) ‘That’s pretty funny. 


Frank: He took one look and ... 

Russell: Shook his head? 

Frank: (makes “yes” sound) 

Russell: So, he wasn't too happy. 

Frank: We were the only act that they ever ... 

Russell: What, cast out on your ear? 

Frank: (makes “yes” sound) But I consider it as we played at the MGM Grand. 


Russell: They just didn’t know where you were coming from. Trying to protect his 
customers. (laughs) 


Frank: No. Keep them gambling. 
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Russell: Yeah, right. He probably didn’t admit that. 
Frank: Like if we were bad, that would be OK. 


Russell: Bad or bland? Same thing, right? So, that’s pretty interesting. So this whole 
time there were quite a different number of venues that you played in? 


Frank: More just the band, The Superheroes. 

Russell: The band is called The Superheroes? 

Frank: (makes “yes” sound) But we did the OBR at The Keystone. 
Russell: Right. We talked about that. 


Frank: After the film fell through, one night I cornered Russ Meyer at the UC 
Cinema and showed him my OBR scrapbook and told him about how the film ... 


Russell: Fell through? 

Frank: (makes “yes” sound) He said, “Produce everything yourself.” 
Russell: That’s a lot of work. 

Frank: That was what he did. 

Russell: Right. 


Frank: Except for Beyond the Valley of the Dolls. Which was my philosophy anyway. 
But he is my hero. 


Russell: OK. You have a hero (laughs)! I have to admit I’ve never seen any of his 
films. I’ve always been curious, but I’ve never actually seen them. I’ve heard they’re 
camp. 


Frank: So I wrote an outline for Fairytales. When I was in high school they always 
showed “how to” sex films (makes loud sounds), which missed the point. 


Russell: “How to” anything misses the point. 

Frank: If you don't have someone to do it with. (laughs) 

Russell: Right. Kind of silly, eh? 

Frank: And they did not really think that was a possibility anyway. (laughs) 
Russell: Little did they know. 

Frank: So in Fairytales it is how to get the girl. 


Russell: Right. So, in other words, you were commenting on a lot ... different levels 
there. 


Frank: I had the mother saying things like, “You have a lot inside, and someday a girl 
will look past your body. But until then, read your books. Don’t think about girls.” 


Russell: Easy for her to say. 
Frank: “Dont get hurt, don’t go after sexy girls. It will not happen.” (laughs) 
Russell: So those were voices from your past. 
Frank: (makes “yes” sound) 
Russell: As in many disabled people’s past, I bet. 
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Frank: The mother was more controversial than the sex. 
Russell: Where did you debut it? 

Frank: That is getting ahead. 

Russell: (laughs) OK, I will stay behind. 


Frank: Because when we were making it I had thought, at the most, it was a rough 
mock-up to show people, to get money to really make it. 


Russell: Oh. So how did it turn out then? 

Frank: I met a guy when I was panhandling who had a super 8 film camera. 
Russell: That was good for those days. 

Frank: (makes “yes” sound) I got him to film it. I spent $300 on it. 

Russell: On the film? 


Frank: (makes “yes” sound) I got Barry to play my fairy godfather. At first, Mariah 
was going to be the girl, but Ami nixed that. 


Russell: She took charge on it? 

Frank: (makes “yes” sound) She did not want to have Mariah do it, out of jealousy. 
Russell: Yes, that does exist. 

Frank: Which tells you a lot about where the group was at then. 

Russell: Right. Things weren't too good, it doesn't sound like it, at that point. 
Frank: Mariah really wanted to do it. So Sabina did it. 

Russell: (laughs) And how did that come about that Sabina did it? 


Frank: When Ami pulled Mariah out. Ami and Mariah were a couple, at least in 
Ami’s mind. 


Russell: So in other words, neither Ami nor Mariah got to do it. Sabina did it. 
Frank: Ami was like a jealous husband. 

Russell: OK. 

Frank: So she would not let Mariah do it. 

Russell: OK, understood. 


Frank: At that time, people like Sabina and Mariah still believed in what we were 
doing. People like Ami were transitioning back into what they came from. 


Russell: OK, so they were beginning their segue back. 

Frank: Or in the middle. 

Russell: OK. 

Frank: And taking Mariah with them. 

Russell: You could see this all at the time, or only in retrospect? 
Frank: It was obvious. 

Russell: To you or to others or both? 
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Frank: At least to me. 
Russell: OK. 


Frank: But not letting Mariah do the film was pretty obvious. Hoffman was not that 
hot about Sabina doing it. 


Russell: Why? 

Frank: Beats me. 

Russell: (laughs) 

Frank: Especially when this was in the free sex period. 

Russell: So, would her being in the film impact that period? 

Frank: I don’t really know about him. 

Russell: Why? (laughs) I’m trying to figure out why you dont. It’s a legit question. 
Frank: ‘They were into the free sex the most. 

Russell: The two of them? 

Frank: And Ami and Mariah. 

Russell: OK. So Sabina eventually did it. And how did that work out with her doing 
it? 

Frank: Fine. I think Hoffman saw the value of the film. 

Russell: Didn't you tell me that he played it for the CP Center later? 

Frank: Banned it. 

Russell: Right. He changed his mind on it. 

Frank: (laughs) 

Russell: So, do you want to talk about the making of it? 

Frank: Diane was the mother. She is younger than me. 


Russell: (laughs) Yeah, she doesn’t look that old. Was that a statement, or you just 
couldn't load her up with make-up or something (laughs)? 


Frank: People think she is really my mother. 

Russell: For real? 

Frank: (makes “yes” sound) In the OBR they thought she is a (laughs) transsexual. 
Russell: A chameleon. 

Frank: With Barry, I just gave him points to cover before we turned the camera on. 
Russell: Yeah. 

Frank: He went until we turned the camera off. 1 played dumb guy. 

Russell: And you pulled it off?! 

Frank: (laughs and makes “yes” sound) 

Russell: Right. Pretty good. How long was it again? 


Frank: Half hour. 
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Russell: How much footage did you have? 

Frank: Maybe seven hours. 

Russell: Wow. So you edited it down to a half hour. 
Frank: When I went to the Art Institute a year later. 


Russell: Oh, that’s where you edited it. Gotcha. So, was that hard, that editing 
process? You knew what you wanted, but was any of that footage any good that you 
didn't use? 


Frank: It was an easy film to edit. It is linear. (laughs) 
Russell: Yeah. 

Frank: My professor showed it in Switzerland. 

Russell: He was Swiss? Did you have it dubbed? (laughs) 
Frank: That was the first showing. 

Russell: Did the class like it? 


Frank: Well, not technically, but we will get to that. And I was still thinking it was 
just a rough draft. 


Russell: Yeah. 


Frank: But I sent it to the Sex Ed. distribution at the Sex Institute and they carried 
it. [Multi-Media Resource Center from 1980 to 1984 — Ed.] 


Russell: Is it still over there? 

Frank: No. Like they said, it was the first of its kind. 

Russell: Right. I can't remember anything earlier than that. That was 1981-82? 
Frank: 1980. 


Russell: If I ever teach that Disability and Sexuality class again, I should show it and 
see what the students have to say. 


Frank: ‘They thought it would be revolutionary. It was funny, it was sexy. 
Russell: (laughs) And it was making a point, or a number of points. 
Frank: (laughs) It was hopeful. 

Russell: Yeah. So, they were gung-ho. 

Frank: What everyone forgot is, it is not crips who rent or buy sex ed. 
Russell: Right. 

Frank: It is the (laughs) professionals, the do-gooders, the parents. 
Russell: But they do show it sometimes. 

Frank: No. 


Russell: Maybe times have changed a bit. Probably if it was coming out today, you 
may have a better shelf life. Because you probably were too far ahead of your time. 


Frank: (laughs) 
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Russell: No, I’m not kidding. I mean it. 

Frank: They said it gives false hope. (laughs) 

Russell: (laughs) 

Frank: Like almost everyone in the film were in relationships with crips. (laughs) 
Russell: Right. 

Frank: ‘That is why it did not sell. And the mother was too close to home. 
Russell: Yeah, I got that, you are right. 

Frank: So, it does what I want. (laughs) 


Russell: So, you made your statement. You can’t do anything about it if it was ahead 
of its time. 


Frank: (laughs) 
Russell: Of course, you just keep staying ahead of your time. (laughs) 


Frank: It was shown in a film festival for mainstream films on crips, like Born on the 
Fourth of July (laughs), Coming Home. 


Russell: Right. Those films aren't too bad, but the mainstream media still hasn't 
gotten it right. I saw a movie called The Station Agent. It’s about a dwarf that works 
in a train shop in some city in the east. (Russell describes the story of the film) And 
at the end he doesn't get the woman, and they flirted with that. 


Frank: Always. 


Russell: Right! And this was an artsy film, it got great reviews. I thought maybe 
they’ll treat it differently this time. But no, by the end of the movie they'd fallen into 
all of the stereotypes: angry, bitter, disabled person. A disabled person can only have 
friends. I walked out of the movie pissed, thinking, “Why dont they go there, just go 
there, do it! Shit! Break down those barriers.” 


Frank: Or film about triads always ... 


Russell: Yeah. It was very disappointing because it had its moments where I felt it 
could go this other way, but then, by the end, all of the stereotypes started coming 
in, and I thought, “They really fell down on this one”. But the problem thing is, my 
friend who was with me, who is not into disability stuff, she came out of it and she 
liked it. I said yeah, but it wimped out at the end and that guy got up in that bar, 

he’s all bitter about his situation, it’s playing into all of the stereotypes. Just that last 
scene where the three of them are looking over the veranda, friends, it just didn’t 
make sense. Any other movie would have played out with the dwarf getting the 
woman, but it didn’t because of the disability. They didn’t want to push that envelope. 


Frank: Then I get shit because in my films people get together and sta ... (tape ends) 
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Frank: We were at where I saw the writing on the wall. 

Russell: Yeah, right. So you saw it but couldn't really do anything about it. 
Frank: The Blind Lemon was taken over. 

Russell: So what happened? 

Frank: And then there was Bare Risk. 

Russell: Bare Risk? 


Frank: One of the clothing companies [We had a couple of clothing companies at 
the time - Ed.] was asked to be in a fashion show. It was a fantasy fashion show. So 
Tracy made a lot of sexy see-through clothes. 


Russell: OK, sounds good. 

Frank: Which I still use, in the trunk. 

Russell: OK. 

Frank: But Debbie and Jo and Nina were not involved in that. 
Russell: Really. Why not? 

Frank: A different company. 

Russell: OK. 


Frank: So they put on their own fashion show, which was not really a fashion show, 
but their version of the OBR. Do you see where this is going? 


Russell: Was the show called Bare Risk, or the company? 
Frank: The show. They put it on at the Blind Lemon. 


Russell: OK, so the show that they put on, that was like the OBR, was called Bare 
Risk. 


Frank: Like I had kept Debbie and Jo out of the OBR for the most part. 
Russell: Why had you done that? 
Frank: Their glamor. 


Russell: You thought they would get too carried away with that. So when they did 
their version, what happened? What was it like? 


Frank: It was embarrassing bad. Like they took the form and the people, but ... 
Russell: You are going to have to spell it out for me. 


Frank: But they hyped it up. It was like people who need to piss badly. 
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Russell: I know that feeling. So it was not successful? 

Frank: What success? 

Russell: I don’t know. 

Frank: But because it was hyped, the cast liked it. 

Russell: Who was in the cast besides Debbie and Jo? 

Frank: Most ... 

Russell: Of the people? 

Frank: (shakes head “yes”) That was when I knew. 

Russell: The end was near on the horizon? 

Frank: (shakes head “yes”) 

Russell: Wow. 

Russell: So how long before it ended was that? 

Frank: A year until the OBR folded. Longer for the group to finally admit. 
Russell: ‘That it was done. 

Frank: So I started to think, “What next>” 

Russell: So you were thinking about that during that year? 

Frank: After Bare Risk. 

Russell: So that once things wound down, you would have something youd been 
thinking about? 


Frank: How to meet people to do things with. Why not go to art school, to grad 
school? 


Russell: OK. 


Frank: There would be artists who I could do things with, and I had Fairytales 
[Fairytales Can Come True - Ed.] to edit. That would be a way to get it edited. 


Russell: Yes, a method in your madness. (laughs) I see. 

Frank: (laughs) So I went to rehab. 

Russell: And tried to get some money? 

Frank: (makes “yes” sound) Even Ed Roberts wrote me a letter. 
Russell: Cool. 

Frank: Like he was the head of rehab. 

Russell: Right! So you were in like Flynn? 

Frank: Guess again. 

Russell: They were not too partial to an art degree. 

Frank: Yes. 

Russell: They wanted you to take up basket weaving or computers. 


Frank: They wanted me to sign that I would take any job they get for me. 
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Russell: But you didn’t want a job. 

Frank: And they said art is not a career. 

Russell: (laughs) Duh. So what did you say? 

Frank: And how do I know I would be successful? 

Russell: So ... 

Frank: The OBR for two years was not proof. 

Russell: That’s what you said? 

Frank: ‘They said. 

Russell: Oh. So you did not get any help from them? 

Frank: (shakes head “no”) They were disabled, but their job was to say no. 
Russell: They were disabled, meaning the people that worked there were? 
Frank: (makes “yes” sound and shake) 

Russell: So what did you do? 

Frank: Took out a loan. We will get to the Catch-22. 

Russell: You may have mentioned this before. 


Frank: We talked about it at the Cherry Lounge. I was intending to pay it back, but 
when we were ready to make the first payment, we read the fine print. If you are 
totally disabled, you don't have to pay it back. So we called to make sure if that did 
not mean if you have become totally disabled. They said it just meant if you are. 


Russell: So that is bizarre. Why go through the pretense of a loan? 
Frank: And they could not deny me a loan based on my disability. 


Russell: So basically it was up to you to read the fine print. If you hadn't read the fine 
print, they would not have said anything. 


Frank: (laughs and shakes head yes) 

Russell: That’s cool. I wish mine would be forgiven. 

Frank: Rehab also did not like that I had a master’s. 

Russell: Why were they threatened? Some of those counselors can be a bitch. 
Frank: Already. 

Russell: Yeah. 

Frank: Why did I need to go back to school? 


Russell: Like you said, you wanted to get your editing done. So you—this occurred 
after the breakup of the group. 


Frank: No. 

Russell: OBR. 

Frank: No. 

Russell: During that year? 
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Frank: Yes. Everything was still going, but I saw the writing on the wall. 


Russell: So if you were a member of the group though, did it appear that you were 
starting to branch out into other things? Just trying to throw in the perspective of 
the group. 


Frank: The group was fading. It was fading since the car crash. So my going to art 
school did not stand out. 


Russell: OK. 


Frank: The last 48-hour process happened during that year. It was the first group 48- 
hour process. Like before, it was focused on one person. But this had six people in it. 


Russell: But it was the last one too? 


Frank: Yes. I created it because EST kept calling to get me to do their seminars. They 
never warned their people not to call me. So a new person would get the list. 


Russell: And give you a call? 

Frank: (shakes head yes) And I would always turn their rap around on them. (laughs) 
Russell: Good. 

Frank: This time it was a woman trying to get me to do their “On Sex”. 

Russell: Seminar on sex? 

Frank: Yes. 

Russell: And you jumped at it, right? 

Frank: I had her meeting with me to talk about it. Hey, I cannot talk on the phone. 
Russell: Right. 

Frank: (laughs) She brought another woman. (laughs) 

Russell: Something is building here. 


Frank: I said I was not really interested, and they went into their rap on how I should 
expand and (laughs) risk, etc. 


Russell: Uh-huh. 

Frank: I said, “Well, I do a 48-hour workshop, would you do it?” 

Russell: What did they say? 

Frank: They were scared, but I said, “You should expand and risk.” (laughs) 
Russell: So did they? 


Frank: We made a deal that they would do the process, and I and one other would 
do the Sex seminar. Somehow I got it to — I did not pay, but they did. 


Russell: So you did their thing? 

Frank: Me and Mariah. It was a six-week at a Oakland hotel. 
Russell: Six weeks?! 

Frank: (shakes head “yes”) 


Russell: Meaning you were there for six weeks? 
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Frank: One night a week. 

Russell: OK. (laughs) 

Frank: We kept wearing less each week. (laughs) 
Russell: Until ... 


Frank: And they had a sharing each week. So for our sharing at the end, we wanted 
to do an act. 


Russell: What do you mean by an act? 
Frank: Well, it was on sex. 
Russell: Right, that’s what I mean. 


Frank: So we wanted to do a sexy act. That was a big deal because sex was rarely even 
mentioned. 


Russell: In the whole six weeks?! 

Frank: (shakes head “yes”) 

Russell: But it was a sex workshop, right?! 

Frank: Exactly. 

Russell: So what did they talk about? 

Frank: EST. 

Russell: (laughs) So sex was a ploy? 

Frank: Yes. So I had to meet with the higher-up. 
Russell: The head guru. 

Frank: Not that high. 

Russell: (laughs) The medium guru. 

Frank: I got the guru the last time. But this was the local. They could not say no. 
Russell: OK. So what happened? 

Frank: We were nude on the stage eroplaying. 
Russell: You and this guy? 

Frank: (shakes head “no” 

Russell: You and Mariah? 

Frank: (shakes head “yes”) 

Russell: OK. 

Frank: She sang “Beaver”. 

Russell: What’s “Beaver”? The TV show? (laughs) 
Frank: To the tune of “Fever”. “Beaver” was a song from the OBR. 
Russell: I see. 


Frank: Very explicit words. 
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Russell: I can imagine. 

Frank: So 60 very straight people, who had been avoiding sex for six weeks (laughs) ... 
Russell: Suddenly got some in their face. 

Frank: They clapped. 

Russell: They liked it? 

Frank: (shakes head “yes”) They were not sure what it was, but they liked it. 
Russell: That was good. 

Frank: But maybe that was why Ami would not let Mariah be in Fairyfales. 
Russell: Why? 

Frank: Jealous of Mariah. 

Russell: Her acting? 

Frank: With me. 

Russell: OK. You did this thing at EST for six weeks. How long would it last each 


time? 

Frank: Three hours. Boring. 

Russell: It was not something that you got anything out of? 
Frank: (makes “no” sound) 


Russell: All I remember is meeting a lot of them in the late 1970s. And they just 
kind of got on your nerves. Not real. 


Frank: That made them easy targets. 

Russell: So did any of them, like, want to work with you after this? 

Frank: The two women did the 48 hours. 

Russell: How did that work out? 

Frank: They liked it. It was them and Jim's two straight sisters. 

Russell: What did you have them doing for 48 hours? Did they do the box and stuff? 
Frank: Yes. There was the porn actor who that film hired. 

Russell: What film? 


Frank: The European film that did a segment on us. He did things with us for a year 
after. 


Russell: This porn star? 

Frank: (makes “yes” sound) 

Russell: Let’s see if I can go back to the late 1970s in my porn-watching career ... 
Frank: Rock Steady. 


Russell: Oh, yes! I remember seeing the name, but not the face. OK. Mr. Rock 
Steady. 


Frank: There was a bike messenger who was a fan of the OBR. 
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Russell: OK. 
Frank: And then us. So there were five siblings. 
Russell: OK, so a lot of family. How was that with the dynamics? 


Frank: The finale was the two straight sisters in diapers having a food wrestling 
match. 


Russell: So how was that decided? That that would be the finale? 
Frank: How would I know? 

Russell: They decided it? 

Frank: I just follow the course of where the process took us. 
Russell: If that was the finale, what came before it? 


Frank: The only thing I can remember is me playing with the two EST women. But 
in general, things in the workshop had gotten close to the edge. Because there was 
an emptiness that people were trying to fill with intensity. Like a gross-out contest. 


Russell: So you were concerned about this? 

Frank: Yes. Like a toy gun to a blindfolded person. 

Russell: So you were not too happy with this kind of attitude? 

Frank: It was shallow. And not from what we were supposed to be living. 


Russell: So you wanted what people were doing to come from a deeper, more 
authentic place. 


Frank: Yes. 

Russell: They were doing stuff just for novelty and gross-out? 
Frank: Yes. There we got our only bad review for the OBR. 
Russell: You're talking about the Bare Risk? 

Frank: No. 

Russell: The 48-hour? 

Frank: No. The OBR. 

Russell: Not Debbie and Jo’s version of the OBR, the actual OBR. 
Frank: Yes. 


Russell: You're talking about when it got being novelty and gross-out for its own 
sake? 


Frank: Yes. The Berkeley Voice said the people in the OBR looked bored. 
Russell: Oh-oh. 
Frank: And I agreed. 


Russell: So. Hey, you had a good run. What about the people in the OBR, did they 
read the review? 


Frank: They always had trashed the OBR. 
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Russell: The Voice? 

Frank: No. 

Russell: The people in the OBR? 

Frank: Yes. 

Russell: Why had they always trashed it? 
Frank: We have talked about it. 


Russell: I know, but I just wanted to get your take on it again. Sometimes in 
restating it, you can get different perspectives on it. Maybe you don’t want to get a 
new perspective on it. (laughs) 


Frank: So they saw the Voice as, “Finally, someone agrees.” 
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San Francisco Art Institute 


Frank: We still were doing the OBR, but I saw the writing on the wall. 
Russell: How long did it go on after that? 
Frank: Just short of a year. 


Russell: So I assume that people didn't kind of protest, that they were ready for it to 
end? 


Frank: They were bitching. 

Russell: About it ending? 

Frank: (shakes head “no” 

Russell: No, about it continuing? 

Frank: (shakes head “yes”) Some were. 

Russell: Oh, OK. So how did you feel about it? 

Frank: It was a shame. 

Russell: On the other hand, nothing lasts forever. An old cliché. 
Frank: So I had the bright idea to go to art school. 

Russell: That’s right. 

Frank: To do things with other artists. (laughs) 

Russell: Right! 

Frank: Seemed like a good idea. 

Russell: Well, how was it? How did it work out? 

Frank: First I went to rehab for money. 

Russell: Right. 

Frank: I even had a letter from Ed. 

Russell: You mean the Ed, Mr. Ed. (laughs) [Ed Roberts — Ed.] 
Frank: Who was the (laughs) head of Rehab at the time. 
Russell: So he wrote you a letter. 

Frank: It did not do shit. 

Russell: You mean it did not help you at all? 

Frank: (makes agreement sound) They said art is not a career. 
Russell: And thus is reflected one of this society’s values or priorities or errors. 


Personal observation. So it did not help. 
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Frank: It did not matter that I have done a show for three years. 
Russell: So given that rejection ... 


Frank: They wanted me to sign a contract that I would take any job they got me 
after. 


Russell: That wasn't you. 

Frank: I walked. 

Russell: Right. 

Frank: I just walked out of the film deal, so why should I sign. 

Russell: Right. Certainly that’s not who you are. 

Frank: When I first was in rehab in the 1960s, they were into human fulfillment. 
Russell: So you're talking about the change? 

Frank: (makes “yes” sound) They worked for you. 

Russell: But in the early 1980s, they did not. So there was a change. 

Frank: Even in the 1970s, they worked for you. 

Russell: 1970s were an extension of the 1960s, at least the early to mid-1970s. 
Frank: But now they were the “NO” people. Their job was to say “NO”. 

Russell: Right. So you got money another way, right? 

Frank: Yes. 

Russell: Was it Linda’s accident? 

Frank: No. Loan. 

Russell: Good old student loan. I am still paying back mine. 

Frank: When we was paying the first installment ... 

Russell: That’s right. You did not have to pay it back. That’s right, you lucky dog. So 


what came next? 
Frank: So I was accepted in both S.F. State and the S.F. Art Institute. 
Russell: So you went to the Art Institute, right? 


Frank: S.F. State was too far away. I like the irony that when I and Deb first came to 
S.F., we thought she would go there. 


Russell: That’s right. But it was you that eventually went. 

Frank: And for the all-night performance I did there years before. 
Russell: So you were familiar with the place. 

Frank: (shakes head “yes”) I was going for video. 

Russell: You wanted to make videos. 


Frank: But their video department was combined with performance. I did not know 
what we have been doing was called performance. 


Russell: You mean in the OBR and everything else you had been doing for awhile? 
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Frank: (makes “yes” sound) 

Russell: OK. 

Frank: For one who for 16 years ... 
Russell: Been doing it? 

Frank: (makes “yes” sound) 


Russell: So we talked about some of your experiences at the college. Did you want to 
talk about more? Did you want to talk about the relationships that were going on or 
how the dynamics worked out? 


Frank: Did we talk about the first class? 

Russell: Is that where you blew their minds? 

Frank: Yes. 

Russell: Well, you could tell the story again, it was good. (laughs) 
Frank: I came in like a crip. 

Russell: Right. 

Frank: Shy. 

Russell: Yeah. So what happened? 


Frank: Linda and Sabina were with me. When it is my turn, they turned on Devo. 
Sabina tore her clothes off and started to abuse me. 


Russell: All the students were shocked, right? 

Frank: Then she dumped me on the floor and ripped my guts out. 
Russell: Right. 

Frank: (laughs) 


Russell: So the class reaction was they were pretty shocked. Any comments from 
them? 


Frank: Not really. 
Russell: You could just tell though? 
Frank: (shakes head “yes”) 


Russell: So you were assessed on this? I suppose each student did some kind of 
performance? 


Frank: (shakes head “yes”) This was a general performance class. 
Russell: OK. 

Frank: Not a grad class. 

Russell: OK. So the class progressed from there? 


Frank: The deal in the grad program was everyone was supposed to go to everyone 
else’s performances. They did not go to my performance. 


Russell: Who didn’t go, most of the other students? 
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Frank: And the professors. 

Russell: The professors didn't go to yours. OK. 

Frank: One gay guy got what I was doing. 

Russell: That was it? 

Frank: Yes. (laughs) 

Frank: And when I talked in class, they acted like I was not talking. 
Russell: So Linda was interpreting your board for them? 

Frank: Yes. 

Russell: And they were acknowledging her? 

Frank: No. 


Russell: They actually were ignoring you and Linda as you were going through this 
process? 


Frank: (makes “yes” sound) 

Russell: Wow, that’s heavy. 

Frank: Except the gay guy. 

Russell: So why were they doing that? 

Frank: A lot of factors. One, they saw the OBR as a commercial ... 
Russell: Venture? 

Frank: (makes “yes” sound) 

Russell: Wow. 

Frank: Even when I played their videos during the big anniversary show. 


Russell: These people were artists. So they thought they were doing art. And that you 
werent? 


Frank: I was successful. 

Russell: Right, you had done all this other stuff. 

Frank: (shakes head “yes”) 

Russell: It didn’t seem to have currency with them though? 
Frank: (makes “yes” sound) Two, I did not suffer. 

Russell: They wanted you to suffer. Because you're a crip? 
Frank: No. They suffered— 

Russell: As artists. 

Frank: They angst. 

Russell: And resented the fact you did not? 

Frank: I just did things. (laughs) 


Russell: Without suffering. So you're not the quintessential Western artist? 
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Frank: (shakes head “no”) I have fun. (laughs) 

Russell: That’s a bad word. 

Frank: (laughs) I did not think for weeks about a piece before I did it. 
Russell: You just did it. Did that threaten them on some level too? 
Frank: (shakes head “yes”) I was not into trends. 


Russell: That’s a big one. It happens in all fields. Those people who are spouting the 
latest jargon. OK— 


Frank: They never talked about why to do art. 


Russell: So they were unreflective there. So you were there as a teacher and they 
missed it. (laughs) 


Frank: (laughs) Did we talk about how it was inaccessible? 
Russell: Yeah, I think so. Wasn't it upstairs? 


Frank: Well, actually it was up five steps, or could have been. But it was fancy art, so 
you had to go up sixteen steps and down sixteen. For no reason. 


Russell: Good reason, no reason. How many times a week did you have to go? 
Frank: ‘Three or four. And students carried me. 

Russell: Down and then up again. 

Frank: But they drank in class. 

Russell: Like liquor? 

Frank: (makes “yes” sound) 

Russell: That’s pretty low. 

Frank: So after class it was hairy. 

Russell: Yeah, I bet. So it sounds like this place wasn’t the ideal place. Did you have 
any expectations going in? 

Frank: ‘There was a classroom eight steps up which I thought they would ramp and 
use. 

Russell: And use the ramp? 

Frank: (shakes head “yes”) 

Russell: They did not do that for you? 

Frank: So after the first class I demanded a meeting with the president. 

Russell: So you got to meet with him? 

Frank: (makes “yes” sounds) He said if I can put up with it for a quarter, they would 
ramp it. 

Russell: At the end of the quarter? 

Frank: (shakes head “yes”) 

Russell: So what did you say? 
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Frank: I would. 

Russell: So what happened? Was he good on his word? 
Frank: He even hired Barry to consult. 

Russell: About the ramp? 


Frank: (makes “yes” sound) But when I got there the second quarter ... (goes crazy 
making noise) [There was no ramp — Ed.] 


Russell: So did you talk to him? 
Frank: I refused to go to class. 


Russell: But what about your education? “We don’t need no education.” (sings in 
Pink Floyd mode) 


Frank: Like the head of the department was not there for the first quarter. 
Russell: OK. 

Frank: And he was teaching the class that I was refusing to go to. 

Russell: So what happened? 

Frank: And he was not a flexible guy. 

Russell: So I guess you did not go to class? 

Frank: Another meeting with the President and the head of the department. 
Russell: So what came out of that? 

Frank: ‘They knew they were in legal trouble. 


Russell: So what was their line at this point? Did they say they were going to do the 
changes? 


Frank: There was a deal where a student in his last year could study abroad, and they 
give most of his money back. 


Russell: OK. 
Frank: They offered me that. (laughs) 
Russell: (laughs) So what did you say to them? 


Frank: And they would set me up in an accessible editing room at CACC. 
[California College of Arts and Crafts - Ed.] 


Russell: What did you say? 

Frank: And they would build the ramp for the next quarter. (laughs) 
Russell: So what did you say? 

Frank: Yes. 


Russell: Somehow I figured that is what you would say. You didn’t take going abroad 
though? 


Frank: (makes “no” sound) Got the money. Bought two VHS decks and a camera. 


Russell: Wow. So you were all set. 
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Frank: And editing Fairytales Can Come True. 

Russell: Cool. 

Frank: At CCAC. 

Russell: So you went there? 

Frank: (makes “yes” sound) 

Russell: That was cool. 

Frank: So that was another reason why I freaked them out. 
Russell: You just turned the place upside down. 

Frank: (laughs) Then I started using VHS, which was not cool. 
Russell: Then. Right. But it became cool. 

Frank: They gave me shit. 

Russell: You mean after or before? 

Frank: For using VHS. 

Russell: They were into Beta? 

Frank: 34-inch, like TV. 

Russell: What do you mean? 

Frank: Broadcast quality. The equipment was heavy. 
Russell: Yeah. That older stuff was. 

Frank: And $60 for 20 minutes of tape. 

Russell: That was really expensive then. Be like $250 now. 
Frank: Whereas VHS, you could get six hours for $20. 
Russell: So you made good use of this stuff? 

Frank: (shakes head yes) I could edit on the two VHS decks. 
Russell: You had a good set-up. 

Frank: With the remote. 

Russell: Which was cool for you. 

Frank: They said I could never show my stuff ... 

Russell: To other people? 

Frank: On VHS. 

Russell: Oh, yeah. 


Frank: Five years later the same people (makes excited noise) paid me to show my 
VHS at their gallery. 


Russell: So things changed and tunes changed. 
Frank: (makes excited sound) Not to mention on the web and BTV. 


Russell: Right, you're always on the cusp, the cutting edge. 
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Frank: If I had cared ... 
Russell: (laughs) Yeah, right. 


Frank: I would not have made all those videos. 
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Russell Shuttleworth/Dr. Gruve 


Frank: ... to a band in England. 

Linda: What is the name of that band? 

Mikee: Jack Bogan Band. 

Linda: We played their CD last night on LUVeR. Really good. 
Frank: They emailed ... 


Linda: Often bands who have sent us their CDs will do a follow up and they’ll ask, 
did you receive it? And we have this huge shopping bag of unopened envelopes. We 
get so much stuff. So Frank will ... at that point, if they do a follow up, he’ll have 
Mikee go through the bag and try to find it. And sometimes the person will just sign 
their name, they won't sign the band’s name, or they won't say much about it, and we 
couldn't find it from the return address, so Frank wrote back, “What’s your return 
address?” And the woman, who was from the band, who had been emailing him, 
said, “I’m assuming that you want to return the CD. If you could just tell us what 
about it you didn’t like, that you don’t want to play it on LUVeR.” 


(Frank and Russell laugh) 


Linda: Frank wrote back, “You misunderstood. We play everything on LUVeR. We 
just need to find it in our bag of CDs.” So that started their correspondence. 


Frank: They are blues. 

Mikee: Rock/blues. 

Dr. Gruve: Ummmm. Sounds like the kind of stuff for Dr. Gruve. (laughs) 
Linda: Exactly! We thought of you. Very good. Really stood out. 

Frank: So 1... 

Linda: Frank invited them ... oh, what about the car? 

Frank: (makes “yes” sound) 


Linda: So Frank said, “In reality, we play everything we get on LUVeR, but it’s the 
stuff that makes it into our car that really turns us on, and you're going into the car.” 
Which is actually true. 


Dr. Gruve: Ummmm. When it segues into the car, you know it’s good. Stellar. 
(laughter) 
Frank: So they are coming. 


Linda: Yeah! Frank said we'd love to have them on his show if they ever come to the 
States. They said they’re actually thinking about touring early 2006. 
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Dr. Gruve: Oh cool! 

Linda: And they look forward to stopping here as one of their stops. 
(Frank makes sounds) 

Dr. Gruve: Definitely. 

Frank: Just that makes LUVeR worthwhile. 

Linda: Just something like that makes having LUVeR worthwhile. 


Dr. Gruve: LUVeR is the ummmm incandescent transcendental o00000000 
alternative radio station on the block. 


Frank: And a guy ... 

Mikee: Del Goldfarb. 

Linda: Covers of his songs have been on stuff we've gotten from you. 
Mikee: He played with O.V. Wright in prison. 

Dr. Gruve: O.V. Wright, 000000000, stellar! 

(laughter) 

Dr. Gruve: Ooo000000000000 bodacious! 


Linda: He wrote to Frank. He came out with his first solo CD, and he wrote to 
Frank because he thought LUVeR would ...’cause it’s a kick -ss CD. 


Frank: J ... 


Linda: John Sebastian is on it. John Sebastian is quoted saying wonderful things 
about this guy. So Frank invited him to be on the Shamar’s Den, and he said he 
would coordinate it when he plays Freight & Salvage. 


Russell: Wow. 

Dr. Gruve: Definitely, that’s ooo00000000. We're in like flint! 

(laughter) 

Frank: Amazing (makes sounds) what LUVeR opens up for us. 

Dr. Gruve: Yes, LUVeR has been so good to me, the doctor, the Gruvemeister. 
Frank: How so? 


Dr. Gruve: Ummmmm. Allowing this other aspect to me coming out: Russell 
Shuttleworth, and then there’s Dr. Gruve, right? Ok! 


(laughter) 


Russell: Same person, but. We all have these different aspects. Now I’m going to 
switch into Russell. (laughter) Because we're going to get professorial here. 


(laughter) 


Russell: We have these other aspects to ourselves (Frank giggles) that society, the 
social structures, social pressures kind of don't allow out. Frank is an enabler! (Frank 
giggles) LUVeR is an enabler, right? 

Linda: Yeah. 
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Frank: (makes agreement sound) 


Russell: So that can allow people, or people that are artists, people that have creative 
things that are stunted by society. I think Frank is incredible at being able to sort of 
see what they have to offer, and allowing that to come out by first inviting me to be a 
DJ on LUVeR. Which he does to a lot of different people who he thinks ... 


Frank: I found out that ... 
Linda: ... you had a blues collection. That’s what started it. 


Russell: (laughs) Right! Still! But there’s still that aspect of exchange, which is what 
relationships are about anyway. And also with the Cherotic All Stars, you know. 

Just really generous with inviting and getting people of all different kinds of ... play 
different kinds of instruments, and just throwing it together. And just thinking 
about that the other night. Just about what makes that so special, you know. I like a 
structured situation, where you're playing songs and you're trying to craft something. 
But the beauty of the Cherotic All Stars is that it’s just a bunch of people getting 
together and they just bring to it. And it’s dynamic and it happens on the spot! 
(Frank sounds) Sort of a spontaneous creation which you never know what’s going 
to happen. (Frank sounds) So that’s beautiful too. That’s something that society ... 
we don’t get to do, we don't get to be, we don’t get to tap those aspects of ourself very 
often. 


Frank: That is why we get amazing musicians. 


Linda: Because they don't, just as youre saying, there’s not much outlet for that kind 
of musical experience. So musicians seem to jump at the opportunity. 


Russell: Yeah, if they don't, they must be crazy! 
Frank: And at all levels. 
Russell: Uh huh. 


Linda: Musicians of all levels. (Frank makes agreement sound) We have 
accomplished musicians, just-starting-out musicians, and they all can play together. 
(Frank sounds) 


Russell: Yeah, and that’s kind of beautiful. Just that there’s no sort of hierarchy. 
(Frank sounds) It’s a leveler. 


Linda: Yeah. 
Frank: (makes agreement sounds) 


Russell: And people that are not so proficient, and they just started out, and people 
that are really good ... it brings the other players up, and there’s a sort of dynamic 
interaction that’s going on, and I think that people who experience that can walk 
away from it, in terms of having their experience of music enriched. (Frank sounds) 
I’m not saying that the structured situation isn’t good too, but this allows for what is 
not usually allowed. Right? (Linda and Frank make sounds of agreement) Not only 
in music, but in a lot of different things, art. Whenever you start having those sort of 
like, “Oh this is art,” or “This is the way you do it,” right? (Frank makes agreement 
sound) Then it starts to lose its spontaneity and creativity. 
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Frank: Yes. A pipeline. 


Russell: Um hmm. Definitely. Pipeline. But I wanted to ... this is a ... this I finished 
just a little while ago, a week or two ago. And again my ink drawings, I start doing 
it, I don't know where I’m going. It’s a total thing. I’ve been doing it for years, but it 
syncs with Frank’s whole philosophy. 


Frank: A blank sheet of paper. (laughing) 
(laughter) 

Russell: Yes, that’s what it starts out. 
Linda: He’s looking at the blank side. 
(laughter) 


Russell: Yeah, I know! I haven't turned it over yet. (laughing) Yes, and this is for you, 
Frank (gesturing to the blank side of the sheet of paper). (laughing) This symbolizes 
the beginning, and before you bring your forces of creativity to play. 


(Frank sounds) 
Russell: This is ... I call this “Shaman in a Chair”. 
Linda: Oh wowwee! (Frank sounds) Oh my god! Wow! 


Russell: That’s the way it came out. And I didn't have any preconceived notions. But 
then I thought, wow, “Shaman in a Chair”, let’s give this to Frank, you know. (Frank 
sounds) 


Linda: Wow! Let’s let Frank look at it again. See Frank. (Frank sounds) He wants 
that. 


(laughter) 


Russell: This is quite a ... I’ve never actually given a piece away. I have my own 
originals, so this is a first. 


Linda: Oh wow! (Frank sounds) 
Russell: It’s not framed, but it’s been spontaneous. 
Linda: We'll frame it. (Frank makes sounds) 


Russell: And it’s not signed, so I'll have to sign it for you. But I just think as a thanks 
for, you know, (as Dr. Gruve) letting Dr. Gruve out of the bottle. 


(laughter) 
Russell: You know, that kind of stuff. 
Linda: Wowwee!! 


Russell: The only requirement is I get ... make a couple of color copies for me, so I 
have a record of it. 


Frank: (makes gleeful sounds) That blows me away. 


Russell: Like I say, thank you! I have these other aspects to myself. Sometimes 
they come out. But in terms of being an enabler, for allowing these other aspects 
of myself to come out more than I’ve allowed them to come out myself. I think it’s 
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really great, and I really appreciate it. So it’s really from the heart. 
(Linda and Frank giggling) 

Linda: Wowwee! 

Russell: No, really. 

Frank: (giggling) Goodnight. 

(laughter) 

Russell: No, no, no, no, no. We’ve got to move on! 

(giggling and laughter continues) 

Linda: (giggling) The first time Frank is speechless. 

(laughter) 

Russell: Ok, let me ask Frank some questions. Just kidding. (laughs) 
Linda: Yeah, go ahead! 

Frank: Here is your chance. 


Russell: (giggling) Frank, I’ve asked you a lot of questions in our interviews over the 
years, so let’s see what can I ask you that I haven't asked you before? 


Frank: Or Linda or Erika. 

Linda: You could ask us too. 

(giggling) 

Russell: Well, you know, I don’t know how Erika met you guys. I know the story 


of ... because we’re not up to that point in your life history yet. How did you meet 
Frank, Linda and Mikee? 


Erika: I saw a flier on a pole. And I was in graduate school and I'd always been 
interested in Shamanism, and I was getting ready to do a thesis performance piece, 
and I saw this flier and it looked like it was going to help the whole process, so I 
called. 


Russell: Um hmm. 


Erika: It was for a group, but I was the only one who answered the fliers (laughs), so 
I was the group. 


(laughter) 
Russell: Which goes to show that one person can be a group. (laughs) 


Erika: And then after we met one time, I didn’t have a problem with the fact that 
there wasn't a group, so we just started meeting one-on-one. (giggling) 


Russell: How long ago was that? 
Erika: Coming up to this fall, November, in December it will be four years. 
Russell: Wow. That’s a good amount of time. 
Frank: (making sounds) Now Erika ... 
Linda: Oh, what she does? The Director ... (to Erika) take it! (giggling) 
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Erika: Now I’m the Director of Enrichment at a large retirement community. 
g 


Russell: Well, that’s a very honorable thing. Having worked with the elderly myself 
in a previous life, before I got old and died and was reborn (laughs). Yeah, those kind 
of places need people like you to sort of infuse them with liveliness and ... 


Frank: Basically, the word “enabler” applies to Erika. 
Linda: In her job, she’s an enabler for the people there as well. 


Russell: Yeah. You kind of have to be, unless ... I mean, you can be there and not be 
an enabler. But I have a feeling, for Erika, as for myself, a couple of projects that I 
did when I was working in an apartment complex for the elderly, I did this thing 
called the Peak Life Experience Project, where I interviewed the elderly people that 
lived there and had them talk about their most incredible experiences in their life, 
and put them on tape and then gave them a copy of the tape. And it was amazing 
just seeing them like get into it and talking about these things that they enjoyed 

so much in their life. Another thing I was involved in was doing a creative writing 
group for about three years over there at Mercy Terrace, which was really good to 
get seniors writing and doing creative stuff, and you saw these poets blossom. People 
that had never done anything like that! Anyway! It’s all good stuff. 


Frank: Most, if not all, people are creative. 


Russell: Oh yeah! Creativity is a God-given. Most people are, in terms of, again, the 
social pressures, and you've got to be a certain way, creativity is like, what’s the word, 
sucked out of them. They kind of let it be sucked out of them, so that then they can’t 
be creative. They’ve got all these barriers. 


Frank: The lie is only a few talented people are creative. (makes sounds) 
Russell: Um hmmm. And it is a real big lie. (laughs) 
(laughter) 


Russell: One that most people believe, unfortunately. But that’s what keeps the 
consumer society going too. Because if you're not creating, you can consume the 
mainstream kind of commercial creativity. I mean, I like records, CDs, I like to 
consume a little bit too, but I like to create as well, because without that, part of 
my soul/spirit is missing if I’m not doing some kind of creating. But people don't 
understand, I think, that that’s one of the reasons why they feel so devoid ... their 
lives have sort of had this meaningless kind of quality to it. You see so many people 
out there that they’re looking for something. But they don't look at themselves and 
say, “Well, this society has done these things to me, but I don't have to be that way.” 


Linda and Frank: Yes. 


Russell: It’s not mandatory. It’s just the structure, the mental patterns, the behavioral 
patterns. The way that they’ve set up their lives (Frank makes sounds) is such that 
they've squeezed all of the possibility for creation out of it. 


Frank: Or they have been told what they do is not worth ... 
Linda: ... worth anything, worth much. 


Frank: Like their hobby and what they are really passionate about, it is just (makes 
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sounds) ... 


Linda: ... They’re told that the thing that they’re passionate about or their hobby, 
they’re told is just a little side thing they do on the weekend. (Frank continues 
making sounds) And they’re not very good at it anyway, it’s a hobby! 


Russell: Right, right! (laughs) 

Erika: And people are very critical. Like people come in, we have art classes, and like, 
“T cant paint!” Or they'll look at it afterwards and they'll go, “This is terrible!!” And 
Pll just emphasize, “But did you enjoy it? Did you have a good time being with us?” 
You know, take it off of that sort of thing. And they'll go, “Oh yeah!!” 

Russell: Yeah, people are so self-critical. But that is other people that have told them 
that their stuff was no good originally, or whatever. So they've incorporated that. 


Frank: Like the guy who ran the art class. 
Linda: The guy who left recently? 
Frank: (makes “yes” sound) 


Erika: Yeah, we had a volunteer who just came in and said he wanted to volunteer. 
This was years ago, before I was there. And they said, “Well, what do you want to 
do?” And he said, “Paint!” And they said, “Are you an artist?” And he said, “No!” But 
he just went in and started doing it, and he actually learned from residents who'd 
been doing art all of their lives. And he left after four or five years and he left with 
canvasses and canvasses of paintings! (Frank making sounds throughout) And we 
had a show and we looked at them, and he’s painting. 


Russell: Yeah. That’s so cool. It’s like if people just take the steps, at some point, 
hopefully, they get lost in the task at hand and just get into it. 


Erika: That’s why I like working with people who are a little out there, in Assisted 
Living and in their nineties or whatever, because they don’t have that much self- 
consciousness about holding back. Just not as much. 


Russell: Yeah, yeah. 


Erika: Because we do wacky things and we make crazy sounds and we go, “OK, here’s 
the imaginary suitcase.” And I bring it out and I’m like, “What’s in it today?! Gold!! 
Bananas!!” (Frank makes sounds) There’s more freedom. 


Russell: Yeah. That’s good. That’s a really good way of approaching it. 
Erika: You don't have to be with as much holding back. 


Russell: I’ve got a story too, a situation like that. When I was doing the Berkeley 

and San Francisco poetry scene in the early nineties for a year and a half or so, two 

years maybe, I used to work for this guy that had a number of strokes. I think he 

was around seventy, early seventies. And so he didn't have Alzheimer’s, but he had 

dementia that was starting to come in because of the strokes. So, his wife, who was 

quite a bit younger, hired me to be sort of his companion and go places with him. I 

got really close to him. And I used to ... we used to go to the Berkeley Senior Center. 

And he was this ... he used to be this professor of Russian ... he was a political 

scientist, so he knew all about the political structures in Russia and everything else. 
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Incredibly interested in all political situations in Russia and international stuff where 
Russia was involved. We were going to these ... they had Russian films, or something 
like that, at the Senior Center. And this was ... 1 think it was just about the time that 
the wall came down. Like maybe 1990. That came down in 1989 or’90. Right in that 
same period. So, things were starting to change. But these Russian films were still 
being shown. And we went about three or four times. And I noticed that there was a 
poetry group: The Mature Poets. I don’t know if it’s still going at the Berkeley Senior 
Center. It was just in another room, a couple rooms down. And I said, “Wow, you 
know, there’s poetry in a couple of rooms down. Would you like to go to that one 
time, just as a change?” And he thought about it and he goes, “Why not, yeah.” And 
he came in and he thoroughly enjoyed it. He was totally into it. So he really opened 
up. Never wanted to go back to the Russian films after the first time he got into 
poetry, right. (laughter) 


Russell: Russian films, oh my God! You know (laughs). But then, the interesting 
thing was he would read some of my poetry and then start talking about it. And 
then sometimes, in just talking to me off the cuff, he would change words around in 
the sentence structure so that it’s like word salad, right? 


Frank: (makes agreement sounds) 


Russell: There’s some meaning there, but because of his strokes he couldn’t put it 
together in a real logical or coherent form. But it was incredible because I started 
incorporating his sort of sentences into my poetry, which jumped up the poems 
immensely. So it was really cool. So I would read a poem at the Berkeley Senior 
Center and then say, “My friend here contributed to that, a couple of lines, because 
he mixed up some of the words and I thought they sounded really good in the 
poem.” But it was really a cool relationship. And to see him suddenly really get into 
poetry after ... he was not artistically inclined. He'd never done that kind of stuff at 
all. He was always a professor of this Russian history and Russian political situation 
and he just totally dropped that at that point. It was no longer interesting to him 
after he went to the poetry readings. That’s the kind of stuff youre talking about. 
Where people had been inhibited, I think, by the structures, the social structures, but 
also the structure of their lives. And when they reach a certain age, perhaps they’re 
more open to letting the boundaries and barriers collapse, which they are to some 
extent anyway. So they can shoot into these other realms. 


Erika: Yeah, we write poems. We write group poems. We write them together. 
Russell: Cool. Those are great. 
Frank: (makes sounds) 


Erika: Sometimes I have to ask a lot of questions to keep it flowing, but we don’t edit 
it. We just keep it in the order. And I'll ask one person ... one thing that works really 
well is character poems. So we'll make up a character. What’s the character’s name? 
Where do they live? What do they like to eat? You know, we ask these questions 
(giggling) and they get really wacky. (laughs) 


Russell: (laughing) Yeah, those group poems. We used to do that. I used to do that 
too. You can get some really good stuff come out of those. String together each 
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person's addition and wow, you've got this great poem, incredible! 
Frank: Before we started LUVeR, we thought ... 


Linda: ... there wasn't any good music. (Frank makes agreement sound) We had 
stopped listening to the radio. We thought things must have dried up! There’s no 
more good music. And then we start LUVeR and the envelopes start piling in, and 
we'd listen to each one and they were all really good. (Frank sounds) And we realized 
the good music just wasn’t what they were playing on the mainstream. 


Frank: 96 percent ... 
Linda: ... of what we get is really good. 


Russell: Um hmmm. Well, everything you guys have burned for me, I’d say there’s 
like, out of like 20 CDs, there’s like 1 or 2 that I'm so-so on. The rest are all great! 
(Frank sounds) Just an incredible number of musicians and artists out there doing 
just incredible work! Fantastic stuff. You're right, the structures, the commercial 
outlets for art, for music, are just so spiritless. (Frank sounds) It’s like they’re so 
controlled in what can be put through there. 


Frank: Because they cannot control this. 


Linda: The mainstream, the power structure can't control this level of stuff that’s 
coming through. 


Russell: Um hmmm. 


Frank: So they deny that it exists. And make people believe if they are not in the 
mainstream ... 


Linda: ... they’re not successful. 


Russell: Um hmmm. Yeah, well, I think it’s been that way for a long time. But the 
corporate structure and conglomerates, and control of the media, and control of 
the outlets, in terms of what are the artistic outlets for music, has gotten worse 

and worse and worse. What is the status of stations like LUVeR now? I know you 
guys have struggled hard to maintain. Are those structures slowly impinging on the 
freedoms of stations like LUVeR? I know you guys have had a few struggles. But I 
know that you usually say, when the guys want to know your list of the artists that 
youve played, you just say that (laughs) ... what do you say, Frank?! You tell me. 


Frank: (making sounds) I am a poor crippled guy. (Russell laughs) How can 1... 


Linda: ... possibly type you up a list of every song that’s on LUVeR? (Russell and 
Frank laugh) 


Russell: I like that. You're playing them. 
Frank: “I took two hours (giggling) ...” 


Linda: “... to type this letter to you.” (Frank laughing and screeching) And it’s usually 
not very long. And it’s true that it took him two hours. “So, you tell me.” he said. “If 
you can tell me how to do it, I'd be happy to do it.” And they never do. 


Russell: Do you think that there are many stations out there that sort of capitulate to 
the kind of pressures? 
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Linda: Well, they think they have to, so they'll usually fold, I think, because they can't 
do it. 


(Frank makes sounds) 
Mikee: People are afraid to do it too, just for that reason. 


Linda: Afraid to get a station going (Frank makes sounds) because they anticipate 
that that’s going to happen, so they don’t even start in the first place. 


Russell: Um hummm. 


Frank: We are breaking some laws. When the laws came in, and even before the laws 
came in, a lot of internet stations ... 


Linda: ... folded! Went running scared. Before the laws came in, there was a lot of 
rumor and anticipation about the laws coming in, and what they would be like and 
what they would mean. And so a lot of stations just shut down. 


Russell: When did those laws come into effect? 
Linda: Several years ago. Five years ago maybe? Four or five years ago? 


Russell: So what do those laws state specifically? (laughs) You don’t have to give me 
... just a general ... 


Frank: You cannot play ... 


Linda: ... an entire album at one time. You can’t play a cut from one person again for 
so many hours. 


Mikee: You can only play two or three cuts in a certain four-hour period, or 
something like that, from the same CD. 


Linda: Yeah, those kinds of rules. 
Russell: From the same CD? 
Linda: Yeah. 


Mikee: You can't forward announce, you can't tell people what’s coming up next. 
(Russell laughs) 


Linda: Those are the level of rules. 
Russell: Why?! 

Linda and Mikee: Control. 

Frank: And thousands of back dollars. 


Linda: That was the thing ... it was going to be retroactive! That once the law came 
into being, it would be retroactive. So any stations that had been existing prior to 
this law, they would be charged according to how many years they had existed, for 
back payment. And it would be thousands of dollars. 


Russell: You mean, they had a log of what these stations had played, or it was a just a 
set amount (Frank makes sounds) that they were going to say was the backlog? 


Frank: You have to keep a log. 
Linda: That was part of the law, that you had to keep a log. So how were they going 
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to come up with the amount you owed them? Is that what you're asking? 


Russell: For the back payment. Was it just sort of like, well they figured that you 
must have ... this amount of time you probably played this amount of songs, so that 
then you charge this amount. It was sort of like a guesstimate? 


Linda: Right, yeah. 
Frank: But I (makes sounds) thought if they ever find us, I don’t have any money. 
(Russell laughs) 
Linda: So, lots of luck. 
Russell: Right. Well, it’s sort of like the whole downloading thing. It’s like, I went 
to see Jon Dee Graham and Alejandro Escovedo last night over in the city. Talking 
to Jon Dee Graham before the show, and he was talking his CDs up there. And I 
actually bought a couple of CDs that I'd already burned. I had the CDs, but I said I 
love your music so much that I’m going to buy them here from you. And I bought 
one I didn't have. I asked him about his perception of burning, people burning. He 
likes it! (Frank makes sound) Because the more exposure he gets, the more CDs 
he sells, because people will turn him on to different people who will go out and 
buy. So there’ll be some that burned it, sure. But there’ll be other people who know 
his music that will buy it. And more people will come to his shows. So the whole 
thing about downloading, all the companies that really get down on downloading, 
the lawsuits and everything else, again, it’s another ploy of control basically. (Frank 
makes sounds) Because I don't think that the record sales are down for that reason 
necessarily. Or CD sales. 
Frank: Like it’s been five years. 
Linda: What, since that law came into effect? 
Frank: (makes “yes” sound) And we are still here. 
Russell: Well, that’s good. 
Frank: But people who were afraid ... 
Linda: Just closed up shop and ran. 
Russell: Um hmmmm. Yeah. 
Linda: They might still be here too. Chances are they wouldn't have been discovered 
either. 
Russell: Right. (Frank makes sounds) So, I’m just wondering, in terms of, if the more 
people stay, it makes it more difficult for the powers that be. 
Linda: Yes. 
Russell: If there’s less people ... 
Frank: Because, in reality, they are very weak. 
Linda: The power structure. 
Frank: ‘Their control is very weak. 
Russell: So, they operate in fear. Making people afraid of ... 
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Frank: Yes. (making sounds) 


Russell: ... of being closed down and having lawsuits and this, that and the other. 
Yeah. 


Dr. Gruve: Quite disconcerting. Ummmmmmm, we're segueing back to another 
mode of reality. 


(laughter) 

Dr. Gruve: Transcendental bliss emerging from the abyss. 
(laughter) 

Frank: How do you do that? (laughing) 

Dr. Gruve: Ummmmmm. I have no idea! 


Russell: (laughing) I have no idea where it came from. It just appeared on the show 
at one point! 

Linda: It really didn’t start out ... Dr. Gruve developed on-air. 

Russell: Yeah. Dr. Gruve ... Oh well, ’m going to go into my professorial mode 

to discuss Dr. Gruve. (laughter) Then I'll go back. Dr. Gruve was an evolution. It 
evolved over the course of the show. These are the elements, these are the aspects 
that sort of came into creation of the Dr. Gruve show. There’s like a little bit of 
Monty Python, a little bit of existential philosophy, some of Frank’s transgressing 
boundaries and taboos. So, it’s like, throw all that in, mix it in the pot, and apply it to 
music and this guy that’s sort of like this transcendental existential ... 

Frank: And Wolfman Jack. 

Russell: Ohbhh, ok! I hadn't thought of that, but I used to listen to Wolfman Jack 
many years ago in the sixties (Frank makes sounds). (As Wolfman Jack) XERV ... 
Radio XERV. (laughter) It’s Wolfman Jack here and I’m going to play some Chuck 
Berry for ya. (laughter) 


Dr. Gruve: Ummmm yes. I could do the Wolfman. (laughter) Definitely stella!! 
(laughter) Is it stellar or stella?(laughter) 


Russell: But it’s usually ... 


Dr. Gruve: Ummmn,, it’s usually one of the most fun points of my week doing the 
Dr. Gruve Psychedelic Blues and Boogie Revival Show (Frank makes sounds) at www. 
LUVeR.com. 


Linda: Thursdays at 8pm Pacific time. Replayed on Saturday mornings ... 


Dr. Gruve: In the wee, wee, wee, wee, wee, wee, wee, wee, wee, wee hours of the 
morning. 


(laughter) 

Linda: At 2am. 

Dr. Gruve: 2am to 4am. 

Linda: To allow for Russell’s relatives to tune in from England. 


(laughter) 
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Russell: Right! They’re all ... 

Dr. Gruve: ... Ummmm, stoned Dr. Gruve and LUVeR fans. 
(laughter) 

Frank: We always listen ... 

Linda: ... to Dr. Gruve. 

Dr. Gruve: Ummmm, cool! 

Frank: The truth is we don't listen to ... 

Linda: ... all of the shows that play on LUVeR. 

Russell: Hmmm. That makes Dr. Gruve very, very happy! 
Frank: The real truth is ... 

(laughter) 


Dr. Gruve: We have levels here (laughter). Different facets going on. Ummmm, 
dimensions of the truth. And nothing but the truth! 


(laughter) 

Frank: We don’t like some of the shows on LUVeR. 
Linda: The real truth is. 

Frank: But it is a pipeline. 


Russell: Yeah. And it’s not mandatory (giggling) ... you caught me in mid-mode 
there ... it’s not mandatory that we like everything. 


Frank: It’s not my ... 
Linda: It’s not your taste that defines what plays on LUVeR. 
(Frank makes sounds) 


Russell: That’s a good philosophy. But most of the time I put some effort into 
creating a show that goes into different aspects and has some fun stuff. And 
sometimes, when I’m real busy in a week, I'll put the show together in a few hours. 
It’s tough, but I can do it. (Frank sounds) But most of the time, it takes me ... over 
the course of the whole week I'll be throwing things that I might think of or listen 
to into the two CDs, which is the first hour and the second hour. So it’s a weekly 
kind of a process. But again, and this speaks to a truth, just because I planned that 
show, doesn't necessarily mean that it will always be better or necessarily better than 
the show that I’ve thrown together in a couple of hours. (laughs) In fact, sometimes 
it’s the other way around. 


Linda: We’ve raved about the shows and you've said, “Oh, that’s the one that I threw 
together in a couple of hours.” (laughs) 


Russell: Yeah! Sometimes it works out! But then I listen to it and I go, well, you 

know, it doesn’t sound as good as I thought it would sound. But then the show 

that I just threw together, without any kind of thinking about it, will turn out ... 

that sounds really great together, you know, the songs. There’s something about the 

songs leading into one another and being there in the same space. It’s kind of like 
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... [ mean, I view it sort of like artistically ‘cause everything is art, to me. You know, 

I write a paper, it’s like a creative process. I play music, it’s a creative process. I put 
together this thing, it’s like, OK, one song comes after another and it has a structure, 
and there’s a sequence going on. It can be either appealing to some degree or ... you 
know, it’s always OK. But sometimes it can sound better as a whole structure than 
other times. 


Frank: When I sang to ... 


Linda: Oh, to songs? Back in the early days, Frank used to sing along to taped ... he’d 
select songs and we'd put them on a tape, and he'd sing along with the songs. That’s 
what he would do for shows. 


Russell: Um hmmmm. 

Frank: Two hours. (Frank sounds) 

(Russell laughs) 

Linda: There'd be two-hour shows of Frank singing along with taped songs. 
Frank: I saw it as a journey. 


Linda: So the journey would be in the form of the music, the songs would move you 
along the journey. 


Russell: Yeah, it is a journey, that’s what it is. You know, you've got an hour, you’ve 
got two hours, it’s a journey. There’s each song’s own individual structure and then 
each song’s own individual structure as it relates to the other songs in a sequence. 
Then there’s the overall structure. Then there’s what’s being sung about in each song 
and how those work together. So you've got the music, and then you've got the 
singing and the lyrics. You can look at it in all kinds of different ways because there’s 
all those different elements going into any one or two hours. So people that listen to 
it don’t realize all of those things are going on, but I’m thinking about all that stuff. 
If I have the time. Sometimes I’m rushing around and I can’t really think about it on 
that level. But if I had reflective time each time I'd think, oh yeah, ok, that’s good, it 
works. But ... 


Dr. Gruve: Ummmmmn,, that’s an artist talking. 
(laughter) 
Frank: Funny to watch people in the two-hour show. 


Linda: When you used to sing along with ... Well yeah, there were stages (Frank 
giggles). The initial stage, generally, if you had to generalize, would be, “Oh, isn't that 
great. Good for him!” He’s like the disabled person putting himself out there in a 
public forum. Having enough confidence to sing along. Not even to sing along, just 
to do something. (Russell laughs) But, and then, you know, it keeps going and going 
and going and going. (Frank sounds) And either ... yeah, I always saw it as Frank 
creating this altered trance and either you get that ...Because you have to surrender, 
and it’s like a continuous process of surrender. Because an hour and a half into it, 
youre still surrendering if you're still sitting there. (Frank sounds) 


Russell: Um hummm. 
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Linda: And so the people that would make it to the end were like blissed out. They 
would just be like, “Wow, that was amazing!” (Russell laughs) But then you'd have all 
the people in between there, that by the end of the show there’d be a fraction of the 
people in the audience that started out there. 


Russell: Um hmmm. Yeah. I’m just thinking about the thing with Vinnie. 
Linda: Vinnie Santino. 


Russell: Which was absolutely awesome! Vinnie Santino, yeah. That eight minutes is 
just like incredible because you guys are just playing off of each other and this thing 
is weaving, it’s going back and forth. (Frank sounds) It was just like amazing. Yeah, 
it’s sort of like meditative, but it has all these different other aspects to it as well. I 
mean, there’s a creativity going on there. 


Frank: In the sixties, I used to listen to the underground radio, and one guy did 
sound collage with pieces of songs. (Frank sounds) 


Russell: Like take a piece from a song here, piece from a song there? 

Frank: (makes “yes” sound) For an hour. 

Russell: Was he singing them? Or was he taking them from the actual songs? 
Linda: Taking the actual songs and piecing them together into a sound collage. 


Russell: Yeah, that’s cool. That’s sort of, there’s all that, what do they call it? 
Sampling. That sort of pre-dated that. 


Frank: Yes. 


Russell: Although it has possibilities, I mean it’s done differently for sampling, I 
guess. It’s like, they'll take little bits and pieces, but it’s not strung together totally 
sequentially. 


Frank: He did it to create a story or make a statement. 


Russell: Ummm, yeah. Yeah, I see the possibilities of that. Quite creative the 
possibilities in that. I’m amazed that it hasn’t been done more often. 


Frank: (making sounds) So, when I put a show tape together ... 


Linda: Of songs that you were going to sing, (Frank sounds) you were influenced or 
inspired by that from your past. The way he would put songs together to tell a story 
or make a statement. 

Russell: That’s cool. How long ago ... when did you stop doing that, those shows? 
Linda: In the 1980s. It was Barb Golden actually who ... she has the show on KPFA 
that we’re on all the time. She’s an All-Star. But she was an All-Star way back ... 

so this was in the late 1980s. [The first jams without taped music were in the mid- 


1990s — Ed.] 

Frank: She started the All-Stars. 

Linda: Yeah. 

Russell: Has she been a member of the band recently? When was the most recent 


she was in? 
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Linda: She was at Kimo’s, was that last year? Her and Toyoji? Within the last year or 
two, she was there. 


Frank: (makes “yes” sounds) 
Russell: OK. Either I just missed it, or I started ... 


Linda: Yeah, it might have been right before that. But she used to play ... she plays 
keyboard. And she would be ... play in the band when Frank would sing along with 
taped music. 


Russell: Um hmmm. 


Linda: Her show was New Music, experimental music. That’s one of her interests. 
She was the one, at one point, that said, “Frank, why don't you drop the taped songs 
and just sing and do vocalizing with the musicians?” Because Frank would get these 
musicians and tell them they didn’t have to learn the songs, just had them play along 
with the taped music. 


Russell: Um hmmm. 

Frank: They were a layer. 

Linda: Yeah, they added a layer to the whole experience. 

Russell: So that’s how it sort of transformed from that to the Cherotic All-Stars. 
Frank: (makes “yes” sounds) 


Linda: Once we tried that, we never went back to the taped songs. Sometimes Frank 
will sing a song to open a set. 


Russell: Yeah, so that’s a little bit left over from the previous form, from what you 
used to do. So OK. I’m putting together the history. That’s cool. Yeah, I think it 
works really well. Because the choice of your songs sometimes are really kind of 
cool. (laughs) What’s that one you did, “I Am Woman’? I thought that was great. 
(laughing) 

Linda: Yeah, that was a regular, “I Am Woman”. 

Russell: It gets people’s attention. (laughing). The song that you pick. 

Frank: I am singing, “I Am Human’. 

Linda: That’s what Frank is singing when he sings that song. (Frank sounds) 
Russell: OK. 

(Frank laughing and making sounds) 

(Russell starts singing “I Am Human’ without gender, or both genders) (laughs) 
Frank: Last night I discovered that Crispin Glover has made a movie. 

Linda: That has Crispin Glover, the actor. 

Russell: I’ve heard his name. 


Linda: He’s kind of a weirdo type dude, but he’s been in at least a handful of 
mainstream movies. (Frank sounds) But he directed a movie in 2005. 


Frank: Surreal. 
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Linda: A surreal film. 

Frank: And I... 

Linda: Frank discovered it and watched the trailer last night. 
Frank: ‘There is a nude guy with cerebral palsy ... 
Linda: ... in this movie. 

Frank: In a seashell. 

(laughter) 

Dr. Gruve: Ummmmm. Large shell, no doubt. 
Frank: Also a guy with Down Syndrome. 
Russell: What’s the movie about? 

Frank: What is it? 

Linda: The title of it is called, What is it2 

Frank: I don’t think it is an “about” kind of ... 


Linda: Oh, you don’t think it’s an “about” kind of movie. You said, “What’s it about?” 
(Frank sounds) He doesn’t think it’s an “about” kind of movie. (Frank sounds) 


Russell: What kind of movie is it? 

Frank: Images. 

Linda: An experience kind of thing. 

Frank: But on Netflix, the blurb is “starring a man suffering from ...” 
Linda: ... cerebral palsy. “A man suffering from cerebral palsy.” 


Russell: So my question would be: is that the product of somebody that was writing 
the blurb that had nothing to do with the movie? 


Linda: Yes. 

Russell: The movie doesn’t show him suffering? 

Linda: Well, like sometimes people refer to Frank as someone who suffers. 
Russell: Yeah, right. 

Frank: I saw the trailer. He ain't suffering. 

(laughter) 

Russell: So are you going to see this film eventually? 

Linda: You added it to our list, right? 

Frank: (makes “yes” sound) 


Russell: Then you can let me know exactly what’s going on. Or what the images say 
to you. 


Frank: And I kind of think he is not playing a crip. 


Linda: In the movie. The guy with cerebral palsy isn’t playing a crip. He just happens 
to have cerebral palsy. 
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Russell: Oh, OK. 
Frank: So why does the press always use “suffering with” and “the victim of”? 


Russell: Because they’re stuck in a tragedy model of disability that is no longer, at 
least with a lot of the population. I mean, disability rights, disability studies with 
people who are more, how can I put it ... more enlightened about the situation. It’s 
no longer a way of talking. But the media are conservative. 


Frank: Are you suffering from being a limey? 

(laughter) 

Dr. Gruve: Yes, my English heritage has made me suffer so much in my life. 
(laughter) 


Russell: Right, yeah. The media and still a great deal of the population are stuck. 
And the media, in some sense ... it’s important for the media to change. Because 

the media has such an effect on people and people’s consciousness. (Frank sounds) 
That’s why I’m a big fan of getting the media to change. It’s hard. 1 mean, I once 

did a paper, when I first started in anthropology, and the topic on a similar kind 

of ... | looked at all newspapers, the press, and saw how they characterized like 

Hari Krishnas and sort of like people that were in those kind of ... 1 mean, there’s 

a number of different Hari Krishna sects and various things (Frank sounds). And 
just to sort of get a sense of how they were being portrayed in the media. And it was 
always in a negative way, like a cult, in a cultist kind of a fashion. Wouldn't give it 
the credibility of any kind of validity. It was this cult, and it was always in a negative 
terminology that they used. So the media, in that sense, was presenting that to the 
public, and the public basically was getting that information and sort of tracked 
into that kind of thinking about it. So in this case too. I think it’s the same thing is 
going on. Not that that tragedy model isn’t there, with a lot of people who still think 
in that way. But that’s basically ... 1 mean, we’ve come a long way, but I think those 
structures are still there, unfortunately. 


Frank: Like NBC did a three-minute clip, at the most, interview us about B-IV ... 


Linda: ... Oh, about B-I'V censoring Frank’s shows. NBC did a, at the most, three- 
minute clip interviewing Frank about B-I'V censoring Frank's programs. 


Frank: It had nothing to do with cerebral palsy, but they said, “victim of cerebral 
palsy”. 
(Russell laughs) 


Linda: It wasn’t B-T'V censoring, it was Frank’s B-T'V shows, someone else 
attempting to censor them. 


Russell: Yeah. They always use that suffering victim. It just got me thinking about 
something else. The two kinds of stories you see when it’s centered on a disabled 
person. It’s either the person who is this victim of all these ... of their impairment. 
They're poor, they've got all these things going on for them. So they’re this victim. 
So it’s focusing on the victimhood. Or it focuses on somebody who disability rights 
calls a “super crip” who is a paraplegic and is still scaling mountains. Somebody for 
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you to be inspired by. So, inspirational or this tragic victim. (Frank sound) So it 
seems that public consciousness is split.’The media, that’s the two sides to the story 
that they always present. Which is a very flawed understanding of disabled people’s 
lives, which is all over the spectrum, just like everybody else. 


Frank: And I never have suffered from cerebral palsy. 

Russell: Yeah. 

Frank: I don’t even (Russell laughs) know what the fuck that means. (Linda giggling) 
Linda: To suffer from cerebral palsy. 

Russell: And I bet you you've never been bound to your wheelchair either. (laughs) 


Frank: I have suffered from people’s prejudice, etc. (making sounds) I have suffered 
from steps. (giggles) 


Linda: Places being inaccessible. 

Russell: Oh yeah, yeah. Right. 

Frank: But, cerebral palsy don't hurt. (Linda giggles) 

Russell: Right. One is, a lot of people make the misperception that because you 
have a different physical ... you move differently, not the way, quote, normal people 
(Frank continues to giggle) do, that you're suffering. But the other part is also that 
you're suffering because supposedly you can't do all the things that people do and 
that perhaps you don’t have the quality of life that they do. So there’s all these 
assumptions built in that aren't necessarily true. 

Frank: Bill Mandel. 

Linda: What about him? 

Frank: Tried to make me admit (Russell laughs) being a crip is less than. 

Linda: You don't have the joy of walking down the path in nature. How can you say 
that that’s not less than? You can’t go skiing. How can you say that’s not less than? 


Russell: Yeah. That is the way, unfortunately, a lot of people view disability. But it’s 
like they can’t even fathom that a disabled person can have a quality of life that’s just 
as good if not better sometimes. Because they can't go skiing doesn’t mean that they 
necessarily want to go skiing or that they can still go skiing in a certain way! (Frank 
sounds) So it’s built into the normative, normative assumptions about normative 
ways of moving the body, normative ways of thinking, normativity. 


Frank: And I cannot think of something that 1 ... 
Linda: ... want to do that you can't do? 
Frank: (makes “yes” sounds) 


Russell: Yeah. So in a sense, it’s the big assumption that includes a lot of assumptions 
that a lot of people walk around with about disabled people. Unfortunately, there’s 
still a lot of those kind of attitudes. So the struggle still exists to move things 
forward. 


Frank: And the press always say I am paralyzed. 
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Russell: Yeah. 

Mikee: 99 percent paralyzed. 

(laughter) 

Frank: 99 percent disabled. (all giggling) 

Russell: It just shows you their level of understanding. (laughs) 

Frank: W ... 

Linda: (laughing) Frank wants to know what one percent isn’t disabled? 

(laughter) 

Russell: Yeah, it’s ridiculous. 

Frank: (Linda laughing) What in the fuck does that mean? 

Linda: 99 percent disabled ... what in the fuck does that mean?! 

Frank: If you think about it for a minute. 

(laughter) 

Russell: (laughing) Do we have to? 

(laughter) 

Russell: Yeah, it doesn’t mean much of anything, actually. 99 percent disabled. 
Mikee: It sounds good. 

Russell: Yeah, I think the society is in ... these percentages, we sort of do that in our 
life. And I think it’s sort of a habit with a percentage of how much we're doing here 
or how much of this we have, how much of the pie do we have. So I think it’s just a 
way of applying that kind of logic. 

Frank: But what pie? 

(laughter) 

Russell: No, I’m just saying it’s a way of structuring reality and trying to get a picture 
of the whole and parts. 

Frank: And if I was paralyzed ... 

Linda: You wouldn't be moving anything! 

(laughter) 


Russell: Yeah, right. But again I think ... it can be thought of as saying, I think ... you 
are—this is the press talking now—you are ... I’m the normative person here that’s 
reading this. OK. You can't do, or your body can’t move in the normative ways 99 
percent of the time. Maybe you can chew your food or something. Which is the one 
percent (laughs). 


Linda: Or you can talk on this letter board. 


Russell: So, it’s like, how much of what I can do, in terms of normative kind of 
movements, can you do? So, for the normative, it’s the press talking to the normative 
person out there. 
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Linda: Right. 

Russell: Saying the percentage of what you can do, this guy can do. But again, it’s 
bullshit. 

Frank: But obviously you are much better than him. 


Linda: That’s the press saying, obviously you, the reader, are much better than him, 
this disabled guy. 

Russell: Yeah. That’s what it’s doing, dividing in a large way. Making people feel 

that they are better than. Because I think society does that a lot. Tries to make 
differences. Put people in hierarchies, classify them in certain ways where people can 
feel superior in some sense. 

Frank: Fragment. 

Linda: Fragment people. 

Russell: Um hmmm. Yeah. If you divide people up, or if you fill the psychological 
need, or what this culture likes to think or likes to talk about as the psychological 
need, if you fulfill that need to feel better about yourself than somebody else, then 
again you've got the capitalistic ... there’s people at the bottom and there’s people 
that have made it, that have all this money. Then there’s people that ... people like 

to feel in some sense better than other people. Physically, mentally, materialistically. 
I see that as part of, as a culture, sort of socialize people into that mode of thinking 
and ways of being. Because in more egalitarian societies, people aren't viewing things 
in those terms as much. 


Frank: In order to control, they fragment. 
Linda: In order to control people. 


Russell: Well, I don't think there’s somebody somewhere saying we're going to 
control. I think it’s part of the structures that are trying to control. Control is built 
into the social system. A level of control or wanting to control. So when people get 
popped into those positions of authority, they become the controllers. You can put 
anybody in that position and they‘ still become a controller. 


Frank: Yes. 

Russell: It’s the way the society is set up for that control to happen. 

Frank: Like when we showed Fairytales at the CP Center and the head banned ... 
Linda: ... banned Frank from coming back. 

Russell: Uh huh. 

Frank: He was a crip too. 

Russell: (laughing) We all know who he was. (laughing) 

Frank: Also, a former OBR star. 


Linda: Also, a former star of The Outrageous Beauty Revue was the head of the Center 
that banned Frank from coming back. 


Russell: Yeah, so in a sense he sort of identified, or at least been part of trying to 
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question and challenge and transgress, those same kind of structures in our society. 
But then, for whatever reason, he became seduced into trying to stop the forces. 


Frank: Because ... 


Linda: ... because the clients of the Cerebral Palsy Center got so turned on and 
excited and feisty after watching the movie. And started making demands about 
their quality of life and the freedoms that they felt they were being kept from. And 
the teacher was excited about that and thought, “That’s a good thing,” and then 
found out that, in actuality, that’s not what his role is at the CP Center. It’s to keep 
everything kind of contained. 


Russell: Yeah. 
Linda: And they didn't want people to get all worked up. 


Russell: Yeah, it’s interesting. You have people ... in that kind of situation, you 
wonder if it’s changed any today, and maybe it would be different. I think for some 
people it might, but a lot of times it wouldn't. It depends on the person. Because that 
kind of thing isn’t really ... there’s no laws. So it’s the people that have the attitudes 
in the situations that are carrying on that kind of behavior and stuff. 


Frank: It is like KPFA. 


Linda: The censorship thing? Where they’re not, they don’t have, they’re allowed to, 
they have freedom between the adult hours of 12 a.m. to 6 a.m. and yet their internal 
rules are that you cannot take advantage of those freedoms. So they’re breaking their 
own rules if you ... Like we were on there and we couldnt read practically any of 
Frank’s poems because they have words like ‘shit’ in them. 


Russell: Yeah, I’ve been following that on the e-salon. So, yeah, that’s interesting. 
Linda: So they’re self-censoring. They don’t have to do that. 


Russell: Um hmmm. Yeah, I’m thinking about what came to mind ... In some 
societies, I think Holland is one of them, where they actually ...and we talked about 
this before, a few years back. I have to get you a copy of that article that I wrote 
that’s in a book that discusses what ... when you asked me at one point, a few years 
back, what about going into like these places, institutions where disabled people 

are and taking sex workers in there and this, that, and the other, and try to get 
something like that going. And I just said, well here you've got laws, you've got fears 
of abuse coming in, you've got people’s attitudes, that are in those positions, that are 
... they don’t have a positive sexual understanding. Then you bring disabled people, 
wow! So you're battling a number of different areas there. But there are places, like in 
Holland, where they have certain programs set up, where they will hook up disabled 
people in different areas with sex workers, with people who will give them sensuous 
and sexual experience. Which to me seems pretty humane, seems pretty out there. 
But the structures of that society are different. The social structures, the attitudes 
may be a little bit different than our society. I think we live in a very schizophrenic 
society. You've got pure puritanism, fundamentalist Christianity here that’s 
impinging on the culture in various ways. Then you've got the ultimate sleaze factor 
here that’s impinging. And both of them are not really, I mean I don’t consider either 
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of them that healthy of ways of being. 

Frank: And we freak both out. (Linda laughs) 

Russell: Yeah, because you are ... ah ... | don't know what it is. Yeah, explain it to me, 
why do you freak them out? 

Frank: Like at Suzy Blocks ... 

Linda: When we did the “Rage of Passion” tour recently is an example of how they 
had a hard time ... well, I don’t know ... like the interview is an obvious part of it. 
Because we were aware of how it seemed like they were uncomfortable with us on 
the couch. 

Russell: I could see it too. To some degree. 

Linda: Yeah. And we'd been on the show before, and Suzy has done pretty good 
interviews that had more depth to them with Frank. 

Russell: Yeah. 

Linda: But this time it seemed like she hid in this kind of format, all of a sudden, 
that she was imposing on the situation, and used that as a way to not go anywhere 
with us at all. 

Russell: I could see that. 

Frank: Shallow sex. 

Linda: We were surrounded by shallow sex. 

Russell: Yeah. 

Linda: And then what we did, the Cherotic All Star act, (Frank sounds) was not that. 
It was deep. And you know the way Frank describes it? (Frank sounds) 

Russell: Uh huh. 

Frank: Intimate. 

Linda: Deep and intimate surrounded by all this shallow sex. 

(laughter) 


Russell: Yeah, that’s a good way of describing it because, in a sense, that’s what I 
was feeling too. Not that it wasn’t nice to look at some of the bodies and stuff, but 
yet it didn't ... you know, there was sort of a disjuncture between you guys and the 
situation, and the Cherotic All-Stars and the situation. I mean it still worked and 
there were still, had good aspects to it, but it’s interesting that you brought that up. 
Frank: Even on the bed, Linda and Erika were nude, but the only nude ... 
Linda: ... the only nude people. The two of us were the only nude people on the bed. 
And it’s as if they couldn't deal with that. Like they were making such a big deal out 
of this other woman taking her clothes off. (Russell laughs) Actually more than one 
woman. (Frank sounds) There was the other woman too, they made a big deal out of 
it. And yet there, they had two nude people on the bed and it was just like it wasn't 
there. (Frank sounds) But obviously we weren't behaving in a certain way. 
Russell: Exactly, exactly. 
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Linda: And that’s what they were going for. (Frank sounds) 

Russell: Right. You weren't behaving in the way that they wanted it to go. 

Frank: Deep. 

Russell: Yeah. 

Frank: Which they, as people, like. 

Linda: ‘They, as people, like that about us. And they feel that we are somehow ... 
that we are doing the same thing or we're at the roots or we are some kind of a base 
or something of what they’re doing. So they feel very connected to that aspect of 
us. And yet in the situation that we were in on the show, it seemed like they just 
couldn't deal with it. 

Russell: Yeah. 

Frank: Or like at One Taste. 

Linda: Similar. 

Frank: They even said we were closer to the ... 

Linda: What’s the word they used? Source. They said that we are closer to the source 
than they are at One Taste. 

Frank: And they got deeper. 

Linda: Yeah. They got deeper as a result of participating in the workshops. They both 
said that, and you could see it and feel it. 

Frank: Which is why they cancelled us. 

(Linda laughs) 


Russell: Well, maybe it has to do with, at some point, those structures start popping 
up for them again. And then maybe the same thing on the show. That they 
developed a certain format on the show that is supposed to have a sexiness that is 
not necessarily as deep as you guys. Like you said. And then all of a sudden you 
guys are on the show, and they don't know how to deal with it because they have the 
format that says that this shallower sex is what’s going to be the focus, right? 


Frank: And it shines a light ... 
Linda: ... on them and what they’re doing? 
Frank: Shines a light on the shallow. 


Russell: Yeah. Which they may not feel comfortable with, or not want. (Frank 

makes sounds) Because it’s much easier to live in shallowness. Shallowness can be 
pretty pleasurable on some levels. But intimacy and depth take a certain amount of 
stepping up to the plate. (Frank makes sounds) (Russell laughs) I mean, if you don't 
step up, and a lot of people balk ... ’m using all these baseball metaphors. (laughs) 

I don’t even like baseball! I know you guys do ... Balk at stepping up to the plate, you 
know. You're saying, we stepped up to the plate. Step up to the plate! You're sitting 
there, step up to the plate! Step up to the plate! And they’re going, I don't know if 
we want to step up to the plate. (laughs) 
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Linda: “Maybe it’s time for you to set up for your set.” (laughs) 

Russell: Yeah, exactly! (laughs) 

Frank: “How about a vibrator?” 

Linda: That was the last segment. That was after you left. Suzy kept wanting Frank to 
come back into that other room. And we kept saying, no, it’s late. So finally we just 
did it because she was pretty insistent. This was when almost everybody had left. 
Russell: This is after the All-Stars? 

Linda: After the All-Stars and most of the bands had left. So we go into the room, 
and she was on this vibrator jag about how great vibrators are. And she asks us, I 
think, if we had a vibrator. And we said no. And she somehow took that to mean 
that we had never used a vibrator. (Russell laughs) Then it was her mission to get 
Frank to use a vibrator. (Russell continues laughing) 

Frank: After I had Linda and Erika ... 

Linda: After you had me and Erika, he’s like, “Why do I need a vibrator?!” (Frank 
makes sounds) (Russell continues laughing) She wouldn't take no for an answer. 
She just wouldn't take no for an answer. So finally, it’s like OK. So he’s like (makes 
vibrating sounds). She’s sitting there with a vibrator on Frank and he’s kind of like ... 
‘Tm really pooped.” (Russell continues laughing hysterically) (makes more vibrating 
noises) And finally, finally ... because she’s persistent, she’s not getting anything 
from Frank, so she sits on his lap. Then she’s on his lap and she’s still (makes more 
vibrating noises) but she’s on his lap. And she wanted a rating. How did he rate the 
vibrator? And before she sat on his lap, what did he give it? 

Erika: A ‘5’. 

Linda: A ‘5’. And after she sat on his lap he gave it like 12 out of 10. Made the point 
that once you put Suzy on my lap, hey, it’s great. So it’s about Suzy being on my lap, 
who needs the vibrator? 

Russell: Um hmmm. (Frank sounds) So yeah, I missed that. (laughs) 

Linda: Steve was still there. Steve and Jen were there. 

Frank: L ... 


Linda: Liberty was still there. (laughs) This was all going out live on the internet. 
This was the main camera that we walked into. 


Russell: How long is that show? How long does it go on for? 
Mikee: ‘That was the end of it. 


Linda: That was the end. It ended when they stopped our little thing. I don't know 
what time that was. Three o'clock, something like that. Maybe an hour after the All- 
Stars stopped. Something like that. 


Russell: Yeah, that was an interesting night. I really liked the whole tour. That was 
pretty cool. It was exhausting. I can’t believe that I drove down (laughing) Friday. 


Linda: And performed Friday night! 
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Russell: And performed Friday night! But I did it. And then I drove back Sunday. So 
it was like the whirlwind tour of L.A. But in retrospect it was cool. I especially liked 
... I really liked I] Corral. It was incredible. That space was really great, but just the 
dynamics that night were incredible. (Frank makes sounds) 


Frank: I looked up Bob’s ... 


Linda: (giggling) ... Bob’s website. Bob is the guy who was running the space, I guess. 
He’s an accomplished musician and performer, artist. Been around for a long time 
doing stuff. 


Russell: Um hmmm. So, they’re concerned about that space? 


Linda: Well, apparently they had just been written up in the L.A. Weekly or 
something, so he was anticipating that they weren't going to be able to maintain 
themselves as an unlicensed underground venue for very much longer. 


Russell: Yeah, wow. That was a magical night. 
Frank: Like when ... 


Linda: ... like when LUVeR got ... we got an award early in our life and within like a 
week ... 


Mikee: Netscape. 


Linda: It was one of the Netscape awards. (Frank sounds) Within a week we got hit 
up by BMI and ASCAP. Within a week! And so we've been paying them ever since 
that time. 


Russell: So you pay them some? 


Linda: We pay them, yeah! Both of them, every year! (Frank sounds) That’s almost 
our major expense ... it’s not our major expense. Well now ... what’s the third one? 


Mikee: SESAC. 

Linda: SESAC joined in at some point. 
Russell: What’s that?! 

Linda: I can’t remember. 

Frank: Sharks. 


Linda: Frank calls them all sharks. The sharks! The idea is that they then give money 
... they take that money, and they distribute it among the artists that you're playing 
on the radio so that they get money, revenue from their songs being played. 

Frank: Sure. (Russell laughs) 

Linda: Sure they do. If you talk to people, they'll say it’s the bigger names, the record 
companies will get maybe some money, but the artists, most of who we play, even if 
they’re members, won't get any money from it. 

Russell: Right. 

Frank: And the deal is they don’t just take money when you make money. 


Linda: No! You can be operating at a loss and you still have to pay them. There is 
a minimum amount you pay if you're operating at a loss, so that’s what we end up 
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paying all the time. So, it’s not based on you making money. 
Russell: Um hmmm. Well, it’s still screwed but ... 
Frank: How did we meet? 


Russell: I was seeing a woman, Annaa, good friend of mine still. And she, her social 
worker, or somebody she knew, was a social worker that you saw occasionally. (Frank 
giggles) We're going back to 1996 or 7, 1996 I think. So, I don't know if you still ... 

I don’t know ... some social worker met with you occasionally to get some services 
or something going. And he gave me your phone number. Because I don’t think I 
had email at the time. And I called because I was just trying to get people for my 
dissertation research. 


Linda: You should say what your dissertation was about. 


Russell: Well, it was on cerebral palsy. Men with cerebral palsy and their search for 
sexual intimacy, sexual relationships. 


Frank: How did you get into that? 


Russell: Well, I'd been a personal assistant since 1984 and ... although one year I was 
a social worker in the city, and it wasn't during that period. But I had studied to go 
to a geropsychiatric facility in England to do my ethnographic field work and I'd 
done, in my methods class, I'd done a study of a place in Fruitvale. So I put in for a 
proposal and it didn't get funded. At the same time, I began living with a friend of 
mine who Id started working for in 1984. Then we lost contact in the late 1980s, 
and then I reconnected with him in the early 1990s and was living with him. 


Frank: Is that the guy I met? 


Russell: Yeah. I was living with him and doing a little bit of work for him as a 
personal assistant. And it became a lot of work for him. But was living with him 

in his house by UC Berkeley, like in 1994 and 1995. Then we started talking late 

at night, and he started telling me about all these issues around sexuality, and I 
started writing it down. (Frank makes sounds) It wasn’t just about sexuality, but 
that’s what clearly came, was one of the main themes. Because he was in his ... 

I think he was 30, 31 at the time and had not experienced any sexuality. He had 
experienced sexuality, but he hadn't had sex in other words. So two things came out 
of that. One, since something wasn't going to get funded, and I was having these 
conversations with him, I started thinking about possibly doing this topic. And then 
I started talking to other men with CP in the community ... a few other men with 
CP in the community, asking them if they had similar issues, and they did. (Frank 
makes sounds) In terms of some of the barriers that they felt were there for them. 
But at the same time, I began sort of facilitating sexual encounters for my friend. 
First of all, he had me going to strip clubs with him where I'd be facilitating the 
communication. And so, I went. And then he started consulting or contracting with 
various sex workers in this area. He also liked to go to Las Vegas too and try and 

do stuff there. (Linda giggles) So then that all came into play, and I was doing that 
with him, for him, trying to set up these different meetings and, at the same time, 
switched over topics from working and doing an ethnography of the geropsychiatric 
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facility, to doing an ethnography of men with CP in the Berkeley and East Bay. 
‘There was one person in Marin. Fourteen men, men with CP. And get them talking 
about their sexuality and some of the barriers and some of the strategies. With Frank 
... well, Frank was not typical. (laughs) 


Frank: I screwed it all up. 
Russell: No, no. You just challenged my thinking on a lot of different things. 
Frank: How so? 


Russell: Well, (Frank giggles) let’s put it this way. Youre the outlier case in this 
situation. 


Linda: What is that, outlier case? 


Russell: In statistics, an outlier is in the margin, way out in the margins. They’re the 
outliers. I mean, but in a good way, in terms of having set your life up in a way, not 
just sexually, but in terms of what you want to do. I don’t know too many people in 
life, and I’ve said this to many people, that are as, seem to be as satisfied and enjoy 
what they’re doing as Frank Moore. I mean, I say that all the time to people. Because 
I don’t think people have been able to set up their lives to where they’re getting the 
most out of their lives. As we were talking about before. People let those society 
pressures and social structures and cultural meanings of disability and sexuality, they 
let these things control them in many different ways. And it seems very difficult for 
most people to be able to shuck all that off and do exactly what they want. 


Frank: How did I do that? 

Dr. Gruve: Ummmmm. This is the ... Dr. Gruve says this is the enigmatic question. 
Frank: After four years of interviews. 

Linda: It’s more than four years, isn’t it? 

Russell: Four going on forty! (laughs) 

Linda: After all these years of interviews, how has Frank managed to do that? 
Russell: And I have to say I have no idea. I can theorize, to some extent. 

Linda: Theorize. He’s saying theorize. 


Russell: I can theorize about it, I can talk about the shell or the hull of it, but I can’t 
ever get to the core of it. Because I don’t think you can get to the core of it. 1 think 
part of it is the person that you are. I’m not an essentialist usually, but in some sense 
certain people have something, have a certain ... and then the situation that they’re 
born into can bring it forth or, to some extent, try to repress it. But you've taken ... 
let’s put it this way, the historical times, I think, being a product, being somebody 
that came of age in the sixties and early seventies. There was a window there that’s 
pretty important. 


Frank: Yes. 


Russell: And you took that window, you jumped through that window (Frank makes 
sounds) head first (laughs) and took advantage of that window. If that window 
hadn't of been there, who knows. Maybe you would have found another way. 
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(Frank makes sounds) I think it partially was the historical period, and the will and 
intentionality of the person, of the human beings in the situation. It’s able to see 
the window and able to apply what they get out of going in this window to the best 
possible advantage. That window, unfortunately, is no longer there in many ways. Or 
there are little splinters of ... 


Frank: How not? 


Russell: I think we’ve been talking about it to some degree. I think that the window 
has gone underground. People have to sort of discover it. If you're going to look ... 
the mainstream media, whatever, is not going to give much credence, or is going to 
try and not allow, or not want this sort of understanding of the underground to get 
through. Because, like you're saying, it threatens. It threatens a lot. The economic 
structure. All psychological structures. 


Frank: Because if I can do it, anybody can do it. (makes sounds) 


Russell: Right, but right in a sense. But again, and this is where I challenge you. I 
think it’s true on one level, but not true on another level. I think that the window is 
part of it. And your will and intentionality is another part of it. Because I’ve talked 
to a lot of men ... 


Frank: Really most of that window, even in the sixties, was underground. (makes 
sounds) 


Russell: Yeah, but there was a slight crack. (laughs) Maybe it was not a window, it 
was a crack, but yet it was something that started to, and then slowly got pushed 
over and closed over. But I agree with you in an ideal sense or in a real sense. I don't 
know if it’s the ideal or the real. But talking to people and realizing how they’ve 
internalized, and the various structures ... yes they can, but how many have the 
ability to shuck off all the ... and I’m talking about not just disabled people, but 
everybody. And I think it takes an incredible amount of will power, intentionality, 
commitment and just, umnmmm, sticking with it. And saying, I don’t give a shit 
about what anybody thinks, I’m going to do this! I’m going to be there in this 
situation. 


Frank: I like struggle. 
Linda: Frank said, “I like struggle!” 


Russell: Yeah. OK. One thing about most people is they like comfort zones. They 
like to be in a comfort zone. And in a comfort zone, is to some extent, yeah, you can 
like to have a comfortable situation, but if you're not going to continually challenge 
yourself and be the person that you really are, that all these structures are stopping 
you from being, if you're not going to continually push against that and sort of live in 
the comfort zone of non-struggle, well, you're not going to get anywhere. 


Frank: Yes. Not risk. 
Linda: If you dont risk. 


Russell: I think risk is the big, big, big thing. Risk is important. If you dont risk, 
youre not going to move from A to B. It’s just not possible if you don't put yourself 
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out there in some way. 
Frank: Yes. 


Russell: At least from those early interviews, that first, up and through about the 
mid-seventies, you're about continually risking. Because youre not content with 
getting second best or getting leftovers. You want the whole pie. You want life in 
its entirety, in its fullness, in its richness. And you dont care what it takes to get it. 
(Frank makes sounds) You don’t care about public pressures, what people are saying, 
all these different things. All these different things that ... so many things come into 
people’s heads and stop them from doing what ... you do not care. And that’s why 
you have what you have. Which is a very ... what I consider a very rich life. 

Frank: What is there to lose?! (makes sounds) 

Russell: Right! And that’s what you can teach. I know I’ve learned from you to a 
certain extent. In terms of being able to ... 

Frank: That is freedom. 

Russell: Yeah. 

Frank: What is there to lose? 

Linda: (repeats) That is freedom: what is there to lose? 

Frank: Then they don’t have power. (makes sounds) 

Russell: Yeah. If you let others control you, you let thoughts of how you're appearing, 
what you look like to other people, and this and that. If you let those control your 
life, you’re never going to have any power. You're always going to be, in some sense, 
controlled by the social attitudes and other people’s gazes ... Oh God, look at what 
they’re doing over there! You have to be able to cut through that. But, again, most 
people are not able to do that for whatever reason it might be. And that’s the black 
box. And that’s what I came to in working on your interviews and looking at the 
other men’. The black box of ... 

Frank: How did Dr. Gruve get born? He came out of that box. (makes sounds) 
Russell: Yeah, yeah, yeah. Correctamundo! Right. It’s not explainable, it’s not 
definable. 

Frank: In a way it was very easy. 

Russell: Yeah! Because it just happens! 

Frank: ‘They want us to think it is hard. 

Russell: Um hmmm. 

Frank: ‘They want us to think I am an exception. 

Russell: Yeah. 

Frank: Maybe it is because I am a crip, they say. They say that to limit the frame of 
possibilities. 

Linda: So they'll say ... they want us to think that Frank is an exception, so they’ll 
say, well, maybe it’s because he’s a crip that he’s been able to do what he’s done. 
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(Frank sounds) And Frank is saying that they'll say something like that to limit the 
frame of possibilities. 


Frank: So people will not connect it to ... 
Linda: ... to their own lives and what’s possible for themselves. It puts it over there. 


Russell: Yeah, I'd agree with that. There are other people like you, who probably have 
developed lifestyles and are in situations that have what they want, who aren't crips, 
that, when looking at you, they might say, “Oh it’s because you are a crip.” So ina 
sense it’s denying that there are some other people out there that have that. 


Linda: (Frank makes sounds) Yes, yes. 
Russell: So, I agree. 


Dr. Gruve: (laughs) We're going all over the map tonight. (all laugh) It’s good. Youre 
really working me. 


Frank: What? 

Linda: Oh, let’s see ... that means we have to wrap it up in 10 minutes. 

Russell: Oh, OK. 

Frank: Good, I have to piss. (Russell laughs) 

Linda: Do you have 10 minutes in you? (laughs) 

Frank: But what other insights or surprises after four years of interviewing me? 


Russell: Frank, I’ve got to correct you. It’s not four years. I have to look at the 
officially first date was probably in 1997. So we're going (counts out) eight years! 


Linda: Yeah, it’s eight years. Double what you're saying. (Russell laughs) So, what 
insights into Frank? 


Russell: That Frank doesn't know the length of time when it’s going by. (laughs) 
Linda: Well, he tends to actually go the other way and say it’s more than it is. So now 
youre going under. 

Russell: Well, any other insights? 

Linda: Or surprises. 


Russell: Well, there’s a whole mess of them. It would take days. We'd have to redo 
many of our interviews. 


Frank: You need to come back. 


Dr. Gruve: (laughing) Ummmmn, Dr. Gruve says that sits well with his 
transcendental exterior and ummmzm interior too. 


(laughter) 

Dr. Gruve: He enjoyed tonight immensely (laughing)! With the LUVeR crew at 

bodacious downtown Berkeley. 

Frank: We just got started. 

Russell: Yeah, actually, I mean, it’s amazing that we've only got 10 minutes left 

because it feels like the time went by just like that. (snaps his fingers) (Frank makes 
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sounds) 
Dr. Gruve: So, hey, I must have enjoyed it! Dr. Gruve was there! It was stellar, yes!! 


Russell: Well, yeah, but just basically, again, just the fact that, and I think it’s tapping 
into what I said about before, being an enabler, I think there are some people 

that will be fearful and shy away from you because of that quality. (Frank giggles) 
And they don’t want to step up to the plate. (Frank sounds) But there are other 
people that will step up to the plate and that will see you as an enabler and want to 
exchange with you on some level and go that route. (Frank sounds) And I think 
that ... 

Dr. Gruve: ... ummmm, the latter is the better way to go. (laughter) 

Russell: No, I mean, it’s certainly enriched my life. In terms of, love doing the Dr. 
Gruve show. I’ve been playing harmonica for fifteen years but never really ... jammed 
with people occasionally, but never really got into it where I was performing and 
just getting up there. And being with the Cherotic All-Stars is just a gas, you know. 
Just a really cool experience! So, and those are just a couple of things. (Frank makes 
sounds) 


Dr. Gruve: Ummmm, Frank has been good for me (laughter). Hopefully Frank’s 
gotten something out of our relationship. (laughs) 


Frank: Yes. (laughter) Yes. 

Dr. Gruve: Yes! OK. Good. That makes Dr. Gruve feel very good. 
Linda: So, are we wrapping then? 

Frank: (makes “yes” sound) But make another time. 

Linda: To schedule Russell/Dr. Gruve for another Shaman’s Den. 


Dr. Gruve: Ummm, very good! Dr. Gruve expresses his positive opinion about that. 
(Frank sounds) 


Linda: And you can listen to Dr. Gruve on LUVeR again, just check out the LUVeR 
schedule. And tell the name of your show is Dr. Gruve’s ... 


Dr. Gruve: Dr. Gruve’s Psyc ... ahhhhh... 
Linda: Dr. Gruve’s Psychedelic 
Russell: See what you've done to my ... Dr. Gruve’s ... 


Dr. Gruve: Dr. Gruve’s Psychedelic Blues and Boogie Revival unmmm on www. 
LUVeR.com, the best in alternative radio visions ummmm and transcendental 
mystical existential reality. 


(laughter) 

Frank: You have expanded the show to all kinds of music, all genres. 
Mikee: Multi-genre. 

Linda: (repeats as Dr. Gruve) Multi-genre! 


Russell: We're not saying multi-genre so much lately because it’s becoming ... other 
people, other shows are, unmmm, throwing around the multi-genre label so ... 
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We're thinking of new ways to express the same thing. 
Frank: But the universe of music. 


Russell: Ah, the universe of music is another ... Professor Shuttleworth coming back. 
The universe of music, yes. (laughter) 


Linda: (laughing) You triggered him. 


Russell: The universe of music. But even that is attempted, at this very moment, to 
be co-opted by the powers that be. Because I see billboards out there saying, “We 
play everything.” We don’t have a format and this, that and the other. But they’re 
formatting non-format, folks. (Frank makes sounds) 


Linda: Right. 
Russell: But it’s really not non-format. It’s formatted. 
Frank: Have you heard the word “infusion” before? (makes loud sounds) 


Linda: Frank’s been using the word “infusion”, and all of a sudden we're starting to 
spot it in the mainstream. 


Russell: Um hmmmm. Yeah. (Frank makes sounds) 
Linda: They have a drink called that. (laughs) 


Russell: Yeah. And I’ve seen multi-genre coming into play too in various articles on 
different things, music and radio and this, that and the other. Hmmmm, OK. 


Frank: Before we did it ... 

Linda: ... you never saw it or heard it, right? 

Russell: Uh huh. 

Linda: That’s the way it always goes though. (Frank makes sounds) 
Frank: It was called freeform. 


Russell: Uh huh. Yeah. Yeah. What does that mean? Does that mean that people out 
there are finally sick and tired of hearing the same songs played every friggin’ day?! 


Linda: (Frank makes sounds) I think people are tired of it, yeah! 

Russell: That’s why I copped out on radio like twenty years ago. 

Frank: We broke through the shell, so now they have to catch up and limit it. 
Russell: Yeah, I’m thinking, OK, they’re going to fuck up freeform. 

Linda: Yeah. 


Russell: In some way! ‘There’s no way that they can be totally freeform. There’s no 
way without fucking it up some way. 


Frank: The DJs don't pick their music. 

Russell: Yeah, well that’s one way. 

Linda: So right away, it’s not really freeform. (Frank makes sounds) 

Russell: Um hmmm. If they don’t pick their music, then it’s being picked for them 
by other people. 
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Linda: And I think the pool is a lot smaller that they’re picking from. 
Russell: Um hmmm. Still, of course. 

Frank: We have ... 

Linda: How many, Mikee? 

Russell: That’s what I was going to ask you, how many? 

Linda: Mikee’s checking right now. 

Mikee: 78,892. 

Linda: 78,892 songs are what make up The Mix right now. (Russell giggles) 
Russell: I was trying to think the other day ... 


Linda: But it’s constantly ... it grows weekly, constantly. Hundreds each week get 
added. 


Russell: But I was trying to think about, what are the odds of a song playing again? 
Or if you strung them all ... 


Linda: It happens all the time! What are the odds?! 

Russell: Yeah, it’s amazing odds. 

Mikee: You'll hear a string of songs and that all relate to each other too. 
Linda: It’s amazing. 

Frank: We talk ... 


Linda: We'll talk about something and then it will play on LUVeR. And then we'll 
start hearing that person a lot. (Frank makes sounds, Mikee laughing) It happens all 
the time! All the all the time! (Russell laughs) All the time. 


Frank: Shut up! (all laugh) 
Linda: Yeah, I know. OK, alright. We gotta quit now. 


Russell: Frank is not being mean there when he says that. The show is over, folks! 
(laughs) 


Linda: And also, B-T'V, the show is only 2 hours and 28 minutes. (Frank makes 
sounds) And we don’ edit! So, if it doesn’t fit in, it gets carried over to the next week, 
and then there’s two minutes and people don't have a context! 


Russell: Yeah, yeah. 


Linda: OK. It’s been Dr. Gruve/Russell Shuttleworth. Check out Dr. Gruve’s show 
on LUVeR and see you next week. 


597 


Session 68, September 6, 2005 


Art or Therapy? 


Russell: Any more to add to your art school years? 
Frank: A lot. 
Russell: Go for it! 


Frank: In class, everything I did or said was like a lead balloon. Like one guy did a 
piece with his dog. I said it was better than Carson. 


Russell: Hey nothing beats Carson! 

Frank: Exactly. I was praising. 

Russell: Right. 

Frank: But it was a taboo. 

Russell: What was a taboo? 

Frank: To compare art to TV. 

Russell: So there was some elitism? 

Frank: Big time. 

Russell: So you were also deflating that? 

Frank: (makes “yes” sound) And you were supposed to criticize. 
Russell: Right. So by praising, you were being radical? 

Frank: (makes “yes” sound) Most criticism is BS. 

Russell: OK, explore that idea. I think I know where you're going, but explore it ... 
Frank: To tear things down to fit them into what is acceptable. 


Russell: What about critiques of the acceptable? What about being critical of the 
norm? 


Frank: If someone is trying to fit into the norm and the piece is normal, it works. 
Russell: You mean criticizing that? 

Frank: (shakes head “no”) No. 

Russell: I’m not getting it then. 

Frank: You need to start with what the artist was trying to do. 

Russell: So the artist’s vision cannot essentially be criticized? 

Frank: At least on that level. 


Russell: OK. I was thinking of critiquing stuff beyond art. But if you are talking 
about purely art, I understand. 
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Frank: And in the classroom. 
Russell: What classroom? 

Frank: On the level of the classroom. 
Russell: You mean like in teaching? 
Frank: (shakes head “yes”) 


Russell: Yeah, I think criticizing students is really detrimental to the process of 
learning. 


Frank: Or getting students to criticize each other. 
Russell: Is also detrimental? 
Frank: (shakes head “yes”) 


Russell: Yeah, I remember a few years ago in our Anthro and Disability class, we had 
a student who was really critical of other students. The class froze up and it became a 
mess. We had to come out in class and say that kind of behavior was not allowed. 


Frank: At the Art Institute that was the norm. 
Russell: Not a good environment. 


Frank: I had been doing what I do for 15 years, so it did not affect me. But most 
were just starting. 


Russell: That’s horrible when you just start out, to have that kind of environment. 


Frank: And the big question was: what was art and what was not art? What was 
performance art and what was not? Like there were two dancers—were they really 
performance art? That was the burning question. (laughs) Was what I did art or 
(laughs) therapy? 


Russell: (laughs) You're saying that became a question there? 


Frank: (shakes head “yes”) Because it heals either myself or other people. So how 
could it be art? (laughs) 


Russell: On the other hand, how can art be therapy? It is a question of the chicken 
or the egg. The concept of therapy is a relatively recent phenomenon. 


Frank: I said I always thought one of the functions of art was to heal. 


Russell: Yeah, but you know the whole shtick in Western art that one has to suffer 
and angst and smoke lots of cigarettes, drink lots of coffee, lots of booze and stick 
one’s head in the oven. 


Frank: That was the model there. 

Russell: (laughs) Sounds like it. 

Frank: And healing myself—it was crip-ism. What I did was healing myself, was 

cripism. 

Russell: So that was a word that they used? 

Frank: No, I am saying it. 

Russell: So, you want to explain more what you mean by that word? For our readers. 
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Frank: Healing what? 
Russell: You are asking me? 
Frank: (shakes head “no”) Or them. 


Russell: I think I understand what you mean. I just wanted you to explain it more. 
Do you mean that them thinking what you were doing was self-healing and that 
kind of thinking, you term cripism? 


Frank: Yes, because it limits. 

Russell: Uh-huh. 

Frank: Like healing what? 

Russell: Yeah, I see what you mean. 

Frank: That is even before the question that if it was self-healing, so what? 


Russell: Yeah, I see your point. As most things that are western, that’s a real 
generalization, so I wont say it. But I will say that there is an assumption of that 
things that make you feel inherently good are suspect, which is again is tying into 
that art-as-a-product-of-suffering thing. Art in Asian countries is not like that. Or 
at least more traditional art, although that is another generalization. So how did you 
respond to this way of trying to put artists in this box? 


Frank: Say, I always thought one of the functions of art was to heal. 
Russell: So you countered what they were saying? 

Frank: (makes “yes” sound) Other levels were—I was doing it to get sex. 
Russell: This was what they were saying? 


Frank: (makes “yes” sound) Again, even if that was true, how would that make it not 
art? 


Russell: (laughs) 
Frank: (shakes head and laughs) 


Russell: Yeah, you're right. You're saying the intention behind any creation does not 
necessarily make it not art (laughs). 


Frank: (makes “yes” sound) Art is any creation. 


Russell: But there are people who limit what they think is art. That’s just a statement, 
not... 


Frank: To make an elite out of art. 


Russell: Yeah, but that is what many people do here, and the whole phenomena of 
museums is a function of that — to present art out of the context in which it is made, 
to make it seem more than. 


Frank: The aftermath of creation. 
Russell: Go on. 
Frank: Is what they call art. 


Russell: OK, right. Your philosophy is that the very process of creation is the art. 
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Frank: (makes “yes” sound) 


Russell: So the art is the process, and the aftermath happens to be pictures, videos of 
performances, records, etc. 


Frank: (makes “yes” sound) Which are also creations, but in the viewer’s mind. Or 
the listener’s mind. 


Russell: So the process of viewing and listening to, say, a CD or a film, is creation 
that is happening in the viewer's, listener's mind. So that is also in a sense art. So 
there are different, not kinds of art, but ... 


Frank: Processes of art. 
Russell: OK, that’s really interesting. 


Frank: Like how we have been talking the last 5 minutes was never at the Art 
Institute. 


Russell: OK, so that is pretty sad. Poor students. Did you get close to any of those 
students over there that you met? 


Frank: That gay guy. 

Russell: The one you talked about. 

Frank: (makes “yes” sound) And when I started videoing for Erotic Play. 
Russell: Erotic play? Is that a process or a particular group? 


Frank: One of my videos that I started filming when I was at the Art Institute. But it 
took two years. 


Russell: To complete? 


Frank: (makes “yes” sound) It came out of when I and Linda did a candid camera bit 
at Sproul Plaza. But the camera was not really hidden. We were still using the school 
bulky equipment. So she set up the camera about seven feet away from the target 
point. And after a while I drove up to a guy and asked him to help me to go to the 
bathroom (laughs). 


Russell: This was the premise of the video? 


Frank: No, but the video, the idea came out of it. For five minutes the guy ignored 
me. (laughs) Hard to do. 


Russell: (laughs) Right. So what happened then? 

Frank: He walked away. 

Russell: (laughs) 

Frank: (laughs) A great piece. 

Russell: So you have that on film? 

Frank: (makes “yes” sound) Freaked the class out. (laughs) 
Russell: (laughs) I can see why, to a certain extent. 

Frank: I videotaped me eating. 


Russell: (laughs) 
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Frank: (laughs) Close up. 

Russell: (laughs) 

Frank: (laughs) 

Russell: You just wanted to turn their world upside down (laughs). 
Frank: It did not take much. 

Russell: To do that? (laughs) 


Frank: (laughs “yes”) So I got an idea to video people playing. I typed up a note for 
the front of my board saying I was doing a video on beauty and playing. 


Russell: OK. 


Frank: Not Hollywood beauty. “Would you be in it? It may involve nudity and 
physical play, if you feel comfortable with that. It would be a two to three hour 
session at my studio. Would you give me your number and Linda will call?” Linda 
thought, “No way.” 


Russell: But she was profoundly wrong. (laughs) 
Frank: It took us two years, shooting at it at least one person a day. 
Russell: Wow, that’s phenomenal. (laughs) 
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(I, Russell, began talking about Frank’ raw footage from the early 1980s that we had 
talked about last time. He had given me a video of the stuff to watch.) 


Russell: Checked out your film/video. It was in conjunction with what we talked 
about last time. Remember that period? Where you were talking to people on the 
street and had them come back afterward. Yeah, there’s a lot of interesting people 
on there. It sort of goes off into different kinds of things, though. You have sort of 
advertisements. I’ve watched about half of it. I have about half to go. 


Frank: The commercials were for a found art video. 

Russell: What is a found art video? 

Frank: Where you make a collage from other things. 

Russell: OK. 

Frank: Like hip-hop. 

Russell: Yeah, OK. Only with film, video. 

Frank: I did not end up using them. 

Russell: Interesting the video part that has Nixon on it. How did you get it? 
Frank: When I played the videos of other students at the OBR, that was one of them. 
Russell: Wow, interesting footage. 

Frank: He was definitely nuts. 


Russell: (laughs) ‘That video certainly attests to that. Totally disassociated from 
reality. All the stuff he was saying before he was going to resign. That footage in your 
video is raw, a bunch of different stuff? 


Frank: (makes “yes” sound) I did not have money, so I used the six-hour speed. 
Russell: You were trying to save money. I can relate. 
Frank: What did you think of the sessions? 


Russell: With the different people? It was just kind of free-form. You have footage 
from all the different people that came back with you? 


Frank: (makes “yes” sound) 
Russell: It seems like you get a sense of who they are from their play. 
Frank: Who were on that tape? 


Russell: Some woman and a baby. That was interesting. 
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Frank: That was Flo, Jim’s wife. 
Russell: And the baby? 
Frank: Theirs. 


Russell: And then there is some guy with muscles doing calf raises with you on his 
back, and then a woman on his back. (laughs) 


Frank: I like how he got her to take her clothes off and almost said he wished he had 
breasts like hers. (laughs) 


Russell: Another woman who Linda is shooting, and she has really large breasts, and 
it is really erotic the way Linda is moving around the body with the camera. Getting 
the curves and slopes. 


Frank: Exactly. 

Russell: Interesting stuff. 

Frank: And how people open up. 
Russell: Right. 

Frank: Fast. 


Russell: Yeah, it was kind of hard to get a sense of when the sessions began or 
whether the camera started rolling after they began. 


Frank: We started the camera when it started and did not turn it off. 
Russell: Then it probably was pretty quick, because a lot are already getting into it. 


Frank: One time, I went to the psychology department at Cal [University of 
California, Berkeley - Ed.] because I wanted to know why people did that. 


Russell: Did you get any answers? 

Frank: They said that was not what they study. (laughs) 

Russell: (laughs) But I bet it is more fun than what they study. 

Frank: ‘They study rats. 

Russell: Probably. It’s pretty experimental over at Cal. 

Frank: I wish I had that on tape. 

Russell: Your conversation? 

Frank: Yes. They were not even interested. 

Russell: Well, just goes to show how warped they'd become from studying rats. 


Frank: Maybe I should have gone to the Sociology department or the Anthro 
department. 


Russell: It seems like Psychology or Social Psychology would be the most obvious 
place to go. 


Frank: I thought that. 


Russell: Maybe another school with that kind of an interest. But it is certainly an 
interesting phenomenon. In fact, you likely have enough data to write a great paper 
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or book on that phenomenon if you were a social scientist. 

Frank: On one level, it was an experimental study. 

Russell: How many of those tapes do you have? 

Frank: Twenty. 

Russell: Wow. And they are all chock full, the 6-hour length? 

Frank: Yes. 

Russell: That’s amazing. I’m worried about those tapes. Have you thought about re- 
taping them? 

Frank: We transfer them every ten years. 

Russell: That’s great. At some point you could put them on DVDs. 

Frank: DVDs are much less. They lose things fast. You should use Super VHS. 
Russell: I didn’t realize that. So it’s not a long-lasting technology. It may look good 
initially. 

Frank: What angle should we start at? 


Russell: Well, what about your thoughts on why people open up so quickly. ’m sure 
you must have some thoughts on it. 


Frank: It is a trance. 

Russell: How does it become a trance for people? 

Frank: That was what I was asking the psychology department. It is a frame. 
Russell: Well, then describe precisely how the frame was set up? 

Frank: It was to play. It was for art. It was temporary. 

Russell: These are things you told people, what you were doing. 

Frank: Then I did not have pictures or expectations. 

Russell: Of what might happen. 

Frank: Or judgment. 

Russell: And you communicated that in some way to them? 

Frank: ‘They felt that. 

Russell: But you must have been feeling that too. 

Frank: That is how I work. 

Russell: Right. 

Frank: But I push. 

Russell: What do you mean, you push? 

Frank: I kept expanding the frame into more what is usually uncomfortable. 
Russell: Right. 


Frank: So they felt that freedom. Like the first session was a woman who had polio. 
She did not want to show her legs. 


605 


HOW TO HANDLE AN ANTHROPOLOGIST 


Russell: You talking about the particular tape I had? 
Frank: No. 

Russell: OK. 

Frank: ‘The first session. 

Russell: You ever had? 


Frank: (makes “yes” sound) By the end, she was in a miniskirt walking while we shot 
her legs. 


Russell: So she had overcome her fear? 


Frank: Yes. Then that miniskirt became a beginning for the sessions after because I 
need something to cut to. 


Russell: The camera? 


Frank: That was what I told people. But the miniskirt became a good way to get 
people out of their normal clothes. 


Russell: So you used the miniskirt with others too? 
Frank: All. Men and women. 
Russell: So at the beginning of a session, you would just ask them to put it on? 


Frank: Yes. At first, I say, “Just have fun. There is the trunk. Just have fun.” A lot of 
people said they were not going to be nude. I said, “That is OK, just have fun.” 


Russell: But most people got nude, right? 
Frank: Fast. Or I used the miniskirt as a transition. 


Russell: Which they don’t realize that. So they get in the miniskirt, and what is it 
about doing that that pushes them to go further? 


Frank: ‘They take off their clothes under the miniskirt. 


Russell: So then they only have to take off the miniskirt to be pretty nude. I’m 

just trying to think of the psychology, to give you the answer you wanted. Perhaps 
because they have already taken their clothes off to get in the miniskirt. It has gotten 
them past the point, on one level. 

Frank: But I found that net did the same. 

Russell: What do you mean by net? 

Frank: We had net clothes and pieces of net that they could play with. And they 
often took everything off under the net, even though it is see-through. 


Russell: So it didn’t matter if it was something like a miniskirt or the net, they still 
eventually got nude. Of course, the net is not that far from it. But some people chose 
one or the other or whatever. So there was choice involved? 
Frank: Always choice. That is a key. 
Russell: Right. But the people who chose the net were likely already closer to 
becoming nude. 
Frank: (shakes head “no” 
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Russell: OK explain, why don’t you think so? 


Frank: Like some would change under the miniskirt to avoid being nude, but then 
they would change under the net. 


Russell: So do you think they were not really making much of a distinction between 
the two? 


Frank: Yes. 

Russell: It functions as the same thing? 

Frank: Yes. It is because it is being covered. 

Russell: Yeah, but being covered with a net is an illusion. 
Frank: No. 

Russell: Why no? 

Frank: It is physically covered. 


Russell: But the covering has different qualities. (laughs) But you're saying it feels the 
same. When you say net, I’m thinking about a net netting that is exposed in parts. 


Frank: No, all see-through. 

Russell: How is it like a net? 

Frank: They are in there. (gestures to the basket of clothes) Buzz Linda. 
Russell: Let me check them out. 

Frank: (to Linda) Show him the net. [Description: very small netting — Ed.] 
Frank: (to Linda) Color net, multi-colored. 

Russell: I don’t know. 

Frank: Does not hide anything? 


Russell: But it is enough of a covering to make it seem to somebody that they have 
something on. 


Frank: Some used it like a cave. 

Russell: Like they were actually hiding something? 
Frank: Not hiding. 

Russell: Then how do you mean cave? 


Frank: Like there was a shy Japanese woman who used it as a cave and then did a 
dance coming out of the cave. 


Russell: I’m still not clear on how you are using cave. 
Frank: She was curled up under the net like it was a cave. 


Russell: So I’m still getting a sense, in her being curled up and coming out of a cave, 
of being in some sense hidden or hiding and coming out into the open. Maybe in an 
emotional or psychological sense, more than a physical sense. 


Frank: Yes. 


Russell: Good. That is more like it, yeah. 
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Frank: Born. 

Russell: Yeah, that is a good way to describe it too. 

Frank: Like I could not ever come up with most of what people did. 
Russell: Were these just one-time deals or did you get people returning? 
Frank: Not most. 

Russell: That is interesting too. 

Frank: And most did not want to see the film or the footage. 


Russell: Well that’s interesting. Wow, that is really interesting. 1 wonder why that? 
What did they think it was? 


Frank: It was a dream. 


Russell: That is how it was to them. What about those who did want to see 
the footage? Did you ever watch the footage with any of them to see how they 
responded? 


Frank: No. 

Russell: Have you ever run into any of these people again on the street? 
Frank: Yeah. 

Russell: So have you talked to them? 

Frank: A little. 

Russell: Any sense of what was going on for them when they saw you again? 
Frank: Friendly. 

Russell: No more than that, you couldnt tell? 

Frank: Fondly. 

Russell: Like from a dream? 

Frank: (laughs) Yes. 

Russell: What else about these films’ footage that you shot? 

Frank: ‘There is a lot of angles to it. 


Russell: I’m sure. So there must have been something about these folks who decided 
to do it, because some people you approached were not interested, right? 


Frank: But most were, and that is about the times. 


Russell: But I’m wondering also if the people you approached, you were somehow 
getting a sense of them? 


Frank: I could not predict. 
Russell: Not predict, but a psychic is not correct all the time. 
Frank: The hip-looking people rarely did it. 


Russell: So I would imagine, over the course of time, so that you did not waste any 
time, that you began not to ask those people. 
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Frank: No. 

Russell: What was your process? You're saying it was totally random? 
Frank: No. People who felt open. 

Russell: What about them? 

Frank: That was who I approached. 


Russell: So there was something. It was not a total random experience. There may 
have been more people willing to at the time, I think you're right. But there was 
some kind of energy. 


Frank: I could not get two guys to do it together. 
Russell: Why do you think that was? 


Frank: I could get two women who were friends. I could get couples to do it, both 
women couples and mixed couples. 


Russell: That’s probably homophobia. Some fear in the male psyche. 

Frank: Not even gay. 

Russell: Then I don't know what it was. 

Frank: The women friends were freer. The couples had a harder time. 

Russell: When you say couples, these were people who were seeing each other? 


Frank: Yes. One couple were absolutely painful. I asked him to dress her. He did not 
first take off her clothes. For 30 minutes they tried to get the (laughs) clothes on 
without taking (laughs) off. 


Russell: And then what happened? 

Frank: Never did. 

Russell: Did they say anything about it? 

Frank: They kept joking where the jokes were code (laughs). They were very painful. 
Russell: How did these sessions usually end? 


Frank: Various, but when it reached to the person's limit or when we ran out of stuff 
to do. 


Russell: What do you mean by the person’s limit? 
Frank: When they would not go any further. 
Russell: Further meaning what? 

Frank: When whatever playing—when they said no. 


Russell: So you would continue asking them to do something until it reached a 
point, until they said no? 


Frank: Yes. Or they got tired. 


Russell: So was what you were asking them to do, did it get progressively more 
erotic? 


Frank: Yes. 
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Russell: So people had different limits? 
Frank: Exactly. 
Russell: OK. What other angle? 


Frank: My professors were very uncomfortable watching the footage. They said it 
was voyeuristic. 


Russell: These were your art professors? 
Frank: Yes. On one level, are not all films voyeuristic? 


Russell: You're making me think of what the difference is, or whether there is a 
difference, between voyeurism on one level and vicariousness. Vicariousness is 
becoming the subject. Voyeurism ostensibly is watching the object. But that breaks 
down if you put it under a microscope. 


Frank: Yes, which they did not do. 


Russell: Which they are supposed to do. Isn't that the function of analysis? But they 
got blocked by something. 


Frank: As if voyeurism is bad. 


Russell: What do you think about, there seems to be, at least for voyeurism, more 
latitude these days? Does it have to do with the multitude of opportunities and 
technologies to video or film? Even cellphones now. What’s that all about? I mean 
obviously there is something about human beings that gravitates towards it on the 
one level. 


Frank: Voyeurism is safe because it is removed. But I think they meant the opposite. 
I think they felt it did not remove them, so they were threatened. 


Russell: So you think that they did not feel removed from what they were watching. 
That they were somehow implicated in it in some way? I’m trying to get a sense of it. 


Frank: It was real and they were in it. 


Russell: So they wanted to maintain the totally objectification, but because they 
couldn't help but become intimate, in a sense, in what was going on, they became 
uncomfortable. 


Frank: (laughs) Yeah. 


Russell: What it did was force them on some level to feel intimacy, but they didn't 
want that. 


Frank: Exactly. And that was also why they said it is therapy, not art. 

Russell: It was therapy for the people who were in the film? Or therapy watching it? 
Frank: People in the film or for me. 

Russell: (laughs) Interesting. This is fascinating stuff. 

Frank: Yes. 


Russell: It says a lot about, what is art? What is therapy? What is voyeurism? And 
the distinction we make as being artificial. 
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Frank: And the value judgments. 


Russell: You've got the various levels going here. You've got the people who are doing 
the stuff. Then you've got the people who are supposedly the experts, categorizing 
and making judgments on stuff. 


Frank: And it pissed them off that they could not just write it off as bad art. 
Russell: So you had discussions with them often over it. 

Frank: Yes. 

Russell: Wow, fascinating. 


Frank: And then there is the edited films, in fact two films. The sessions are what 
most of my work is. 
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Frank: We did it for two years, so they just saw the first couple of sessions. 
Russell: Who saw the first couple of sessions? 


Frank: The professors. Not even the sessions with other art students, because they did 
it after we were out of school. 


Russell: What else about these films? 

Frank: It was before I coined the word ‘eroplay’. 

Russell: But it was about that a lot. Even if you hadn't defined it yet in that way. 
Frank: And it was obvious people then had a sense of it. 

Russell: What do you mean? Like they were, in a sense, doing it? Or responded to it? 
Frank: Yes. Some both. 

Russell: So did you conceive it or did it just happen that way? 

Frank: Like I had been talking about erotic that was not sex for years. 


Russell: What made you think of erotic without sex? Was it something in your 
performance, something in the development of your thinking? 


Frank: Even in college. That playing was a possibility. 


Russell: What do you mean that playing was a possibility? A possibility in terms of 
what? 


Frank: What the people who I hung out with did. 

Russell: Play? 

Frank: And since I then did not think sex was a possibility. 

Russell: You thought play was a possibility, so that’s what you are talking about. 


Frank: ‘Then at the community, even after I started to have sex, I still played with 
people of both genders. 


Russell: So you were playing before you had sex, and kept playing after sex. 
Incorporating it as an insight, not sure youd call it an insight. That’s interesting. 


Frank: And I saw that casual sex did not work. But play did not have the problems 
that casual sex had. 


Russell: What problems did you see at the time as casual sex having? 

Frank: Did not work in terms of relationships. 

Russell: That people in relationships are too possessive, jealous or what? 

Frank: And it did not lead to intimacy. In fact, it blocked it. Whereas play had a 
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different quality. But one problem was the language. There was no word for that. 
When you said ‘erotic’, it funneled it into sex in the mind. 


Russell: So you think our culture has not had a space for eroplay. 


Frank: And the other ways to physical play. Eroplay was just the first kind of play 
that we uncovered. 


Russell: So your making of these films were not a predetermined action, or did it just 
happen where people eroplayed? 


Frank: Like at the time, the group was breaking up and ... 
Russell: You mean the larger group, the group you lived with? 


Frank: (makes “yes” look) And I saw the detour into sex had a lot to do with that. So 
I wanted to get back to exploring playing. 


Russell: So what is it about playing that succeeds where sex fails? 
Frank: It may not be the sex, but the casual. But I did not know that then. 
Russell: So you started to explore play in terms of its capacity to feed intimacy? 


Frank: Yes. And what were the differences between sex and play. There is one session 
where I talk to a woman philosopher grad student for two hours about ... 


Russell: ... this stuff. 


Frank: (makes “yes” sound) It was amazing how she got the concept. And expanded 
on it. But when it came to do it, (laughs) she closed up. 


Russell: She was uncomfortable with it. Would she have been as uncomfortable 
about sex? 


Frank: I don’t know about her. But a lot of people who are into casual sex get very 
uncomfortable. 


Russell: Wow, that’s interesting. 


Frank: Like when we toured, galleries sometimes get me local people to be in my 
cast. And they often get sex workers and strippers, thinking they would have no 
problem with my work. But as a rule, they are the ones who freak out. 


Russell: With eroplay? 

Frank: (makes “yes” sound) 

Russell: Why do you think that is? 

Frank: Sex can be a shell, a mask. 

Russell: What is it about sex that it can function like this? 

Frank: By itself, it is shallow isolation. 

Russell: So play has an element of communication between people? 

Frank: And being together. Enjoying being together. 

Russell: So sex is more about the self, and play is more about being together? 


Frank: Sex by itself. They even said, “If you want me to fuck you on stage that is no 
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problem.” 

Russell: ‘The strippers and sex workers? 
Frank: (makes “yes” sound) 

Russell: But they didn’t want to eroplay? 


Frank: (makes “yes” sound) And that freaked them out, because they thought they 
were free, did not have any inhibitions. So why were they having problems just 
rocking on my lap? They even wanted to do it, but— 


Russell: Couldn't. A majority of them? 

Frank: (makes “yes” sound) Whereas a lot of people who we shot for this video did. 
Russell: Yeah, obviously the issue is intimacy, like you say. 

Frank: Like most of the sessions got very sexy fast. 

Russell: You're talking on the videos? 

Frank: Yeah. A lot of them played with me. 

Russell: Well, some people are more open to intimacy than others. 

Frank: Of course, one level is the social times. 

Russell: Right. But strippers and sex workers were living in that time also. 
Frank: When I was touring was five years later. 

Russell: Oh, OK. 


Frank: To give you how much time things change, when I was videotaping, people 
always said I should videotape kids too. 


Russell: So you did, didn’t you? 


Frank: Fast forward five years, people said there was a shot of a man abusing a boy in 
it. (laughs) What it was was a dad roughhousing with his son. Blowing on his belly. 
Both fully dressed on the sofa. 


Russell: Who said it was abuse? 

Frank: Quite a few. 

Russell: What does that say about their conceptions? 

Frank: How five years changed the society. 

Russell: What was the five years? When? 

Frank: Early 1980s. 

Russell: Well, there you have it, when we started our insidious decline. 
Frank: Yes. 


Russell: That sounds about right. That’s when I noticed something is smelling. 
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Experiences at the Art Institute 


Frank: We were at the Art Institute. 

Russell: Did you have any more to add? 

Frank: Yes. We did the very last OBR there. 

Russell: How did that go? That must have been funky? 
Frank: Technically, nothing worked. 

Russell: You had a lot of tech problems? 

Frank: Yes, sound, mics etc. 

Russell: OK. 


Frank: But the audience loved it. In fact, years later, I got a gig speaking at a class 
there from it. The teacher was a student there then. 


Russell: OK. 

Frank: She loved the show. 

Russell: So the audience was comprised of a lot of students? 
Frank: Yes. 

Russell: What about faculty? 

Frank: I am not sure. 


Russell: I am just wondering because I know you had some ongoing issues with 
some of the faculty. 


Frank: But the next day, Jim called to say the group did not want to do the OBR 
anymore. 


Russell: So was this the last OBR? 

Frank: Yes. 

Russell: That’s a trip. That it was so good. But they wanted to call it quits. 
Frank: The band continued for a while, but— 

Russell: That was it? 

Frank: (makes “yes” sound) Really that was the end of the group. 


Russell: Yeah. I think we’ve touched on the actual breakup before. Did you have 
anything to add to your feelings about that time? 


Frank: No. 


Russell: So you effectively moved on to another phase? 
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Frank: Yes. It faded out. Not pretty, but— 
Russell: It is what it is? 

Frank: (makes “yes” sound) Back at Art Institute. 
Russell: OK. 

Frank: I did a few pieces, like an all-night piece. 
Russell: Performance? 


Frank: Yes. Which just Rob, the gay student, came to, and a painting student and 
Holiday, who managed the Lusty Lady. 


Russell: A holiday? 

Frank: Holiday is a name. 

Russell: Oh, OK. 

Frank: When we were filming Fairytales, I met her when we used her bedroom. 
Russell: The Lusty Lady, the place that was in S.F.? 


Frank: Yes. She invited us to the Lusty Lady. She liked my work. So she came to the 
all-night performance, and would be in more performances. And it turns out she is a 
famous dom— 


Russell: Dominatrix. 


Frank: ‘That may not be the right term, because her specialty is men who want to be 
babies. 


Russell: That probably has its own term. (laughs) 


Frank: (smiles) She actually refers her clients to me. Actually, one guy with 14 
personalities. 


Russell: So he had to pay 14 times, right? (laughs) 
Frank: (laughs) 
Russell: (laughs) Hey. OK. 


Frank: So I used the video of the all-night show in The Outrageous Dream. Have you 
seen it? 


Russell: No. Describe it. 


Frank: It is a collage of clips from movies which I slowed or speeded up. Clips from 
performances, etc. I had a woman read my philosophy, and used sound clips from 
movies to create the text of the video. 


Russell: Gotcha. 
Frank: Even songs from Alice in Wonderland the X— 
Russell: The X-rated version? I’ve never seen that. 
Frank: The musical. 
Russell: The X-rated musical? 
Frank: Yes. 
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Russell: Is it good? 

Frank: They snuck a lot of subversive concepts in. 

Russell: I should check that out. 

Frank: It is very rare. 

Russell: When was it made? 

Frank: 1978. 

Russell: The Golden Years. So you put songs from Alice in Wonderland into your film? 


Frank: (makes “yes” sound) And things like the line from the movie Performance, 
where Mick Jagger said, “The only performance that makes it is the one that 
achieves total madness.” 


Russell: So Mick Jagger is in this film? 

Frank: (makes “yes” sound) Performance, the movie. 

Russell: Oh, Performance. 

Frank: I kept repeating that line. 

Russell: You liked that line? 

Frank: In the video. 

Russell: Yeah. This woman from the Lusty Lady—was she in this film at all? 
Frank: I used footage from that all-night performance. 

Russell: That’s right. It’s a long and twisted tale here. 

Frank: One scene is she and I playing nude on a table. 

Russell: OK. Sounds good. What else? 

Frank: She and Rob giving each other back rubs. 

Russell: So it was a lot of this kind of footage? 

Frank: Short. 

Russell: Short clips. 

Frank: Me curled up on a table with strobe ... 

Russell: Going? 

Frank: Yes. The painting student using my pointer and board. 
Russell: How did the piece as a whole work? 

Frank: In what way? 

Russell: Just in terms of what people said they got out of it when they watched it. 
Frank: Do you mean the raw footage when I showed it in class? 
Russell: I suppose. 

Frank: Freaked them out. 

Russell: Why do you think? 
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Frank: Narrow frame. 

Russell: You mean they had narrow frames? 

Frank: Yes. Like I did a video of a close-up of me eating. 

Russell: Oh, that’s right. You mentioned that. 

Frank: (laughs) That freaked them out. (laughs) Don’t take much. 
Russell: Did you talk about it after the film? 

Frank: They would not really talk. 

Russell: OK, well what can I say? There’s no accounting ... 


Frank: I did a piece at the UC Berkeley museum. The Regional Center had bought 
me a seven-grand communication board without letting me try it before they bought 
it. 


Russell: So what happened? 

Frank: It was much harder to use. 

Russell: Was this a speech device? 

Frank: Yes, it had speech and display and printer output. 
Russell: So what was the problem, dude? 


Frank: One, you had to hit a key directly. Two, people waited for me to spell the 
whole thing out. Not guess. Three, it upstaged me. 


Russell: Frank, nothing can upstage you. You are un-upstageable. 
Frank: (laughs) They were sucked into the technical. 4) No intimacy. 
Russell: You don't think a disembodied voice is intimate? 

Frank: (laughs) 

Russell: When was that? What year? 

Frank: 1982. 

Russell: Do you think they have gotten better? (laughs) 

Frank: Yes, but this works. 

Russell: Right. And I don't think they have gotten that better. 
Frank: All my life, professionals thought high tech, and it always was more work. 
Russell: (laughs) Yeah, it is kind of ironic. 

Frank: (laughs) Glamor. 

Russell: Right. A lot of people are sucked in by the razzle dazzle. 
Frank: But for this piece it worked. 

Russell: OK. 


Frank: I drove right into the museum in my power chair. I never paid. I parked in- 
between two paintings. 


Russell: OK. 
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Frank: I had programmed the board to say, “This is a living sculpture on loan by the 
artist.” 


Russell: OK. 


Frank: It kept repeating full volume. So people could hear it all over the museum. I 
stayed there for three hours. 


Russell: I bet you they were glad to get rid of you, right? 
Frank: (shakes head “no” 

Russell: Sorry. 

Frank: I talked to people when they came up. 

Russell: So it was a ploy to get them to come up? 

Frank: (makes “yes” sound) 

Russell: And a lot of people came up? 

Frank: Yes. I asked some people to mail me write-ups. 
Russell: Of the performance? 

Frank: Yes. It was amazing what they wrote. 

Russell: Wow. Like what? 

Frank: How it changed them. 

Russell: In what way? 

Frank: Lifted them up. 

Russell: So it was a positive experience? 

Frank: (makes “yes” sound) Real art. 

Russell: As opposed to other art in the museum? 

Frank: Exactly. 

Russell: I know what you are up to by now. 

Frank: So their write-ups is what I gave to my professors. 
Russell: What did they think? 

Frank: Which was why they had love-hate reaction to my work. 
Russell: So they read this stuff, and couldn't deny it was having an effect? 
Frank: (makes “yes” sound) 


Russell: Sounds pretty cool. What else about this period? It seems like it was good 
artistically, even if you were having various issues? 


Frank: A professor took Fairytales to Europe to show. 
Russell: How was that? Where did he show it? 

Frank: I don’t know. (laughs) 

Russell: What did he say? 


Frank: They thought it was powerful. So that was their split reaction. 
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Russell: So what do you make of that? Any further thoughts on that split reaction? 
Frank: One professor said I was a public personality. 

Russell: What does that mean? 

Frank: Can you tell me? 


Russell: I don’t know. Did he mean like you were some kind of star? Or out there in 
the public eye? 


Frank: Yes. Implying something about artists. But I was not sure he meant that 
positive or negative. Or both (laughs). 


Russell: I guess you'll never know now. 


Frank: So we are in the last semester. There is a guest professor for it. She is from 
L.A. She publishes the magazine on performance. 


Russell: OK. 

Frank: High Performance. 

Russell: What’s high performance? 

Frank: The magazine. 

Russell: OK. It must refer to some concept. 


Frank: Exactly. 


Russell: Yeah. 
Frank: It started out as artists writing on their own work. 
Russell: OK. 


Frank: It segued to reviewers writing on— 

Russell: Other people’s work. 

Frank: (makes “yes” sound) Segued into a magazine of trends in pop culture. 
Russell: Within how long? 

Frank: Six years. 

Russell: So this woman came to your class? 

Frank: She was the teacher for the semester. 

Russell: How did that turn out? 


Frank: On the first day, she came right up to me and got into my work. And in class, 
she taught about art similar to what I do. Like she showed a video of a guy ina 
motel room, nude, drinking catsup. Dog food. Walking on broken glass. 


Russell: So you'd found a kindred spirit. (laughs) 

Frank: Sticking tubes up his ass. 

Russell: OK. Sounds like fun. 

Frank: His audience was in the next room watching on a TV. 


Russell: The guy who was doing all these things? 
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Frank: (makes “yes” sound) But most freaked out and left. 

Russell: That was his audience then. So they had a similar reaction. 

Frank: (makes “yes” sound) In class, Linda and I cracked up. 

Russell: I bet. 

Frank: And the rest of the class took it serious. Or they thought he was crazy. 
Russell: So did you have any talks with this guy? 

Frank: Yes. But that is jumping ahead. 

Russell: So we are staying in a linear trajectory here? 

Frank: (smiles) I had a relationship with him. 

Russell: So you want to save that for talking about that? 


Frank: Yes. But I knew you cannot do that kind of intense art if you don't have a 
normal life. 


Russell: What do you mean by that? 
Frank: Stable. 


Russell: Are you saying that if you don't have some stable existence, doing that kind 
of art will fuck you up? 


Frank: Yes. Fast. 

Russell: Why do you say that? 

Frank: Normal life roots you. So when I saw the video, I knew. 
Russell: Knew what? 

Frank: He was not crazy. Not self-destructive. 

Russell: OK. I get it. 

Frank: It was uplifting. 

Russell: ‘The video. 

Frank: Yes. And funny. (laughs) 

Russell: Not serious. OK. 

Frank: People looked at us, why were we laughing? 

Russell: (laughs) 

Frank: (laughs) But the teacher said Paul would be delighted. 
Russell: Paul is who? 

Frank: ‘The artist. 

Russell: OK. 

Frank: Paul McCarthy. Not the Beatle. 

Russell: OK, got it. Somebody else. 

Frank: What is Paul? (asks Linda) 


621 


HOW TO HANDLE AN ANTHROPOLOGIST 


Linda: Paul McCarthy, not McCartney. He’s a performance artist. 


Frank: The teacher was Linda Burnham. 
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Distorting the Past 


Frank: Have you been following the commune emails? 
Russell: What’s been happening? 


Frank: Mike, who was the leader of the commune—his sister is now saying he was 

a devil. But in her last email I made a cameo. She said, during an orgy where men 
wore make-up and played hide and seek, she somehow went onto the porch and saw 
me and my girl having sex. 


Russell: So. 

Frank: Exactly. One, the porch was my bedroom. Two, the girl was Debbie, my wife. 
Russell: Is she getting on your case about this? 

Frank: Yes. She tried to paint the commune as a den of sin. 

Russell: So was she, at the time, there participating in it? 

Frank: She was in the inner circle. So if there was a den of sin ... (laughs) 
Russell: (laughs) I gather she has gone in a different direction since then? 
Frank: She was always like that. (laughs) She went around with a clique of girls. 
Russell: Who had a critical streak in them? 

Frank: Yes. 

Russell: How did she manage to get back in touch with you? 

Frank: They had a reunion. 

Russell: The commune? 

Frank: And a guy found my site. 

Russell: OK. So, that is when she sent you an email? 

Frank: They had a mass email list. It is mainly people dumping on Mike, etc. 
Russell: Sounds real productive? 

Frank: Not taking responsibility. 

Russell: For you being on the porch with Debbie? (laughs) 

Frank: (laughs) 

Russell: Just kidding. 

Frank: She just said she always avoided me because ... (laughs) 

Russell: (laughs) 

Frank: ... of my eyes. Lucky me. 
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Russell: So she doesn’t really even know you that well? 

Frank: (shakes head “no” - means “yes”) But she makes all kinds of assumptions. 
Russell: Assumptions are not good. 

Frank: Don’t I want to be a role model for kids? 

Russell: She’s asking you that? 

Frank: Have I ever heard of moderation—not living a wild life? 

Russell: And what did you say? 

Frank: I just cut and paste from Reed. 

Russell: From words of Reed? 


Frank: (makes “yes” sound) After 40 years, Reed finally gets to who it was (laughs) 
written about. 


(Frank goes berserko laughing) 

Russell: So did she respond? 

Frank: No. But I did tame the Jesus freak. 

Russell: Was that that other one? 

Frank: Yes. 

Russell: Was she another person at the commune? 
Frank: Yes. 


Russell: What were these kinds of people doing there? I guess everyone was trying 
different things then. 


Frank: ‘They had not really changed. Lot of people went along just to go along. So 
now they blame Mike. 


Russell: For what? 

Frank: Anything. 

Russell: Was he one of the main people there, right? 

Frank: He was the leader. But really he was isolated, even when I was there. 
Russell: Isolated by choice? 

Frank: Both. It was a group dynamic. But now it is all his fault. 


Frank: Like he was a kid who attracted people around him, but he did not know how 
life worked. 


Russell: Well, you're saying that it was not intentional, it just came natural. 
Frank: And he could not handle it. 

Russell: What is he doing now? 

Frank: Dead. 

Russell: When did he die? 

Frank: Three years ago. 
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Frank: And there is a film out. 

Russell: A film about that commune? 

Frank: Yes. That they debuted at the reunion, which trashes Mike. 
Russell: Is this film made up of actual footage, or is it acted? 

Frank: (shakes head “no”) It is a documentary by a commune guy. 
Russell: So pretty professional job? 

Frank: I have not seen it, but yes. 

Russell: Are you gonna get to see it? 

Frank: Not until they make money on it. 

Russell: Why? 

Frank: That is what the guy said. 

Russell: What logic is that? So you get to see it when it gets to a local theater by you. 
Frank: I offered to play it on LUVeR. 

Russell: He did not want to do that? 

Frank: Not until it makes money. 

Russell: So he doesn’t want anyone to get any freebies. 

Frank: Yes. 

Russell: That’s stupid. 

Frank: Like, Mike did go off the deep end. But it was a group dynamic. 


Russell: So you mean that other people in the group had responsibility that they 
were not taking? 


Frank: Like I saw it even when I arrived there. So if I now say Mike was a cult 
leader, why was I there? 


Russell: Right. Well, people give up their something sometimes. And the other side 
to that is that later they can absolve themselves of responsibility. But they were the 
ones putting all the power in the person’s lap in the first place. 


Frank: Or take his power away, isolate him. Create a myth around him. And then 
when he dont live up to the myth, it is all his fault (laughs). 


Russell: So there were quite a few emails generated around all this? 
Frank: Yes. 

Russell: I will check them out. 

Frank: I did not send most out. 


Russell: So, I’m getting the scoop here. But it interests me how people like that 
religious woman can read into your website all these evil kind of things. 

Frank: Yes. Let us deconstruct her process. I wrote about how that French magazine 
made shit up. 


Russell: Right. 
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Frank: Like—I cannot go on the street without wearing sunglasses because, if people 
had eye contact, they rip their clothes off and have an orgasm. 


Russell: Is that what they said? 

Frank: Yes. 

Russell: I remember you saying it wasn’t an accurate representation. 
Frank: So she read that and went to the site. 

Russell: And everything was corroborated. 

Frank: She read the warning. 

Russell: OK. 

Frank: But went in. My God, that warning was right. 

Russell: So it was her own fault. 

Frank: No, it is my fault. (laughs) 

Russell: (laughs) In her logic probably. So these are your old buds from the 


commune. 
Frank: I did not hang out with them. 

Russell: What about some input from the crowd you did hang out with? 
Frank: They are not talking on the emails. 

Russell: Are they going to them? 


Frank: Yes. Which is exactly my point. It is the same dynamic that let Mike go off 
the deep end. 


Russell: So you got on pretty good with Mike, right? Didn't he egg you on in some 
ways? 

Frank: Yes. And I went back two years later to yell at him. And I was always saying 
what I saw. 


Russell: To him? 

Frank: To everyone. That was where Reed came in. 

Russell: Right. Back in the commune again—the dynamics. 
Frank: Linda said it fleshes it out for her. 

Russell: All this that has been going down? 

Frank: (makes “yes” sound) 

Russell: She is probably getting a lot of stuff fleshed out. 
Frank: (laughs) 

Russell: So is it dying down now? 


Frank: On me maybe. Because I don’t react, but don't take shit. And make everything 
public. They hate that. 


Russell: (laughs) 
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Frank: (laughs) Like they write to me and dump on me out of the blue, then get 
pissed that I don’t honor their privacy. 


Russell: So you're saying they don't have a right for dumping on you? 

Frank: (makes “yes” sound) 

Russell: So where is it gonna end, Frank? So did you get invited to the reunion? 
Frank: ‘The guy who arranged it was one of the guys who I hung out with. 
Russell: So it was held back east? 

Frank: (makes “yes” sound) 

Russell: Did many people attend? 

Frank: Yes. It is amazing how many people say they took care of me. 

Russell: And how many actually did who are saying they did? 

Frank: I don’t have any idea. And they went on to work with the disabled. 
Linda: They say that it’s from their relationship with Frank that opened that up. 


Russell: Was that just after the commune, or have some worked in that area for a 
long time? 


Frank: Both. 

Russell: Good. So has this experience taken you back there again in your mind? 
Frank: Why I slept during the day there. 

Russell: Why? 

Frank: To avoid the soap opera. 

Russell: I thought communes, everyone got along hunky-dory? Or is that the myth? 
Frank: Yes. But damn, I missed the orgies. 

Russell: Really Frank. 

Frank: How did I miss them? 

Russell: You got me. So youre saying this woman was reading a lot into stuff? 
Frank: (shakes head “yes”) Lots of them are. 

Russell: Sort of selective or distorting memories. 

Frank: I am not saying some of what they say happened ... 

Russell: Didn't happen ... 

Frank: ... was or after I left. But ... 

Russell: So, I’m forgetting what year around did you leave? 

Frank: 1972. 

Russell: Wow, so things could have evolved or devolved? 

Frank: Did. But their credibility is questionable. 

Russell: Right. 
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Frank: Like the sister said I left with two women. (laughs) 
Russell: How did she get that impression? 


Frank: It took me a long time to figure that out. But when I went back two years 
later for a day, Debbie and Jo were with me. (laughs) 


Russell: So she is getting her time periods mixed up. 

Frank: And implied I was having hot perverted sex with two women. 
Russell: So she bought it? 

Frank: No. At the commune. 

Russell: When you went back? 

Frank: (shakes head “no” 

Russell: When you were there? So she just bought what you were implying? 
Frank: (shakes head “no”) That was what she was implying. 

Russell: Right. OK, well, makes her life more exciting, what can I say. 
Frank: Rape was an everyday thing, according to them. 

Russell: So you don't remember that? 

Frank: If they knew about it, why did not they do anything? 


Russell: Such is the lot of the onlooker. Who knows? So, you're saying that they 
are responsible for it if they didn't do anything at the time. Well, these people have 
probably traveled far from the commune in their lives? 


Frank: Or not. 

Russell: Inwardly maybe not, outwardly maybe. 

Frank: Probably not. 

Russell: You don't have much respect for them? I guess if they attacked you. 
Frank: No, that is not it. 

Russell: Well, what is it? 

Frank: ‘They are not taking responsibility. 


Russell: OK. What else about this scenario? Are some of the people, like Debbie, 
getting these too? 


Frank: Not Debbie. That is one thing I have not figured out. A guy said he tried to 
get together with her, but she did not respond. Which is not like her. 


Russell: Where does she live now? 

Frank: Berkeley. 

Russell: Do you guys ever talk to each other? 

Frank: Rarely. She does the nude thing. 

Russell: What do you mean by that? What nude thing? 


Frank: Don’t you know? 
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Russell: Is this something you've told me, or something that everyone who lives in 
Berkeley should know? If I do know, I’m forgetting. 


Frank: We have not gotten there yet. But after Linda and I left, Debbie and Nina 
started walking around nude. 


Russell: In Berkeley? 

Frank: Ripping off the nude guy. 

Russell: I know the nude guy. 

Frank: As the X-plicit Players. 

Russell: I know who they are. They still do that? 
Frank: At least Debbie does. 


Russell: OK. So that takes up a lot of her time? Or do you know what other of her 
activities are? 


Frank: No. 

Russell: So you don't keep up with her then. 

Frank: But she gets in with people in power. 

Russell: Still? 

Frank: Yes. 

Russell: What happened to Nina? 

Frank: She and Bob live in the old house. 

Russell: That you used to live in? 

Frank: The last time I heard, she was doing psychic bodywork. 
Russell: OK. Where did you guys live in Berkeley before? 

Frank: On Bancroft. 

Russell: And what? 

Frank: Martin Luther King, down from the high school. 

Russell: OK. Interesting stuff you brought up. What does it all mean? 
Frank: I learned a lot from Mike’s mistakes. 

Russell: Well, it’s best when you don’t have to make them. 

Frank: Yes. 

Russell: So did he not lead a good life after the commune, or was he fine? 


Frank: I don’t know. Like when he died, he was an orderly in a hospital. I take that as 
a good sign. 

Russell: Yes. It means he was helping others, which is always good. 

Frank: Exactly. 

Russell: It don't matter what your status is. If you’re helping other people, that is a 
gift. 


629 


HOW TO HANDLE AN ANTHROPOLOGIST 


Frank: But he went through the cult leader thing and coke addiction, etc. They 
kicked him out. 


Russell: Of the commune? 
Frank: Yes. 
Russell: Sounds kind of sad. 
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Famous Artists Visit ... 
The Lure of Glam 


Frank: Let’s go back to the Art Institute. 
Russell: What else would you like to add? 


Frank: The professor, Linda Burnham. She started to bring famous performance 
artists up from L.A. for a weekly series. 


Russell: OK. 
Frank: And she brought them to our house. 
Russell: How was that? 


Frank: Very interesting. Like when Paul McCarthy performed at the school. It 
marked his downfall into being in fashion. Like people drank his catsup rather than 
be shocked. 


Russell: Explain the context. It is not self-evident to me. 


Frank: There was no magic, no transformation. 


Russell: OK. 

Frank: He had been absorbed into what is acceptable. 
Russell: OK. 

Frank: Normal. 

Russell: OK. 

Frank: In fashion. 

Russell: OK. 


Frank: So what he did suddenly stopped working. 

Russell: Uh-huh. 

Frank: He just stopped the performance. 

Russell: OK. 

Frank: When he came over to the house the next day, he was lost. 
Russell: Really. What happened? 

Frank: He did not understand what happened. 

Russell: So what did he do then? 

Frank: Basically stopped performing. 
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Russell: For good? 

Frank: (shakes head “yes”) Not all at once, but— 

Russell: Over time. 

Frank: (shakes head “yes”) Basically, he was a normal guy who the magic used. 
Russell: OK. 

Frank: He did not really understand. 

Russell: The magic? 


Frank: (makes “yes” sound) I told him he needed to push farther outside of the 
frame. 


Russell: Did he understand what you were saying? 

Frank: Did, but— 

Russell: Could not do it? 

Frank: (makes “yes” sound) 

Russell: Alright. 

Frank: So that set up the dynamic of our relationship for years. 
Russell: Your relationship with him? 

Frank: (shakes head “yes”) 

Russell: OK. 

Frank: Barbara Smith was another. 

Russell: These people probably big in the performance art community, right? 
Frank: (shakes head “yes”) She does shamanic performances. 
Russell: Alright. 


Frank: Her famous performance was she sat in a room on a mat nude. Men came in, 
one by one. He could do anything with her. 


Russell: So what did some of these men do? 

Frank: You don't know. Which creates all kinds of rumors. 
Russell: How long did this piece go on for? 

Frank: I think six hours. 

Russell: How many men? A lot? 

Frank: You don’t know. 

Russell: No women? Women were excluded? 

Frank: Hey, if I did that, I would get killed for being a sexist. 
Russell: Yeah, maybe. 

Frank: Hence, the sexism. 


Russell: What do you mean? 
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Frank: A woman can do that— 

Russell: And a man can’t? 

Frank: (makes “yes” sound) 

Russell: So, this was performance? Where did she sit nude? 
Frank: I don’t know where. 

Russell: There’s an awful lot you don't know. 

Frank: ‘That is the power of that piece. 

Russell: So how did you know she was sitting in a room nude? 
Frank: History books. 

Russell: Oh, like the history of performance art? 

Frank: (makes “yes” sound) 


Russell: So, yeah, you're just relating what was one of her most famous performances. 
This performance was not done when she came to class. 


Frank: She usually worked with food and community and ritual. 
Russell: OK. 

Frank: But she also included tantric sex. 

Russell: Quite a powerful combination. 

Frank: So that started a relationship with her. 

Russell: With you guys. And how did that work out? 


Frank: Over the years, she came to my performances and we did private 
performances together. And she wrote a review of Cherotic Magic. 


Russell: She turned out to be a really good find? 
Frank: Then there is Linda Montano. 
Russell: Was she the one in your movie? 


Frank: (makes “no” sound) She is in New York. When she came over, she was 
preparing to do a year-long piece where she and a Japanese artist were tied together 
at the waist by a four-foot rope. But they could not touch. 


Russell: OK. 

Frank: I did not think that was a great idea, not touch. 

Russell: Right. Well, I can see your point. But wouldn't that be a point of the artist? 
Frank: Yes. 


Russell: For a year. That seems like a hell of a long time. What people don’t do for 
art. 


Frank: It became a big deal. CNN kept covering it. 
Russell: Wow—that’s hitting the big time. When was this, what year? 
Frank: 1982. She was a nun, became a Buddhist. 
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Russell: So, what did you and her get into? 

Frank: She came over to interview me and Linda for a book. 

Russell: OK. 

Frank: On performance in the 1980s. That day was when Debbie got jealous. 
Russell: Of her? 

Frank: (shakes head “no”) Of me and Linda. 

Russell: So how did this jealousy manifest itself? 


Frank: Like Montano read palms. She read our palms. We did not think anything of 
it, but Debbie kidnapped her into the house to read her palm. 


Russell: OK. What did she say? 


Frank: I don’t know, but Debbie started to read palms after that. And started 
lobbying to go to art school. 


Russell: OK. 
Frank: Her clothes business was not glam. 
Russell: Right. 


Frank: And Jo and Nina and Bob supported her because they wanted to do 
individual things too. So if Debbie went to art school, they could do— 


Russell: Other things. So, they were thinking of everyone. 
Frank: Bob wanted to fly. 

Russell: You mean fly like Superman? 

Frank: Plane. 

Russell: That would have been my next guess. 
Frank: Nina, Buddhism. 

Russell: So she wanted to be a Buddhist? 

Frank: (shakes head “yes”) Jo wanted glam. 
Russell: The old glam artist. 

Frank: Go where famous people were. 

Russell: So did they all get to pursue their wants? 
Frank: Yes. And me and Linda were outnumbered. 
Russell: So, what did that mean? 

Frank: Things got dispersed. 

Russell: You mean everyone drifting apart? 

Frank: Yes. 

Russell: Then what happened? 


Frank: Jo became manic. Like her clothes business was ready to take off. Devi had 
invested a lot in it. 
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Russell: OK. 
Frank: But I think that freaked Jo out. 
Russell: OK. 


Frank: So she opted for parties. 

Russell: Instead of paying attention to the business? 
Frank: Yes. 

Russell: What else? 

Frank: Then she said she was leaving. 

Russell: You mean you guys? 

Frank: And was taking Ki-Lin. 

Russell: OK. 

Frank: Who was eight. 

Russell: She wasn’t leaving the area, just your group? 
Frank: That was not clear. She had no plans. 
Russell: She just kind of had enough? 

Frank: Debbie tried to guilt trip her into staying. 
Russell: Because Debbie wanted her to stay? 

Frank: That was the “should”. 

Russell: OK. 

Frank: Whereas I was trying to find out if she really wanted to leave. 
Russell: Got it. 

Frank: So, seven hours. 

Russell: Seven hours of talking? 

Frank: (makes “yes” sound) Exactly. 

Russell: What was the outcome? 


Frank: She did want to leave, and took Ki, which was one of the hardest things for 
me. (mad crying) 


Frank: He was our kid. 

Russell: So how come she could take him? 
Frank: She pulled the mother card. 

Russell: So she wasn't his mother or was she? 
Frank: Yes. Biological. 


Russell: OK. So she really pulled the mother card. And again, when she wanted to 
leave, was it clear now whether she wanted to leave the area too? 


Frank: No, she did not have any plans. 
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Russell: So you guys basically had to let Ki go, not knowing what would happen. 
Frank: Exactly. We had no legal— 

Russell: Recourse, yeah. 

Frank: Ray had left. 

Russell: Right, I remember. So you were emotionally upset about this? 

Frank: It is one thing for her to leave. That is her life. 

Russell: So what did Ki want to do? Or did he know about this really? 

Frank: No, it was one night. 


Russell: So, he did not know anything at that point. So how did it pan out in terms 
of her leaving with Ki? 


Frank: She went to the street. 

Russell: You mean she lived on the street. 

Frank: (makes “yes” sound) 

Russell: With Ki? 

Frank: (makes “yes” sound) The street had a glam. 
Russell: The street!? What was that glam? At that point in time, or now too? 
Frank: In her mind. 

Russell: OK. 

Frank: Back to basics. Back to the land. 

Russell: It’s kind of a concrete land. 

Frank: Back to survival. 


Russell: I understand the mentality. Of course, choosing that for herself is one thing, 
but taking a kid with her is another. 


Frank: Ray looked out for Ki. 
Russell: Ray was able to do that? 


Frank: (makes “yes” sound) Very quickly, a nice, dumb guy took her in and married 
her. 


Russell: Well, that was quick. That was convenient. Took Ki in too? 
Frank: (shakes head “yes”) They had a couple of kids. 

Russell: After? 

Frank: Yes. 

Russell: Did they stay in the community? 

Frank: Up north. 

Russell: Northern California? 

Frank: (shakes head “yes”) 


Russell: Did you get to see Ki much? 
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Frank: Not for years. 
Russell: That was her doing? 


Frank: Yes. He came for Christmas. But then she moved to the street again with two 
kids and Ki. 


Russell: So this must have been quite an upbringing for him? 
Frank: And then she had the nerve to say he was a problem child. 
Russell: Wow. 

Frank: She did not want him anymore. 

Russell: How old was he then? 

Frank: Sixteen. So he moved back with us. 

Russell: How was that for you guys? 

Frank: Loved him. 

Russell: So he got a lot out of that? 

Frank: But it created knots in him that he has worked through. 
Russell: You mean emotional knots? 

Frank: (makes “yes” sound) 

Russell: Must have been quite traumatic for him. 

Frank: Like the two kids were always together before. 
Russell: So it made him feel bad? 

Frank: (makes “yes” sound) 

Russell: What else? Any other knots that you can describe? 
Frank: He went through cynicism. 

Russell: Well, it’s just a phase. 

Frank: Then Christian. 

Russell: Now that’s scary. Better a cynic than a Christian. 
Frank: Koala was worried. 

Russell: About Ki? 


Frank: But when Ray got sick, and the two of them took care of him, that snapped 
Ki back. 


Russell: So then did not need to search? 

Frank: (makes “yes” sound) He is happy. 

Russell: Well, he takes after you. Did she stay on the street? 
Frank: ‘The nice, dumb guy took her back. Hence dumb. 

Russell: I was going to ask you how you figured that out. (laughs) 
Frank: (laughs) 
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Russell: What else about this situation or time period? 
Frank: It is funny how emotional that story is. Have I cried before? 


Russell: I don’t think so. Yes, that’s about the most emotional I’ve seen you. 
Obviously, you are affected after all these years. 
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Frank: Any questions? 


Russell: Oh, just how painful it must have been. And you said, from a period in his 
life after that, how he is still feeling repercussions from that time and being on the 
street. 


Frank: And she labeled him ‘trouble’. 

Russell: So she didn't take any responsibility for it, eh? 

Frank: And he did. 

Russell: So he took the blame, which probably went really deeply into him. 
Frank: He was not at all a problem or violent. 

Russell: She was trying to characterize him as that? 

Frank: (makes “yes” sound) 

Russell: So does he understand what happened and how it affected him? 
Frank: I don’t know. 

Russell: So it’s not something that you bring up to him? 

Frank: (shakes head “no” 

Russell: But his brother is different? 

Frank: Yes. But now it has evened out. 

Russell: What do you mean? 

Frank: He grew through it. 

Russell: Ki? 

Frank: Yes. He grew past it. 


Russell: So it doesn’t affect him as much. Well, that’s good. It’s hard to get past those 
traumatic incidents. What is she doing these days? 


Frank: They got back together. 

Russell: And how is that? 

Frank: I don’t have any idea. 

Russell: OK. So what happened to you guys after he left? Was there a void? 
Frank: You move on. 

Russell: I suppose so. 

Frank: But I kind of knew he would be back. 
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Russell: So you had a hunch? 

Frank: (shakes head “yes”) And Ray kept tabs on him. 

Russell: So you had reports? 

Frank: And when he stayed with Ray, he visited us. And Koala went to Ray’s when 
——_ 

Russell: Was visiting? 

Frank: (makes “yes” sound) 


Russell: Well, it sounds like he wasn’t too far out of your ... you knew what was 
happening to a certain extent? 


Frank: (makes “yes” sound) 

Russell: Where does he live now? 
Frank: Hawaii. 

Russell: Which island? 

Frank: (shakes head “I don’t know”) 


Russell: I was at a conference last year on the big island, at Waikiki. That was awful. 
I’ve heard some of the other islands are better. So, you said you moved on. What did 
you start focusing on after that situation? 


Frank: I was still in the Art Institute. 

Russell: OK. So you had stuff that you were doing? What year? 
Frank: 1980-81, I think. 

Russell: When did you graduate? 

Frank: I think 1981. [1983, M.F.A. Performance/Video — Ed.] 


Russell: So I know we talked a lot about the Art Institute. Are there any things you 
want to discuss from that time? 


Frank: The only other thing was, I did a private performance with Linda Burnham. 
Russell: OK, how was that? 

Frank: Strange. 

Russell: What do you mean strange? What happened? 


Frank: Like when we set it up, it was clear it may involve nudity and erotic stuff. So I 
wrote a piece based on that. 


Russell: And what was her reaction? 
Frank: When she came, she said no nudity and no erotic. 


Russell: And did you see red? Who was that on the list recently who was going to be 
interviewed by you, but said no erotic stuff? And you said, “Cancelled!” 


Frank: A band. 
Russell: To be on Shaman’s Den? 


Frank: Exactly. 
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Russell: I cracked up when I saw that. 

Frank: Talk about stupid. (laughs) 

Russell: A bit paranoid. It was weird. (laughs) 

Frank: You would check out the past Shaman’s Dens. 

Russell: Right. Real stupid. 

Frank: Or just say, “Cannot do the date.” 

Russell: Yeah. So it reminded me of that. What happened when she said that? 
Frank: She wanted to do a performance on fairies. Not the gay kind. 


Russell: I know what the other kind of fairies are. Those kind of fairies can’t be nude? 
(laughs) 


Frank: Like yoga. 
Russell: Yeah. So how did you guys resolve that? 


Frank: I had the gay student, who was the only one at the Art Institute who was 
excited about my work there. And I had Paige there, who I shot for Erotic Play video. 
We became friends and we went to blues clubs. So, she and Rob were there to help 
and to witness. This was in my studio in the garage. But when Linda said no nudity 
or erotic, I sent Rob and Paige out to search for someone for the performance while 
I dealt with Linda. 


Russell: OK. 

Frank: I don’t really remember what we talked about. 

Russell: I don’t believe it! A gap in your memory?! 

Frank: But it was lame. (laughs) 

Russell: It can’t always be super. 

Frank: Well, I thought it was lame. 

Russell: You don’t know what she thought. 

Frank: The day after, she said she cried all night and was transformed. It opened her 
up. 

Russell: So she found some meaning in what you guys talked about. 
Frank: Go figure. 


Russell: One person’s lameness is another person’s deep meaning. So, what was the 
upshot from her being transformed? Did you guys have any more performances? 


Frank: She was not that transformed. (laughs) 


Russell: (laughs) So you didn’t have any more performances, but you had a 
performance though. 


Frank: And Rob wrote a great review about how he and Paige felt very connected, 
when they were out, to what was happening in the studio. About how the dynamics 
of my performance were non-linear. 
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Russell: So it was a good performance then? 

Frank: (makes “yes” sound) What do I know?! (laughs) 
Russell: Who knows? 

Frank: She was very invested in having the piece work. 
Russell: So what did you think? 

Frank: To have people think it has worked. 

Russell: Oh, I see. 

Frank: But not invested enough to risk in the performance. 
Russell: Yeah, that sounds like that’s what it was. So she was too scared to take a risk. 
Frank: Which is a foreshadowing of what would come. 
Russell: So, there was more!? What happened? 

Frank: (laughs) That is two years later. 

Russell: So you want to stay on a linear path? (laughs) 

Frank: Yes. 

Russell: (laughs) You're so linear! OK, so, we’ll wait two years. 


Frank: But she did finally write the daddy of Dear John letters. [see Session 55 for 
the letter - Ed.] 


Russell: What did she say? 

Frank: We have to wait, but did think you had read it. 
Russell: You think I read it? Read what? 

Frank: Her letter. 

Russell: The letter? When was it? 

Frank: Because I had sent it out. 

Russell: Oh, you mean over the listserv? 

Frank: (makes “yes” sound) 

Russell: How long ago was it? Recent? A year ago, something like that? 
Frank: (makes “yes” sound) 

Russell: Sounds familiar. 

Frank: It was very nasty. 

Russell: What made her so nasty? 

Frank: I was not the nice crip. 

Russell: Oh, we're playing good crip/bad crip? 

Frank: Artist. I was using my crip. 


Russell: Yeah, OK. I remember something like that. She was pretty pissed. She 
thought you were being manipulative, with bad intentions. 
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Frank: (makes “yes” sound) 

Russell: (laughs) She wouldnt be the only person to get that impression. 
Frank: But at this point, she started to promote me in the art world. 
Russell: You mean after the performance? 

Frank: (makes “yes” sound) 


Russell: OK. So, she had mixed feelings, she was conflicted in various ways? It seems 
to me that she had some conflicting stuff going on. 


Frank: Exactly. 


Russell: So it kind of confused you. Did you feel like you didn’t know what was 
going on with her at the time? 


Frank: Yes. Because it was clear before the performance that it could be erotic. 
Russell: So how do you explain that? 
Frank: Did not want to risk. But wanted to look like she did. 


Russell: So, isn't that the kind of person you don’t enjoy working with, someone who 
doesn't want to take risks? 


Frank: Yes. 

Russell: So, how did you feel about that? What came out of that? 

Frank: Lame. 

Russell: Was that the only performance, at the time, that she was involved in? 
Frank: Exactly. 


Russell: So, that was pretty much because you didn't want to do more performances 
with her? 


Frank: (makes “yes” sound) 
Russell: She’s well-known, right? 


Frank: She was the publisher and editor of High Performance magazine. She put me 
on the cover. 


Russell: Of one of the issues? 

Frank: (makes “yes” sound) Did a cover story. 

Russell: She put you out there. 

Frank: Which pissed off and confused the Art Institute. 
Russell: It confused them and pissed them off?! 

Frank: They would have killed to be on the cover. 


Russell: (laughs) And it went to you. (laughs) Like the cover of Rolling Stone. 
(laughs) 


Frank: It did not mean much to me. 
Russell: What? 
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Frank: Really, it was a lame article compared to some articles in sex magazines. 
Russell: You're saying they did good coverage? 

Frank: Depth. 

Russell: That’s cool. 

Frank: They were real artists. 

Russell: The others were just playing artists, like she was. 

Frank: Exactly. 


Russell: That magazine is sort of like for that kind of pseudo artist. Does that 
magazine still exist? 


Frank: I don’t know. 


Russell: When did that issue come out? Back in 1981? [High Performance issue #21, 
1983 — Ed.] 


Frank: (makes “yes” sound) It started out to be where artists wrote about their work. 
It was good then. 


Russell: It went through different phases depending on people’s doing their own 
kind of stuff? 


Frank: All her. 

Russell: So, it started out good, maybe she went through some changes. 
Frank: Exactly. 

Russell: But not in a good way. She went downhill in some respects. 
Frank: Then it started reviewing. 

Russell: Art? 

Frank: Performance. Then reviewing pop ... 

Russell: Culture? 

Frank: (makes “yes” sound) 

Russell: So it lost its focus quite a lot? 

Frank: (makes “yes” sound) 


Russell: Wow. It went from the artists talking about their work, all the way to pop 
culture, looking at pop culture. It’s a shame. So, it’s interesting stuff about changes. 


Frank: Then I bumped into my favorite high school teacher. 


Russell: You mean, at that period of time, in 1981, and you had been in high school 
in the 1960s, right? 


Frank: Exactly. 
Russell: When did you graduate? 1966 or something? 
Frank: (makes “yes” sound) 


Russell: You went to high school in Riverside? 
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Frank: Redlands. 

Russell: How did you run into him? 
Frank: On the street. 

Russell: In Berkeley? 


Frank: He and his wife were working in a school in San Francisco. They were ready 
to retire. 


Russell: So, what happened? 


Frank: He wanted to give me a couple of thousand dollars because he was so 
impressed at what I made of my life. 


Russell: ‘That’s cool. It’s nice having your favorite high school teacher be proud of 
what you made of your life. 


Frank: Joan Baez had him a few years before I did. 

Russell: Oh, so she was in the same high school you were in? 
Frank: Yes. 

Russell: That’s good company. 

Frank: He is to blame for her and me! 

Russell: Yeah. Hey, Republicans, conservatives, watch out! 
Frank: He ran for Governor as a Republican. 

Russell: How did he do? 

Frank: Against Reagan. 

Russell: Oh, way back then. He lost. (laughs) Unfortunately. 
Frank: Ray Haight. 
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Not Broadcast Quality; 
The Heckler 


Russell: Did you like the performance the other night? 

Frank: Did you get my write-up? 

Russell: Yes. I thought I noticed a little bit of ... you weren't too kind to Uberkunst, 
for some reason, but maybe I was mistaken. 

Frank: How? 

Russell: Like ‘amateur’, a few adjectives. 

Frank: That was their description. 


Russell: Oh, so it was them. Not that there is anything wrong with amateur. So it 
was their tongue-in-cheek. 


Frank: On their site. 


Russell: That was kind of good that you asked if you guys should move. You would 
have been right in the center of the sparks. 


Frank: I have learned. 


Russell: (laughs) So that was the first time that I have seen Lob play. Is that how his 
sets usually are, or does he change a lot? 


Frank: They are always different. 


Russell: Because I liked that a lot. You described it well in your write-up. What 
adjective did you use? ‘Mesmerizing’? It was right on. So, we need to move back into 
the story. 


Frank: We were out of the Art Institute. 
Russell: Finally. (laughs) So what happened at that point? Kind of a transition point? 
Frank: Yes. I was still shooting Erotic Play. And making videos collages like 


Outrageous Dream. 

Russell: That’s the name of a video collage? 

Frank: (shakes head “yes”) Have you seen Outrageous Dream? 
Russell: I don’t believe so. So what is it like? 

Frank: Very trippy. But I got my philosophy in it. 

Russell: So it communicates what you're about? 

Frank: (shakes head “yes”) 
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Russell: What year did you make that? 

Frank: 1981 or 1982. We should have a copy of my resume. [1984 — Ed.] 
Russell: Right. So this was a long project or relatively short? Outrageous Dream. 
Frank: A few weeks. 

Russell: So what is the premise in a nutshell? 

Frank: It is very nonlinear. 

Russell: Right, I expect that from you. So you cannot really explain what it is? 
Frank: No sound. I use clips from films slowed down, sped up. 

Russell: But this is different from Erotic Play? 


Frank: I had a woman read my writings, and edited it with film soundtracks like the 
end of the Incredible Shrinking Man. 


Russell: It sounds interesting. 

Frank: And Altered States. 

Russell: The film? 

Frank: (shakes head “yes”) 

Russell: I never saw it, but OK. 

Frank: And songs from the X-rated Alice in Wonderland, the musical. 
Russell: Never saw that. I’m deprived, what can I say? 
Frank: It is the best. 

Russell: In terms of X-rated? 

Frank: They snuck in a lot of philosophy. 

Russell: P’ll have to check it out. 

Frank: It is very rare. 

Russell: Yeah, whether in X-rated or any rated. 
Frank: I use the line from Performance. 

Russell: The movie? 

Frank: (shakes head “yes”) 

Russell: Which line? 


Frank: “The only performance that makes it all the way is the one that reaches 
madness.” 


Russell: ‘That’s the line? 

Frank: (shakes head yes and laughs) 

Russell: Sounds like a good line for you. (laughs) 

Frank: (laughs) I kept repeating it. I believe in hammering. 


Russell: I guess. Bludgeoning is the word. 
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Frank: (laughs) It may have been later, because at the end of it, I used the very first 
rocking that I did. 


Russell: Rocking? 
Frank: Where a person rocks on my lap nude. 
Russell: That was part of the end of the movie? 


Frank: Yes. So it must have been a year later. Because the first rocking was in training 
for an actress for the UC series. 


Russell: And that was about the same time? 

Frank: Yes. 

Russell: OK. What else about the video? 

Frank: All on two decks. With two remotes. 

Russell: Wow. 

Frank: Amazing. 

Russell: Right. So I was thinking I had seen it. But I don’t think I’ve seen that one. 


Frank: I was watching the college T'V station, and I noticed the director or the 
manager of the station had the same name as my old high school radical buddy. He 
and I were the only radicals in high school. 


Russell: OK. 

Frank: I think we have talked about him. 

Russell: I seem to remember way back. It’s been a long time, many years! 
Frank: John Webb. So I thought if it was him, I could get my video on the TV. 
Russell: Was it him? 

Frank: It was. 

Russell: Did you get it on? 

Frank: No. 

Russell: Why? 

Frank: He turned yuppie. (laughs) 

Russell: So he was interested in making money? Or different taste? Not artistic? 
Frank: Mainstream. 

Russell: OK. 

Frank: Mind you, it was not the content of the video. It never is. 

Russell: So it ... 

Frank: They were not broadcast quality. 

Russell: Oh, so he wanted something clean? 

Frank: They did not look like TV. 

Russell: T'V is its own reality. 
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Frank: People will not watch it. 

Russell: You mean most people? 

Frank: This was what he said. 

Russell: And how was that for you? 

Frank: I gave him a hard time for turning yuppie on me. 
Russell: Some guys just do that. So no luck with him? 
Frank: Of course, it was the content. 


Russell: You're saying you didn't necessarily believe him. So was the content any 
different than say, the Erotic Play? 


Frank: It was Fairytales. | Fairytales Can Come True - Ed.] 
Russell: So the Outrageous Dream became Fairytales? 
Frank: No, I was trying to get him to show Fairytales. 
Russell: Fairytales is not that explicit. 

Frank: Depends on what you think explicit is. 

Russell: Maybe, I guess. 


Frank: “But hey, it is not the content. I am not a censor. It just don’t fit with our 
technical quality standard.” 


Russell: ‘That is part of your intent? 

Frank: Yes. The technical quality keeps most people from doing video or whatever. 
Russell: You're saying it talks people out of doing it? 

Frank: You need a lot of money. 

Russell: So people don’t do it. 

Frank: And it sets a narrow frame. 

Russell: Yeah, I get your point. And it keeps it an elitist kind of thing. 

Frank: Exactly. People will watch if it has content. 

Russell: You're saying regardless of the technical quality. 

Frank: Yes. 


Russell: Plus, technical quality is an illusion. Because technical quality years ago, 
everybody watched it and they were fine. Even though now you would say that the 
quality wasn’t good. 


Frank: They were trained. So he was a part of the training. 

Russell: Right. But he probably didn’t want to hear any of it. 

Frank: (shakes head “yes”) So we put the video back in the closet. 

Russell: So it came out of the closet for the moment? 

Frank: Kept making not-broadcast-quality videos. (laughs) 

Russell: So you refused to give in to the technological imperative. (laughs) 
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Frank: One, I did not have money. But two, even if I had money, I would not. 
Russell: So what kind of quality do you guys use now? 

Frank: That is the funny part. 

Russell: OK. 

Frank: Now they play the same videos that he would not play. 

Russell: Really. 


Frank: In art school, people gave me shit for doing VHS. But six years later, a guy 
who gave me shit paid me to make a video on the same equipment. 


Russell: Things change. You were ahead of your time as always. 
Frank: Now we play much more funky stuff. 


Russell: Right. So you didn’t get it on. You put the film away. What other things 
were you doing around this time? Were you doing your one-on-one counseling still? 


Frank: No. The group broke up. Mary moved in with us. 

Russell: OK. 

Frank: I was doing BS. 

Russell: Bullshit or Bachelor’s. Maybe it’s the same thing. (laughs) 
Frank: BBS. 

Russell: What’s BBS? 

Frank: You don’t remember before the internet? 

Russell: No, I didn’t get online until around 1998 or so. (laughs) 
Frank: Well, you call a number and you got a bulletin board on your computer. 
Russell: OK, sounds interesting. 

Frank: You left messages and read messages. 


Russell: So it was a precursor of email, maybe a little bit different. When did that 
come out? 


Frank: 1980. 


Russell: You learn something every day. So the internet developed from that. Or it 
may have been different, but led to it in a way? 


Frank: Later, I was on Genie. Which was run by GE. Almost live. They did have live 
chats. 


Russell: Really. Wow, a history here. 

Frank: But back to the time. My favorite BBS was Uncle Ralph. 
Russell: I’ve heard of Uncle Ralph, unless there is more than one. 
Frank: It was a record store. 

Russell: That’s right. 

Frank: In S.F. 
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Russell: That’s right. (laughs) Now I remember. 

Frank: A front for the Residents. 

Russell: Yeah. Good old Residents. 

Frank: Which I did not know of until years later. 

Russell: What was the BBS Uncle Ralph like? 

Frank: Where the underground types posted. 

Russell: It was a way for you to be in on that scene. 

Frank: I even got a gig from it. 

Russell: So it was pretty useful. And you found out about a lot of stuff? 


Frank: (makes “yes” sound) I forgot the name of the club, but it was Stephen Parr’s. 
[New Generic — Ed.] 


Frank: Very underground. 


Russell: I was going through my garage the other day and found some old flyers, and 
one of them was for a show at the Blind Lemon. 


Frank: How did you get that? 


Russell: I used to tear flyers off the wall and posts in those days because I was really 
into music. 


Frank: The Mutants? 

Russell: It may have been. Pll check. Did you ever go to Stephen Parr’s club? 
Frank: I performed there. 

Russell: Cool. 

Frank: A couple of times. 

Russell: And this was in S.F.? 

Frank: (shakes head “yes”) People sat on sofas. 

Russell: Cool. Sounds like my kind of place. 

Frank: It was the time when I was singing to tapes. 
Russell: You weren't doing it with a band then, that’s right. 
Frank: And Linda and I did Sonny and Cher. 

Russell: “I Got You Babe”? 

Frank: (makes “yes” sound) And Mary did Snoopy. 

Russell: You mean—and the Red Baron? 

Frank: Yes. 

Russell: OK. 


Frank: One night there was a little guy with a squeaky voice, and he started to heckle 
and heckle and heckle. Finally I dragged him into the act and had him sing with me. 
A bad mistake. 
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Russell: (laughs) Why? 

Frank: He fell in love with me. (laughs) And for years he came. 
Russell: (laughs) This guy must have been struck. 

Frank: Even in L.A. 

Russell: He was like a groupie. (laughs) 

Frank: We called him the Heckler. 

Russell: (laughs) Sounds like a villain in DC comics, like the Riddler—the Heckler. 
Frank: He would call. 

Russell: You mean the house? 

Frank: (gives “yes” look) 

Russell: So you guys weren't enamored of him? 

Frank: We liked him, but ... (laughs) 

Russell: I don’t know ‘but’ ...? 

Frank: Hard to handle. We did handle him, which he liked. (laughs) 


Russell: OK. I get your point. (laughs) So did he become part of the performances 
often? 


Frank: Well, sort of. Until years later in L.A. It was a six-hour ritual. I was in the tent 
cave when he and two friends showed up. 


Russell: What happened? 

Frank: They got into my wheelchair and started speeding through the audience. 
Russell: Isn’t that dangerous? 

Frank: Yes. And talking in their high-pitched voices. 

Russell: (in a high-pitched voice) What were they like, this? Irritating. 


Frank: Exactly. So when I came out, they were sitting behind me up on something. 
I told the audience to give them a hand because their roles that I gave them was 
assholes. 


Russell: That’s pretty funny. (laughs) 
Frank: (laughs) And they did a great job being assholes. The audience thought I was 


serious. 
Russell: (laughing) 


Frank: ‘Then I told the three, “This is where you calm down. But then I want you to 
turn up the assholes full volume.” 


Russell: So? 

Frank: They creeped out. 
Russell: Of the place? 
Frank: (laughs) 
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Russell: Why? 

Frank: I took their shtick away. 

Russell: So you turned it around on them? 

Frank: (makes “yes” sound) Things they would do. 

Russell: So they liked to act out in a disruptive kind of way? 
Frank: (makes “yes” sound) 

Russell: So did you see them after that or him? 

Frank: He called. He is a famous pest control guy. 


Russell: OK. I thought you were going to say “famous pest”. So pest control guys can 
get famous, eh? 


Frank: He is in a novel. 

Russell: By who? 

Frank: I don’t remember. 

Russell: It’s kind of a famous book? 
Frank: Underground. 


Russell: In the underground they are infamous, in the mainstream they are famous. 
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LSD for Students; The Hitman 


Frank: I was going around campus getting people for Erotic Play. 
Russell: I’ve seen some of that stuff that was pretty interesting. 


Frank: And I cruised into the office of the chairman of the Art Department, and the 
one that the bitch professor said I did not know. 


Russell: OK. 

Frank: Do you know who I am talking about? 

Russell: Sounds familiar. 

Frank: ‘The professor who pulled the plug on the UC series. 
Russell: OK got it. 


Frank: It turns out he was into performance art and knew Paul McCarthy. So we 
talked. I just visited him from time to time. Around this time, Paul wanted to do 

a show in two parts, one in L.A. and the other here. He wanted me to find a place 
here for it. So I cruised into the ASUC Art Studio and approached the director. It 
turned out he was a fan of the OBR. So he was into having the show. But Paul could 
not get it together. 


Russell: So it never happened? 


Frank: But I said I would like to do a series. And ’Tom Oden, who was the director, 
went for it. He gave me a classroom every other week. 


Russell: Sounds like a perfect set up. 

Frank: (laughs) No pressure. No money. He saw my work as LSD for the students. 
Russell: OK. Giving them an altered reality. 

Frank: For three years. 

Russell: Wow, that’s a long time. So you did a show every other week for three years. 
Frank: Yes. 

Russell: How was that series? 

Frank: Amazing. It was like a lab. 

Russell: With students as guinea pigs, or rats? 

Frank: (smiles) The first one was lying on a table nude. 

Russell: You? 

Frank: (makes “yes” sound) 


Russell: So you were lying there. And students would just come in? 
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Frank: Well, there were only two. And Mary and Linda were in disguise as guys. 
Russell: Any particular reason for that? 

Frank: No. 

Russell: (laughs) I figured youd say that. 

Frank: There was an uptight girl and a scary punk. 

Russell: Guy punk? 

Frank: (makes “yes” sound) And me on the table nude. 

Russell: So what did these people do? 

Frank: They tried to figure out what was going on. Why was I on the table nude? 
Russell: What was the premise of them coming in the room? 


Frank: We put flyers out, but alot of people just were walking by to class. So these 
two did not get on well together. So the performance was them interacting. 


Russell: Did you film these performances? 


Frank: Not at first. But Mary took photographs. In reality, the two were both plants. 
(laughs) 


Russell: You're saying that the only two people who came were planted? 
Frank: (laughs) They did not know the other was also. (laughs) 

Russell: So what was your intent with this performance? Was there a theme? 
Frank: Was their interaction real? 

Russell: That depends on how you define reality. 

Frank: Exactly. 

Russell: How long did it go on? 

Frank: Until the cops came. (laughs) 

Russell: The cops came to bust it up? 

Frank: (shakes head “yes”) 

Russell: Had they gotten reports you were laying there naked? 

Frank: (shakes head “yes”) We just told them to talk to the ASUC director. 
Russell: You trying to get him into trouble? But it did not stop you doing more, 
right? 

Frank: At the time, we did not know how he would react. 

Russell: How did he react? 

Frank: He told the cops, “Oh yes, that is performance art.” 

Russell: So you had an ally? 

Frank: (makes “yes” sound) 

Russell: For three years? 


Frank: Yes. 
655 


HOW TO HANDLE AN ANTHROPOLOGIST 


Russell: So you pretty much could do what you wanted to do? 

Frank: (makes “yes” sound) 

Russell: So I guess you think that was a pretty good gig? 

Frank: Artists would kill for that. And I just came from the three years at the Mab. 
Russell: So you had it going then? 

Frank: Yes. So six years of having a theater. 

Russell: So it must make you wish those days were back? 

Frank: We will see what will happen to Ramen. 

Russell: Yes, that was a funny thing. When did you guys find out, the day before? 
Frank: Yes. BI'W, I did not tell the two that the other was an actor until weeks later. 
Russell: So you knew both of the people? 

Frank: I gave them their roles. 

Russell: What were their roles? 

Frank: A scary punk. An uptight girl. 

Russell: Right, those were roles, not reality? (laughs) 

Frank: (laughs) Well, he was a punk, but gentle. 

Russell: A gentle punk. (laughs) Isn’t that a contradiction? 

Frank: No. 

Russell: I know. 


Frank: She was the waiter at the coffeehouse we went to every night. She was an 
actress. A very good actress. When the guy who filmed Fairytales wanted me to be in 
his film, where I played a creature from another planet, I tried to get him to cast her 
in the lead. But no. He wanted a “girl”. 


Russell: OK. 
Frank: A bimbo. He did cast her in a minor role, which I beefed up. 
Russell: For her? 


Frank: (shakes head “yes”) He said, “Oh Frank, you have a thing for strong women.” 
(laughs) 


Russell: And he was correct. 
Frank: And for actors. 
Russell: Right. 


Frank: He was casting a rich bimbo who could not act, who would not do nudity, 
who would not even touch me. It was a love story. She would walk around on San 
Pablo in a little bikini eating an ice cream cone. 


Russell: Sounds good. 
Frank: You figure. 
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Russell: Which part of San Pablo? 
Frank: Rough. 

Russell: OK. So what happened? 
Frank: She bailed halfway through. 


Russell: Oh. 
Frank: He had to go back to L.A. So he had me direct the last scenes. And editing 
It 


Russell: Was hard? 
Frank: Yeah, because there was not enough footage. 
Russell: So what did you do? 


Frank: One, I filmed a hot scene with me and Paula. Two, I got a body double for the 
bimbo, who looked nothing like the bimbo. So it was obvious. 


Russell: OK. 

Frank: She could act and she was willing to do anything with warmth and depth. 
Russell: Excellent. 

Frank: I gave her top billing. 

Russell: Very good. 

Frank: (laughs) The editing was, well, far out. 

Russell: So, was that the first time you had edited something like that? 
Frank: (makes “no” sound) 

Russell: I didn’t think so. Hadn't you done Fairytales? 

Frank: Yes, a few. 

Russell: It’s something you enjoy doing. 


Frank: But I did not have enough footage. So it is very funky, and I could not get the 
sexist out of it. 


Russell: What do you mean? 

Frank: Sexism. 

Russell: I knew what you meant. But what do you mean? (laughs) 

Frank: His sexism. 

Russell: I get it. So he was not that ... he did not give women that much respect? 
Frank: He was a nerd. 

Russell: Hey, nerds can be sexist too. 

Frank: Exactly. 

Russell: So what was it about his influence that remained? In terms of the sexism. 
Frank: Most of the film. 


Russell: (laughs) But I mean, describe some of the content that is sexist. 
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Frank: A sorority is getting new girls to haze. 

Russell: What does the haze consist of? 

Frank: Walking blindfolded in a bikini on San Pablo, eating an ice cream cone. 
Russell: So that was his idea. Not yours. (laughs) 

Frank: (makes “no” sound) 


Russell: Hey, you have been known to ask people to do crazy stuff. But sexist stuff 
like that? 


Frank: (makes “no” sound) 

Russell: OK. So you edited this baby and added footage? 

Frank: (makes “yes” sound) Which should be on my resume. [1983 — Ed.] 
Russell: Were there showings of this around town? 

Frank: No. And he will not let me play it on B-TV. 

Russell: Why? 

Frank: He is now a film professor and the reviewer for one of the papers. 
Russell: So he thinks it will be incriminating. But you have a copy, right? 

Frank: Yes.’The body double and Mary went into business together doing floors. 
Russell: Putting floors in? 

Frank: (makes “yes” sound) Colorful Pedestrian was why I made Feisto. To do it right. 
Russell: So you took it up again in Feisto? 

Frank: Yes. 

Russell: But that was years later? 

Frank: Not really. 

Russell: When was it? 

Frank: I filmed it maybe two years later. 

Russell: But you didn’t edit and put it out until a few years ago? 


Frank: (makes “yes” sound) So one day, Mary said three days ago she ran into a guy 
who said Rita, Debbie’s mom, hired him to either kidnap Debbie or (laughs) snuff 


me. 
Russell: You mean like a hit man? 

Frank: Exactly. 

Russell: You had been with Debbie for quite a few years? 


Frank: Exactly. And the funny thing was, we were not really (laughs) that together at 
that time. He showed Mary his gun. 


Russell: (laughs) ‘That’s pretty heavy. 
Frank: She was into things like that. 
Russell: Wow. 
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Frank: Why did she wait three days to tell me? 
Russell: Did you ask her? 
Frank: (shakes head “no” 


Russell: You could have been knocked off? So what did you do? Barricade your 
house? 


Frank: What could I do? 
Russell: Did you tell Debbie? 


Frank: Yes. Around that time, Debbie wanted to get back together with Rita so she 
could get money for art school, and Bob and Nina supported Debbie on it. 


Russell: OK. 

Frank: Because Bob wanted to fly and Nina wanted to do Buddhism. 
Russell: Buddhism? 

Frank: (makes “yes” sound) Hey, she did not come to my birthday. 
Russell: This recent one? 

Frank: Yes. Because she was on a 30-day retreat in the house. 
Russell: What house? 

Frank: Their house. 

Russell: OK. 

Frank: Buddha is rolling over in his grave. 

Russell: So, she is into Buddhism. 

Frank: (makes “yes” sound) Whatever. 

Russell: Well. 

Frank: (laughs) So Linda and I were not home much. 

Russell: Doesn't sound like it. 

Frank: Like Bob would barge into sessions. 

Russell: Just like that? 


Frank: (makes “yes” sounds) And when Nina and I were making love, he would walk 
in and out huffy. 


Russell: Why, was he jealous? 

Frank: Yes, but would not say anything. 

Russell: So what were the arrangements or relationships then? 
Frank: We four were still on paper together. 

Russell: But in actuality it wasn’t that way. 

Frank: Like Debbie would corner me or Linda to have sex as a duty. 
Russell: But you don’t do that. 


Frank: Yes, you have to be open. 
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Russell: So do your duty. OK. 
Frank: Sometimes I pretended to cum. (laughs) 


Russell: And you could too. (laughs) That’s right, I can’t quite see you going with it, if 
it is not there emotionally. 


Frank: That was why Linda and I were not at home much. 
Russell: Oh, I see. Things were not hunky dory. 

Frank: And Mary was romantic about Linda. 

Russell: So who are the four at this current time? 

Frank: Five. 

Russell: I was thinking there was one more person. 

Frank: Bob, Nina, Debbie, Linda, me. 

Russell: Mary was just a friend at this point? 

Frank: Yes. 

Russell: That’s good to get clear. OK. 

Frank: So we got up early and went out, and came home late. 
Russell: Oh, I see, stayed out of the house. 

Frank: For years. 


Russell: But you never followed up on my question of asking Debbie about her mom 
who has this hit man. 


Frank: Mary told the five of us. 

Russell: Did Debbie do anything, call her mom? 

Frank: No, but she did mend fences. 

Russell: So you did not have this guy after you? 

Frank: To get money. 

Russell: She mended fences to get money. OK. So you did not feel in any danger? 
Frank: What could I do? 

Russell: I know, but ... 

Frank: I figured the guy saw Debbie was not in my clutches. 


Russell: Yeah, if you are not having much to do with her, what’s the use? 
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Frank: I did the years we are on. 


Russell: (looking at Frank’s resume) Quite a lot of stuff there for a transitional 
period. (laughs) 


Frank: Shades of Grey. 

Russell: What is that? I had not heard of that 

Frank: It was a UCB student’s literary mag. 

Russell: So what was your contribution? 

Frank: I wrote about my performance philosophy. 

Russell: Sounds cool. 

Frank: It was the start of getting published. 

Russell: Oh really? So that began a long publishing history (laughs). Do you enjoy 


writing about your performance? 
Frank: It is a part of the work. 
Russell: Yeah. 


Frank: Years later, Richard Schechner, who I ripped the workshop off from, said 
there are a lot of people who can perform well, but most can not write or talk about 
what they do. 


Russell: I don’t find that surprising. It is a different thing. So they may not develop 
that aspect. 


Frank: He said it is rare to do both. 


Russell: They are totally different things. But youd been writing a long time about 
your stuff. What else about Shades of Grey? 


Frank: The kid who put it out, a few years later booked me at La Pefia, but let me die. 
Russell: Your performance? Why? 


Frank: I could not get on the stage, so I sang in front of the stage. But he did not 
introduce me, so people did not know what I was doing, and he did not do anything. 


Russell: So people didn’t know who you were? 
Frank: Or what I was doing. 

Russell: Like they didn’t know you were singing? 
Frank: (shakes head yes) So they talked. 

Russell: Kind of interrupted you. 
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Frank: Not even interrupted. 

Russell: Right, well. So did these people ever find out? 
Frank: (shakes head “no”) Rude on his part. 
Russell: Well yeah, it seems inconceivable. 

Frank: Exactly. 

Russell: So I would imagine that you were pissed? 
Frank: Yeah. 

Russell: What did you tell him? 

Frank: Rude. 

Russell: Did he apologize? 

Frank: He did not get it. 


Russell: OK, well he has a problem. So I assume you didn't work with him again. 
(laughs) 


Frank: But he and a buddy came to one of the UC performances. And made out like 
bandits. A clothes store gave me piles of sixties clothes. I said the audience could 
have anything they tried on, if they undressed to put them on. 


Russell: Did you get many takers? 

Frank: Only those two guys. 

Russell: How many were in the audience? 

Frank: Five. 

Russell: So the other three were too chicken? 

Frank: Women. 

Russell: All of them? 

Frank: (shakes head “yes”) 

Russell: Wow, too bad. What else? 

Frank: I made the video Outrageous Dream. 1 made it for a UCB performance. 
Russell: OK. 

Frank: ‘The ending was an actress rocking nude on my lap. 
Russell: For how long? 


Frank: In the video—five minutes. But in reality, half hour. Like I experimented with 
hiring people like I did for the 48-hour process. 


Russell: OK. 

Frank: I paid people $10 an hour, but first they had to do a training session. 
Russell: OK. 

Frank: This training session was six hours. 

Russell: That’s long. Damn. 
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Frank: Really, it was a private performance. 


Russell: OK. 
Frank: So they would not freak out during a performance. 
Russell: Yeah. 


Frank: And the woman was the head of the Art Institute model’s union. 
Russell: That’s interesting. 


Frank: So this was very different from just posing. And it was amazing that she was 
willing to do six-hour sessions for no money. 


Russell: It is kind of different, strange. Was she good? 
Frank: Yes. For most of it, we just talked and read. 
Russell: Sounds kind of mellow? 

Frank: (shakes head “yes”) But I had an idea. 

Russell: What was it? 

Frank: I was reading a book by Desmond Morris. 
Russell: Zhe Naked Ape, right? 

Frank: (shakes head “no” 

Russell: The Territorial Imperative? 

Frank: (shakes head “no”) Manwatching. 

Russell: So what did that tell you? 

Frank: Where he goes into what gestures mean and do. 
Russell: And what does he say? 

Frank: I was interested in rocking. 

Russell: Right, yeah. 

Frank: So I had her rock on my lap. 

Russell: OK. 

Frank: One-to-one, to see how she would react. 
Russell: So how did she react? 

Frank: She got into it as normal. 

Russell: That was a pretty good reaction. 

Frank: Did it lusty. 

Russell: Well that was good. (laughs) 

Frank: This was before I coined ‘eroplay’. 

Russell: Right. The famous eroplay. It is interesting stuff. 
Frank: But she got it. 


Russell: So it was a success? 
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Frank: It was the first rocking. 

Russell: So since then, you have incorporated rocking into a lot of things? 

Frank: And wrapping. 

Russell: So, wrapping with various materials? Give some examples. 

Frank: First TP. 

Russell: Toilet paper, OK. 

Frank: Then cellophane, then ribbons, then tinfoil. 

Russell: Do you have any favorites? 

Frank: That were the layers. 

Russell: Right? So it tends to be very symbolic as well as experiential. 

Frank: (makes “yes” sound) And the sounds. 

Russell: The sounds of people? 

Frank: (shakes head “no”) Cellophane and tinfoil. 

Russell: Toilet paper doesn’t have a lot of sound, so maybe the least soundful one? 
Frank: And strobes and slides. 

Russell: Cool. 

Frank: And I wrote a poem about wrapping and rocking that is read over and over. 
Russell: Sounds pretty neat. 

Frank: We wrap everybody, so it is one moving mass. 


Russell: If 1 am not mistaken—isn’t this what you did, that performance I came to in 
the late 1990s and left about 12:30. 


Frank: Yes. But all of that came later. 

Russell: All of what. The layering? 

Frank: And the poems. 

Russell: OK, well you got to start somewhere. 

Frank: I had a dancing girl unwrap herself in ribbons. 
Russell: That sounds cool. 

Frank: Because I got a lot of spools of free ribbon. 
Russell: Look at the perks. That’s cool. 

Frank: So back to this piece. 

Russell: OK. 

Frank: The woman came to the performance uptight. 
Russell: What do you mean she came uptight? 
Frank: That was her role. 

Russell: Oh, OK. So how was that? 
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Frank: For most of the performance, I was trying to get her to take off her clothes 
and sit on my lap. 


Russell: OK. Did she finally do it? 

Frank: After some people freaked out: why was I forcing her? 
Russell: I don’t know. 

Frank: And other people were encouraging her. 

Russell: OK. 

Frank: Finally, she agreed to do it, but with doubts. 

Russell: That’s not good. 

Frank: I said maybe watching a video while we rocked would help. 
Russell: Did it? 


Frank: We tried it, and I had someone wrap us in ribbons. But at some point 
something weird happened. 


Russell: What? 

Frank: All of the sudden, on the video she and I were rocking lustily. 

Russell: I bet rocking accomplishes a lot. 

Frank: People were blown away that it was all a setup. 

Russell: I bet. Wow. They were blown away? 

Frank: Yes. Because they believed she was uptight and I was forcing her. (laughs) 
Russell: (laughs) So they actually believed that? 

Frank: (makes “yes” sound) 

Russell: Were they a little disturbed? 

Frank: Not that time. 

Russell: Wow, cool stuff. 

Frank: That was what I could do in the series. 

Russell: Like one of the things you could do? 

Frank: Experiment. 

Russell: OK, I gotcha. Did you do any more experimenting? 

Frank: Three years’ worth. 

Russell: So we have three years of experimenting to talk about next? (laughs) 


Frank: Like one of the first was the first “In the Mess”. We plasticked the whole 
room. 


Russell: What do you mean plasticked? Put plastic all over the place? 
Frank: (shakes head “yes”) 
Russell: I’ve not heard of that being done before. 


Frank: Me and a coed were nude on the floor. That was the first mistake. 
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Russell: What was the second? 

Frank: It was winter. 

Russell: (laughs) I guess that’s a mistake. 
Frank: And the floor was freezing. 
Russell: Floors get that way in the winter. 


Frank: The piece was Mary pouring various foods on us, making a sundae on us, and 
we writhed around. 


Russell: How did this go over? 
Frank: Second mistake was all the food was cold. (laughs) Third mistake. 
Russell: There’s a lot of mistakes here. 


Frank: We did use flour, which is great visually, but turned into glue in my hair. 
(laughs) 


Russell: (laughs) Sounds like a barrel of laughs. 

Frank: Plus getting up was dangerous. 

Russell: How so? 

Frank: Everything was slippery. 

Russell: Oh yeah. So you would not view this as a success? 
Frank: It was very successful. 

Russell: It just wasn't comfortable. 

Frank: Holly, the coed, did other things with us. 

Russell: Like what? 


Frank: She did Gestures with me, which fully explored what would become eroplay, 
without any limits or fear. Extremely sexy. I wrote a list of about 60 gestures from 
the book Manwatching. 


Russell: Mmmhmm. 

Frank: I started with the casual gestures, getting more intense and intimate. 
Russell: Sounds like a progression. 

Frank: Holly did all of them with me. 


Russell: Wow, so she was there for all of them? So that was throughout the three 
years? 


Frank: I mean the whole list. 
Russell: Oh, OK. 


Frank: Most people stop at varying points, even when they were doing it with their 
mate. 


Russell: Yeah, why is that do you think? 
Frank: ‘They seldom can explain why they stop. 


666 


SESSION 77 - AUGUST 24, 2006 - PERFORMANCE EXPERIMENTS AT UCB 


Russell: And you have no thoughts on why you think they stop? 
Frank: Taboo level. 

Russell: OK. 

Frank: (laughs) It was a great tool. 

Russell: Sounds pretty powerful. 


Frank: Then I cut the list into pieces and put about 4 copies of them in a box to be 
pulled at random. 


Russell: Pretty nifty idea. 

Frank: Then we randomly paired people up. 

Russell: Lot of random here. OK. 

Frank: That became a standard ritual in the performances. 

Russell: Alright. 

Frank: Like “Wrapping/Rocking” did. 

Russell: So do you have a name for these kinds of rituals or—what would you call 
them as a whole, all of them? 


Frank: What is the word for units that starts with m ...? (he pauses) [Modules — 
Ed.] 


Russell: It seems to me like they are all a certain kind of thing in your philosophy. 
Frank: They are how I can do long performances. I just link them up. New ones 
always are popping up. 

Russell: They pop up in context or you think of them? 

Frank: In context. Really, the acts of the OBR were like that. 


Russell: I suppose so, you could think of them that way. But they are important to 
your work, 


Frank: (shakes head “yes”) 

Russell: Yeah, it seems to me. 

Frank: Only one guy came to the first “In the Mess”. 

Russell: Just uno? 

Frank: Most people would think—all of that set up and etc. for just one guy. 
Russell: Not you. One or 100, it doesn’t matter. 

Frank: And he was in both Feisto and CP. 

Russell: Ze Colorful Pedestrian—l like the title. 

Frank: Not to mention Holly. 

Russell: So she was in it too? 

Frank: “In the Mess”. 

Russell: Not The Colorful Pedestrian. Any winding up thoughts on this stuff? 
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Frank: We did a more comfortable “In the Mess”. 
Russell: It wasn’t quite as uncomfortable. You learn. 
Frank: And I made the video. 

Russell: The Mess? 

Frank: In The Mess. 
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Russell: Now I get to relax and enjoy Frank’s waxing about everything. (laughs) I 
don’t even have to work my fingers. (laughs) [Russell is not typing the interview on 
his laptop as they talk — Ed.] 


Frank: I think that is better. 


Russell: Yeah. It is better. You're not totally engaged. I agree. I don't take notes in 
classes. 


Frank: Hey, I did not either. 


Russell: I find that when you're writing something down, you're missing the 
connection of what the person's talking about and the feeling of what’s going on. 
People don't understand that. 1 can get more from really listening. 


Frank: You can always read. 


Russell: Yeah, right. I know what you're saying. However, it does make it nice to have 
a lot of them already done. You're going to have to remind me of where we are at, 
because my life has been so crazy since we were here. 


Frank: At UCB. 

Russell: And you gave me that Outrageous ... what was it called? 
Frank: Dream. [ Outrageous Dream - Ed.] 

Russell: Right. I haven't gotten back to it, but I watched quite a bit of it. 
Frank: What did you think? 


Russell: I want to watch the rest of it. ’d like to watch it in one sitting. It is very 
much a trip! I don't know ... it’s actually quite riveting because you keep changing it 
up. The moment you start to think you're in the groove, the groove changes and then 
you interweave other stuff through it. And the images, some of those images from 
the movies, they’re pretty interesting, especially with what is going on in the talking. 
And then there’s that whole period when you have that ... there’s a blues person 
doing a blues song that was really cool. 

Frank: Jagger. 

Russell: That’s Jagger, is it?! Wow! That’s pretty good. 

Frank: From Performance. 

Russell: Wow. That was really cool. I would never have thought Jagger. Amazing. It 
sounded like some old blues guy. 


Frank: It was a Robert Johnson song. 


Russell: Ah! Jagger sounded really good. I don’t know if I’ve ever heard that before. 
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Is it just from that movie? 

Frank: (makes “yes” sound) 

Russell: I’ve never seen the movie. I heard there was a new print out. 
Frank: ‘The last time, I heard they refused to release it. 


Russell: Oh that’s not the one I am thinking of. So anyway, it was a trip. I'd say its 
combination of images and audio were riveting. 


Frank: And philosophy. 


Russell: Yeah, there was stuff to think about. It made you think. But there’s a lot 
happening. You need to do it more than once to get the most out of it. And of 
course, each time you see it you're going to bring something else out of it. But what 
was your process with that? I know what you are going to say, you weren't reflecting 
on your process, but it just seems really artistic. It’s very much a work of art. That 
sounds weird because you are an artist, but it’s definitely something substantial that 
I felt had this kind of heavy message, even though there is no one overt message. It 
hung together well, for me. And I didn’t even finish seeing it yet. 


Frank: In the 1960s, there was a guy on the radio who did sound collages like that. 


Russell: Yeah, I can see, it has a sixties feel to it. Maybe that’s why I liked it too. 
(laughs) Yeah, then I remembered what you were telling me about. ‘The fact that you 
were using video. Because in the beginning, it seems like you had a bad picture on 
the TV. I started thinking, get that thing straight. Then I started incorporating it 
into the actual piece. Then it was cool. 


Frank: Exactly. 


Russell: Once you realize that, because I know we had talked about that before. It 
suddenly clicked in after I thought that. I thought, wait a second, that’s part of what 
it is. Then once I thought that, it was perfectly OK. We talked about before, that’s 

a frame that doesn’t necessarily have to be that way. That you can incorporate other 
aspects or other ways, which is what that is. And it actually makes it even better. 
Because then it’s got another dimension to it. Because it is flickering and the images 
are not so clear. 


Frank: I could play with it. 


Russell: Very interesting. So, that was in 1984. So, who was involved in making that? 
There’s a voice in there that doesn’t sound like Linda. 


Frank: That was the model who I hired for UCB. And in her six-hour training, I had 
her read. 


Russell: There is that house you go to, and there’s a woman there who ends up 
dancing. You and Linda are there and she’s talking to you. And it’s in the kitchen at 
first. 


Frank: Diane in her OBR character. 
Russell: Somehow I got the sense that that was an OBR situation. It seemed like 
that. 
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Frank: She was the MC. 
Russell: OK, I can see that. That was pretty funny. 


Frank: She was the one who wanted to do something creative, and I came up with 


the OBR. 
Russell: Yeah, I remember you telling me that. So that is her. OK. 
Frank: She was the bored stripper in Glamor, and my mom in Fairytales. 


Russell: OK, so she was in a couple of things then. She was quite involved with you 
and your art at the time. OK. 


Frank: But that was the tail end. 
Russell: Yeah, 1984. 
Frank: ‘The clips were from 1981. 


Russell: When you say clips, you are talking about those inserted clips. There was one 
scene where there were soldiers, and then there was a scene of a little boy in a soldier 
costume, and you guys were there. 


Frank: Koala. 

Russell: Ah. 

Frank: That clip was from VideoWest. 
Russell: The TV show? 

Frank: (makes “yes” sound) 

Russell: I used to watch that. 

Frank: They did that. 

Russell: You mean they set it up? 
Frank: ‘They edited that clip. 

Russell: How long were you doing that? You guys were singing. 
Frank: Do you mean the act? 


Russell: (laughs) I don't know what I mean. That particular song that you were 
singing, or the act went on for longer than the song? 


Frank: The song. 
Russell: It was the song? 
Frank: (makes “yes” sound) 


Russell: OK, there is only, I don’t know how many, seconds of the clip. That clip was 
longer? You didn’t use the whole clip in the film? 


Frank: They just used that clip. 

Russell: But you guys were singing for a longer period when you did that. When you 
did that, were you doing it for them or was that from some performance? 

Frank: When they shot it, it was for them, but we did the act ... 


Russell: In the OBR? 
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Frank: (makes “yes” sound) 


Russell: So it’s not like that was the first time you did it. OK. It was then a part of 
your act that you did for them. 


Frank: (makes “yes” sound) 

Russell: OK, got it. That looks pretty cool. Too bad I'll never get to see the OBR. 
Frank: We have a video. 

Russell: (laughs) You have a video of everything! When I bring the other one back. 
Frank: (laughs) Green Berets. 


Russell: Yeah, the Green Berets, that was the song. (laughs) [“Ballad of the Green 
Berets” - Ed.] Oh boy. That would go down well now. As Iraq descends into total 
civil war. 


Frank: It would. 


Russell: Yeah, I’m not kidding. Depressing. It can only get better, I hope. So, how did 
you go about choosing the bits and pieces to put in that? Was it just serendipitous? 
Or did you have some kind of larger plan that maybe you didn’t quite understand, 
but you were working towards something? 


Frank: The philosophy. 


Russell: So you wanted a hit of philosophical stuff. Well, I think that’s probably what 
grabbed me. I’m pretty philosophical. That there was more going on there. That you 
could get more out of it. It’s very contemplative. So, I think it works. 


Frank: ‘Then the visuals. 


Russell: Yeah, are pretty amazing. The whole thing. I don’t know what’s going on, 
but you've got the universe or maybe it’s even under a microscope. It’s just moving 
around and doing all of this stuff, and then you move into that film with their bodies 
are sort of like, I don't know what it is, electricity or glowing. 


Frank: Altered States, the movie. 

Russell: Never seen it. 

Frank: That is where that is from. 

Russell: Is that an old movie or a new movie? 

Frank: Old. 

Russell: Yeah, it didn’t look new, but ... 

Frank: Ken Russell. 

Russell: Ken Russell, is that his film? He’s supposed to be really good. 


Frank: I was listening to the soundtrack of the video while I was playing with the 
speed. 


Russell: The way it speeds up and slows down. That’s interesting. 
Frank: All with two remotes. 


Russell: Oh, I see. OK. So, who else was involved with this? Just basically you and 
672 


SESSION 78 - OCTOBER 17, 2006 - A TOUCHING AFFAIR 


the model? The MC from the OBR. 
Frank: All clips from the past. 


Russell: Oh, you were using clips from the past. Yeah, right. So you weren't using any 
current stuff. So that whole scene was done purposefully for that. It was something 
you already had. The scene with Diane, when she dances, and the whole kitchen 
thing, and then you're talking to her. That was already done, you had that, so you 
inserted that? 


Frank: (makes “yes” sound) 


Russell: So, basically you were putting together this out of stuff you already had, and 
then maybe doing some stuff yourself. But nobody else. 


Frank: Only the model. That was really not even for that. 


Russell: The model stuff wasn't. It was for something else you were doing and you 
used it for that. There was one scene where you focused on a woman's face, and it 
looks like somebody is making love to her, and she’s like ... (gestures and sounds) 
What was that from? That was really intense. 


Frank: Body Heat. 

Russell: (laughs) You can tell I haven't seen many movies. When did that come out? 
Frank: 1980. 

Russell: I’ve heard of the film. 

Frank: A lot of first time roles for a lot of actors. 

Russell: You mean that you used a lot of first time roles? 

Frank: In that. 


Russell: You're talking about actors who afterwards made it big. Yeah, I’ve heard of 
the film. Is it a good film? 


Frank: Yes. 
Russell: So you used several different films in there. 
Frank: A lot. Especially for the soundtrack. 
Russell: Oh yeah. I was thinking of the visuals, but certainly the soundtrack seemed 
like a lot of other stuff too. It’s harder to ... 1 guess because visuals are so ... that’s 
why it’s the kind of thing you have to watch several times. Because the visuals are 
so intense that I wasn’t giving the audio as much attention as I should have. But 
next time. But it is definitely interesting stuff. Yeah, you hit the mark with the 
philosophical stuff. It’s a heavy think piece. So you achieved what you set out to do, 
at least with me. So, that was in 1984. You finished that and I guess, can we take it 
that you were in a philosophical mode at the time? Or, it just was that piece? 
Frank: (makes “yes” sound) 
Russell: So the next thing, you didn’t do the philosophical stuff, you went to some 
other ... (laughs) 
Frank: I just follow. 
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Russell: (laughs) Yeah, yeah, yeah, yeah. I know. It’s kind of hard to engage you in 
that kind of talk because it doesn’t work with you. 


Frank: Like that video. 

Russell: What was the next project you started working on after that? 
Frank: We are ahead. 

Russell: (laughs) Oh, that’s right. This is linear. (laughs) 

Frank: (laughs) 


Russell: OK, so, how far ahead did we jump? We jumped from 1981? Can you tell 
me again the reasons why we moved ahead? (laughs) 


Frank: You watched the film. 

Russell: I watched the film because you gave me the film. How did we get to it? 
Frank: I thought I made it before. Sue me! 

Russell: (laughs) No, we wont go there. We were at 1981. 

Frank: UCB. 

Russell: Yeah, the series. Where were we in that process of talking about that? 
Frank: We did it in Dwinelle, in a classroom. 


Russell: So, it’s another situation where you had a classroom. Sometimes there would 
not hardly be anybody there. Sometimes there were more people. And you had the 
time when you had the two people there that both thought that they were ... what’s 
the word you used? They both thought that they were ... 


Frank: The only plant. We put hooks in the walls so we could hang backdrops. 
Russell: What kind of backdrops? 

Frank: Cloth. 

Russell: What kind of images? 

Frank: Some white, some Debbie painted, some multi-colored. 

Russell: So it was varied. You did different things each time? 

Frank: (makes “yes” sound) And we could divide the room. 

Russell: You'd divide the room with the backdrop? 

Frank: (makes “yes” sound) 

Russell: So then the backdrop had a backstage. 

Frank: One night I did what I call “Ratings.” 

Russell: What was that? 

Frank: I divided the room into ratings. The closest to the door was rated G. 
Russell: You mean like movies? (laughs) 

Frank: Then PG, then PG13, then R, then X. 

Russell: And what did the ratings stand for? 
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Frank: I divided my list of gestures into those levels. 

Russell: What do you mean, list of gestures? 

Frank: I got them from the book, Manwatching by Desmond Morris. 
Russell: I don’t know the book. I remember The Naked Ape. 

Frank: I made a list. 

Russell: So he had gestures in there? 

Frank: Body. 

Russell: Body gestures. 


Frank: And acts. I listed them from safe and superficial. Get more and more intimate 
and intense. 


Russell: So, you had the more superficial ones at the door? 

Frank: (makes “yes” sound) People choose which room. 

Russell: How many people did you have do it? 

Frank: I think eight. 

Russell: How did they spread themselves out? 

Frank: One X, but he just wanted to watch. 

Russell: (laughs) Watch what, if there is just one person there?! 

Frank: Most people PG. 

Russell: (laughs) Is this the PG world, or what?! So, what were you doing? 


Frank: I go in each room and I did the gestures with the people. So then we talked 
about why they chose. (laughs) 


Russell: I'll bet that was interesting. Was there an overriding reason why they were 
choosing PG, or was it all different? 


Frank: Safe. 


Russell: So you didn't have many risk takers in this bunch. That was just one time 
though. That sounds like an interesting exercise. 


Frank: I finally cut the list up into strips and put them in a bag to pull at random. 
But that was a few years later. 


Russell: You had this for a long time, didn't you, at UCB? 
Frank: Three years. 


Russell: That was a longer stint than the last time. (laughs) So what were some other 
sessions like? Do you recall any others? It is interesting for you to describe them. 


Frank: Well, I hooked up with the head of Women’s Studies. [Katherine - Ed.] She 
went to Roma, the café. She introduced herself one day. She looked like a Director 
of Women’s Studies. 


Russell: How do you mean that? 
Frank: Looked very straight. 
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Russell: (laughs) 

Frank: But that was a cover. 

Russell: What was underneath? 

Frank: She had a mean and dry wit, and she got what I was doing. 
Russell: So she wasn't straight, she just looked it. 

Frank: Not at all. 

Russell: She supported you guys? 

Frank: (makes “yes” sound) She acted in a few performances. 
Russell: That’s cool. 

Frank: One was “A Touching Affair”. 

Russell: What was that about? 


Frank: She was the only one in the audience, not counting Linda and Mary and the 
video girl. I came into the room nude. 


Russell: You came into the room nude. They weren't nude? 

Frank: By the way, I often cruised the halls nude. 

Russell: You mean, in your wheelchair? The halls of Dwinelle? 

Frank: (makes “yes” sound) 

Russell: Students would be walking around and they'd see you whiz by nude? 
Frank: Or I talked to them. 

Russell: Nude? 

Frank: Yes. 

Russell: So you were the nude person in the wheelchair that haunted Dwinelle. 
Frank: Before the ... 

Russell: Naked Guy? (laughs) So you got him beat. 

Frank: One night a cop stopped me. This was years into the series. A woman cop. 
Russell: What did she say? 

Frank: (laughs) “Who is responsible for you?” (laughs) 

Russell: (laughs) You must have cracked up. 

Frank: “I am.” 

Russell: You said, “I am.” 

Frank: She kept calling for more back-up. (laughs) I was surrounded by women cops. 
Russell: (laughs) 

Frank: “Who is responsible for you?” 

Russell: They kept saying? 

Frank: (makes “yes” sound) Finally, she saw the number. (Frank gestures to the phone 
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number on his letter board) (laughs) 

Russell: (laughs) 

Frank: She called. “Who is responsible for him?” Debbie said, “He is.” 
Russell: (laughs) 


Frank: Finally I asked, “Do you want me to get out of the halls?” She said, “Yes.” I 
went into the room. 


Russell: Was there anybody in the room? Other people in the room? 
Frank: (makes “yes” sound) They were always waiting for me. 
Russell: So you had already been with them at one point? 

Frank: (makes a “no” gesture) 


Russell: You hadn't met them. You hadn't gone over there yet. So they were waiting 
for you there, and you were being stopped by this cop in the hall. 


Frank: Sometimes they waited for an hour. 

Russell: So, was there a set time? 

Frank: (makes “yes” sound) 

Russell: But you'd make them wait? 

Frank: (makes “yes” sound) 

Russell: Just to see if they'd hang out? 

Frank: They bonded. 

Russell: So getting back to the cop story ... after you went in the room, that was it? 
Frank: (makes “yes” sound) But it was hard to top. 


Russell: Yeah, that was a funny story. You were nude. This was during the week? In 
the day? 


Frank: Thursday nights. 


Russell: So, it was at night, but still there are students there then too. Do you think 
you could do that today? Do you think the same situation would occur with the cop 
stopping you? 

Frank: Yes. Because of my attitude. 


Russell: So, you didn’t do that when you had that series over there this last time, did 
you? Going down the halls naked? 


Frank: Sometimes. But I did not have a power chair. 
Russell: So when did you stop using a power chair? 
Frank: 1990. 

Russell: And your reasons? 

(Frank makes a sound) 


Russell: No, ’'m being Castaneda here. I’m being Don Juan ... youre Don Juan. 
(laughs) 
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Frank: It became more trouble than it was worth. I was not going out. 


Russell: It became harder for you to maneuver? Did you use your hand? Head 
control? 


Frank: (makes “yes” sound) And it is more fun. 
Russell: Not to do it. 
Frank: To be with Linda and Mikee. 


Russell: So, yeah. It’s interesting. Some people hang on to those symbols of 
independence over this, that, and the other. I know that you don't have any problems 
with that. You put your trust in other things besides the symbols of things. But a lot 
of people have those symbols. But that’s Frank! 


Frank: But the motor chair was a prop then. 

Russell: What do you mean by prop? 

Frank: Back to the performance with the Director of Women’s Studies. 
Russell: OK. 


Frank: I drove into the room without my board. She was sitting there uptight. I kept 
twirling around. 


Russell: In your chair? 

Frank: (makes “yes” sound) Using the clicking of the controls like Harpo. 
Russell: OK. 

Frank: Every once in a while I stopped before her. (gestures) 

Russell: Like that? 

Frank: (makes “yes” sound) 

Russell: What did she do? (laughs) 

Frank: She ... witty. 

Russell: Oh, she said something witty? 

Frank: Like Hepburn. 


Russell: Oh, you mean like Katherine Hepburn, like her character, the way she is. 
Yeah, that kind of acerbic kind of wit. Did you get off on that? That must have been 
cool. I like witty people. 


Frank: I twirled again. 
Russell: And she'd do it again? 


Frank: (makes “yes” sound) One time, janitors peeked in. (laughs) I chased them into 
the hall. This was before they got into the act. This time, they were just hoping for 
nude chicks. 


Russell: What did they get? (laughs) 
Frank: Sometimes nude chicks. 


Russell: Sometimes nude dudes? So you got them involved. That’s cool. 
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Frank: One time, a reporter for Berkeley Voice did an article on the series and she 
interviewed them. 


Russell: The janitors? (laughs) 

Frank: (makes “yes” sound) They got it. 

Russell: So the powers that be in the University seemed to have left you alone. 
Frank: (makes “yes” sound) Because of Tom. 

Russell: That was the guy, and he had some pull. 

Frank: (makes yes gesture) He was the Director of the A.S.U.C. Studio. 
Russell: They never really came down on you at all? 

Frank: (makes agreement sound) Because of my attitude. 

Russell: How do you mean that? 

Frank: I think it is normal. 

Russell: So you putting out that attitude affected them? 

Frank: (makes “yes” sound) 


Russell: I’m just thinking now, we’ve had that discussion before about the changing 
times. It was a little bit more open then too. Maybe starting to start getting weird, 
but not as bad. When did Reagan come into office? Was it 1980? Yeah it was. That 
was the beginning of the Reagan Empire and the Bush Empire. 


Frank: Back to the room. She kept going one step farther every time I went back to 
her. Hold my hand. 


Russell: She would hold your hand? 

Frank: (makes “yes” sound) “Oh, you men all want the same thing.” 

Russell: (laughs) 

Frank: She took her blouse off. 

Russell: So she wasn't so uptight. (laughs) 

Frank: She slowly took off everything. 

Russell: Huh. That’s interesting. 

Frank: Then Linda and Mary put me on the mat. 

Russell: So there was a mat in there. 

Frank: And turned on the strobe light. She eroplayed with me without any limits. 
Russell: OK. So that was surprising, given the way she was in the beginning then. 
Frank: To the audience. 

Russell: It was surprising to them? 

Frank: Who was not there. (laughs) Great video. 

Russell: (laughs) You filmed all of these? 


Frank: A lot, not most. 
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Russell: And how many do you figure you did in those years? How many in the 
series over the years did you do? Not video. 


Frank: Two times a month. 


Russell: For three years ... (calculates) 72. That’s quite a few things. Wow. Some 
good stories there. 


Frank: Layers. 


Russell: Yeah. You sure set up an interesting life here. (laughs) Sometimes I wish I 
was you. 


Frank: She went to Montana to marry a crip. 


Russell: That sounds good. 
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Everything Was Dissolving 


Russell: Do you want me to read this first? 

Frank: This was at UC Berkeley. 

Russell: When? When you were doing your series? The most recent one? 
Linda: This was the series in the 1980s. 


Russell: OK. The one that we were talking about. And then you sent it out yesterday. 
Let’s start. 


Russell reads: 


Yep, fear attracts danger and violence. Calling forth violence from others. 
This is a basic law of nature. You broke through the self-feeding cycle of fear/ 
violence of nature. You broke through the self-feeding cycle of fear/violence 
which the powers use to keep us in our places, isolated from one another. You 
did this by giving her respect. 


Frank: And the people of the community worked at an institution for crips after I 
left. It was one of those death camps. 


Russell: OK. So you want me to continue? OK. 
(continues to read) 


For most of my life, I have hidden from myself, as well as from others, 
prejudices against Downs people and other mentally/emotionally different 
mutants. Probably because they lumped all of us mutants together in special 
classes and summer camps. The physical crips were on the top of the pecking 
ladder. (laughs) We brainy crips trying to prove we were not like those loons. 
(laughs) Obviously, having a normal or above-average mind is just better than 
being a loon! It’s just obvious! 


(Frank laughs) 
(Russell continues reading) 


Then, in the 1980s I started showing my film, Fairytales Can Come True, around 
at crip daycare institutions, hospitals, etc. We showed it at an art daycare 

where the clients were mostly Downs people. The film is a funny, sexy story 
about an ugly guy, me, getting a relationship with a sexy co-ed, with a killer 
soundtrack—Roy Orbison, The Everly Brothers, Sonny & Cher, Sinatra. They 
danced all the way through it. They went wild when the guy and the co-ed got 
together (laughs). And after the film, they mobbed Linda and I, touching us, 
laughing. Pure, uninhibited joy and love. I saw that they had a special culture 
that the mainstream culture needs to be exposed to, needs to respect, needs to 
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cherish. But I still thought it was an unaware culture of angels and children, 
thereby writing it off. Then two crip women came to a performance of mine 
a couple of years later. I don’t get many crips at the performances. One had 
Downs, the other had CP. She made me look like a mild CP! We talked to 
them after the show. They were from the midwest, outside Chicago. They were 
driving alone around the country talking to groups about their life. 

(Frank starts crying) 

(Russell continues reading) 
I assumed the CP was the brains of the outfit and the Downs was the body, 
obviously! But as they talked, it became clear that wasn't true. It was much 
more complex. The Downs had much more of an everyday wisdom that kept 
them on track. When the CP got too full of herself, the Downs, with a gentle 
but dry humor, let some air out of the CP. (laughs) My prejudice became 
obvious, obviously wrong! I had to drop it and look with fresh eyes! 


Russell: Wow, that’s cool. That’s really cool, Frank. You really show the process 
of how you change your perspective. I like it a lot. Yeah. Peeling off those layers. 
Sometimes you think you have it all, then you have to peel another layer off at 
another point in time in order to, like you say, look with fresh eyes. 


Frank: Oh, I don’t really get it. Better find out. 
Russell: What do you mean? 
Frank: ‘That was my process. 


Russell: Yeah, people with their experience, what they attract, what’s going on in 
their lives, can help them peel the things away. 


Frank: She was smart. Different kind of smart. 
Russell: Yeah. 
Frank: But not that different. 


Russell: Right, just a little, little different, but enough little different to make people 
that are real rigid in their thinking, or not open, sort of close off the possibility. 
Yeah, that’s great. I like what you talk about, even before that though, about the 
mainstream culture needs to be exposed to, needs to cherish, respect. 


Frank: Have you been following that thread? 


Russell: Up until a few days ago. I got kind of busy, so I’ve got to pick up on it. But 
I’m thinking in a weird way, I don’t know if you're aware of the big brouhaha about 
Michael J. Fox and Rush Limbaugh? 


Frank: Just saw him interviewed. 
Russell: For somebody to say that, that he was faking it, is just so ignorant. 
Frank: His meds make him do that. 


Russell: Yeah. But to say he was exaggerating it to get people to back that other 
candidate, it is reinforcing the ... 
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Frank: Like, so? 

Russell: Well, I don’t want to look at another negative ad. But anyway, back to this. 
Frank: ‘They just saw a flier. 

Russell: Who saw a flier? 

Frank: The two crips. 

Russell: What do you mean by a flier? 

Frank: For the performance. 

Russell: (laughs) Oh, a flier! Yeah, to come to see your performance. OK. 


Frank: It was a singing performance. Me singing to a tape. And Linda did Cher. 
And Mary did her acts. 


Russell: And they'd just seen the flier for that show. 
Frank: And I did the Righteous Brothers song with Neil Marcus. 


Russell: He just came to our class the other day. We had our disability culture debate, 
and this is the second year in a row he has been the judge. He always says it’s a tie 
between for and against, which is good. 


Frank: When we first met him, he was only a poet. 


Russell: He’s all kinds of things now. He and this woman have done this series of 
photographs, and he’s got this booklet with him where the different poses they’re in. 
I felt a chill going up my spine, it’s so powerful. And they’ve got expressions on their 
faces and all different poses, and all the different emotions that come out of it. He’s 
become a really incredible artist all around. 


Frank: I am to blame. 
Russell: (laughs) ‘That’s good. (laughs) 


Frank: We videoed him for Erotic Play. One thing I had him do was a Mick Jagger. 
He did a great ... 


Russell: Job on it? 
Frank: (makes “yes” sound) 


Russell: He had that operation on his hip, so he can’t move around as well as he used 
to be able to. It hasn't really helped him. I think he was doing it for other reasons. 


(Frank starts making loud sounds) 
Frank: Why? 


Russell: I don’t know. He had some other operation too, something else to do, they 
were going to try to stimulate his ... 1 don't know. 


(Frank makes more loud sounds) 


Russell: I told him all about a guy I work with who had that done, and other people 
had that done when they were younger, and none of it worked. This guy has these 
migraine headaches because he still has wires that are left in him and discs on his 
chest here. 


683 


HOW TO HANDLE AN ANTHROPOLOGIST 


Frank: Like Hoffman. 
Russell: Did he have that same thing? That’s right, he did. Yeah. 
(Frank makes more loud sounds) 


Russell: It’s amazing how I have not ever heard of somebody that those kind of 
operations have helped anyone. 

Frank: And like Neil was a great dancer. 

Russell: Yeah, right. Now he’s more restricted in what he can do. So it’s really 
affected his ability to do that stuff. 

Frank: Whereas before he was graceful. 

Russell: Yeah. I’m not quite sure why he had that. It may have been something that 
he needed to have done for some reason, but I can’t remember exactly why now. It 
has really restricted his movement. Maybe it was pain, I’m not sure. But the other 
thing that he had done, in terms of some operation cutting into his head. ’'m not 
sure, that didn’t seem to work out either. That doesn't sound good to me. 

Frank: Never. I cannot think of anyone. 

Russell: Yeah, I can’t either. I’ve never heard a story about anybody, but supposedly 
they’re out there. (laughs) This is the rumor, this is the myth. 

Frank: Even if you take the myth that there is something to fix. 

Russell: Yeah, I’m not sure why he bought into that at such a late date. I don't want 
to put any judgement on it, but I know he’s heard a lot of the stories too about 
people. Obviously, like you say, he’s a great dancer and various other things. Why do 
people do that? A lot of subtle pressures, a lot of societal pressures. 

Frank: Normal. 

Russell: To be normal? Yeah, normalization. It works at insidious levels. It insidiously 
gets into a lot of places. 

Frank: So, he communicated you have to be normal. 

Russell: Yeah. 

Frank: Whereas before, he communicated freedom. 


Russell: Yeah. He was kind of bummed out about it for a while, but he’s getting out 
in the community again. He’s pursuing other of his projects, like the photography, 
the book he’s put together of that, and various other things. But I think dancing 

is going to be difficult. To do it at the level that he did, what he used to do. He 

was good. Kind of riveting. So, what’s the lesson? (laughs) Everyone is unique and 
wonderful in what they are. Do not let the insidious processes of normalization eat 
at you. 


Frank: Graceful. 

Russell: Yeah. 

Frank: You cannot think of anyone more graceful. (laughs) 

Russell: No, because there was a certain mesmerizing quality and it was the 
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gracefulness you're talking about. Yeah, it called your attention in a very graceful way. 
So he used to just write poetry. I never read any of his poetry. I think his movement 
is poetry. That was a powerful poetry. 


Frank: He was always a little threatened by me. 

Russell: What do you mean by threatened? Afraid? 

Frank: (makes “yes” sound) 

Russell: But not of you. Something you represent maybe? Total freedom (laughs)? 
Frank: Things always had an edge of ... 

Russell: You mean between the two of you? An edge? Threatened, edge? 

Frank: Things went along, then he switched to crip every time. 

Russell: Meaning? Explain. From artist to crip identity? 

Frank: Like, “why is Linda with me” kind of thing. 


Russell: Meaning that why was she with you, not him? Or why was she with you at 
all? ‘The latter? 


Frank: (makes “yes” sound) Crip. 
Russell: You mean victim crip kind of thing? 
Frank: (makes “yes” sound) You never knew when he would switch. 


Russell: Huh, that’s interesting. What about Hoftman? Hoffman and Neil seem 
quite a bit different. Hoffman is a badass. (laughs) 


Frank: And straight. 

Russell: What do you mean, straight? 
Frank: He wants to get ahead. 
Russell: Oh, yeah. 

Frank: He is not a victim. 


Russell: No, he’s not a victim. I didn’t get that sense from him. I just got an email 
from him a couple of months ago with a new email address. He didn’t put anything 
in the text of the email though. I should email him and see how he’s doing. 


Frank: Is Neil gay? 


Russell: I’m really not sure. I’ve never really thought much about it. I’ve not heard 
that he’s had any relationships with men, but who knows. 


Frank: Woman? 


Russell: Yeah, I know he’s had relationships with women, from what I understand. 
Why, did you hear that he was? 


Frank: Just a feeling. 


Russell: Oh. It certainly wouldn't surprise me. But it wouldn't surprise me if he 
», 
wasn't. 


Frank: He is friends with Paul Cotton. 
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Russell: That’s a familiar name, but I can't quite place it. 

Frank: The performance artist. 

Russell: That’s where I’ve heard his name. Where is he? 

Frank: Berkeley. They may even have met at the UCB. 

Russell: Series in the 1980s? 

Frank: (makes “yes” sound) 

Russell: So Paul Cotton is a performance artist. Is he disabled? 
Frank: No. 

Russell: Is he gay? 

Frank: (makes “yes” sound) Also does a switch. 


Russell: Also does a switch? Paul? You mean bi?(laughs) What do you mean “also 
does a switch”? Oh, you're talking about the victim kind of thing? You mean is Neil 
being a victim? Or himself? Himself. 


Frank: (makes “yes” sound) When we talk. 


Russell: So what does Paul victimize himself about? He makes you into a victim? 
Himself? 


Frank: (makes “yes” sound) 

Russell: In terms of? In life? “Woe is me” kind of a person? 

Frank: Why does my art work? 

Russell: Not sell? Not get popular? Not be good? 

Frank: He thinks I have secrets. (laughs) That I am not telling him. 


Russell: Why would he think that? What kind of secrets? (laughs) He tells you this, 
or you get it from his attitude? Attitude? 


Frank: (makes “yes” sound) It always goes there. He gets hostile in a covert way. 
Russell: To you? 
Frank: (makes “yes” sound) 


Russell: What are you bringing out in him? Why are you bringing this out in him, 
Frank? (laughs) You're just noticing it, you don’t know the reasons for it. That’s 
interesting. 

Frank: He thinks I am more successful. 

Russell: Oh. So is envy a part of it? 

Frank: (makes “yes” gesture) 

Russell: Oh. That’s too bad. Envy is a killer. Somebody on the harmonica list that 
I’m on was talking about ... they discovered these two European harp players and 
they got onto YouTube and watched them play. And instead of just enjoying, he 
started describing the joy of what they were bringing to harp playing and how good 
they were, and then at the end he said, “I just went and got real depressed. I'll just 
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have to keep going practicing.” And I thought, my God. I wanted to go, “Just enjoy 
their music. You don't have to compare yourself. We're all different. There is no 
competition.” It just seemed so sad. He was raving about them, enjoying it, but then 
it lapsed into this real, oh, [ll never be that good. I might as well give up. I'll have to 
do so much more practicing. I thought, enjoy your playing for what it is, for yourself. 
It doesn't matter. Why be on this competitive basis with shit like that? It just defeats 
the whole thing. Where’s the joy in that? It’s a similar kind of thing. Envy for people 


who you perceive ... Sometimes it’s based in actual, and sometimes it’s not. 
Frank: In reality, he is famous. 

Russell: There you go. It’s like people who are always looking at the other person. 
Even then they dont ... their own situation and who they are, they’re not happy 
with it. 

Frank: So he always leaves pissed. 

Russell: Oh, he always leaves you pissed. Hmmm. That’s a trip. 

Frank: I gave him a night at the series. Would you open the window? 


Russell: Yeah, it’s a little stuffy. (opens the window and takes a chocolate) So, you 
offered him a night at the series. 


Frank: I was to be his prop. His thing was to wear a bunny suit with a hole for his 
cock. 


Russell: (laughs) That’s quite a funny image, actually. (laughs) What color is the 
bunny suit? 


Frank: Pink. 

Russell: (laughs) ‘That’s pretty good. 

Frank: He did my nails and had me sit on his lap. He put noodles on my head. 
Russell: (laughs) Wet noodles or dry? Wet? (laughs) 

Frank: (makes “yes” sound) That was it. (laughs) 

Russell: How long was his performance? 

Frank: It could have been up to three hours. 

Russell: What, with you sitting on his lap and him putting noodles on your head? 
Frank: His piece was thirty minutes. 


Russell: Oh, I see. Well, three hours sitting on his lap with noodles on your head ... 
(laughs) It could have worked. 


Frank: Arty. 


Russell: It could have worked. (laughs) With the right noodles. Those Japanese 
noodles that are clear. They look sort of like worms. (laughs) Was it successful when 
you did it? 

Frank: No. Like, so? 


Russell: Well, Frank. This was the only time that you sat on his lap and let him put 
noodles on your head? (laughs) You had no more repeat performances? 
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Frank: (makes “no” sound) 


Russell: How did he feel about his performance that night? Did he walk away 
pissed? (laughs) 


Frank: Empty. Even when we (makes enthusiastic sound) liked it. He felt empty 
even when we liked it. 


Russell: Oh, I see. So, it wouldn't matter. So, it’s just him. So, now he and Neil are 
hanging out together? 


Frank: (makes “yes” sound) They came to the first of the new UCB series. 
Russell: A few years back, yeah. 
Frank: Where Kirsten came to audition. 


Russell: She was in the audience? She came for an audition. That was the first time 
that you met her? 


Frank: Yes. So I had her copy Neil. 

Russell: You mean his movement? 

Frank: Yes. 

Russell: Was she good? 

Frank: Yes. Back to the two women. 

Russell: You mean the one with CP and the one with Downs. 


Frank: They saw me and Neil. The camera guy was also a crip. So they saw a 
community. 


Russell: Meaning a community that they could fit into? 
Frank: Crips who do anything. 

Russell: (laughs) So, was their perception correct? 
Frank: (makes “yes” sound) 


Russell: So what happened to these two people? Did they stick around? Was that the 
only time you saw them? 


Frank: Yes. They wrote for years until the Downs died. 


Russell: What did she die of? She wasn't very old. Were they just friends, or were 
they a couple? 


Frank: I don’t know. I don’t think they were a couple. 


Russell: But they kept in touch for years. Hmmm. Well that’s a pretty good story. So 
that was at the UC series that they came to. And you were also talking about Neil. 
Was he in a lot of that series? Just a few? 


Frank: (makes “yes” sound) 
Russell: So he wasn't a main hanger outer, he just sometimes hung out? 
Frank: (makes “yes” sound) 


Russell: So, he wasn't like Hoffman, who before was a member of the community? 
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Frank: (makes “yes” sound) 
Russell: But you must have opened his eyes to art a little bit more. 


Frank: (makes “yes” sound) When I found out that he had become a famous 
performance artist, I took credit. 


Russell: Sure. One of your success stories. (laughs) 
Frank: Did not we double bill at your class? 


Russell: Yeah, I think it was. Where he danced and you talked. Yeah. That was a long 
time ago now (laughs). It looks like I’m going to have the sex class again, so I want 
you to come on again. I thought that was pretty cool (laughs). That was a pretty 
trippy chat. So, what else? Basically we’re still talking about the series and your'e just 
talking about some of the different situations that occurred. 


Frank: We were still videoing Erotic Play while we were doing the UCB series. 
Russell: So you were in quite an artistic ... you were doing a lot at that time. 
Frank: And we started shooting Feisfo around then too. 

Russell: So, you just had a lot of things going on. It was a pretty creative time. 
Frank: And we were staying away from home. 

Russell: Because ... you told me. What was going on? 

Frank: Everything was dissolving. 


Russell: Yeah, right. And wasn’t there an issue about Debbie too? That was one of the 
reasons? 


Frank: (makes “yes” sound) But all three, Bob, Debbie, Nina ... 
Russell: They were all dissolving. Things weren't going well. 
Frank: Not admitting, denying. 

Russell: A state of denial. 

Frank: So we left early and came back late. 

Russell: (laughs) Did they know what you were doing? 

Frank: Denial. (laughs) 

Russell: So, this must have reached a head at some point. 
Frank: Years. 

Russell: Why is it things take so long? (laughs) 

Frank: Linda felt trapped. Thought we could not leave. But I said that is always an 
option. 

Russell: Hmmm. So did you guys finally leave? 

Frank: Five years later. Maybe three to five. 


Russell: So it took a long time. What finally made you leave? Was there one event or 
was it just the accumulation? 


Frank: The three had three separate lives when we left. 
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Russell: So you actually left the physical space where you guys were? 
Frank: (makes “yes” sound) 

Russell: And you got another place. 

Frank: We slipped out at night. 

Russell: (laughs) Chicken! (laughs) I’m kidding. 

Frank: Because it would have been a mess. 

Russell: Hmmm. 

Frank: If we tried to talk. 

Russell: So you slip out and then ... you must have had more contact with them. 
Frank: Hide for a few days. 

Russell: (laughs) 

Frank: At our D.A. friend’s. 

Russell: OK. Then what did you do? 

Frank: Moved in with my students. 


Russell: So, did they come and confront you, or did they ever ... were there any 
repercussions at that point, in terms of them coming around or them trying to talk? 


Frank: We went through Jim, who told them not to confront us. 
Russell: And they didn’t? 
Frank: (makes agreement sound) So we gave them most of everything. 


Russell: So you guys split without taking anything and just had a few minimal items. 
What year was this again? 


Frank: 1990. 


Russell: Wow, we’re up to 1990. We just skipped ahead. Wow! That’s amazing. Is 
there stuff that you wish you had now? Is there any kind of historical stuff, did you 
keep all of that stuff? 


Frank: (makes “yes” sound) 

Russell: Like your art stuff, posters and various things. 
Frank: (makes “yes” sound) There was not a fight. 
Russell: On some level they understood? 

Frank: On some level. 


Russell: They knew you guys were ready? I’m having a hard time grasping the 
dynamics, the emotional dynamics. 


Frank: ‘The hardest thing was the kids. 
Russell: So now how many kids are involved? 
Frank: Two: Koala and Ki-lin. 


Russell: OK. So there was never any discussion about this. Did you encounter them 
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at all after this happened? Have you ever had discussions with any of them about 
these events? Or you've just gone on to live your lives? You've seen them since then, 
right? 

Frank: Nina came to a performance. 

Russell: Once? 

Frank: (makes “yes” sound) And came around here. 

Russell: How long ago? 

Frank: Four years ago. 

Russell: How was that? 

Frank: Social. 

Russell: (laughs) Did you discuss at all what came down in 1990? 

Frank: Not really. 

Russell: Debbie? 

Frank: Well, after we left, Nina and Debbie became performance artists. 

Russell: (laughs) You have this effect on people, Frank. 

Frank: But they ripped my work off. 

Russell: (laughs) So you haven't really spoken to Debbie since that time. 

Frank: Yes. She has gotten on some of the bills with me. 

Russell: And how has that been? 

Frank: Other people book the shows. 

Russell: And have you talked to her at these when you've been on the same bill? 
Frank: No. 

Russell: So you haven't spoken to her. 

Frank: But recently she had come around here. 

Russell: You talked to her? What was that like? 

Frank: She is very trippy, but a good heart. 

Russell: So you didnt really talk about what happened either. I guess all parties figure 
why. 

Frank: But for years they were my Pat Boone. 


Russell: Debbie and Nina were your Pat Boone? Meaning like in The Outrageous 
Beauty Revue? 


Frank: No. The ritual performance. 


Russell: OK. 
Frank: Eroplay. They took the form, but not the heart. 
Russell: OK. 


Frank: But people thought they were me. 
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Russell: I’m losing you. 
Frank: Like people thought that Pat Boone was “Good Golly, Miss Molly”. 


Russell: Oh yeah. You're talking about all his covers of some great songs that he put 
out and sold more copies. I get it. 


Frank: So it was watered down. So people would go to them because it was safe and 
glamorous, and thought that was the work. 


Russell: So what were you thinking at the time they were doing this? 


Frank: I wrote “In Defense of Bad Art” when the city made the anti-nudity law 
because of them. 


Russell: Were they the ... what were they called? 
Frank: X-Plicit Players. 


Russell: I remember them. I’ve actually seen them on the streets back in the days. 
Debbie was in that group? 


Frank: (makes “yes” sound) She and Nina and Bob. 
Russell: Are they still together? Were they then? 
Frank: Sort of. 


Russell: Then. They don't exist anymore, the X-Plicit Players, do they? It’s been 
a long time since I’ve seen that they’ve been around. Or the guy on the Berkeley 
campus. 


Frank: He was killed in jail. 

Russell: Really?! For being jailed for being nude? Something else? 

Frank: He was mental. They put him in a cell with a killer. 

Russell: That’s pretty brutal. I never heard about this. When was this? How long 
ago? 


Frank: Last May. [Andrew Martinez was pronounced dead of apparent suicide on 
May 18, 2006 while in jail — Ed.] 


Russell: Really?! So it’s not been too long. This was in the Berkeley papers, I guess. 
Frank: (makes “yes” sound) 

Russell: For a few years he was a famous person around town. Wow. 

Frank: Our New York City friends thought we were sour grapes. 

Russell: You guys? Why? (laughs) 


Frank: When we said Debbie and Nina were ripping us off. Then they went to their 
performance (makes a loud sound) and they gave Debbie shit for ripping us off and 
not even giving us credit. 


Russell: So you dont view it as just being influenced by? 
Frank: (makes an agreeing sound) 


Russell: Weren't you influenced by some people that you talk about? That you sort of 
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do things that they did? It is different? 


Frank: Totally different. 1 don’t mind when somebody takes something from what I 
do and makes their own things. 


Russell: So they were doing exactly. They didn't have any vision or creativity to take 
off from where you were, to do it different. To take the form, but do something 
different with it. 


Frank: (makes agreement sound) I would not mind that. And they did things like 
take my contacts and imply they were me or a part of me. 


Russell: Hmmm. So they just didn’t want to do any work of their own. Or they 
didn’t want to think. They’re still not doing any performance? Or does Debbie still 
do performances? 


Frank: Yes. 
Russell: She’s a solo performance artist now? 
Frank: No, who knows? 


Russell: (laughs) Frank, I’m just remembering what you did to go through to capture 
her heart. You went through a lot there. (laughs) 


Frank: She even had a crip. 

Russell: In the show? 

Frank: (makes “yes” sound) 

Russell: (laughs) Hey, habits die hard. (laughs) Interesting. 


Frank: She always did that. Like with her fabric, she took images from other cultures. 
Not come up with any of her own. 


Russell: Yeah, her own stuff. There is a certain amount of creativity in choosing. 
(laughs) Well, I guess in retrospect you made the right choice to slip out at night. 


Frank: Exactly. 

Russell: It was weighing you down. But relationships are interesting. 
Frank: Even if it made us look bad. 

Russell: Slipping out? 

Frank: (makes “yes” sound) 


Russell: What do you mean? You mean it’s best if things aren't working like that, to 
do that than to keep going on. Yeah. 


Frank: But that is not PC to slip out. 


Russell: No, you should have confronted them like adults and come to a mutual 
decision on the whole thing! You wanted to escape the heavy pain that youd been 
going through for all those years, or the heaviness. 


Frank: I wanted a clean cut. 


Russell: Yeah. I can tell you don’t necessarily ... it didn’t concern you what went 
down after that. You're not even to some extent curious about what came down 
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about the emotional dynamics that happened. Other than with you guys. 
Frank: We had gone through that for years. 


Russell: So you actually discussed the situation before. It just wasn’t working. You 
just went around in circles, kind of thing. Yeah, I know that. 

Frank: For hours. 

Russell: Yeah. OK. We're just about at the end here [of the tape — Ed.] I don’t want 
to get started on anything. That was interesting. We started off talking about Neil, 
and then got back to ... That’s probably the best way to do it, as a clean break like 
that in a situation like that. But right, you are correct, it’s not supposed to be like 
that. But sometimes that’s the only thing you can do. 
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Russell: Back in the saddle (laughs)! 
Frank: You need to do LUVeR drops. 
Russell: What are LUVeR drops? 
Frank: ID. 

Russell: What is that? 

Frank: You are listening to LUVeR. 
Russell: (laughs) Right now? 

Frank: No. That is what you will say. 


Russell: OK, gotcha. I thought it was a new form of candy, LUVeR drops. 
Something just occurred to me. I was wondering. I don't know if you guys resolved 
it. 1 remember we talked last time when I was here about your situation with Erika. 
Did that get resolved? 


Frank: Define resolved. 


Russell: (laughs) Well, if you have to ask the question and then it probably means it 
hasn't been. 


Frank: It is a long-term project. 


Russell: So, this issue with John the Baker is interesting. I thought your 
understanding was pretty clear. 


Frank: For no reason. 

Russell: Yeah, it just seems really bizarre. It seems to be the times I’ve been there, 
there’s been no ... there’s only been a couple of people there from the bands. 
Frank: Exactly. 


Russell: And there’s been no disturbance or anything else, so what’s the problem? 
And you said that Bad Karma, they didn’t cause any disturbance. And they actually 
played in the band, The Cherotic All-Stars. So it must be something with him, not 
you guys. So, what’s your plan of attack? Are you just going to wait for him, or are 
you going to email him? Oh, you just emailed him. So, try to get an answer. So I 
guess we'll hear. Keep my eyes peeled on the list. 


Frank: It is always a bad idea to give me an ultimatum. 


Russell: (laughs) You're not good with ultimatums. (laughs) Maybe he just had a bad 
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night, or something like that. 
Frank: A couple. 


Russell: (laughs) Right. There’s this woman, a graduate art student in my class, 
disabled graduate art student, she’s very much interested in ... ’m not sure how she 
... [haven't talked to her in depth about you. I’ve brought you up to the class a few 
times just because I always use you as an example. A good example, always good, 
always the best. She’s a really good artist and I think she’s seen some of your work, 
maybe checked the website out, and is a little bit interested. I told her, it’s not like 
one of Frank’s regular performances, but it’s the band and Frank performs. And I 
told her there’s not too many people there because it’s a video shoot. And I don't 
think Frank would mind if you come, but now we don’t know. 


Frank: She can be in the jam. 


Russell: (laughs) Pll tell her that. She may be a little bit put on the spot, but you can 
try when she’s there. She wants to come, whether or not this thing pans out with 
John the Baker. Maybe he doesn’t want anybody there. Yeah, she could probably do 
something. 


Frank: Like that is why I do the show. I am not into the bands. 
Russell: Yeah, you're doing it for that. 
Frank: Community. 


Russell: Yeah, right. And if the bands are good and give a good performance, great! 
That’s extra added. And then if they come into the Cherotic All-Stars, then it’s really 
cool. But John the Baker probably has got other ideas too. Sounds like. What did he 
want? Maybe he does make distinctions regarding bands. A lot of people do that. 

A lot of people play that hierarchical kind of thing. We talked last time about when 
you guys skedaddled. 


Frank: That was five years after. 


Russell: Right. But we did talk quite a while about that skedaddling. We went out 
of sequence and dwelt on that, but that was pretty interesting. It’s just amazing. You 
guys, it’s almost like you just had to do it. Was it kind of like survival mode? 


Frank: It was five years in the making. 


Russell: Yeah, right. I know how that goes. It was over a year in the making figuring 
out how I was going to leave my ex-wife in the most ... that would cause both of 

us the least amount of stress. It took a lot of ... I know exactly how that kind of 
maneuvering is. You kind of maneuver yourself to be able to do it, and it’s a leap 
when you do it. But you're thinking, this isn’t working. And you're not saying, “Oh 
I’m going to strategize how to get out of here,” but there’s part of you that is moving 
towards that. So going back five years, so that was 1984-85 when you guys split? 


Frank: 1990. After Helms. 


Russell: So, relatively speaking, it wasn't that long ago. So going back to the mid- 
1980s now. 


Frank: When is that paper? (they look through papers) (they refer to Frank’s resume 
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here) 
Russell: 1985. That’s when we go back to? 
Frank: (makes “yes” sound) 


Russell: We’ve talked about some of these things, Erotic Play, Outrageous Dream— 
that was 1984. And then Feis‘o, right? I think we were right around Feisto. Did we 
finish Feisto, or were we still talking about it? 


Frank: We have not gotten to Feisto. 


Russell: Maybe we just mentioned it as coming up. You got Outrageous Dream and 
then The Cave. Assault Video, what does that mean? 


Frank: What? 

Russell: Assault Video. 

Frank: That is the video show. 
Russell: OK. 

Frank: In L.A. 

Russell: OK. 


Frank: Like in that period, I was trying to isolate what is erotic from what is sex. 
Both in the video sessions and in UCB. 


Russell: ‘The series. 
Frank: (makes “yes” sound) 


Russell: So that was one of the things that you were trying to determine, or isolate, 
the difference. Were you successful? 


Frank: Yes. People got it at that point of time. 
Russell: People got it during that time. 
Frank: They had experienced it in their lives. 


Russell: So at that point in time was the first time that you started really isolating 
what you called eroplay now from sex. 


Frank: Like I had been in the seventies group, but when sex came into it, the group 
fell apart so it looked like sex caused the breakup or was a factor. 


Russell: I want to clarify something. 

Frank: Would you fix my foot? 

Russell: You mean the one down? 

(Russell fixes Frank’s foot) 

Russell: How’s that? Cool. 1 got a little clarification. 

Frank: I now think it was the casual and social quality. 

Russell: Social and casual quality of what? The sex? 

Frank: (makes “yes” sound) More than the sex per se. But at the time. 


Russell: Yeah, that was something I was going to ask you about. But further than 
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that even is that fact that you may have been doing eroplay, but at the same time 
there was sex happening between members of the group, right? Even before? Or was 
sex prohibited? 


Frank: Other than within marriage. 


Russell: Trying to get my head back into that time period. From what I recall, people 
had formed certain relationships, right? 


Frank: (gestures “yes”) 

Russell: Within the group as a whole. 

Frank: That was called marriage. 

Russell: Yeah, right. 

Frank: So people did not have sex with people ... 


Russell: Other than what they considered who they were married to. Right, yeah, 
OK. So that’s not the sex you're talking about. You're talking about casual sex outside 
that? And social sex outside that? 


Frank: (makes “yes” sound) 
Russell: That now you think was one of the factors involved? 
Frank: Then I thought ... 


Russell: Then you thought it was just the sex? Even within the marriage? Or outside 
of the marriage? You thought it was the sex outside the marriage. 


Frank: (makes “yes” sound) 


Russell: But you're saying it was the casual, social nature of it. OK. I’m getting you. 
So within the marriage itself, sex was OK. 


Frank: (makes “yes” sound) 


Russell: But outside the marriage was where youre talking about eroplay coming in. 


OK. Alright, gotcha. 
Frank: And when that broke down, the group broke up. But it is a chicken or egg. 


Russell: Yeah. So if I recall, correct me, but now you don’t use the term marriage. 
You've gotten past that or ... 


Frank: Well, I never liked that term. 
Russell: (laughs) 
Frank: So after that, I was trying to find the line between erotic and sex. 


Russell: Right. And it was the sex outside the marriage that you were thinking was 
casual and social. You thought it was the sex that caused the breakup or was one of 
the factors. But later on now you think it was the casual and social aspect or nature 
of the sex, outside the particular marriage, that caused the falling apart of the group. 
‘That’s important that I get in there. 


Frank: More than the actual sex. 
Russell: Yeah, that’s an important point that we needed to have in there. 
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Frank: Sex may still be a part, but the ... 


Russell: Casual nature of it. Right, when you combine the two then it becomes 
something else or takes on more of a corrosive force maybe. 


Frank: Like sex in magic has a different quality. 

Russell: Than casual sex? 

Frank: Or sex in everyday life. 

Russell: Even if it is in marriage or a committed, deep relationship. 

Frank: (makes “yes” sound) 

Russell: Why is that? What is it about sex in magic that gives it a different quality? 
Frank: Different frame. Different intention, etc. 

Russell: OK. 


Frank: So when I was doing the video and the UCB series, that was one thing I was 
experimenting with. 


Russell: Was sex in magic? Figuring out between erotic and sex? 
Frank: (makes “yes” sound) 

Russell: OK. And that was consciously? 

Frank: (makes “yes” sound) 


Russell: It’s not something you were working on in the more unconscious level? 
Consciously you were trying to figure that? OK. 


Frank: I even had conversations about ... 

Russell: That subject? With who? 

Frank: One, with a woman who was a PhD in philosophy. 
Russell: I bet you that was pretty hot. 

Frank: She was with it until it was time to do it. (laughs) 
Russell: What happened then? 


Frank: She flipped and she was not even willing to do the first tame gestures in the 
list I created. All of her philosophy and clear thinking (laughs) vanished. 


Russell: She was with you theoretically on it, but as soon as it got down to doing it, 
she wasn't? 


Frank: For two hours we talked very deeply. 


Russell: So what was that about? What was the fact that she was talking about 
doing, but when it got down to it she wouldn't go through the process? What do you 
think was going on for her? 


Frank: Not willing to act on her philosophy. 


Russell: So you're saying that her philosophy said that she would? Or that in talking 
to you it seemed logically that she thought that she would? 


Frank: Both. 
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Russell: So what happened? She just left? 
Frank: (makes “yes” sound) 

Russell: Did you ever see her again? 
Frank: No. 

Russell: (laughs) 


Frank: But it’s on the video. But a lot of people got it. There was Barbara, who was a 
PhD in Greek. She got it and could talk about it. 


Russell: So, it was a slow ... each task went to the next one, which was more risqué? 
Frank: With her. She just did it. 


Russell: So, you're talking about differentiating between erotic and sex. So, in what 
way did this help you come to the determination of that? In her process, were you 
able to differentiate? And how did you go about that? 


Frank: Both by talking and playing. Like when she first came to be shot for Erotic 
Play, she was very lusty. No limits. So I asked her to come back to talk about why 
she had no limits. 


Russell: So, what did she say? 


Frank: One thing was because she studied Greek and they had concepts like what I 
was talking about. 


Russell: You mean in Greek? 
Frank: (makes “yes” sound) 


Russell: So you think English is not set up for it? That’s why you created the 
terminology. That’s interesting. 


Frank: She said. 

Russell: Did you try her on the other side, the actual sex? Instead of the more erotic 
play? 

Frank: (shakes head “no” 


Russell: You focused on the erotic play and then tried to differentiate in terms of 
what had happened with your group? 


Frank: (makes “yes” sound) 

Russell: So you didn't do both within that, with that series of ... 

Frank: (makes “yes” sound) 

Russell: OK, gotcha. 

Frank: But with her, and a few other people, it went to that state without limits. 
Russell: What does that mean? 

Frank: It was not sex, but they did not think, “Is this sex?” 

Russell: But again, there was no orgasms, right? So you stayed within that. 


Frank: But it was limitless. 
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Russell: Why do you think that was with those few people? 
Frank: ‘They knew. 

Russell: What did they know? 

Frank: That state of play. 


Russell: And that state of play, how does that state of play feel? What does it feel 
like? What’s the experience like? 


Frank: Lusty. Childlike. Very turned on. Warm. Relaxed. No build up. No goal. Like 
with Barbara every gesture was sexy. So it was not linear. 


Russell: Yeah. If I recall, you were doing eroplay back before then, weren't you? 
Frank: (makes “yes” sound) 


Russell: So it sounds like these situations here were more intense, and there seemed 
to be a lot more meaning for you in these ones, at this time period? 


Frank: No. 


Russell: Maybe it’s because you're saying that you were trying to figure out 
something (Frank makes agreement sound) that it seems like they had more 
meaning, but just different meaning. 


Frank: I was ... and they were not long-term. 
Russell: OK. So you're saying the ones earlier were more long-term. 
Frank: (makes “yes” sound) 


Russell: That’s right. You were having the weekly groups and stuff, and your 
individual sessions. 


Frank: And the group. 

Russell: Right. Were these one-offs or did you see Barbara several times? 

Frank: Barbara was four times. 

Russell: But you didn't set them up as long-term. They weren't set up as long-term. 
Frank: (makes agreement sound) 


Russell: OK. During this period of time, you did come to a pretty good 
understanding of the difference? 


Frank: How eroplay was not limiting. 


Russell: It’s something that you found out during that period or you clarified during 
that period. 


Frank: (makes “yes” sound) 
Russell: OK. 
Frank: People were more in touch with that then. 
Russell: As opposed to now? 
Frank: (makes “yes” sound) 
Russell: So, we’re talking mid-eighties. 
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Frank: (makes “yes” sound) 


Russell: Well, we talked about this before—even in the mid-eighties, things were 
better than they are now, from that perspective. I don’t know what it’s going to take 
to get back into a more open mode. Wonder if it will ever happen anymore. But, I’m 
optimistic! You've got to stay optimistic. Who knows? 


Frank: Like that was what made Feis¢o possible. 


Russell: What made Feiszo possible? The process ... what you were trying to figure 
out then? 


Frank: People ... 

Russell: Oh, people were more open, and not so closed? 
Frank: (makes “yes” sound) Like I found Tami at Roma. 
Russell: OK. She did these sessions with you? 

Frank: No, she was Julie in Feisto. 

Russell: OK. She was the actress. 

Frank: For years I saw her at Roma. She wore big arm holes with no bra. 
Russell: Ah. I get the method to your madness now. (laughs) 
Frank: So when I was looking for Julie, I just went up to her and asked. 
Russell: Oh, OK. And what did she say? 

Frank: (makes “yes” sound) 

Russell: Right off the bat? 

Frank: (makes “yes” sound) 

Russell: You hadn't talked to her before then. 

Frank: Just looked. 

Russell: So, was she an actress? 

Frank: No. In fact, she was a clothes designer like Julie. 
Russell: Oh, OK. Did she take to acting pretty easily? 

Frank: (makes “yes” sound) 

Russell: Just pretty natural. 

Frank: (makes “yes” sound) And had no limits. 

Russell: Did you suspect that, or you had no idea? 

Frank: Big arm holes. Hey, I believe in typecasting. 


Russell: (laughs) Right. I see your drift. How long did you work with her to make 
Feisto? How long did it take for her part? 


Frank: A month of shooting. Not every day. 


Russell: So, I’m just trying to put two and two together again. Why did it take so 
long for Feisto to come out again? You had it sitting there. 
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Frank: To edit. 

Russell: You just didn't get around to it. 

Frank: I was waiting for home editing equipment to get to reality. 

Russell: Oh, to become a reality. Right, I guess in the mid-1980s it really wasn’t there 


yet. 
Frank: Not really even now. 


Russell: You don’t think it’s that good? 


Frank: It went out after I edited Feisto and we are waiting for something more 
reliable. 


Russell: Do you still have the equipment that you had with Feisto? 
Frank: It broke. 


Russell: Oh, I see. And there’s nothing right now in the market really that will be 
able to replace it in a more reliable fashion. Well that’s pretty shitty. I didn’t realize 
that was the case. 


Frank: So just Feisto. 


Russell: So you actually have other stuff that you want to do, but you can’t because 
you don't have the editing equipment. Well that’s fucked. Is there something that’s 
coming on the market at some point? 


Frank: Not cheap. 


Russell: You would think, the way other things always get cheaper and cheaper, you 
would think that would too. I didn’t realize that. So they don’t want to make it easy 
for people to make films or videos. (laughs) 


Frank: If you just link shots together. 
Russell: You mean that’s all you can do now, you can't do anything else? 
Frank: (makes “yes” sound) 
Russell: That’s pretty basic. 
Frank: Like in Feiszo, 1 superimposed. 
Russell: As a technique. You used that technique. But you can't do it on stuff now? 
Frank: (makes “yes” sound) 
Russell: That’s weird. Not with a cheaper model. Well, I don’t know what to say. 
Frank: Tami was a lesbian, but she had no problem with the erotic scenes. Bob did. 
Russell: Bob? Your Bob. What did that mean? (laughs) 
Frank: This was the time of AIDS. 
Russell: Yeah, the mid-1980s, that was when it was really kicking in big time. 
Frank: He wanted me to stop playing with people. 
Russell: You mean eroplay. But it seems to me like if there is no orgasm it’s safer. 
Frank: Exactly. 
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Russell: So he was just paranoid. Of course, people seemed to be. I remember being 
friends with this weird woman that was really paranoid about using any glasses 
unless they'd been washed. People were talking about toilet seats and shit. It was 
pretty weird. So I can understand people ... there was a paranoia. I wasn't paranoid, 
DUE sc. 


Frank: And she was a lesbian. 

Russell: Yeah, it makes it even safer. 

Frank: In reality. But in his reality, it made it more. 

Russell: What did he do or say? Did he try and stop you from doing it? 


Frank: (makes “yes” sound) And he made me say I would wear a sock in the love 
scene, the sex scene. 


Russell: What would wearing a sock do? 
Frank: On my cock. 

Russell: I know. And did you? 

Frank: Yeah. She got offended by Bob. 
Russell: She was offended by Bob doing that? 
Frank: (makes “yes” sound) 


Russell: And you told her it was Bob, right? (laughs) You didn’t want to say it was 
you. 


Frank: (makes loud sounds) In reality, the whole movie was a love scene. So in that 
one scene ... 


Russell: That’s when you wore it. 

Frank: I cursed when I edited it because I had to work around the sock. 
Russell: You mean like putting it on. 

Frank: In editing, to not let it show. 


Russell: Oh, yeah. You mean even during the sex. You could see it sometimes, so you 
had to edit those bits out? 


Frank: Exactly. 

Russell: That was tough. (laughs) 
Frank: For no reason. 

Russell: Was he happy? 


Frank: He was doing things like coming into the bedroom when Nina was making 
love. 


Russell: Because he was paranoid? 
Frank: Jealous. 
Russell: Oh, jealous. 


Frank: Or coming into the workshop when I was having sessions. 
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Russell: So, were you getting bugged by him? 

Frank: (laughs and makes “yes” sound) 

Russell: Did you guys discuss it? 

Frank: (makes “yes” sound) I would not stop eroplay. 
Russell: For him? 

Frank: For no good reason. 


Russell: So, this behavior, what were you making of it at the time? Was it one of the 
things that was driving you to get teed off to the point where you wanted to leave? 


Frank: (makes “yes” sound) 

Russell: What about other people? What did they think? 
Frank: ‘That is why he finally backed off on the no eroplay. 
Russell: You mean he backed off in not trying to bug you? 
Frank: (makes “yes” sound) 


Russell: It sounds like this guy didn’t have any boundaries, or tried to exert his force 
of power in your whole situation there. Was he always like that or did he get like 
that? 


Frank: He got worse. 


Russell: Yeah, sometimes people do. Hmmm. So Feisto, when you finished filming, 
did you keep in contact with the actress? 


Frank: She and Nina went into business. 

Russell: Doing clothing design, since they were both into it? 
Frank: (makes “yes” sound) Just like in the movie. 

Russell: You mean Feisto? 

Frank: (makes yes sound and laughs) 


Russell: That was pretty cool. You finished editing that movie. I remember when you 
had the premiere of it. 


Frank: A few years ago. [2001 — Ed.] 

Russell: Probably something like four or five. 
Frank: My foot. 

(Russell adjusts Frank’s foot) 


Russell: I think I took Feisto home, didn’t I? I’m sure I saw it. I remember. And I 
know I didn’t go to your thing, so I think I took it home. I know somebody who 
went to your thing. He walked out, though. (laughs) I said, well, (laughs) sometimes 
you have to not bring ... don’t bring expectations to Frank’s stuff from Hollywood. 
(laughs) 

Frank: Why? 


Russell: He just didn’t care for it. 
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Frank: Why? 


Russell: He just didn’t think it was entertaining, I don't know. I can’t remember. This 
was just after it happened. He said he went to it. I said, “Yeah, what did you think?” 
He said, “I didn’t think it was anything.” But I tried to explain to him your process. 


Frank: How long? 
Russell: Was he in? (laughs) I don’t remember. 
Frank: (laughs) 


Russell: He’s pretty straight. I could have predicted that he wouldn't like it or that he 
would have had that reaction, so. He’s a good guy, but not that adventurous in terms 
of art. Let’s put it that way. 


Frank: Saturday I googled “eroplay”. 


Russell: Yeah, I saw what you sent. I can’t get internet right now or I would have 
went to the site to check it out. 


Frank: Amazing. 

Russell: What did it say? Was it a great review? 
Frank: I mean all the stuff we don't know about. 
Russell: Oh, you mean what’s out there. Right. 


Frank: Like there was an essay about a Clint Eastwood movie and a footnote to Art 
of a Shaman. 


Russell: In that essay there was a footnote ... this was an essay on you? On Clint 
Eastwood? So, in this essay on Clint Eastwood there was a footnote where Art of a 
Shaman was footnoted. That’s interesting. 


Frank: About his movie. 

Russell: Which one? 

Frank: Million Dollar Baby. 

Russell: Oh! What did the footnote say? 
Frank: Just, “See Art of a Shaman” 

Russell: So it was making a point. That’s cool. 


Frank: And a guy read the East Bay review and went to the site and read Eroart. He 
said it was the best alternative to porn he has ever read. 


Russell: That’s cool. 

Frank: He thinks he might have come to one of my performances. 
Russell: Years ago? 

Frank: (makes “yes” sound) 

Russell: Who is this? 

Frank: Just some guy. 

Russell: It had nothing to do with the article, though. OK. 
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Frank: And Google lists me sixth of the most searched performance artists. (laughs) 
Russell: Frank, despite your best effort, you may get famous in your old age. (laughs) 
It may have finally accrued. 
Frank: After I die. (laughs) 


Russell: (laughs) ‘That’s what I think. Somebody will read one of my articles after ’m 
gone and say, this guy was a genius. Who knows? It’s nice to be appreciated when 
you're going, but I think you've got the right idea. You've tried to steer away from 
the bright lights, because the bright lights can sometimes ... I don’t mean to use 
disability terminology, but “blind you”. If you stay away from ... then you can stay 
more true to yourself. 


Frank: (makes “yes” sound) And that was just “eroplay”. 
Russell: Yep! You're on the ascent. (laughs) 
Frank: Piss. 


Russell: Oh, we went 10 minutes over. 
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Get Off The Stage And 
Put On Your Clothes 


Frank: The community list is getting interesting. 
Russell: What’s been going on? 


Frank: One of the sisters of Michael, the leader who is dead, and who she is trashing, 
said he kept me around only as a pet. 


Russell: What does that mean? 

Frank: You know how we crips cannot do anything. 

Russell: So was it like he was holding court and had you around as a peon? 
Frank: For show. 

Russell: So I would imagine that your perspective differs on this. (laughs) 
Frank: She thought he took my SSI money. 

Russell: He didn't? 

Frank: (shakes head “no”) I did not have any money. 

Russell: (laughs) So she’s making a big assumption there? 


Frank: (shakes head “yes”) Then she said I am afraid of intimacy and should get off 
the stage. 


Russell: (laughs) Not possible. 
Frank: And put my clothes on. 
Russell: (laughs) Not possible. 


Frank: But when I press her about what did she mean by “I am afraid of intimacy”, 
she will not answer. 


Russell: What is motivating her to say these things? 
Frank: She was always like that. 

Russell: You mean, create a scene about something? 
Frank: Not to me, because she avoided me. 

Russell: ‘That tells you something. 

Frank: Then a guy jumped in and defended her. 
Russell: Defended her from who? 


Frank: Me. Because I keep asking her to respond to my question. 
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Russell: So he’s saying something like “lay off”? 

Frank: And I sent a long thing about healing. 

Russell: The thing you sent out the other day? That was really good. 

Frank: Do you see anything sexual in that? 

Russell: Not really. It was more about spiritual. 

Frank: He said I was using science to support my sexual adventure. (laughs) 


Russell: I don’t think you were. It reminded me of Krishnamurti and some of the 
sages, but in your own unique way. He was probably reading into it what he wanted 
to. 


Frank: He said we are hot-wired into monogamy. 
Russell: Who is? 

Frank: Humans. 

Russell: And where does he get this gem? 

Frank: Hey, is not it obvious? 

Russell: Yeah. So this is still raging? 

Frank: Yes. 

Russell: So has it gotten so nasty you don’t send it out? 
Frank: It is a different group. 

Russell: So you only send selected ones out on the e-salon? 
Frank: Yes. 

Russell: Right. OK. 


Frank: On the other hand, a woman is on the community list, but who lurks. They 
don’t like lurking. I said most people on lists lurk. 


Russell: So let me get this straight. So this woman is lurking on the list, and the list 
doesn't like her lurking? 


Frank: They dont like lurkers. They think lurkers don’t contribute, they are 
voyeuristic. 


Russell: That’s what they think? 


Frank: (shakes head “yes”) Anyway, she wrote me privately saying she loved when I 
sent long philosophical essays. 


Russell: So is this the same woman or a different one? 


Frank: Different. I googled her. She is a top theater person. She and her husband do 
workshops on creativity all over the world. 


Russell: That’s cool. So she’s a kindred spirit. 


Frank: She said some of my pieces on performance are the best thing she ever read 
on it. 


Russell: I believe it. Your stuff often is pretty profound. 
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Frank: So she and I are emailing. 
Russell: Where does she live? 
Frank: New York City. 

Russell: Where else! 

Frank: Her plays are on Broadway. 
Russell: That’s pretty heavy. 


Frank: She said she heard of my work before, but did not connect it to Unicorn at 
the community. 


Russell: That’s the name of the list? 

Frank: ‘That was my name then. 

Russell: I don’t know if you've ever told me that. 

Frank: In Santa Fe my column was “Unicorn Speaks”. 

Russell: Maybe you did mention that. 

Frank: Most people knew me as Unicorn. 

Russell: Not ‘you old horn dog’? (laughs) Sorry. 

Frank: So that is the two extremes. 

Russell: So this list is made up of people in that community, right, that you had? 
Frank: Yes. I shrunk it. Most people ran. (laughs) 

Russell: What do you mean? 

Frank: ‘They dropped out because I was not spiritual or play the game. 


Russell: You mean they are dropping out of the list because you are being hardnosed? 
(laughs) 


Frank: Like asking her what does she mean? 

Russell: Well, aren't you just wanting some clarification? 
Frank: Yes. I never attacked or reacted. 

Russell: She was the one? 

Frank: That pissed them off. 

Russell: That you did not attack or react? 

Frank: (makes “yes” sound) 

Russell: Why? 

Frank: Why, what? 

Russell: You're not supposed to answer my question with a question. (laughs) 
Frank: That is what they think. 


Russell: But why do you think it is that they got pissed off that you did not attack? 
What is in not attacking? 


Frank: It would give them outs. 
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Russell: But is this lining up them against you? 

Frank: Most do see, but they rarely are the ones who talk. 
Russell: They’re the lurkers. (laughs) 

Frank: (laughs) See why they lurk? 


Russell: Because they don’t want to get bitten? Right. I’ve had my share of being 
bitten on lists. (laughs) 


Frank: Whereas I have fun. 

Russell: (laughs) Right. You can expend a huge amount of energy and you have fun 
doing it. (laughs) 

Frank: ‘That goes back to when I was on Genie in the 1980s. 

Russell: I dream of Jeannie. I’m playing around. What’s Genie again? 

Frank: The BBS that GE ran before the internet. 

Russell: Right, I gotcha. 


Frank: I was always breaking their rules, but in ways that they could not kick me off. 
(laughs) 


Russell: So you were smart and broke the rules, not dumb. 


Frank: (laughs) Years later, I found posts on the internet by the people who were 
enforcing the rules. They loved how I did it. (laughs) 


Russell: Right. Well, it’s a good job you're not a criminal. (laughs) 

Frank: (laughs) Like on the New Age board I talked about Annie Sprinkle. 
Russell: Hey, isn't Annie New Age? (laughs) 

Frank: This was years ago, before they made her New Age. 

Russell: She does not fit my image of New Age, which is sort of a shallow 
spirituality. 

Frank: They do now. 

Russell: They consider her? But I’ve lost touch with them. 

Frank: She is their queen. (laughs) 


Russell: Well, maybe I should go back to New Age. (laughs) No, I was never that 
much of a New Ager. 
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That Doesn't Sound Like 
A Vegetable 


Russell: Last time we talked about the other list, and the woman on the list that was 
saying you were like a pet in the Community. 


Frank: She told me I have outlived the life expectancy of a para ... 
Russell: Paralyzed person? 

Frank: (makes “yes” sound) 

Russell: Well. 

Frank: (laughs) One, I am not a paralyzed person. 

Russell: Right. 

Frank: Two, what is a life expectancy? 


Russell: Right. (laughs) I don’t think it’s fair to say what a life expectancy of 
somebody with CP is today. Maybe in previous years. But I think the life expectancy 
is going to be blown to smithereens by many of the people with CP today. 


Frank: And it was not CP. 


Russell: No, no, it wasn’t CP. It was the barriers and parameters on the people with 
CP by the society. 


Frank: Like the people at the Community got jobs at a home for disabled in the 
1970s after I left. 


Russell: Really? 

Frank: A woman who was my friend just asked me about mercy killings. 
Russell: (laughs) 

Frank: Because there was a CP there who would be better off dead. 

Russell: This is then or currently? 

Frank: Then. But she asked now. 

Russell: Oh, she asked now about somebody then. Somebody she knew then. 


Frank: She said he was a vegetable. They had to keep him in a cage on a mat because 
he bit people. I said that don't sound like a vegetable. (laughs) 


Russell: (laughs) Right. 
Frank: If you are kept in a cage for your whole life, biting is healthy. (laughs) 
Russell: What did she say? 
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Frank: Mmmmmmmmm. 

Russell: Does that stand for something or just mmmmmmmmmmmmmmm? 
Frank: Oh. 

Russell: Oh, I see. She didn't really have anything more to say. You shut her down. 


Frank: It turned out my other friend broke through to him and carried him on his 
back. 


Russell: So, this person didn’t bite your other friend. 
Frank: Exactly. What is the life expectancy of someone who lies in a cage? 


Russell: Good question. That’s true. It’s because life expectancy corresponds to the 
way youre treated. The blockage of spirit. 


Frank: With no social contact. 
Russell: Right. 

Frank: ‘That guy was doing good. 
Russell: Comparatively, right. 
Frank: He was responding. 


Russell: Sure, right. He hadn't given up yet. When expectations are increased and 
more is expected, it will happen, unless people can get out from underneath their 
thumbs. 


Frank: Not to mention bad food. No exercise, etc. 

Russell: So, that’s an interesting story. 

Frank: Then the bitch said she sensed I was afraid of death. 

Russell: (laughs) What made her say that? What was her reasoning? 
Frank: (laughs) She don't need reasoning. 

Russell: (laughs) 

Frank: She is psychic. 


Russell: Oh, that’s what she claims. So, that means she doesn’t have to reason. 


(laughs) 

Frank: All why I am afraid to die and have I prepared my cult for my death? 
Russell: What do you mean? 

Frank: Hey, they will be lost when I die. 

Russell: So, this is what she was saying. 


Frank: And if I can have intimacy only with one person at a time and only with 
family members ... 


Russell: ‘This is what she’s saying. So, she was challenging your beliefs and stuff with 
what she was saying. 


Frank: Yes. Does that mean incest? 


Russell: She said that? You're saying that? Oh, you're saying that to what she’s saying 
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about family. It sounds like you guys have really been getting into it. Is this on the 
list? 


Frank: No. She wrote that privately. 
Russell: Off list. 
Frank: I just gave up. Who needs that? (laughs) 


Russell: (laughs) Good point. You're not going to convince her of anything. She’s 
convinced you are evil! (laughs) So, does this bring anything up for you from when 
you were there? 


Frank: She was Debbie’s role model. 


Russell: Then? Doesn't sound like she would be anybody’s role model now, would she 
be? 


Frank: She tried to keep us separate. 

Russell: Why? 

Frank: She kept clear of me then. 

Russell: She has problems with you, Frank. (laughs) For whatever reason. 


Frank: One time her sidekick started channeling my spirit. I was in the room. At 
first, she flattered me. But I kept saying that ain't me, so then the spirit started to put 
me down. (laughs) 


Russell: (laughs) 

Frank: After that, the word came down that channeling should stop. 

Russell: From the leader? 

Frank: (makes “yes” sound) Three of them hid in New York until it blew over. 
Russell: How long did the channeling stop for? 

Frank: It did not. 

Russell: So people kept channeling. So what were they going to New York for? 
Frank: To hide. 

Russell: From the leader? 

Frank: From looking bad. 

Russell: OK. They did not want that. What else? 


Frank: When the list started a year ago, one thing she dropped was, to get away from 
an orgy that was raging in the house, she went on the porch—but I was fucking a 
woman. One: I missed all the orgies. 


Russell: (laughs) 
Frank: Would you believe I would not know there were orgies? 
Russell: You're asking me? Possibly. (laughs) It’s a good indirect answer. 
Frank: And the porch was my bedroom. The woman was my wife. 
Russell: So it was far from an orgy. 
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Frank: I don’t know about the orgy, but she made dirt. 
Russell: On the list? So, she is still emailing the list? 


Frank: (makes “yes” sound) She is talking about how men sexually abused the 
women. 


Russell: Oh, I see. So she has an agenda? 
Frank: (makes “yes” sound) And Mike was a monster. 


Russell: That’s someone at the Commune. So she isn’t taking any responsibility for 
being there and doing what she did? 


Frank: (makes agreement sounds) In reality, she was one of the worst. 
Russell: Worst meaning what? 

Frank: She was the Queen of Hearts: “Off with their heads!” 

Russell: Even then? 

Frank: Then. 

Russell: And now. 

Frank: Well, that is not her story. 


Russell: Well, right. So you stopped the process with her. Is she continuing it? Trying 
to? 


Frank: Not really. 

Russell: So it’s kind of fizzled out? 
Frank: (makes “yes” sound) 
Russell: And you're glad. 

Frank: Yes. Linda saw red. 
Russell: With her? 

Frank: About my dying. 
Russell: OK. She was pissed? 
Frank: (makes “yes” sound) 
Russell: Well, I don’t blame her. 
Frank: Some people! 


Russell: We'll just chalk her up as one of them. But this list sounds like it has been 
good in some ways and bad in others. 


Frank: Did you see that film last night? 

Russell: ‘The film that was on last night, or the film called “Last Night”? 

Frank: I sent it out. 

Russell: I saw something you sent out about a film, but I didn’t go to the website. 
Frank: It is footage of the Community. 

Russell: Yes, I had flagged it to check it out later. Is it interesting? 
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Frank: (makes “yes” sound) My wheelchair made it on. 

Russell: Yeah, I think you mentioned that in your message. What about you? 
Frank: (laughs) No. 

Russell: How long is the footage? 

Frank: Twenty minutes. 

Russell: I'll have to check that out. So it’s from when you were there? 

Frank: (makes “yes” sound) When are you going? 


Russell: (laughs) Still not totally set because I haven't gotten my visa yet. I can't 
book a ticket until I’ve gotten my visa, so ... I’m hoping by the sixth of July. But I 
don't know. I’m supposed to start work on the fifteenth, so I’m cutting it close. I 
don't want to have to work the next day. I'd like at least a week, or a week and a half, 
because it’s been non-stop packing and getting ready. I think I’m going to leave my 
car in storage. My car and a bunch of other stuff, and take over 28 boxes. (laughs) 
Leave over half in storage because I can't deal with it. If 1 do get the full-time job, 
then ['ll have them pay for it. 


Frank: If you could come back every six months ... 


Russell: I probably will be coming back once or twice a year for sure. That would be 
ideal. I’m pretty sure I’m going to come back for the full month of December. That 
means that we can do some work. But also I would like to see if we could try doing 
it from across the ocean. At least see if it works. If it’s not a good situation. I know 
my cousin's wife is married to someone in the Philippines, and they hook up by 
computer. She can see her family and talk to her family, so I think that’s pretty cool. 
So you have your birthday coming up on Sunday. Good thing you got well for it. I 
thought, oh God, I hope Frank doesn’t cancel it because it will be a good send-off. I 
can say I had a good time at Frank’s birthday party before I left. 


Frank: Jam. 


Russell: The jam, yeah. I’m going to have to bring my little amp. It’s a practice amp. 
Because my big one is all sealed up, unfortunately. So, at least I'll be making a little 
bit of noise, no big deal, it adds to the mix. 


Frank: Have you eaten at T-Rex? 

Russell: Have you? Is it good? 

Frank: Yes. 

Russell: Maybe I should go. 

Frank: High price, but good. We went last week. Then kept getting their dessert. 

Russell: (laughs) Right, ‘cause you're just down the street. They got good desserts? 

Frank: Chocolate cupcakes. 

Russell: I love chocolate. 

(they continue talking about chocolate mousse desserts) 

Russell: I’m still high from the last jam. I thought that was exceptional. I don’t 
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know why. Maybe it’s because it’s the last one for me for a while. It seemed like 
the dynamics were really, really hot. Those punk drummers, the rhythm section ... 
(laughs) whenever they’re in the scene it cranks it up a bit! 


Frank: They were pushed. I don’t think they have jammed before. 


Russell: No, but it worked. It worked. And the band that you kicked out, was that 
Bad Karma, right? 


Frank: (makes “yes” sound) 
Russell: Hadn't they played there before? 
Frank: (makes “yes” sound) 


Russell: I don’t think I was there when Bad Karma was there before. And they 
jammed before, right? 


Frank: (makes “yes” sound) They knew the gig. 

Russell: And they tried to slide through. 

Frank: One guy. 

Russell: Yeah. 

Frank: Like we had to get up early. 

Russell: You guys. What were you doing the next day? 

Frank: Alexi and Corey work. 

Russell: Yeah. 

Frank: So when people ... 

Russell: Is that the excuse they gave, they had to get up early the next day? 
Frank: (makes “yes” sound) 

Russell: Yeah, I think I did too! Not extremely early, but about 9 or something, 
8:30. So, they missed out. That was just their loss. I’m hoping there’s going to be 
something in December when I come back (laughs). Never know. I'll bring my 
harps, maybe borrow an amp, if there is. So you guys are going down to L.A. again, 
right? 

Frank: (makes “yes” sound) 

Russell: In September? 

Frank: (makes “yes” sound) 

Russell: This is becoming an annual thing. 

Frank: No money. 


Russell: (laughs) Well, it’s for the love. But, you must admit, from what I read about 
last year’s, it was really hot too. And I’m sorry I missed! But that first year, I just 
thought it was cool. It felt like we were on tour. (laughs) Going down to L.A. And 
my friend had wanted to come see us, and he was out of town at the time, and I told 
him about it. I said, “God, it was a great weekend.” First I] Corral, then at Suzy’s, it 
was like ... it was really hot! Two totally different nights, you know. Couldn't have 
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been more different, but good. Damn! 

Frank: Oh, the bitch said I should get off stage. 

Russell: (laughs) Oh, we're going back to that bitch! 

Frank: And put my clothes on. 

Russell: (laughs) Hey, but then it wouldn't be the same. 

Frank: Exactly. 

Russell: She don’t know what she’s talking about. She don't know shit! 
(Russell says he has to quit now, talks about hating these early nights) 
Frank: When you come back, we could do two sessions a day. 


Russell: Yeah, we can do long sessions. I don't like these shorties. It’s just that I have 
to be respectful about the person coming in late. I’m not really an early person, that’s 
why I’m kind of not enjoying that aspect of being there. I can stay up late, but I can’t 
make a lot of noise after like 10:30-11. But anyway, we will party on Sunday! 


(Russell talks about bringing us his dual tape player so that we can make copies of 
the interview tapes for posterity and for him to work from) 


Russell: I really want to start looking at this stuff, putting it some ... it’s my long- 
term project now. I’m going to be working, but I’m going to have this project. 
I’m going to start thinking about ... it’s so long! It’s going to have to be volumes 
(laughs)! 

Frank: We are up to 1984. 


Russell: (laughs) It’s volumes. It’s immense. Up until 2000, when I got my degree, 
we had done about 3% years I think, and it was like that thick, the transcripts. Since 
then, I haven't printed them out, but I know ... that’s huge. We'll have to think 
about it. We still have a ways to go. Who knows what it’s going to end up looking 
like. I think you could do a number of different things with it. You could just do the 
whole thing as one big whole. A bunch of different volumes. Then you could do a 
short version of it, picking out some of the better. Some interviews were better than 
others. Sometimes you were on, really on! Other times weren't quite as good. You 
might want to cut and paste, pick and choose. And I'll write my introduction or 
something. 


Frank: Or a narrative. 


Russell: Yeah, that’s what I’m saying. If you look at the whole thing, certainly you 
could write a narrative about what’s going on, inserting some of the dialog and then 
summarizing other portions. It is conceptualizing it. Conceptualizing the whole and 
figuring out which aspects you want to highlight the most. 

Frank: What a life! 

Russell: Right! (laughs) I think what it will tend to blow to smithereens is people’s 
conceptions about ... people who don't really know you, people who have kept you 


at a distance, to look at something like that, it will blow their conceptions of what 
somebody with a disability can do. Which is as good as anybody else, but beyond 
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what most people do anyway. So it shatters everyone’s understanding of disability, 
which is good. Some people have some pretty rigid views. The fact of the matter is, 
like you always say, people have self-imposed barriers a lot of the time. Or they’ve 
taken what society has said are the barriers, and imposed them on themselves. 


Frank: Like the life expectancy. 


Russell: Right, yeah! It can be a self-fulfilling prophecy. The woman that I’m living 
with now, she’s going through a lot of depression, she’s going through a lot of 
psychological issues. And since I’ve been living there, she’s gotten better, but she 
doesn't realize she’s gotten better and she keeps asking, “Have I gotten better? I’m 
going to fall apart when you leave.” Because I’ve been her support system. And I say, 
“You're much better! You’re doing great! You're not going to fall apart when I leave.” 
I don’t want to get into that, but people set themselves up in all kinds of ways. For 
failure, for being a victim, for doing what society says they should do, for not living a 
long life because they’re not supposed to live a long life. All these things. 


Frank: Most people take what the bitch says into their bodies. 
Russell: Yes, these things become embodied. They’re so entrenched. 
Frank: It is a death curse. 


Russell: Right. Unfortunately that’s true. I’m having some good ideas. I’m hoping 
that if I teach that class, a similar class to the one at S.F. State there, it’s online, we’re 
definitely going to have to do some kind of a cross hook-up. Have you either online, 
doing some kind of a chat, or something else. That would be cool, doing it with 
Aussies. Mikee will feel at home. (laughs) 

(buzzes Linda) 

Russell: So what time is the jam supposed to start on Sunday? 

Frank: Eight. 

Russell: And what time does the party start? 

Frank: (laughs) Four. 


Russell: You have the greatest parties. I really enjoy them. Because there are so many 
different kinds of people, talking to everyone is a real kick. 


(Russell tells Linda that this was a good interview and that it is probably going to be 
the last one) 


Russell: I’m not sure, but I’m looking at getting out in the first week in July, so. Not 
the last one, but it will be the last one before I go. But if we can schedule something 
across ... and when I come back in December some longer sessions. To be continued, 
but I look forward to the party and the jam, even though [ll only have my practice 
amp ... (tape ends) 
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Pushing Deeper Into Taboo 


[1:15:25 AM] ** Call to Russell Shuttleworth ** 
Frank: Hi. It works. We were in the 1980s. 


Russell: Well, it’s been a while. And I’ve missed our interviews as well as you guys in 
general, and also the jams. So, you say it’s in the 1980s now. So, I don’t know, do you 
want to jump right in or do you want to segue somehow? Do you have any ways to 
segue into where we were? 


Frank: I think we were right before the UC series. 


Russell: I remember we talked a little bit about that. I think we went ahead at 

some point and talked a little bit about the UC series. It was due to something you 
mentioned around the late 1980s, I think. And something got you into talking about 
the UC series. I know we did talk about it a bit, but if I recall, we didn't go into as 
much detail perhaps. So, did you want to start in that point in time? That was the 
series where you had a room at UC and folks came in? 


Frank: Yes. 


Russell: What was it that ... what started that process? I know you probably 
mentioned it before, but maybe that would be a good way to start. What got you to 
that point where you were doing the UC series? What was the instigating thing? 


Frank: Well, do you remember who Paul McCarthy was? 


Russell: Right, yeah. Was he somebody that was doing stuff on performance art or a 
director? 


Frank: He is a performance artist in Los Angeles. He was one of the artists Linda 
Burnham brought up to meet me. 


Russell: Did you guys hit it off? 

Frank: Yes. 

Russell: Didn't he come to the Bay Area at some point? 

Frank: Yes, and did a performance where he lost his edge. 

Russell: So, it wasn't a good one. 

Frank: The audience drank the catsup instead of being freaked out. 
Russell: The famous catsup performance. 

Frank: He came over the next day and talked about what happened. 
Russell: Talked to you? 

Frank: Yes. 
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Russell: So what did you say to him? 

Frank: He needs to find a way to push deeper in taboo. 

Russell: So he came to you specifically for that reason? Or was he just confiding in 
your 

Frank: It was set up before the performance. But he saw me as someone who did 
taboo art. 


Russell: Uh huh. That’s what I mean. 

Frank: And I saw what was happening at the performance. 

Russell: His performance? 

Frank: Yes. 

Russell: So what was it about his performance that had diminished or dulled? 


Frank: He became popular, people knew what to expect. So no shock. So they drank 
catsup to show how hip they were. 


Russell: The audience ... was it in response to his boring work? 


Frank: It made it social instead of magical. So he ended up quitting performing for 
years. 


Russell: This was after this performance? 
Frank: Yes. 


Russell: OK. So you talked to him and he wanted to find out a way to go over that 
edge a bit more, but didn’t you have any suggestions for him? (laughs) I’m sure you 


did. 

Frank: He saw me and what I do as an extension of his work ... which freaked him 
out. 

Russell: He wasn't about to go there yet? 

Frank: Right. 

Russell: So this had something to do with you doing UC? 


Frank: So he had an idea for an art show, one day in Los Angeles, one day here. 
He wanted me to find a space here for the show. So I drove into the A.S.U.C. Art 
Studio on campus and asked. The director turned out to be a fan of the OBR. 


Russell: OK gotcha. 


Frank: So he said yes. So I pushed it and said I would also like to do a performance 
series there. He said that was exactly what the students needed. 


Russell: Meaning performances that walked the edge? 

Frank: Something like drugs to get them out of the normal boxes. 
Russell: But performances that shock work better than drugs. 
Frank: That is what he, Tom Oden, thought. 

Russell: The UC art person. 
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Frank: Yes. 

Russell: So then you guys, you and Paul, each did separate performances? 
Frank: That art show never happened. But I got a three-year series out of it. 
Russell: What about Paul? 

Frank: He got a teaching gig at UCLA. 

Russell: Poor Paul. (laughs) 

Frank: Yes. 

Russell: Better to be performing than teaching. 


Frank: And he had me to his class a number of times. But he was nervous whenever 
I came. He hid what he used to do from his students. 


Russell: Why? 

Frank: He didn't own it, was embarrassed by it. He saw my work as it. 
Russell: As what? 

Frank: As his past. 

Russell: So he was teaching watered-down art? 

Frank: Performance. 

Russell: Watered-down performance. Yeah. 

Frank: He mainly did painting then. Safer. 


Russell: Yeah. So although he invited you to the class, he got nervous. So he was 
kinda, ah ... it still held some meaning for him on some level. 


Frank: Yes. 

Russell: And you were not able to seduce him back (laughs) from the schlock? 
Frank: One time he kept calling me to make sure I would not be nude in class. 
Russell: Well, doesn’t that happen a lot? (laughs) 


Frank: If I told him, then he would be responsible. So I would not tell. But finally 

I told him I would do a completely nudity-free piece. I had developed suits that 
looked and felt like skin (Russell laughs) but I hadn't patented them yet. So I needed 
to blindfold the students before they could come into the room. He kept trying to 
make me admit that it was really nude. (Russell laughs) I kept saying, “TRUST 
ME!” (Russell laughs) So the blindfolded students came in and felt the suits! Nudity 


free. (giggles) 
Russell: And what was his reaction? 
Frank: It was the last time he had me come. 


Russell: (laughs) ‘That’s a great story. (laughs) So I guess he realized that he didn’t 
have a leg to stand on. (laughs) 


Frank: Exactly. (Russell laughs) And I took all the responsibility away from him by 
not telling him. 
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Russell: I’m sure he didn’t care for that. 


Frank: I mean, they couldn't fire him—they would not anyway—because he didn’t 
know what I was going to do. 


Russell: Right. But that is sort of like the fear that the recent teacher had, right? 
Frank: Exactly. 

Russell: And it has happened more times too with others? 

Frank: Exactly. 

Russell: You mentioned last week, or you characterized it pretty well. What did you 
say again about it? 

Frank: About what? 

Russell: The fear they have. 

Frank: On the other hand, Tom Oden always stood up. 

Russell: On his one leg? (laughs) Don’t mind me, I’m being silly. 


Frank: Even at the first performance, campus cops came in and saw me lying on a 

table nude. They went to Tom the next day. He just said, “Oh, that is performance art 
. . . ” 

... anything Frank does is under my sponsorship. 


Russell: So he was not scared at all. 

Frank: Exactly. 

Russell: And there were no issues over the nudity then? 

Frank: So we ran for three years. 

Russell: How often? 

Frank: Every two weeks. 

Russell: So all told, you had somewhere around 75 performances, maybe 80. 
Frank: Three hours each. 


Russell: So out of these 80 performances, I’m sure that there are quite a few that 
were special or that really stand out. Maybe we can, over the next few weeks, talk 
about some of the ones that really ... you remember the best. Some of the incidents 
and experiences. 


Frank: Like the first one was great. 
Russell: I’m going to have to stop about 8:30. Is that cool with you? We can talk 
about the first one a bit, but ... how do you want to approach that? Because I know 
once you get talking about it, it’s going to be pretty good. (laughs) 
Frank: OK, it’s a teaser. 
Russell: Frank, what’s your schedule like? Can you do like this once a week or 
something? Or do you want to do it every two weeks? It’s kind of up to you. When 
I’m more busy, they'll be shorter. And then once the semester is over, we can make 
them a little longer. 
Frank: Either way. 
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Russell: OK. Well, maybe we can set up something for next week, and we can go 
into the ... OK. A teaser, ok! Tease me, baby, tease me!! Take it off! (laughs) 


Linda: OK, so listen. On the schedule ... (they schedule the next session) 

Russell: It’s pretty cool! It runs pretty much like before because I’m typing in the 
questions, and Frank’s doing this, and I can see him! The only thing is he’s not in the 
flesh! (laughs) 

Frank: It works. 

Russell: It’s cool! So OK, we’re back on. After a year and what ... seven, eight months 
or whatever. 

Frank: Software. 

Linda: It’s the Aurora software [Aurora Suite 2005, word prediction software - Ed.] 
that Frank is saying is making this possible for him. 

Russell: Yeah, it really works fast. I’m impressed. 

Linda and Frank: Yeah. 

Russell: It comes in pretty quick, so that’s great. It opened up a whole new thing 
here. 

Linda: Yeah. 

Russell: What else do I have ... 1 know there’s a few things on my mind, but I’m so 
tired from working. I’ve got all this marking I’ve got to do right now. It’s like, oh 

my God, they work you like slaves at universities, let me tell you (laughs)! This is 


not what I was thinking I would be doing when I was finished with my PhD. Such 
work-intensive stuff. Even though I'd heard it was the way it was, but ... 


Linda: We're having a jam Saturday night. It’s the thing where it runs around the 
world [Global Erotic Warming Jam — Ed.]. A 24-hour marathon based in Paris. 


Russell: Oh wow, cool! 


Linda: So they’re having a gallery with these huge video monitors on the walls. And 
for the 24 hours you'll see all the various music events happening around the world. 
We're an hour on Saturday night from eight to nine. 


Russell: Wow, OK. Can I tune in? 

Linda: Yeah. It’s on LUVeR, right? Yes! You can tune in. 

Russell: What’s eight to nine for me? 

Linda: Mikee, what’s eight to nine for Russell on Saturday? That would be Sunday 
for him, right? It would be 1pm on Sunday. 

Russell: That’s doable. Pll write it down and check it out. That will be cool! That’s 
excellent! 

Frank: Eat your heart out! 

Russell: Oh yeah, I know, I know. Tell me about it!! I got all emotional when I was 
talking about it on my show (laughs)—my show, see? Dr. Gruve show, right. No, on 
my class the other night. The thing about it is, I must say, I don’t think that that was 
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one of the best classes. For some reason, this class this year has been somewhat dull 
compared to a few of the other years that we've had. And especially when we've had 
you on. It didn’t seem to be as good as a couple of the other years. It’s not all going 
to be like dynamite. I know you're going to say it was good anyway, but ... It was 
good, but ... 

Linda: What’s the class called, Russell? 


Russell: Oh, I’m sorry, I’ve been so busy ... it’s called ... a title that I hate. But it takes 
so much to change it in the friggin university. You know, you've got to do a song and 
a dance just to change the title. It’s “Sexuality in IIIness and Disability”. (laughs) 
That’s why I like to call it “Critical Sexuality and Disability”. But that’s the official 
title. 

Frank: What is the community Fiona has? 

Russell: Fiona? 


Linda: She was one of the people in the class and she was talking about a 
community. 


Russell: Oh, that class. Yeah, yeah, yeah. (laughs) I mean, that Fiona. I know a few 


Fionas, but I’m trying to think of a Fiona in Frank’s life. But, the Fiona in my class, 
OK. What was that now? 


Linda: What’s the community? She made reference to that she’s part of a 
community. 


Russell: Ah, I’m going to have to check. I can’t remember off the top of my head. 
They all have such diverse experiences. But Pll check it out for you and let you know 
by next week. 


Linda: OK, great! 


Russell: Hey, this has been great! I’m jazzed! This is really cool. So, welcome back, 
Frank!! (laughs) He’s saying, what do you mean welcome back, you're the one who's 


in Australia! (laughs) You’re the one who's been AWOL. (laughs) 
Linda: Right! OK! See you next week then. 


Russell: OK. Have a good rest of the morning. See you next Tuesday, or Monday for 
you. Take care. 


Linda: Yeah, OK. Bye bye. 
Russell: Bye. 
[3:30:14 AM] *** Call ended *** 


725 


Session 84, Skype Interview 2, July 8, 2009 


UCB Series Experiments 


[12:57:47 AM] *** Call to Russell Shuttleworth *** 
Frank: Hi. 

Russell: Do you have any opening comments, Frank? 
Frank: We were on UCB series. 


Russell: Yeah, right. What did we end with? ... I’m trying to think. I know you were 
talking about specific times within the series and specific performances. How long 
did that series last, from beginning to end? A couple of years? 


Frank: Three. 

Russell: Ah. And that was from 1990 to 1993? Something like that? 
Frank: (makes a “yes” sound) (gestures to Linda) 

Linda: What series is this, the UCB series? 

Frank: (makes “yes” sound) 

Linda: And you're talking about the last one we did, or the first one? 
Frank: First. 


Linda: The first one we did. Hmmm, when was that? I have to look it up, I don't 
know. It was before Mikee, Frank, so it was in the 1980s. It was in the 1980s, 
Russell. 


Russell: Oh, really! OK. 1 thought we were in the early 1990s. But it started in the 
1980s! (laughs) 


Linda: I think it was probably like ... we probably did it sometime around ... started it 
around 1981 or 1982. And then we did it for three years. [August 1983-April 1987 - 
Ed] 


Frank: After the Art Institute. 


Russell: That’s right. What were some of the other memorable performances in that 
series? 


Frank: The first one was me lying nude on a table. 
Russell: (laughs) That’s right. That was a trip. 


Frank: Mary and Linda were in disguise as two guys. They were out of the room 
most of the time. There were only two audience members: an uptight woman and a 
scary punk. 

Russell: Yeah. I remember we were talking about that last time a bit or at some point. 
I remember the characters. What happened with those guys again? The uptight 
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woman, yeah, yeah, yeah. OK. What about the scary punk? 

Frank: ‘They had to deal with each other, as well as nude me. 

Russell: (laughs) So what was the upshot of their dealing with each other? 

Frank: The woman appeared to have concerns about the punk. 

Russell: What kind of concerns? 

Frank: Safety. 

Russell: But punks are pretty harmless. (laughs) They’re more bark than bite. 
Frank: But not to an uptight woman. 

Russell: (laughs) Well, that’s not unusual. 

Frank: But what is reality? 

Russell: Well, Frank, you tell me. 

Frank: They both were actors playing parts I gave them. 

Russell: So they were not really a punk and uptight housewife. 

Frank: But both thought the other was real. So their interactions were real. Maybe. 
Russell: What is real? (laughs) OK. So what did you learn from this performance? 
Frank: I didn’t reveal the truth to them until weeks later. So the drama continued. 
Russell: Did they have any further interaction? 

Frank: No. But they talked about each other. 

Russell: To you in private sessions? 

Frank: Yes. 

Russell: So they were real affected by each other. 

Frank: Exactly ... by their character. 

Russell: Positively or negatively? So they were kinda opposites? 

Frank: In their characters. 

Russell: What about in “real life”? 


Frank: In reality, he was sweet, soft. She was too ... and game for anything. She was a 
great actor ... Paula. 1 tried to convince Greg to cast her as the lead in his movie with 
me. 


Russell: Which movie? 

Frank: C.P The Colorful Pedestrian. Sort of a bad version of Feisto. 
Russell: Did he? 

Frank: Why I made Feisto. 

Russell: It was—his is a bad movie. 

Frank: Exactly. 

Russell: You wanted to do it right, right? 
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Frank: Exactly. 

Russell: So was Feisto somewhat based on C.P? 

Frank: Only that I was an alien who is not confined by taboo and meets an earth girl. 
Russell: So why was his version bad or not up to par? 

Frank: First, sexist. Paula was strong, a lusty kind, willing ... and could act. 

Russell: He did not know how to use her. 

Frank: Not his type. 

Russell: Oh. Your type. 

Frank: He actually said I had a fetish for strong women. 

Russell: Me too. 


Frank: So he cast a bimbo who couldn't act, would not do nudity or touch me—it 
was a love story. 


Russell: Oh. But your version was much better. 

Frank: Exactly. 

Russell: Do you guys have a copy of his version? 

Frank: Yes. 

Russell: For posterity. 

Frank: I ended up editing it ... and directing a large portion of it. 
Russell: Is that where you cut your teeth? 

Frank: No. 

Russell: That’s right, you had already done some films. 


Frank: Quite a few. But Gregg had to go back to Los Angeles, and the bimbo quit. 
(Russell laughs) So I had to do some creative directing. He had cast Paula in a minor 
role. 


Russell: So the bimbo had the lead. 
Frank: Exactly. 
Russell: Then you worked with Paula? 


Frank: On a love scene. Then I got a great actress for the bimbo’s body double who 
looked nothing like the bimbo. 


Russell: (laughs) So how could she be the bimbo’s double? 

Frank: I gave the double top billing. 

Russell: Did she do a good job? 

Frank: Very. Very warm, juicy. 

Russell: So did you use her in several films? 

Frank: No, but she and Mary went into a floor sanding business together. 
Russell: Really! How did that work out? 
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Frank: For many years. And she did cameos at UCB. 
Russell: You mean your series. 

Frank: Yes. 

Russell: What were they like with her? 

Frank: She was a plant in “Gestures”. 

Russell: OK. 

Frank: Playing a straight woman who opens up. 
Russell: Was her role successful? 

Frank: The audience followed her example. 

Russell: OK. So it worked. Or it had an effect. 


Frank: Funny, the bimbo was willing to walk around the bad parts of town in a little 
bikini, blindfolded, eating an ice cream cone ... but no touching. 


Russell: What do you mean, the bad parts of town? 
Frank: San Pablo Avenue. 

Russell: (laughs) Well, that does take courage. 
Frank: ‘That is why it was sexist. No. 

Russell: She did not mind? 

Frank: No. 


Russell: (laughs) This was a phase in your life and career that I can tell holds 

some memories for you. What else about this time period and these particular 
performances strike you as really ... I guess, artistic in a real ultra-creative way? What 
was it about these performances that seems to strike you? 


Frank: UCB was a lab. Never knew what would happen. 
Russell: Ah. So that is the key to them. 

Frank: And no pressure. 

Russell: You mean time pressure? 

Frank: Expectations. 


Russell: Oh yeah. Right. Meaning that folks could do anything or anything could 
happen, like you say. 
Frank: And never knew who would come. 


Russell: So that aspect of unpredictability is the aspect that you really treasure in all 
your work, or a lot of it. 


Frank: No net. 


Russell: What do you ... Oh, no net, OK. (Frank laughs) Not internet. No net for the 
person or performance. Safety net. 


Frank: Exactly. 


Russell: So without that net people—well, what do you think happens to folks? 
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Psychologically maybe or emotionally. 
Frank: Freedom. 
Russell: So they can kick the system and the constraining roles into the gutter. 


Frank: Like at the same café where we met Paula, we met Steiv Dixon, who turned 
out to be my musician for a couple of years. 


Russell: What did you do together? 


Frank: He would show up each week with a couple of synthesizers and play along 
with whatever was going on. 


Russell: So, it was real off the cuff. 
Frank: We put hooks in the walls so we could hang backdrops fast ... 
Russell: For the performances. 


Frank: ... changing the space of the room and the feeling of the room so it was not a 
classroom anymore. And xmas lights. 


Russell: Sounds very creative. Better than a bloody classroom. 
Frank: We got fast setting up. 

Russell: So you could change scenes quick. 

Frank: Not during, but before. 

Russell: OK, right. 

Frank: Then there were the janitors. 

Russell: Who were really cool. 

Frank: At first, they would peep in sleazy. 

Russell: Like they thought something sort of sexy was going on? 
Frank: Which was. 

Russell: Right, but they had an attitude. 

Frank: But as time went on, they got it. 

Russell: That’s right. Then they protected you. 

Frank: Yes. And played along. And when a reporter did a piece, the janitors talked 
very deeply. 

Russell: About the work. 

Frank: And were tickled they were quoted. 

Russell: In the press? 

Frank: Yeah. 

Russell: So they became real fans. 

Frank: Even years later. 

Russell: So you ran into them years later. 

Frank: Yes. 
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Russell: That’s a cool story. 

Frank: Sometimes during the performance I would hang out in their room. 
Russell: You mean you would not be in the performances sometimes? (laughs) 
Frank: Exactly. 

Russell: So that was to let things stew. 

Frank: Exactly. (Russell laughs) Or I would leave. 

Russell: OK. But you would eventually return. 

Frank: Maybe. (makes sounds) 

Russell: So sometimes you didn't. 

Frank: One time, Frank Moore didn’t come. 

Russell: (laughs) Who did come? (laughs) 

Frank: A crip, Jim Brown came. 

Russell: Who was you? Or really was Jim Brown? 

Frank: Frank told him to come to meet people. He was dying. 

Russell: What of? 

Frank: He was lonely. 

Russell: OK, I understand. 

Frank: He was a sad sack. 

Russell: (laughs) One of those victims? 

Frank: Exactly. 

Russell: How was he during the performance? 

Frank: But Frank wasn't showing ... it was an hour into it. People asked him what he 
would want to do. He said go for coffee. So they said they would go for coffee with 
him. 

Russell: Did people go? 

Frank: Then I revealed who I was. 

Russell: Sad Sack? 

Frank: The Frank Moore. 


Russell: How do you rate a “the” before your name? So it sounds like these 
performances were quite interesting. 


Frank: The release of energy when I revealed was amazing. 
Russell: How do you mean? 

Frank: Everything was possible. 

Russell: So folks were blown away? 

Frank: Very much. 


Russell: Did the performance continue on that good note? 
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Frank: And it turned out that the Daily Ca/ was there. 

Russell: Were they in disguise too? Or didn't they have their press badges on? 
Frank: As normal people. 

Russell: Were they there to scope you out? 

Frank: Yes. 

Russell: And the story was good. 

Frank: They wrote a great review. 

Russell: Cool. 


Frank: Funny, all through the performance a cast member was giving Linda shit 
about how boring it was. 


Russell: Was this person transformed by the end? 

Frank: But when the people were blown out, then she puffed up. 
Russell: Meaning she climbed on the bandwagon or gravy train. 
Frank: Exactly. 


Russell: Do you think that many of these folks who experienced these performances 
have taken some of what they learned into their daily lives? 


Frank: Especially the audience. 


Russell: Have you talked to other folks, like the janitors, years later about these 
performances? 


Frank: Some. Yes. 

Russell: What do they say? 

Frank: It affected them. 

Russell: I would imagine that it was shapeshifting. 

Frank: I have a review by a student who came on assignment. It was very deep. 
Russell: His written record of the experience. 

Frank: Yes. For a performance class at SF State. 

Russell: Ah, cool. 

Frank: I have to piss. 

Russell: Me too. Why don't we wrap up for tonight? 

Frank: Yes. 

Russell: This has been a good session. Let’s set up another interview. 
Frank: How soon do you want to do it again? 


Russell: We could do next week. We might as well take advantage of the few weeks 
break from classes I have. 


Frank: OK, sounds good. 
(they set up the next interview time) 
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Russell: OK, I'll let you guys go do your business. (laughs) 
Frank: Ha, same to you. 

Russell: Bye. 

Frank: Bye. 

[4:06:55 AM] ** Call ended ** 
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Performance Evolution 


Russell: It’s like I’m watching a silent film or something. But now it’s fine. How are 
you guys doing? 

Linda: Busy, busy, busy. 

Russell: You mean you haven't been just loafing around all week since I last talked to 
you? 

Linda: ‘Trying to sleep when we can. 

Russell: I know you guys are always busy. Go take a holiday. 

Frank: My leg cramped after the performance for two days. 

Russell: What were you doing that it cramped up so much? 


Linda: Our experience of it is when Frank gets real tired, stuff like that happens. And 
also our friend, Francine, was telling us tonight that it happens to her when she gets 
dehydrated, and Frank really had both of those things going on. 


Russell: How long was the cramp for? 

Linda: He was non-functional for 24 hours, and the second day ... 
Frank: It was worth it. 

Russell: (laughs) Of course. 


Linda: The second day we weren't sure if he was going to be functional, and then he 
had a bath and he was ok. But it was a bit rough. 


Russell: Is that the longest? 


Linda: Yeah, although I think the last time he had it real bad like this he took a nerve 
relaxer, but he didn’t do that this time. 


Russell: Well, you know the precipitating factors, so drink plenty of fluids. 
Linda: We do our best. 

Frank: It was a great performance. 

Russell: Where did you hold it at? 

Frank: Temescal. 

Linda: We did it at the Temescal Arts Center. 

Russell: OK, yeah I know that. 


Linda: That’s where we’ve been doing this series. It was the East Bay Express’s 
Critic’s Choice. 


Russell: So do you think that a lot of people come from the media blitz? 
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Linda: Yeah, we had a full house. 
Russell: That’s great! Well, it was worth it definitely, Frank, I’m sure. How long did 
the performance last? Did you stop when you got your cramp? 


Linda: Well, of course Frank is always OK during the performance, and he was even 
OK when we got home and sat down to have a meal. It usually happens when he 
gets into bed, and that’s when it cramped up. 


Russell: OK. 
Frank: Three hours. 


Linda: The performance was three hours, and we were just really getting warmed up 
at the end of three hours. 


Russell: Was there a time limit? 

Linda: Yeah, we signed up for the space for three hours. 

Russell: Well, I know Frank probably would have wanted it to go all night. (laughs) 
Linda: Yes. 

Frank: We were just getting started. 

Russell: That must be bittersweet, like when you've got something going that’s good, 
and you have to cut it off because you've got the space for that time, but you want to 
take it for what it is, but still ... What kind of stuff was going on? 

Frank: A lot. Neil Marcus and his mate were the first to come. 

Russell: Oh! You mean Petra? 

Linda: Yes. 

Russell: They were here. My friend and I went out with them a few times when they 


were touring Australia. I like Neil a lot, he’s cool. I know he speaks highly of you and 
what he learned from you. 


Frank: Then it filled up fast. 


Russell: How did you get things started? What was the opening thing? Just going 
around talking to folks? 


Frank: Yes. Then weaving them together. 
Russell: Ah. How did you weave? 


Linda: Well, you know it’s always interesting because—especially when you have a 
big crowd. Frank will spend a pretty good chunk of time at the beginning, talking 
to each person, asking how they found out about it and what attracted them to it, 
and what do they do. And so by the end of it, he has a pretty good sense of what 
kind of people are there and what their interests are. And sometimes in the course 
of doing that, he’ll end up kind of combining two things. Like in that case, there 
was one guy who said what he does is thinks, and he thinks about the religion that 
he was brought up in, which turned out to be Judaism, and how to reconcile that 
with his experience of life now. And then it turns out, another woman that was 
there said she was a psychologist, and what she mainly does is help people get over 
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religion. So right away Frank’s got something there. But it’s always like—how is 
Frank going to do it? Because, in this case, we had a room full of people that were 
ready to go, and just waiting for something to happen. So he ended up asking the 
one guy, cause the guy said, “I came here to watch.” Frank said, “To watch only?” He 
said, “Well ... to taste ... etc.” So Frank said, “Would you take Erika’s clothes off?” 
And he was like, “Is it OK with Erika?” So there was a whole little thing that went 
on around that, but Frank plays with that. So he gets this kind of thing going with 
this guy, and ends up with the guy taking his own pants off, and that’s all he would 
do. Then he had someone else, Unruh Lee, who has been kind of a student, I guess 
you would say, of Frank’s since he met us in Wisconsin in the 1980s when we did 

a performance there. He came to the last one and to this one, and he brought this 
woman Nellie with him who does sex work. So he undressed Erika. Then he had the 
woman who is a psychologist, and the younger woman she was with, who turned 
out to be her daughter, undressing Jen and I, and they were both very much in it. 
‘The daughter was into movement and dance and such. At a certain point ... and 
then he had the daughter doing contact improv movement with Neil and Petra, and 
she really enjoyed that quite a bit. I think all three of them did. But the whole time 
there’s multiple things going on, and then you have the musicians there playing that 
ambient kind of stuff. It’s been Kene-J and Tomek. They’ve been there consistently 
and really making beautiful music. So that’s going on. All the time he has several 
things going on at one time, whatever he’s doing. And at the beginning segment 

it’s usually talking to somebody, and then like whoever is undressing whoever 

and whoever is dancing with whoever. At one point after the daughter, the young 
woman, had danced with Neil and Petra, he asked her what would she like to do 
next. She said, “I would like to move around myself.” He said, “Great,” and directed 
her to this area that’s in front of the big backdrop kind of along the side and she 
said, “Is it OK if people join me?” He said sure. So he told Jen and I right away to 
go up and join her, and at this point we didn't have any clothes on, we just had our 
jewelry on. And he invited Kene-J, who they've been calling each other ‘sor and ‘pop’ 
now for like half a year or something, like father and son. 


Russell: You mean Frank and Kene-J? 

Linda: Yes. Did you meet Kene-J? 

Russell: I don’t think so. 

Linda: He’s a young black hip hop artist from West Oakland. 
Russell: I think I just missed him. 


Linda: Yeah. So he asked Kene-J if he would sing a few songs, and Kene-J always 
shows up with his disc. So he had a disc, and he gives Mikee the song numbers to 
program in, and he sits down next to Frank with the mic and he sings a few songs. 
Immediately everybody in the audience got up and started dancing, so we had the 
entire room up in this one section dancing while Kene-J did his three hip hop songs. 
(Russell laughs) It was really hopping. At a certain point, mom came up to me, I 
think it was before the dance, and she is kind of taking me aside. She asks, “What 
will you be using the video for?” It had that whole kind of weird vibe to it. So I 


736 


SESSION 85 - SKYPE INTERVIEW 3 - JULY 15, 2009 - PERFORMANCE EVOLUTION 


immediately said in a very loud voice to Frank, “She would like to know what you're 
doing with the video.” So that everybody knew it. Frank said, “T'll be playing it on 
my public access show.” She didn’t care for that, but she didn’t say anything. And 
then shortly after that, I think it was during the dance segment, she went up to her 
daughter and basically said, “Let’s go.” This was all like a private conversation, except 
you could kind of see what was going on. The daughter said, “No, I’m staying, ’m 
having a good time.” So apparently mom went and sat at a café concerned about her 
profession, we found out later. At some point it came up, what happened to your 
mother?” This was when we found out it was her mother. She said, “She’s saving her 
profession.” (Russell laughs) Frank said, “Talk about religion!” 


Russell: (laughing) Great line! What’s the difference? 


Linda: Exactly! And in the end, usually these things end up in some kind of ritual 
movement thing. In this case, the ending started as being most of the group doing 
“Gestures” together in groups of two or multiple, and Frank said there needs to be 
watchers. So a number of people were watchers, but the bulk of the people were 
paired up and he had me reading the gestures. I don’t know, like maybe six to eight 
gestures into it, and most of the gestures ... I don't know if you've ever been at a 
performance where we've done “Gestures”. 


Russell: I’m not sure. I’ve been to a few and I played music at a few, but I can't 
remember that. 


Linda: So “Gestures” are me pulling out randomly these strips of paper that have 
gestures on them that Frank compiled. 


Russell: That’s right. I haven't seen it, but Frank’s described it before. 


Linda: So it’s always random. And in the case of Friday night, they were all the 
most intimate gestures. Like the first one was a lightweight one, which was ‘stick 
your tongue barely out and move it around’. And the rest of them were: ‘explore 
each other’s bodies using all of your body’, ‘rub your own genitals for body comfort’, 
‘direct the other’s hand to rub your genitals for body comfort’. It just went on and 
on and on. ‘Intertwine your bodies and move together’, one after another. But in 
this case we had a room full of very willing people so there was no hesitation. In 
fact, they were way ahead of us. So at a certain point, Frank said just go from there, 
and we dropped the gesture thing altogether. He had me join Jen and the daughter, 
and the rest of the evening was us, everybody doing that. A couple of people joined 
in with Jen and I during the course of it. And that was it. Frank was with Nellie. 
Again, it was really just getting going, and we asked the time and it was 5 minutes 
to 11, which was the quit time. Usually there’s a half hour or so of talking, so it 

was a shorter version of the talking. But again in this case it seemed like everybody 
was like feeling real good about it. So there wasn't a whole lot of decompressing, or 
whatever that is, that you end up doing. Often the conversation that follows is the 
thing that seems to crystallize the experience. It seems really important. Like if you 
didn’t have it, people maybe wouldn't get it as clearly. But in the case of this past 
Friday, it almost seemed like that wasn’t necessary. Everybody was pretty much there. 


Russell: Thank you for that. (laughs) 
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Linda: Sure! 


Russell: I know a lot of times you sent them out on your list, but since I don’t have 
another email, and still don't, ’m not seeing that. I usually read those pretty full, so 
thanks! So you want to segue into going back a couple of years? 


Frank: It all goes back to UCB. 

Russell: This performance goes back to those performances? 

Frank: Yes. Neil, “Gestures”, “Wrapping/Rocking”, talking to the audience, etc. 
Russell: So all those activities you did at the UCB series way back? 


Frank: Yes. Like when I first did “Gestures”, it was a list. It was seeing where the 
person stopped. 


Russell: Well, what does that tell you? 


Frank: It explored where the taboos were. Then at a performance I had five rooms: G. 


PG, PG=13, R,.NC-17,X. 

Russell: That sounds like a pretty interesting performance. 

Frank: And the level of gestures in each room were like that. 
Russell: So you played it straight. 

Frank: Always. 

Russell: (laughs) Well ... (laughs) 

Frank: Then I realized a list was too linear. 

Russell: You mean that set-up? 

Frank: So I cut the gestures up and put them into a bag. 

Russell: Yeah, more interesting that way. 

Frank: Added random. 

Russell: Did you notice a difference right away in the performances? 
Frank: People didn’t know what is coming. 

Russell: Unpredictability. 

Frank: So they could not make their minds up five gestures before. 
Russell: So you have done the cut up gestures for a while now. 
Frank: Twenty years. 

Russell: It’s always different. 

Frank: And “Wrapping/Rocking” came from that time too. 
Russell: Describe “Wrapping/Rocking”. 


Frank: It came from two different performances. We had all these ribbons on spools. 
I had a nude woman twirl around, wrapping herself in the ribbon, then twirl the 
opposite way to reveal her body. (Russell laughs) Then I tried to hire a professional 
art model ... to see if money would make it easier to get people to experiment. 


Russell: Did it? 
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Frank: No ... different issues. But I hired a professional art model and had her do a 
six-hour training with me. 


Russell: OK. 


Frank: Mainly reading my stuff. But for the last hour I had her rock nude on my lap 
‘That was the first rocking! We videoed it. 


Russell: So do rocking wrapping go together? 

Frank: Not that time in my studio. 

Frank: I was making The Outrageous Dream at the time. 

Russell: Zhe Outrageous Dream is a film? 

Frank: Yes. 

Russell: What does that deal with? 

Frank: It is a collage ... mainly about my philosophy of art whatever. 
Russell: So it’s not a film? 

Frank: A film collage ... like an acid trip. 

Russell: OK, I remember now. 


Frank: And I put our rocking at the end of it. So her character at the performance 
was an uptight woman who, during the performance, I get to take her clothes off 
and rock nude on my lap, as we were wrapped up in the ribbons. 


Russell: (laughs) ‘That’s the full version. 
Frank: It was not clear that she was acting. 
Russell: Not clear to who? 

Frank: Anyone. 

Russell: OK. 


Frank: Meanwhile, a video was playing. All of the sudden, she and I were rocking in 
the video. 


Russell: So it just happened. 

Frank: Like we were rocking in the room. 

Russell: And that lasted an hour? 

Frank: No, the rocking on the video was ten minutes. 

Russell: But in reality it was an hour. 

Frank: In the live performance, yes. 

Russell: So this was at one of the UCB performances. 

Frank: Yes. One of the first. 

Russell: What were other people doing while you were rocking? 
Frank: Watching the video and us until the two merged. 


Russell: Sounds like it was a real creative performance. 
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Frank: How did she get on the video? 

Russell: What do you mean? 

Frank: She is uptight in the room ... but now appeared to be a plant ... but ... 
Russell: So you are running down the process for me. 

Frank: Of the audience. 

Russell: Right. So did she perform in other of your performances? 
Frank: (makes sounds) No. 

Russell: Just the one. She was a model. 

Frank: Which raises the question, was she acting uptight? 

Russell: Right. What do you say to that? 

Frank: Who knows? 

Russell: (laughs) So youre not committing. OK. 

Frank: She was used to fixed nudity. 

Russell: Fixed nudity meaning stills? 

Frank: Yes. 

Russell: How did she feel about the movement? 

Frank: It was hard to tell because she was playing an uptight woman. 


Russell: (laughs) So youre in the dark about it. OK. But the experience taught you 
that it was a worthwhile strategy in performance ... strategy is not the right word ... 
creative movement maybe. 


Frank: So I wrote the poem and added toilet paper and tin foil. 
Russell: How does that go? You'll have to send it to me. 

Frank: Have not you ever seen “Wrapping/Rocking”? 

Russell: I believe so. At one of your performances. 

Frank: So that is what it became. 


Russell: What was the thing that I remember once you putting on the list about a 
performance where people were wrapped in, was it cellophane or something? 


Frank: Oh yes, I also added cellophane. 

Russell: So, is that what you mean by wrapping? 

Frank: Yes. 

Russell: So they kind of evolved together? 

Frank: Actually cellophane started in the OBR. 

Russell: OK. So it predated the UCB series. 

Frank: Yes. 

Russell: So rocking can become wrapping and wrapping can become rocking? 


Frank: They combined and the poem gave layers of context. And strobes and slides 
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projected on bodies. 
Russell: Sounds really cool ... so you incorporated it into your repertoire then? 
Frank: Yes. 


Russell: What are some other things you were doing in the UCB series? “Gestures”, 
“Wrapping/Rocking” ... what about others? 


Frank: Talking to people who came. 

Russell: Right. That is one of your oldest. 

Frank: “Boring” them. 

Russell: So that is what you want to happen? 

Frank: Yep. 

Russell: Your stamina test. 

Frank: We need to quit. 

Russell: Take a leak ... OK. Let’s set up another one ... 
[3:29:11 AM] ** Call ended ** 
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Intimate Performances 


[12:29:32 AM] *** Call to Russell Shuttleworth *** 
Frank: Hi. 


Russell: So, we’ve been talking about the series in the late 1980s. We’ve been moving 
back and forth between the early 1980s and the late 1980s. How some of the stuff 


from earlier in your performances influenced some of the stuff you were doing in the 
late 1980s at UC. 


Frank: I got my resume open. 

Russell: Cool, so you have a better view of the time frames. 
Frank: ‘The series started in 1983. 

Russell: So it went for a while then. 

Frank: Three-plus years ... 1987. 

Russell: So that’s the mid-1980s when it ended. 


Frank: It was called Intimate Performances. I started preparing the year before with 
private performances. 


Russell: 1982? 

Frank: Yes. 

Russell: So this was the UC? 
Frank: Yes. 


Russell: OK. What about the late 1980s, early 1990s? What series did you do around 
this time? 
Frank: Huh? 


Russell: What were you doing performance-wise during that period after the UC 
series ended? 


Frank: Hey, we would be skippering a lot. 

Russell: Skippering. (laughs) What is that? (laughs) 

Frank: Skipping. 

Russell: Explain. I didn’t know you owned a rope. 

Frank: We need to talk about during the series. 

Russell: The skipping series. (laughs) UC. 1983-1987. 

Frank: Yes. 

Russell: Right, but I just wanted to get a general sense of what you did after just 
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single performances. 

Frank: Touring. 

Russell: OK, that tells me what I wanted to know. So what else about the series? 
Frank: And workshops. 

Russell: Oh, you mean after the series. OK. 

Frank: Yes. Like most times, we had just a few people. They were the best. 

Russell: Is it because the more people, the less intimate usually, but not necessarily? 
Frank: Perhaps. 

Russell: So that’s the case with the 1983 to 1987 series then? 

Frank: Yes. Like one of the best had no real audience ... not counting the janitors. 
Russell: What happened at that one? 

Frank: We had made friends with the Director of UCB’s Women's Studies at Roma. 
Russell: Right. 

Frank: She looked like a straight, almost horsey. 

Russell: (laughs) As opposed to a curved, almost horsey? 

Frank: But with an extremely dry wicked sense of humor, and game for anything. 
Russell: OK. 

Frank: So she was playing an uptight woman. 

Russell: Oh, that’s right, yeah. That was her role. 


Frank: Yes. There was a girl, Beth, videoing it and Linda and Mary were sitting off to 
a side. 


Russell: So you videoed this performance? 

Frank: Yes. 

Russell: How long was it? 

Frank: Around ninety minutes. “A Touching Affair”. 
Russell: Cute. Good title. 

Frank: I was in my motor chair without my board. 
Russell: How were you communicating? Bodily? Linda? 


Frank: I was spinning around, playing with the control box as my Harpo’s horn, 
playing with the clicks and the motor sounds. 


Russell: Sounds like fun. 

Frank: Every so often, I stopped before her, gesturing, making sounds. 
Russell: (laughs) Did you have an intention? 

Frank: She would put me down, very wittily, like in a forties movie. 


Russell: You mean like Bette Davis or that other one? 
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Frank: Yes. 

Russell: (laughs) ‘That’s pretty funny. 

Frank: Really dry. 

Russell: So you have that for posterity. 

Frank: Yes. Really crushing. 

Russell: Cool. So she was witty, but did she stay witty the whole time? 
Frank: I spinned away. Each time I came to her, she went a little further. 
Russell: With her wit? 

Frank: Touching me. Then slowly taking her clothes off. The janitors kept peeking in. 
Russell: They were interested in you spinning around, right? (laughs) 
Frank: Exactly. 

Russell: So how did this one end? 

Frank: She and I eroplayed on the mat nude. 

Russell: Who else was at the performance? Besides the janitors peeking? 
Frank: Extremely intimate. 

Russell: Sounds like it. So just her? 

Frank: Yes. 

Russell: And she never came to any other performances, or did she? 


Frank: She did things with me for a couple of years until she married a crip in 
Montana with a joke hotline. 


Russell: A joke hotline? You mean he gave her a hot joke for a line? (laughs) 
Frank: No. A phone joke a day. 

Russell: Is that his job? 

Frank: Hobby and passion. 

Russell: He sends out a joke a day? 

Frank: You call his number. 

Russell: So he keeps it up every day? 

Frank: Yes. 

Russell: So she fell in “love”? 

Frank: Like you. (giggles) 

Russell: (laughs) That is pretty low, Frank. (laughs) But I see your point. 
Frank: And moved away. 

Russell: Do you ever hear from her? 

Frank: We lost contact. 


Russell: So you guys had a few sessions before she left. 
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Frank: A couple of years. 

Russell: And it stayed pretty intimate? 

Frank: Yes. 

Russell: Did she ever come to any of your other performances besides these sessions? 
Frank: She was in them for a couple of years. 

Russell: So these sessions involved other folks too sometimes? 

Frank: Performances. 

Russell: Right. So sometimes there were others and sometimes just her. 
Frank: We never did private performance ... didn’t have to ... She got what I was 
doing. 

Russell: OK. So these happened in the UC series then. 

Frank: And at the CCAC. 

Russell: So the CCAC was at the same time? 

Frank: Yes. 

Russell: That was a one-off or a series? 

Frank: We did two. 

Russell: Were they different, or the same as the UC? 

Frank: One of them was a shoot for Feisto. 

Russell: OK. What was the other? 

Frank: The other was me and her in a cave. 

Russell: At the CCA? 

Frank: Yes. 

Russell: Well we need to talk about those next time ... 

Frank: OK, OK. 

[2:08:01 AM] ** Call ended *** 
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A Change In Times 


[12:10:00 AM] *** Call to Russell Shuttleworth *** 
Frank: Ready. 


Russell: 1983, is that where we’re at? (laughs) It seems like we’re moving back in 
time, Frank! (laughs) That’s OK! (laughs) We were talking about the UC series for a 
couple of weeks. Other stuff around that series that is significant for you? 


Frank: Really 1984. 
Russell: OK, 1984. And it lasted a couple of years, right? 
Frank: Three. 


Russell: So that was, gosh, that was around how many performances during that 
time? 


Frank: Two a month. 

Russell: Seventy-two approximately. Did you do three full years? 

Frank: Yes. [August 1983 to April 1987 — Ed.] 

Russell: OK, do you remember each one? (laughs) 

Frank: Most. 

Russell: I guess logically the more memorable ones. (laughs) 

Frank: And we went through groups of subcultures/communities/friends. 


Russell: You mean different performances or sequences would bring in different 
folks? 


Frank: One group of friends would find it, come for a while, then fade out. 
Russell: So you got through different groups of friends that way. 

Frank: ‘They were friends with each other. 

Russell: So word got around. 

Frank: Yes. 

Russell: Did you notice any differences in the dynamics of the performances? 
Frank: Always depended upon who was there. 

Russell: Right. So it was always unique. 


Frank: And we went through artists and musicians like that too. Like, a juggler came 
for months. 


Russell: And then just stopped coming? 
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Frank: Yes. 


Russell: Well, he dropped the ball. You're supposed to laugh, Frank! (laughs) That’s 
my effort at a joke. (laughs) 


Frank: Sticks. 

Russell: OK, well, he dropped the stick. (laughs) 
Frank: So I used him. 

Russell: To what? 

Frank: Juggle. 

Russell: So he would juggle at your performances. 
Frank: Teach people, etc. 

Russell: So folks learned how to juggle? 

Frank: Yes. 

Russell: So it must have been some fun performances. 
Frank: I had a few things going on at once. 

Russell: You were simultaneously multi-performances. 
Frank: I was juggling bits and people. 

Russell: So you attended to both at the same time, or more than both? 
Frank: What? 


Russell: (laughs) You would make the rounds? Moving from group to group or just 
be in the middle? Sort of like a ringmaster. 


Frank: Or in the hall. 
Russell: But you would participate in all of the happenings. 


Frank: Or have the juggler in the hall. It ain't possible to experience every aspect of a 
performance. 


Russell: True, but did you move around or stay put? 
Frank: Depended. 

Russell: On what? 

Frank: But I was mobile back then so I used moving. 
Russell: So you did move around a bit then. 

Frank: A lot. 


Russell: What about in terms of memorable performances, you told me about a few. 
Are there any others that stand out? 


Frank: A lot. 

Russell: Well, maybe you need to just choose one. 

Frank: Like when Neil Marcus and I did the Righteous Brothers. And the two 
disabled women were there from Chicago. We talked about them before. 
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Russell: Right. 

Frank: ‘Then there were the two “In the Mess” performances. 
Russell: That is the name of the performances, “In the Mess”? 
Frank: Yes, and the video. 

Russell: So what was special about “In the Mess”? 

Frank: ‘The first time was early in the series. 

Russell: You mean the first “In the Mess”? 

Frank: Yes. 

Russell: So the “In the Messes” were not sequential? 

Frank: No. 

Russell: What happened in the first “In the Mess”? 


Frank: Basically it was Mary creating a food sculpture on nude me and a sexy coed, 
Holly. 


Russell: How long was this performance? A couple hours? 
Frank: Too long. 


Russell: (laughs) You mean having all that food around you and on you got 
uncomfortable? 


Frank: It was winter. 


Russell: (laughs) Well she should have been using hot or warm gravy or something, 
or warm syrup. 


Frank: We were on the hard cold floor. Everything was cold ... Jell-O, whipping 


cream, etc. 

Russell: So that’s why it was memorable! (laughs) 

Frank: And we used flour and instant potato ... which turned into glue in my hair. 
Russell: Was any of this stuff eaten? 

Frank: No. I had to shave my head. 

Russell: That night or prior? 

Frank: After. 

Russell: Because of the glue in your hair? 

Frank: Exactly. 


Russell: So aside from the cold, what else about this performance sticks in your hair 
... | mean head? 


Frank: We built a big cardboard and plastic structure to contain the mess. 
Russell: You mean before the performance? 

Frank: Yes. Only one guy came. 

Russell: What did he do? 
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Frank: Watched. 

Russell: The whole time? 

Frank: Yes. 

Russell: So it was you, Linda and Holly? 

Frank: Yes. 

Russell: So they were pouring stuff on you and what, smearing it over you? 
Frank: And Holly. 

Russell: Right. They were both doing it? 

Frank: Holly was lying on me. 

Russell: Naked? 

Frank: Of course. 

Russell: (laughs) Right. I knew the answer anyway. 

Frank: And Mary just had an apron on. 

Russell: So she was the head cook. 

Frank: Exactly. 

Russell: And Linda was her helper? 

Frank: No, Linda was making sure I would not die. 

Russell: How so? 

Frank: It was very slippery and hard. 

Russell: So what did you guys take away from the performance? 
Frank: All for one audience member. 

Russell: But you guys would have done it for zero, right? 

Frank: Of course. 

Russell: So you had the experience. 

Frank: And Tony became a cast member in two of our films. 
Russell: Which two? 

Frank: C.P and Feisto. 

Russell: Do you stay in contact? 

Frank: For years, but lost contact when he moved back to Boston. 


Frank: Holly did the first “Gestures” before I cut them up into strips. We did the 
whole list. She was very lusty, no fear. 


Russell: So that’s an aspect of its memorability. 

Frank: And the video. 

Russell: What other performances would you recommend from this series? 
Frank: Well, “Pornography, No?” [1984 — Ed.] marked the change in times. 
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Russell: You mean from the 1970s and early, early 1980s to the mid-1980s and all 
the bullshit. 


Frank: Exactly. 

Russell: Was that the title? 

Frank: Yes. 

Russell: What happened in that? 

Frank: I was planning to explore alternatives to deadening porn. 
Russell: Did it work out? 


Frank: But all the people wanted to talk about was sex abuse, how sex was objective 
and bad, and their bad sexual encounters. 


Russell: You mean stuff that the media would focus on. 

Frank: Exactly. 

Russell: That is interesting that the change in times developed into that focus. 
Frank: We were blown out. 

Russell: Meaning mentally/emotionally. 

Frank: Yes. 


Russell: So you probably felt some negative energy happening in terms of what you 
guys had been doing and working with and the change in climate. 


Frank: Yes. 

Russell: But you were never going to let it stop you. 

Frank: Well I did stop going to Sproul. [Sproul Plaza, UC Berkeley — Ed.] 
Russell: Because when you did, what would happen? 

Frank: When they looked at my scrapbook, they would say, “That looks like porn.” 


Russell: (laughs) So there was a lack of differentiation that they could not see the 
difference. 


Frank: Before, they could. 

Russell: ‘That is very interesting. What about now? 

Frank: They would get excited. 

Russell: You mean before? 

Frank: Yes. 

Russell: So were they looking at the same pictures? 

Frank: Same thing. (laughs) 

Russell: They were looking at the same pictures with different eyes. 
Frank: Exactly. 

Russell: What about now? 

Frank: Well, the series has become popular. [Frank’s performance series at Temescal 
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Art Center in Oakland, California — Ed. | 

Russell: What about the sense you get from the times? 

Frank: People are hungry. But there are few places to get together with others deeply. 
Russell: Today? 

Frank: Yes. 


Russell: So is this still the backwash or aftertaste from the 1980s or 1990s? We're 
still living through that? 


Frank: Yes. 

Russell: But people are getting antsy, you think? 

Frank: Yes. 

Russell: So you notice this in your recent performances especially? 
Frank: Yes, they are more willing. 

Russell: Well, that bodes well for you guys ... 

Frank: Yes, until they close down the space. 

Russell: How much time do you think we have? 

Frank: ‘They are trying now. 


Russell: Of course ... but life will go on ... and hopefully things will always evolve 
in a more life-enhancing direction that includes those principles that you see as 
essential: intimacy, sensuality or eroplay, etc. 


Frank: They are trying to hijack public access TV in Berkeley again. 

Russell: Right, but it failed, due in large part to you guys. 

Frank: Now only members of the nonprofit can have series. Not any residents. 
Russell: So that’s a step back. 

Frank: ‘They have new rules which forced us to remove most of our shows. 
Russell: Do you have anything left on? 

Frank: Just Unlimited Possibilities first run. 

Russell: You mean stuff that’s already been on? 


Frank: Old stuff is now illegal. So the Ramen is off. [The series was called Going 
Deep to the Core at Ramen with Frank Moore — Ed.] 


Russell: You're kidding! So this is certainly fascistic. 
Frank: The late night shows, off. 

Russell: Well that’s a shame. I guess I missed some of this. 
Frank: Yes. 


Russell: OK. Well at least you say people are still hungry, so it is about getting stuff 
out in different ways, right? 


Frank: Always. 
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Russell: You won't let things get you down. 
Frank: I am having fun fighting them. 

Russell: (laughs) Right, that’s part of the process. 
Frank: ‘They tried to stonewall me. 


Russell: Well, yeah, I remember when I was still in Berkeley. But you seemed to 
figure ways to counter them. But I guess they can rewrite the rule book. 


Frank: Not legally. 
Russell: So are you pursuing that? 
Frank: Yes. 


Russell: OK, well, good luck on that. It is a great cause and definitely, as you say, it 
would be great if that space stays open so just hope you can do it. So do you want to 
wrap it up about now? I know I have to go to the bathroom. 


Frank: OK. 
Russell: I think two and a half hours is good. 
Frank: Me too. 


Russell: Yeah, two, two and a half hours looking at your mug on the screen is 
(laughs) ... you're pretty, Frank, but ... ’m just kidding. That’s some good stuff. We 
kind of segued from performances into some interesting stuff about the various 
times and ... 


Frank: Be careful. 
Linda: So when shall we do it next week? 


Russell: Well, probably now that the semester starts, it’s probably going to have to be 
every two weeks. Is this time good for you still? 


Linda: OK. In two weeks we have a Shaman’s Den in mid-week on a... for us 
Wednesday night. For you, Thursday. So that’s not good. Mikee, you should get 
involved in this. I wonder if we want to ... because we have a Shaman’s Den on 
Wednesday, and then we have a performance on Saturday, and Kerbavaz on 
Thursday. It’s a bad week. We're not going to be able to do it in two weeks. 


Russell: OK. 

Linda: But we could do it the following week. 

Russell: Let’s do that. Because my week next week is pretty full too. 
Linda: So the week of the 24th, for you the 23rd of August. 

Russell: Yeah. 

Linda: I don’t know really ... (to Frank) do we have a preference? 
Frank: No. 

Linda: What works best for you that week, Russell? 


Russell: Well, like I say, 'm home on Fridays usually, so if we can start earlier, like 5 
for me, 12 for you. So that’s probably a little bit better than starting a bit later. 
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Linda: Yeah, let’s do that. So that would be Friday the 28th, right? 
Russell: Yeah. 
Linda: At midnight. 


Russell: Yeah, and then five for me. If things change for either of us, then we can 
switch up a night. But right now, Fridays for me look pretty good. I work at home. 
And I'll be doing this other guy every other week too on Skype. Doing supervision 
for him. So Pll have an hour or two to write before you guys. 


Linda: Yeah, alright. Well that sounds good. Off to the toilet we go then! (laughs) 
Russell: (laughs) I’m busting, to tell you the truth. 

Linda: Yeah, (laughs) I think Frank is too. 

Russell: I can tell our bladders are only worth about two and a half hours. 

Linda: Signing off. 

Russell: Bye bye. 

[2:29:41 AM] *** Call ended *** 
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| Was Too Good 


[8/27/2009 11:59:29 PM] *** Call to Russell Shuttleworth ** 

Frank: Hi. 

Russell: A different background this time because I’m at work. How have you been? 
Frank: Busy. 

Russell: You're always busy. You're one of the busiest guys. 

Frank: Multiple shows for weeks. 

Russell: Wow. So, have they been good? 

Frank: Yes. 

Russell: I have a LUVeR t-shirt on. I love this green LUVeR t-shirt. It’s probably 


one of my favorites. (laughs) So what are you doing ... what’s happening at these 
performances? 


Frank: Multiple Shaman’s Dens. Then Friday, I was a guest vocal cords in a Los 
Angeles band in Oakland. Then Saturday, we had a full house at the Temescal 


performance series. 

Russell: How many people? 

Linda: About forty. 

Russell: What was the performance like? 


Linda: There was a group called The Travelling Clubhouse that had contacted Frank 
a couple of weeks in advance, saying they do this thing where people pay them and 
they take them on an adventure for the day to all various events, and do different 
things. They were thinking about ending their day at this performance, and could 
they get tickets. And then they asked Frank what would he suggest they could do, 
before they come, to prepare people for the experience. So Frank suggested that they 
all go out to a café, and they should randomly pair people, and that the pairs should 
feed each other. And we thought that was the last we were going to hear from them. 
But, in fact, they did do that, and then they all show up. There were probably about 
ten or so of them. 

Russell: Why did you think that that would be the end of them ... that youd see of 
them? 

Linda: Well, we knew that it was an intimate thing to have people do, and it seemed 
like it would tell us ... 1 don’t know if this is what Frank was thinking, but this is 
what it seemed like to me ... that it would tell us how serious they were about really 
pushing themselves, because they said they were looking for challenges. And so, if 
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they really were looking for challenges, this certainly was a challenge. Because we 
know, for most people we've done this with before over the years, and the experience 
of doing it is that it’s an intimate thing to do, and that people go through changes 
over it. So they did it, and they said that it was very challenging and that it was very 
intimate. The performance was the way it always is, where it’s basically Frank going 
around from person to person and asking them what they do and what attracted 
them to this. Because there were so many people, it took a lot of time. There were a 
couple of physicists, the students. There was a chemistry student, and a philosophy 
teacher who had read the East Bay Express article about us, the cover story, ten years 
ago or however long that was, and has been wanting to come to a performance ever 
since. 


Frank: Performance ... 


Linda: Oh, a performance teacher who also is a curator of a festival called the Pow 
Pow Festival, that Frank submitted a proposal to, and they actually accepted the 
proposal. 


Russell: Recently? 


Linda: Yeah, the festival is in October in San Francisco, so Frank will be doing a 
half-hour performance as part of this four-night festival. The curators are both 
teachers and artists and they do it—they don't make any money, they don’t pay 
themselves—they do it to have a format for people that are doing things that are 
edgy that can’t get booked anywhere else. Typically when we run into things like 
that, they never book Frank. So we were surprised. And they not only booked 
him, they knew who he was and they were excited that he was interested in being 
in their festival. And then the guy shows up at the performance. So generally the 
vibe, and people said this, most of the people, if not everybody there, were aware 
of the fact that they were there looking for a challenge. And Frank normally asks 
people at the end of the evening what they thought of the performance. But this 
time, all throughout the evening, he would stop and ask different people. Like the 
one physicist dude had said he was looking for a challenge and Frank said, “On a 
scale of 0 to 10 how much of a challenge are you looking for?” He said an eight, 
and so, throughout the night, Frank kept saying, “Am I there yet, am I there yet?” 
(laughs) He made it into kind of a theme that Frank was determined to get to 
eight. And I think, pretty quickly did get to eight with him. So throughout the 
night, he was asking people what their experience of it was up to that point, and 
just about everybody, in their own words, in different ways, were saying variations 
on, ‘I don't know exactly what’s going on, but I feel challenged and I’m engaged, 
and I have a feeling that weeks or months or years later I’m going to have a sense 
of what happened here tonight, but I have no idea now. But I’m really into it, and 
I feel challenged, and that’s a good thing.’ Frank really works a crowd. He plays. So 
like, he plays with the physicist. He talked about quantum physics, time and space. 
With the philosopher, he talked about where is the soul and the personality and 
the mind. So he had all these threads going that were very deep and stimulating, 
and he would just jump around with them all the time. He would just jump from 
that to somebody else and back again. And at one point, he said to the physicist 
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that got talking about quantum physics and Frank said that, “I’ve always seen these 
performances as quantum physics.” You could see the guy going tilt, and then it was 
like, ‘well ... yeah you could say that.’ You could see that it expanded his definition 
of what quantum physics was, but he couldn't say no, that wasn’t true. A couple of 
young girls were there, and Frank asked one of them what she wanted to do. She 
said she wanted everybody to dance. So everybody got up, and it was a full packed 
house, and everybody got up and danced. The same two musicians have been 
showing up for most of the series, Tomek and Kene-J. It’s just beautiful music and 
then there’s always an audience person that joins in. In this case, it was somebody 
who mentioned he plays music, and Frank said, “Do you want to join the band?” 
Yes. Let’s see, there was another ritual that involved somebody who was a poet. 
Well, there’s always Frank asking somebody to undress somebody. And again, he 
just throws this in willy nilly ... it’s just out of nowhere and he just keeps going. So 
it’s usually Jen and Erika and I, over the course of the evening, and then Frank, that 
have our clothes taken off, and he asks different people. So he did the same thing. 
Three different people at three different points were asked to undress each of us 
separately, and then to put jewelry on us. We have this huge collection of jewelry and 
costumes, a really beautiful display of it that was like an art piece in itself, so people 
had fun going over and picking through things. Usually when you would do that, 
there would be a lot of other things going on too. The other major thing he did was 
he had a woman, who said she was a poet, randomly read from his binder, which is 
filled with all of his writings that we’ve accumulated. This huge book. While Erika 
and Jen and I went around the room and ‘got’ people, the way we do at the end of a 
jam. 


Russell: Oh, yeah, yeah. 


Linda: Which is the first time we've done it in a context like that. It’s usually 

with music going on, and usually there’s been some erotic dance or movement or 
something. So this time it was just out of nowhere. The three of us, who are naked at 
the time, going up to each person in the room. And people just loved it. You could 
just feel such a reception to it. And at one point, before that I think, the group, The 
Travelling Clubhouse, one of the leaders said they had five more minutes and they 
had to go. There were two women who were the people that were leading this group, 
and the one woman had her husband there with her. So they said they had to go. 
They said, “Could we do one more thing?” And Frank said, “Well, what would you 
like to do?” So they said, “Tell a story.” So Frank said, “OK, how about each of you 
tell about what your experience of tonight was.” Which they just loved. So they each 
took a turn doing that. There was another point that was funny, where again it was 
the clubhouse people, and he said, “You can create something using me — Frank.” 

So the two women said, “Create a limerick about something”. Frank said, “What’s 

a limerick?” So they give him the rhythm of it. So then he does this. (makes noises) 
(Russell laughs) And you could see them tilt. They didn’t know what to say, like did 
he just do what they asked him to do? How do they respond to that? So he said, 
“OK, now you guys repeat my limerick.” They just couldn't do it. They couldn't do it. 
So they kept saying, “Could you say it again?” He kept repeating it and it got pretty 
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uncomfortable, so finally he turns to Tomek and he said, “Tomek, can you repeat 
it?” Tomek says, “Can you do it line by line?” Frank said, “Sure.” And so he does the 
first line and Tomek repeats it precisely, like what Frank had said. Precisely, got all 
the sounds just right. (Russell laughs) So he turns to them and goes, “OK.” They 
were uncomfortable. They expected this to be some lightweight thing that they were 
asking Frank to do, and it turned out to be this thing. They didn’t even get that they 
could just repeat the sounds and that would be it. They didn’t get that. So that was 
the point that they decided they had five minutes left, as we were 15 minutes into 
this limerick thing. (Russell laughs) So they all do their little talk and everybody 
seemed real happy about it, and they’re getting ready to leave and the one woman 
doesn't make any move to leave. Her husband says, “Everybody’s leaving now.” And 
she says, “I’m staying.” The husband was one of the people that seemed like he was 
ready to go. He had seemed uncomfortable the whole time. She was just not moving, 
so he ends up staying and sitting there with her and they stay until the end, and the 
rest of the group left. That’s basically the major things that happened? (to Frank) 
Frank: Yes. 

Russell: It’s interesting, because I like to hear—It’s amazing because I enjoy hearing 
about it, even though Frank will do similar things. The individuality of each 
performance comes out in your description of it. That’s why I ask what happened, 
because I really enjoy listening to the dynamics of what happened, how people 
responded. Each performance is unique for the very reason. 

Frank: Jen, transcribe the tape. 

Linda: Are you telling her that? 

Frank: Yes. 

Linda: So that she writes down all of the stuff that we just said. Yeah. 

Russell: Yeah, you cant just go by the [Skype — Ed.] transcript in this kind of a 
thing. There’s multiple ways I’m putting in. Some of the stuff I’m saying, but then 
I'm making comments that I don’t put in here. It’s an interesting process. This 
transcript can help you put together the audio transcript, but it’s not the complete 
transcript. It’s a little different than when we were doing it live because of this. It’s 
an interesting process. Not quite the same because you've got two things going now, 
the audio and then the written. So, anyway ... I love hearing about the performances. 
If we go back to your story, we're talking about performances over 20 years ago? 
Frank: It’s building. 

Russell: To what? (laughs) 

Frank: Subversion. 


Russell: Building subversion sounds like a good title for a poem. 
Frank: We were to 1984. 

Russell: Is it already 1984? 

Frank: Yes. 


Russell: Well, Orwell’s nightmare is getting worse. Big brother is a mutha. 
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Frank: Hey, I performed at George Orwell Memorial Art Space that year. 
Russell: Where is that? 

Frank: In Los Angeles. 

Russell: Is it still there? 

Frank: It was really the High Performance Magazine building. 

Russell: So that was a break from the UC series? 


Frank: In a way, it was our first tour. I did two of Paul’s performance classes at 


UCLA. 


Russell: OK. So you killed two birds with one stone, the performance and the classes 
by going down there. How were the classes? 


Frank: Great. I got two of his teaching assistants to be plants in the performance. 
One played a CP woman in the audience who got turned on. 


Russell: So you were able to use them in your performance. Did he come to your 
performance? 


Frank: Not Paul. I don’t think. His wife was running the space because Linda 
Burnham was out of town. 


Russell: You mean the teacher’s wife was running the performance space? 
Frank: When I was there. 

Russell: So did it work out OK? 

Frank: I sang for two hours straight. 

Russell: Right. So that was part of the performance? 

Frank: Yes. 

Russell: OK. So what else happened in that performance that was interesting? 


Frank: The CP woman got more and more excited. And for the third hour we played 
in a tent. 


Russell: Who played? 

Frank: The two TAs and I. She never broke her character. 
Russell: And the assistants were men or women or both? 
Frank: The one who played the CP was a woman. 
Russell: Oh, so she really did not have CP. (laughs) 
Frank: Exactly. 

Russell: Was this performance filmed? 

Frank: No, but photographed. 

Russell: Was she a good actress? 


Frank: Extremely. Weeks later, someone ran in to her and was shocked that she was 
not spastic. 


Russell: Well, that says it. (Frank laughs) Was she in other of your performances? 
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Frank: No. 

Russell: So how long were you in L.A. for the classes and performance? 
Frank: A weekend. 

Frank: We might have shown Fairytales to a crip teenager on that trip. 
Russell: Might, meaning you can’t remember if it was that trip? 


Frank: Exactly. I met his sister on Sproul, and when she heard about Fairytales Can 
Come True, she wanted him to see it because she thought her parents were over- 
protecting. 


Russell: I see. 

Frank: So when we were down there ... 

Russell: Yeah, a lot transpired. 

Frank: He loved it, parents didn't. 

Russell: What was the parents’ issues with it? 

Frank: False hopes. 

Russell: I think you mentioned that before once. But he got off on it. 
Frank: Yes. 

Russell: So all in all, the trip was very successful. 

Frank: Yes. 

Russell: And you were there for a couple of weeks? One week? 
Frank: No, a weekend. 

Russell: Wow, that’s a lot of stuff for a weekend. 

Frank: We always pack. 


Russell: Well, you guys are the pros at getting maximum bang for your buck ... 
meaning from a short span of time. 


Frank: And back here, we did a couple of performances at the San Francisco 
underground club, New Generic. 


Russell: You mean after you returned? 
Frank: Who knows (laughs) ... before or after? (laughs) 


Russell: (laughs) Frank, you are supposed to have a photographic and temporally 
accurate remembrance. 


Frank: Hey, I am looking at my resume, which just has years. 

Russell: Mmm, that is too broad. We can't get an accurate time for this then. 
Frank: Before. (laughs) 

Russell: (laughs) So you do remember. (laughs) 

Frank: That was when I got cursed. 


Russell: Got cursed for what? 
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Frank: For being too good. 

Russell: By who? 

Frank: A heckler. 

Russell: When you say “good” what do you mean? 


Frank: I was doing my singing piece, and this brat with a shrill whining voice started 
heckling. Finally, I had him come up onto the stage and sing with me. 


Russell: You noticed his talent? 


Frank: That won him over. But for years afterwards he would show up at 
performances all over and heckle. 


Russell: In order for you to ask him to sing with you? 
Frank: Or to get him in line. 

Russell: Oh, so he responded to that. 

Frank: Exactly. 

Russell: I see. 

Frank: He kept upping it. 

Russell: I see. 

Frank: So ... (gets Linda) 


Linda: Is this about the heckler? So you wanted that one story about the last time 
he came? He showed up at a performance in L.A. This is many years into this 
relationship we had with him. (Frank giggles) At this point now we had Mikee and 
Rourke and that whole bunch of people. They were part of the cast and I think they 
might have known the story of the heckler maybe, but they had never met him. So 
it’s a ritual performance that involves Frank being in the cave when people first get 
there, so nobody is seeing Frank. He’s not there. And this is like the first hour or so. 
Nobody sees Frank except when they’re let into this cave. But his empty wheelchair 
is there. 


Frank: Big cast. 


Linda: So this heckler shows up. And this time he shows up with a whole bunch of 
other heckler friends, so there’s a whole bunch of them. This is like, everything is 
real quiet, there’s body music ... this very spiritual kind of ritual space. He shows up 
and says, (imitating his shrill whining voice) “Hey Linda Mac! How ya doin?” You 
know, and I’m leading people and blindfolding them. It’s all just very ... So he and 
his heckler friends just basically terrorize the space and the audience for this hour 
or so that Frank’s in the cave. They’re pushing each other in his wheelchair, they’re 
just wreaking havoc. We're pretty much just trying to stay focused on what we're 
doing and not paying any attention to them, but they’re just a real major pain. So 
Frank knew he was there. I had whispered to Frank, but you could hear him. So by 
the time Frank comes out of the cave, there’s that process of getting Frank in his 
chair and bringing him out, and there comes Frank into the crowd. Meanwhile, the 
heckler and his buddies pick this high point in the room, like behind you (to Frank) 
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I think. Now they’re quiet and they’re sitting back and waiting for Frank. So first 
thing Frank says before he says anything else to the crowd, he turns to the heckler 
and his friends and he says, “Good job, guys!” He said, “Now, I want you to have 
everybody give them a hand, give them applause, for what a great job they did.” Then 
he tells the audience that their job, their role, was to play assholes, and he thinks they 
did an incredible job. “Don't you agree?” And everybody’s like, “Yeah! Oh my God, 
they were really good assholes.” (Russell laughs) And Frank's cast, never knowing, 
figure, “Oh yeah, I guess they were plants!” Because Frank wouldn't tell us, you know. 
So they’re thinking, yeah. And then he says, “So guys, now for this next segment, I 
want you to just be low-key, but then at the end I want you to ramp it up even more 
than what you did at the beginning. Just be really major assholes for the last section 
of the performance.” (Frank makes sounds throughout the last sentence) And then 
he turns away from them and he proceeds to do the rest of the performance and 
addresses the audience. Well, shortly into the next segment, the heckler and his 
buddies literally crawled out of the space, so as to not attract attention to them, and 
we never heard from him. He never showed up at another performance again. That 
was the end of him. 


Russell: That was a trip! 
Frank: But he did call. 


Linda: Again, years later, he calls us out of the blue just to say hi. And what was he 
doing then? 


Frank: Pest control. 

Linda: (laughs hysterically) 

Russell: (laughs hysterically) How ironic. (laughs) 

Frank: And somebody wrote a novel about him, his pest control. 


Linda: Somebody wrote a novel about him inspired by him as a pest control person. 
He was a character, and his pest control thing matched his personality. 


Russell: What a job to pick, being that he was a major pest. (laughs) 
Linda: (laughs) He was a pest! 


Russell: It’s amazing when you think about it, the way things work out that way. It’s 
almost like a reflection of who he is. He wants to control pests, but Frank controlled 
him as a pest. 


Frank: I was too good. 


Russell: (laughs) Well, that was a major turnaround when you said that, because you 
upped him. You one-upped him there. You just went to a higher level and suddenly 
they couldn't figure out how they could do anything with that. You actually made 
them impotent. You made what they were doing totally impotent. 


Frank: Exactly. 
Russell: That’s pretty cool. Great story. 
[2:03:18 AM] *** Call ended *** 
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Waiting For The Right Time 


[12:25:27 AM] *** Call from Russell Shuttleworth *** 

Russell: How was your week? 

Frank: Good. 

Russell: And what year are we up to? 

Frank: 1986. (giggles) 

Russell: You sure we ain't moving backwards? (laughs) Hey, so in 1986, what was 
happening with your tribe? 

Frank: It was when I got the NEA. 

Russell: Oh, the NEA grant? 

Frank: Yes. 

Russell: But at that time, who was with you in your family or tribe? 
Frank: Linda, Debbie, Bob, Nina, the kids and Mary. 

Russell: So, the NEA, how much was that? 

Frank: Five grand. 

Russell: And you had proposed a series of performances? 

Frank: No. It was based upon my past work. 

Russell: So they gave you money for stuff you had already done? 
Frank: Exactly. 

Russell: It sounds like more an award than a grant proposal. 

Frank: I wouldn't have applied if they were judging or controlling. 
Russell: You're smart. 

Frank: I was lecturing at a guy’s class at S.F. Art Institute and he encouraged me to 
apply. 

Russell: Well, that’s good that you did. That is some good change. 
Frank: And I think he was on the committee. 

Russell: (laughs) Well, that always helps. 

Frank: Yes. 


Russell: So it enabled you to have a bit of money. You were still doing the UC, right, 
at that time? 


Frank: But Debbie, Bob, Nina wanted cuts of it for their things. 
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Russell: (laughs) So what happened? 

Frank: ’'m not dumb ... I gave them some. 

Russell: (laughs) Or you would have had a mutiny maybe. 

Frank: Already. 

Russell: (laughs) You mean they were already mutinying? 

Frank: Yes. 

Russell: So you thought that giving them a piece of the pie would appease them? 
Frank: Not blow it up. 

Russell: Cool things down. So what was going on that they were restless? 


Frank: Each wanted to do their own thing. And my getting the grant made Debbie 
jealous. 


Russell: Jealous of what? 

Frank: She was ambitious ... wanting the art world. 

Russell: Ambition is a dirty word. 

Frank: I wasn't ambitious. But I was getting what she wanted without trying. 
Russell: So how did her jealousy manifest? 

Frank: Well, I could not bring people into the house without her jumping on them. 
Russell: So she was being kind of bitchy? 

Frank: Jealous. 

Russell: But when you say jumping on them, do you mean hassling them or what? 
Frank: No, trying to get them into her thing. 

Russell: Oh. And trying to get to them before you? 

Frank: I was getting together with them. 

Russell: They were coming to see you. 

Frank: Exactly. 

Russell: Got it. So there was some tension. 

Frank: A lot. Linda and I stayed out as much as possible. 

Russell: Did you see the writing on the wall? 

Frank: For years. 

Russell: So it took a long time to reach its inevitable conclusion. 

Frank: Just waiting for the right time. 

Russell: She or you guys? 

Frank: We. 

Russell: How long did it take? 


Frank: Four or five years. 


763 


HOW TO HANDLE AN ANTHROPOLOGIST 


Russell: Sometimes these things don’t happen overnight. So you were performing 
during this time. Did Debbie ever come to the performance and perform with you 


guys? 

Frank: I took her paintings on tour. 

Russell: Wasn't she grateful? 

Frank: Well, her vibe always made it extremely hard to include her in performances. 
Russell: Did she want to be in them or not? 

Frank: Wanted. 

Russell: How did you stop her? 

Frank: That’s a good question. 

Russell: (laughs) 

Frank: I sometimes tried to include her, but it was icky. 
Russell: (laughs) Did she realize this? 

Frank: Not the icky. 

Russell: Why not? 


Frank: She thought she knew what others should want. She looked down upon 
people. 


Russell: Had she changed from the days in the commune or was she pretty much the 
same? 


Frank: Same. 

Russell: Then your choice in women got better. (laughs) 

Frank: (giggles) Even at the time, I asked her why. 

Russell: (laughs) That’s interesting. Sometimes it’s almost like there’s no choice. 
Frank: She had a good heart. 

Russell: But it could get obscured. 

Frank: Right. 


Russell: So at her core she had a good heart, but she was susceptible to things like 
glamor, like you said. 


Frank: Hence, Reed. 


Russell: So I understand from what you've told me before regarding Reed, but how 
do you mean, “Hence, Reed?” Are you saying that Reed was necessary? 


Frank: Reed attempted to get her away from glamor, etc. 
Russell: And it worked for a while. 

Frank: Exactly. 

Russell: But by 1986, it probably wouldn't work anymore. 


Frank: And Nina and Bob used to help us to keep Debbie in line. But now they had 
their own shit to protect. 
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Russell: You mean in 1986? 

Frank: Yes. 

Russell: When you say ‘shit’, what do you mean? 

Frank: Individualism, freedom, flying, Buddhism, etc. 

Russell: So that was their shit. They were threatened by her glamor obsession? 
Frank: So they let her do her thing, so they could do their own things. 
Russell: So folks were going their own way. 

Frank: Exactly, but not admitting that. 

Russell: So it was not the most comfortable of times for you guys? 

Frank: To put it mildly. (laughs) 

Russell: (laughs) How did you survive? What did you do to relieve the tension? 
Frank: Staying out as much as possible. 


Russell: But wasn't there a cost for that? Meaning that you sort of lost your home, in 
a sense, for a while. 


Frank: Yes. We got good at weatherproofing me. 

Russell: Does sound pretty hairy. But no one wanted to just say that’s it? 
Frank: No. They would have argued for hours about how that was not true. 
Russell: OK. But it was. 

Frank: Yes. 

Russell: And you knew it at the time? 

Frank: Yes. 

Russell: Did you try to get them to face it? 

Frank: Before that. 

Russell: They were in denial? 

Frank: Also, I had just spent two years going through that with the group. 
Russell: So when did it all dissolve? I know you've told me before, but what year? 
Frank: In the early fall, 1990. 

Russell: So in 1986 you still had four years to go. 

Frank: Exactly. 


Russell: That is a long time for something to dissolve. But I guess that is part of life 
too ... creation and the end of something. 


Frank: Waiting for the right time. 


Russell: Explain what you mean by “right”, even though I think I know, but just to 
get it down. 


Frank: Until the people were ready. 


Russell: Were they all ready at the same time? 
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Frank: What? 


Russell: You said, “until the people were ready,” and I want to know if they all 
decided at the same time that that was it, or whether it kind of trickled? 


Frank: No, they never decided. 

Russell: So what happened? 

Frank: We left in the middle of the night. 

Russell: So you decided. 

Frank: We had decided four years ago. 

Russell: But they didn’t know? What made this the right time? 

Frank: ‘Things were such that everybody was set up in their own thing. 
Russell: So nobody was left in the lurch. 

Frank: Exactly. 

Russell: And you guys started a new life? 

Frank: Yes. At that time, Mikee, Alexi and a few others were working with me. 
Russell: You mean, doing sessions with you? 

Frank: Yes, and workshop and living together, etc. 


Russell: So they were with you at the same time as the others, but you said you left? 
(laughs) 


Frank: At the last year or so. 

Russell: So how did you leave if the newer folks were there too? 
Frank: No, they were living together at another house. 

Russell: Ahh, OK, now I get ya. 

Frank: I had been doing my work separate for years ... doing workshops, etc. 
Russell: OK, I get your drift. 

Frank: Which is also waiting for the right time. 

Russell: Well, that means a lot of things, so it is a complex concept. 
Frank: Yes. 

Russell: I’m getting a little drowsy. Do you want to stop pretty soon? 
Frank: Yes. 


Russell: A. good interview tonight. We sort of moved back into the everyday instead 
of the performance ... well, performance is every day in your philosophy, but 
(laughs) ... there’s no distinction. This is a performance too. (laughs) 


(They schedule the next interview to happen in three weeks) 

Linda: We've got two Shaman’s Dens a week for the next month and a half. 
Russell: Really! You guys are busy. 

Linda: And performances. 
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Russell: Don’t work too hard! 

Linda: (laughs) 

Russell: It’s not work for you guys. You love it. 
Linda: We're having a good time. 

Frank: (makes enjoying sound) 


Linda: We're also performing in a festival in San Francisco called the POW POW 
Festival. 


Russell: POW POW? 


Linda: Yes. And the concept is for performance artists that can't get booked anyplace 
else because they’re too edgy. 


Russell: (laughs) 


Linda: And generally our experience with that is that we're usually too edgy for 
them. (laughs) 


Russell: (laughs) 


Linda: But in this case, the two people putting it on, who are also teachers and artists 
themselves, knew Frank, knew of his work, and were just thrilled to death that he 
wanted to be in their festival. 


Russell: Cool. 

Linda: Yeah, so I think that’s in a couple of weeks or so. 

Russell: Are the Cherotic All-Stars doing any performances? 

Linda: No, not really. We seem to be back into the performance art ritual phase. 
Russell: Yeah. 

Linda: Which Frank says is really the base for him. That’s the core. 

Frank: (makes agreeing sound) 

Russell: The other stuff is just fluff. (laughs) 

Linda: Well ... (to Frank) would you call it fluff? It’s not really fluff. But it’s ... 
Russell: I’m being funny. I know it’s still part of the situation. 

Linda: Yeah. 

Russell: It’s sort of like layers. 

Frank: (makes agreement sound) 


Russell: ... or a spiral. Maybe the core is the performances and then it is one of the 
layers that sort of layers it. I think that’s a good way of thinking about it. 


Frank: Yes. 
[2:31:58 AM] *** Call ended *** 
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Russell Shuttleworth Interviews 
Linda Mac and Mikee LaBash 


Frank Moore's Berkeley Studio, January 12, 2016 


Russell: I just thought this would be a good idea because of, well, the many 
interviews I had with Frank, and I sort of felt that relationship. And certainly you 
are part of the context of Frank’s life that was always there, in terms of your support 
of Frank and being there for him, and the relationship you guys have, and being 
there for you in various ways. And I just wanted to get a sense of where you are. 
You've talked a little bit about it to me personally, but to get it into an interview 
kind of style. Where you are now and where you see the future, in terms of your 
relationship with Frank, your continuing Frank’s work, continuing your work. So in 
terms of Frank passing, what was the precise date? 


Linda: October 14, 2013. 


Russell: OK. Linda, can you tell me ... you have had several years now, what has been 
happening for you in terms of thinking through and reflecting on what Frank has 
meant to you, what Frank has given you in your life? 


Linda: Wow. Well, I don’t think of Frank as separate from me, so I haven't 
really thought about it in those terms. Like, what he has given me, or any of that 
because ... 


Russell: What have you, through being with Frank and being in this relationship, 
what did you, Frank, Mikee ... what did you guys experience ... what have you 
experienced in the last year since Frank’s physical passing, in terms of your 
relationship and Frank being part of you and part of your group? 


Linda: Well, I think I realized that Frank wasn't leaving. I didn’t really put any 
thought into Frank dying, in terms of “what does that mean?” I never thought about 
it like that. I told you ... because everything is so in the moment. So Frank's process 
of dying was just like any other thing we did. It was just normal, it was just a normal 
thing. And so I didn’t ... there was only the one time I told you where I realized, 
Frank is dying?! And I started crying and said to him, “I don’t know if I want to 

be alive without you.” And that’s where he gave me the look, “I’m here right now!” 
And then he said, “We have an amazing life and it will continue.” My experience of 
that was, ‘nuff said. I told you, I went and wrote it down (giggles) because I didn't 
want to forget it. I had been with Frank for so long that it was kind of like, that’s 

all I needed. In looking back on it, I see it as Frank telling me I had to go deeper. 
That it had to go deeper than that. It couldn't be that level. I had to go deeper. And 
even though I didn’t know what that meant or even think of it in those terms until 
probably a year later, I looked at that paper a lot in the first year. And Mikee and I 
talked about it all of the time. 
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Russell: Which paper was this? 
Linda: “We have an amazing life and it will continue.” 
Russell: OK. 


Linda: It’s because Frank is so efficient in the way he talks. So, I knew he was telling 
me a lot by telling me that, and I had to just go deeper to really kind of grok that. 
The main thing after Frank died was having Mikee. That was everything. Because 

I always felt like Mikee and Frank and I were one thing. And so Mikee always was 
Frank for me in some way that is hard to even talk about. So it was Mikee. It was 
Mikee and I were everything. I had to be focused on Mikee, making sure Mikee 
didn’t feel like I was off feeling bad about Frank. (giggles) I think Mikee did the 
same thing. So that kept us functional. And it kept Frank here, which I saw that 
after the fact. But, I felt that. I felt like I had to just keep being the way I was with 
Frank. We didn’t grieve when people died. I told you that story when ... we didn't 
grieve over Frank’s mom dying, over Frank’s brother dying, over his student, Carlos, 
dying. When Carlos died, we had ice cream sundaes! Because that’s what Carlos 
liked to eat ... within minutes of hearing Carlos died! Like, I knew how we did it. 
And I used all of that as a model and an anchor. 


Russell: Um hmm. 


Linda: When our cat, Cyb died and Frank said to Mikee, “I don’t miss Cyb one bit!” 
Because Mikee was kind of getting into grieving. So these were all the things I had. 
So like the first year there was way more inclination to just like, “I miss you.” But if 
I just dabbled in that for a second, I felt like Frank went away. And the thing that 
kept Frank here was me continuing to live the way we had lived and experience 

the amazing life we have. It was a thread (giggles) and I held onto it and it got us 
through. And Mikee and I just talked all the time about everything! And by the 
second year, I think it’s been a lot easier. It’s been a lot easier. We figured out pretty 
quick that one thing there was to do was to archive the work, that that was Frank’s 
intention all along. From the time I first got together with Frank, that’s what I did. 
‘That’s what I did! I archived things. I organized things so that everything we had 
done I had access to. And so, OK, what do I do now? Well, I guess we have to pull 
all of this stuff together, what is there to do? 


Russell: So Frank never talked necessarily about doing that. It was just part of what 
you guys did. And therefore ... 


Linda: ... It continued! For Mikee and I, it’s like our days are the same as they had 
always been. We kept putting stuff up on Vimeo. We took over some of Frank’s 
stuff, like the e-salon and his Vimeo activities. The Eroart group, the e-salon and 
all of that stuff. But in terms of my daily activities, it was the same. OK, so now 
we're putting a book together. Now I’m going through files and organizing the 
performance info. 


Russell: But, in terms of that, the archives and organization is now being more set to 
putting out some of Frank’s writings and some of his work that had not been put out 
before. So it seems to me that there’s a little bit more of a ... 
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Mikee: There’s a lot more direction. 
Russell: Because, perhaps when Frank was here, you were doing ... 
Linda: There was so much going on. 


Russell: ... All of this was happening, so it was not really ... you did some of that, but 
it was not the main thing. 


Mikee: It was always coming in! 
Russell: There was a lot coming in. 


Linda: We were always behind. It’s funny because, you know, we had that experience, 
especially during the years since Mikee was part of us, and really, a little bit all the 
way, of just creating, really doing a lot of stuff, cramming a lot of stuff in. There was 
always that kind of thing, that feeling, without talking about it. And kind of living 
four lives at one time. Doing LUVeR, doing the All-Stars, doing performances 

... just a million things at once. Just cramming a bunch of stuff in. And now it’s 
processing all of that. (all laugh) That’s what it feels like. It’s like, this is phase two! 
Now you just process all of that stuff and it’s endless. 


Russell: So Mikee, Linda was with Frank from earlier on. When did you get 
involved with Frank in relationship? 


Mikee: 1988. 
Russell: So you came in how many years after you? 
Linda: Frank and I got together in 1975, so that’s thirteen years before Mikee. 


Russell: So you haven't had quite as long an association as Linda has, but can you 
add to what she was saying in terms of your sense of the last couple of years? 


Mikee: Really, having Frank’s archives has been ... in one way, it is something that 
focuses our attention on, so that’s been great. It’s fun stuff to do for a really long 
time to come. So that’s just like something to keep us busy. But I can't really add to 
anything, I don’t think. 


Linda: Frank left us with a really nice life! It’s pretty amazing! We just developed 
slightly tweaked routines, but we kind of stayed in the same thing and it’s just fun! 
We have a really nice life. When Frank was here it was always like, “Wow, we’re so 
lucky!” We were always talking about what a great life we have. So, Mikee and I 
(Mikee and Linda laugh) we just keep doing that! And it’s for real, it’s real. We feel 
that way. It’s constantly being reinforced. Sitting here with you is a reinforcement, 
you know. 


Russell: Um hmm, of course. 


Linda: It’s like everything is ... Frank would always point out things that show how 
great everything is. Like he never let anything go by without recognizing it as a sign 
that things are great. So we do that! 


Mikee: No matter how small it was. 


Linda: Tiny, small. We talk about how amazing it is what we've developed at 
the coffee shop where we go to get our coffee every morning. We have these 
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relationships with people that read Frank’s books. We talk about Frank and other 
things with them. Wow. It’s not just going to get coffee. 


Mikee: It’s fun and everybody looks forward to seeing each other. 


Linda: And I think of it in terms of Frank talking about what he wanted was to 
develop the intimate community that he thought we as a society needed and wasnt 
there. That’s what he tells you all the time ... you know, I’m transcribing. That’s what 
we continue doing. There is an intimacy, even going to get coffee, with the people. 
And what do we get from Frank? That! First of all, being that way with people and 
not holding back, not being social, but just being with people. And then recognizing 
it. That’s all from Frank. Seeing things in a deeper way. Seeing that people want the 
same thing. People want that intimacy. Frank recognized that and went for that. We 
got that from Frank. 


Russell: So the last couple of years, you've done a lot of archiving and organization 
and you've put out some of Frank’s writings. It seems like, from reading the e-salon 
emails and stuff, and his work is now in all of these libraries, there’s a certain sense of 
a growing, expanding sense of Frank’s work that’s going on. Not that it hasn't been 
recognized, but with these new avenues, people who were unaware of Frank’s work 
are becoming aware of Frank’s work and maybe feeding into or wanting to partake 
of that intimate community in some way, even if it’s on a limited sense of reading 
Frank’s work and just pulling it into their own lives. Do you see that happening? 


Mikee: It’s certainly more available to people. It’s just more available all over the 
place. But like the Vimeo community just keeps growing all of the time. 


Linda: People reading Frank after the fact and really getting turned on by him and 
his work on Vimeo all the time. 


Mikee: There’s been a couple of people that we’ve met, like Edna and Kayla, that 
have been turned onto Frank’s work in a deeper way. 


Linda: And part of it is, say for example, the Berkeley Public Library. Like, who 
knew what they knew about Frank? They see Frank as this iconic figure that they’re 
proud to have been from Berkeley. And they want all of his books. That was going 
on before, we just didn’t know about it. I think there’s a lot of that going on. 


Russell: Yeah, I think youre right. It’s almost like you were so involved in doing, that 
some of the things that you would notice, the recognizing Frank’s and your work, 
you were too busy and too involved and too engaged. And this was going on behind 
the scenes. And now with the new focus, you're able to perhaps see those things that 
had developed or are developing or are open. 


Linda: Yeah. And I really don’t understand the library thing around the country. 
That was that thing where Corey asked if he could contact the Wiki page of the 100 
largest libraries in the United States and we said, sure. He wanted to tell them about 
Frankly Speaking because that was the first book we put out. And a huge amount 

of them wanted the book ... bought the book, got the book! I have no idea really ... 

I just don't know. Did they already know who Frank was? Was it just the rap and 
then they checked him out? I just don’t know. What sold them on it? And then a lot 
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of them want new books that come out. I don't really know. I would love to know 
though. (laughs) Is it because he is dead and he’s articulate?! I just don’t know. 


Russell: You know, on some level it doesn’t matter. 
Linda: It doesn’t matter! Yeah. (all laugh) 


Russell: That they’re accepting of it and it becomes part of the larger textual culture. 
In terms of Frank’s principles or some of Frank’s sense of the world and that 
development of intimacy ... can you talk a little bit perhaps more about what you feel 
Frank and yourselves, in terms of the work, had to offer or have to offer our society? 
Just to reiterate. | know Frank talked about it in the interviews, but from your 
perspectives, which are Frank’s perspectives too, talk a little bit about those aspects 
that you feel society is lacking. 


Linda: Well, a lot of it is transcribing your interviews, hearing Frank talk about 
things, kind of boiled things down for me. The idea of intimate community as being 
a basic thing, and freedom. One time, he was saying, “People criticize the nudity and 
sex in my work and I can't think of better ways to symbolize freedom than nudity 
and sex.” So, I think freedom, just freedom in every sense of it. Like, when I first met 
Frank and he talked about breaking taboos, I had no idea what that meant! I didn’t 
even know what a taboo was! And he’s telling me to break taboos! Well, I had no 
idea! (Russell and Mikee laugh) I had no idea! The concept, that’s him expanding. 
The whole idea that there’s this, what he called “The Combine’, the thing that keeps 
people in this thing where they just act in a certain way, taboos! Taboos are the 
buttons ... that you can’t do this because it’s a taboo. You don’t think about it as a 
taboo. You don’t even have the concept of that. You just don’t do it. 1 don’t know why, 
I just don't do it. That’s part of what Frank was about. And I think still is about. Like 
listening to these old Shaman’s Dens when they play on WROM. That’s that Detroit 
station that’s been replaying the Shaman’s Dens for years now. We also see all of our 
stuff on B-T'V all the time because it plays all of the time. That’s always breaking 
taboos. In the interviews, always pushing past the way people are used to behaving 
and seeing, nine times out of ten, people responding to that. He would say, it opens 
things up. So I still think that having that stuff play on TV and having that stuff 
play on this radio station in Detroit, you get that. Just watch. And all the Vimeo. 
You get that. Frank always talked about planting seeds. Just having the experience 

of listening to a conversation where somebody keeps finding taboos without even 
saying that’s what they’re doing, and breaking them. The stuff Frank says to people 
in an interview, it takes them aback, but then they kind of, “OK”, they’ll go there, 
and it just keeps going deeper and deeper. I think that is still an active principle. It’s 
still something that’s going out there to people by having all these things available to 
people to see. And people have told us, that watch these Vimeo performances, that 
they feel like they’re there and they have the experience, which Frank was always so 
happy to hear, so thrilled that it went through, it translated through video. 


Mikee: Just the act of the two of us going somewhere, holding hands and just being 
happy is one of the most dramatic, radical things that happen. People are starting to 
tell us stuff like that. 
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Linda: “You guys look so happy!” “You don’t see that!” 
Mikee: “People your age don't hold hands like that!” All the time! 


Linda: Like I give Mikee a sip of my coffee ...“You gave him a sip of your coftee?! 
People dont do that!” 


Mikee: It’s little, tiny things ... they just crack things open for people. They expose 
things too. The way they are looking at things. The way they’re taught to look at 
things. 

Russell: Yeah, I know. For me, I’m just adding to the picture here, a part of what 
Frank was about was about breaking the forms, breaking the behavioral pattern 
forms that you could call taboos, like you called them taboos. To allow yourself 
to create a new form that’s perhaps more open, more intimate, more aware, more 
conscious than the old forms. That’s one of the ways that I interpreted some of 
Frank’s sayings and teachings and work. 


Linda: At the very basic ... the basic thing ... and this was a lot of what we wrestled 
with the first year after Frank died, was what I kept feeling like was the thing that 
felt the realest to me, was us being here together. Because there was a lot of pressure 
about continuing performances ... like, what do we do?! A lot of pressure. A lot 

of pressure from people. “You can’t stop, people need this!” “You are all we have, 

you have to keep doing it.” And also from Frank’s students. “There’s no drive now 
without Frank! We've got to keep doing stuff!” And it was like, on the one hand, I 
felt like I will do whatever I need to do. I’m not going to not do something for ... 
whatever needs to happen I am willing to do. On the other hand, the thing that just 
kept feeling the realest to me was just us! And then I would think, when I first read 
Frank’s writings, it was all about a simple life, that’s what it’s all about. Just having 

a simple life, and what you do and how you live your life changes the world. But 
you don't focus on changing the world. You focus on just being here right now. And 
that was the way my life with Frank was. Like, on the one hand, it seems like we 
did a lot and there’s a certain amount of glamor to it. It was never like that though. 
It never was like that! Like for me, there were a lot of years where we didn’t do 
anything! And I never ... I didn’t care. And Frank knew I didn’t care. I was just as 
happy getting up in the morning, making the food, feeding Frank, taking a walk. 
‘That was exactly the same for me as during the periods that we were doing all of this 
performance and there was all this kind of buzz. And Frank was always the same. 


Russell: That’s very interesting. 


Linda: He was always the same person. He never got hyped up about anything. The 
people around us did, but never Frank! When things were going (makes sounds to 
indicate there was a lot going on around them), Frank would say, “Drink.” (Mikee 
laughs) So I had to get him his water. So everything was always just right here. 
‘That’s my experience of my life with Frank. Not like all this (gestures to indicate 
glamor and hype). And that’s Mikee’s experience too, so that’s what we used. 


Mikee: All the activities came from those relationships. 
Linda: And Frank always said that. 
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Mikee: People came in, and then Frank would see what people do and we'd start 
doing things. Like an opportunity would present itself and he would just run with it. 
It wasn’t like a goal you focused on or a project you dreamt up to do together. 


Russell: It just came together. Almost a spontaneous creation. 


Linda: That’s what Frank always said, “If things had gone the way I thought I wanted 
them to do, my life wouldn't be anywhere near as great as it turned out to be.” That’s 
what he always said. Every step of the way. It’s in How to Handle an Anthropologist! 
(all laugh) You should read that book! (all laugh) 


Russell: Yeah, all of those things are present in me and probably part of my current 
emotional things that I’m going through. 


Linda: Yeah. 


Russell: I think that that is a huge issue, a huge point, that no matter what was going 
on, things didn't change. There was change, but things didn’t change at one level, this 
level of living. 


Linda: The deep level, the deepest level, it was so stable. So that’s the hugest thing 
that I got from Frank. And that’s the thing that didn’t go away. And that’s what I 
feel is Frank. That’s why I say I don’t feel like Frank is gone. Because he’s right here. 


Mikee: We kept that level. 
Linda: We kept that level. 


Russell: So now you're doing certain activities, but that level that you are talking 
about is still there. So whether it be performances, whether it be just feeding Frank, 
or getting up and going for a walk and then coming back and living your life in 
relation in that more basic sense, rather than the performances. And, also, that it’s 
the situation and the people and the relationships that build those performances or 
build the spontaneous creation of these. 


Linda: And that’s what Frank’s students don’t get. The three students that are still 
here living in the house. They don’t get that. Somehow they missed that. (laughs) 
Really!? They think without all of that they don’t got anything. And they don't have 
Frank! So what do they got?! They got nothing! They got each other, and they are 
not getting that that’s enough. And I’m thinking, that’s the kernel! That’s the main, 
main thing and they don't seem to get it. It’s a “should”. They get it as a “should”. 
“This is enough. Yes, this is enough!” But they don’t act like it’s enough. 


Russell: So, they’re struggling. 


Linda: Oh yeah! As much as they were day one. They haven't improved in any way. 
We just keep trying to figure out different ways of dealing with it. (Mikee and Linda 
laugh) That’s really all that’s changed. Mikee and I just trying different things to find 
a way to just keep everything functional. Not being too distracted by the turmoil and 
the drama of what they’re doing so that they don’t have to just be together. 


Russell: Their understanding in terms of this issue, as you say is a “should” to them, 
like this is what they should be experiencing, this is what you should feel ... so 
obviously for them, getting from intellectually understanding that, going to that 
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deeper level of feeling it on a deep level, is where they’re having issues. 


Linda: And it’s really the same as it was when Frank was here. Again, in How to 
Handle an Anthropologist, we are just on the chapter now where Frank is talking 
about that. 


Russell: Yeah, I’m just remembering some of the issues that were coming up ... 
(laughs) 
Linda: It’s still the same. 


Russell: ... With one person or another, and how it would come out in the interviews 
sometimes and we'd talk about those issues. 


Linda: That’s all still the same, and in their minds the only thing that’s different is 
now “daddy’s gone”. “So there’s nobody to make us do it. So we’re just not going to 
do it.” 


Russell: (laughs) 

Linda: Which, of course, makes them miserable, right?! (laughs) 
Russell: We don't know how it’s all going to turn out. 

Linda: No. 

Russell: It’s not for us to see the future, we don’t know. 

Linda: We don’t know. 

Russell: We can only ... we hope, but ...! (laughs) 


Linda: Yeah. It is really true, for Mikee and I, it’s forced us to go deeper. To just keep 
trying different things and seeing that that’s what Frank did. He just kept trying 
things and that’s what we're doing. 


Russell: So now, getting back to the archiving and the organizing and the putting 
the books together and various projects. So you, and we’ve talked about this a little 
bit last week, you do see that it is kind of an endless process, there’s so much to do. 


Linda: Yeah. It can be overwhelming. 


Mikee: There’s at least five books beyond what we're working on now. There are a 
bunch of different book projects, just archiving various things. 


Linda: We could do volumes of just performance, and we're thinking of that. Because 
Frank wrote a lot about what he did and we have all of that. 


Mikee: And there are photographs. 
Linda: There are photographs that go with ... 
Mikee: ... And posters. Each performance is documented in so many different ways. 


Linda: So we figure that’s going to be volumes. We've actually broken it up into 
periods, thinking that’s one possible way it will go. Everything we do, we’re plugging 
in for various projects. 


Mikee: There are scripts. 
Linda: So there are things in How to Handle an Anthropologist—“Oh, Frank talked 
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about this there.” So we have to cross-reference that so when we get to that book 
(Mikee laughs), we can use what he said to you about The Outrageous Beauty Revue 
in the section on The Outrageous Beauty Revue, etc. 


Russell: This may be an impossible question to answer, but ... For a person who didn't 
like to plan, how did he get the whole idea and motivation to document and archive 
from the very beginning of all of this? 


Linda: Well, when I met Frank he already had two trunks. 
Russell: So it was just kind of him! 


Linda: Like his mom sent a trunk of his early works with him at some point after he 
left, and then he had another trunk that happened from that point to when I came, 
and then I got file cabinets! (laughs) So, I don’t know. 


Russell: So, it was just part of who he was and this is what he wanted ... 


Linda: We didn't talk about it as a goal. He always tried to get people to do his life. 
People would say, “Oh somebody should write a book about you!” He'd say, “OK. 
Let’s do it.” In the way that he did it with you. So I was aware of that. But I could 
see why! He had an incredible life with a lot of stories. I could see that it was a 
valuable thing to tell. And also just transcribing this stuff and realizing how hard 
both of you worked to do this. You could tell you were working hard. You were 
having fun, but it was hard work. And that, for Mikee and I, is like, well, we're going 
to get this book out! (laughs) 


Russell: It was good hard work. I work hard now, but it’s somehow it’s not fulfilling 
on some level, on many levels. So, the work was difficult, but yet it was just so 
meaningful. I'd forgotten how much work went into it, but work in a good way. 


Linda: Like just scheduling it ... when I’m transcribing I’m hearing, “OK so you have 
stuff for two weeks and we have stuff for two weeks, but maybe we could squeeze it 
in.” Everybody is busy and exhausted, and we keep finding a spot to set up that next 
interview. So, obviously, youre not going to just let something like that sit. 


Russell: By that time, it was part of who Frank was and this was happening in every 
way. But yet it’s all documentable ... film, interviews that you tape, writings. Maybe 
it’s just what one does when one is doing the various kinds of performance and 
artistic modalities. When one is performing, to just video it! This is the technology 
that’s available so you've got that as an archive. Audio tape, well, he started 
videotaping. From the beginning, at least get the verbal, the audio tape down. So 
many people reach a point, and I’m not the most organized person in the world ... 
So, it’s amazing to me that this stuff, Frank’s life and all the different things that he 
did, is accessible ... It’s been organized and archived in a certain way, you just might 
have to organize it in other ways, it’s accessible to access! (laughs) In a relatively, well, 
for me, easy way, because sometimes I’m not the most organized person in the world. 


Linda: And he was always public. So, it’s not like we had a lot of private things. 
When we did something, like Frank’s birthday parties, everything was just out there. 
We were always that way. 
Russell: I enjoyed Frank’s birthday parties. 
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Linda: Mikee just digitized ... we had a tape going for four hours or something ...? 


Mikee: Yeah, we set up recording the room as people came in and out and talked. 
Everybody left and they came back in. It just documents the whole event. 


Russell: And documenting the interaction, the relationship, the intimacy. 


Linda: That’s right! That’s what I see. That’s why it seems so valuable to me. In 
something like that, there’s all these different kinds of people. A full range. There’s 
Bob with his blow-up sex doll (all laugh) and a social worker and a librarian and a 
doctor and everything in between, all having this common thing, their relationship 
with Frank, which then makes them relate. So you see these different people 
standing there talking to each other that would never have talked to each other. And 
that seems incredible to me, and having that on tape. 


Russell: Yes, the way you explain it, I can see what you mean. 


Linda: Like on one level, without Frank I would think, Bob Madigan with a blow-up 
sex doll in the same room with so and so. Really?! But you just didn’t think of it like 
that. You just threw it all together and you just let it be what it was. 


Russell: Yeah, it’s the opposite of people that have to really look closely at who 
they’re going to invite to a certain party. Oh, you wouldn't want those folks to mix 
with these folks. (laughs) 


Linda: There was none of that! That’s the freedom I’m talking about. It’s on so many 
levels! 


Russell: You're not looking at those social, awkward situations as awkward situations 
or taboos, however you want. But youre looking at it as an open ... and especially 
Frank was able to create that. And I’m sure in the conversations, certainly they 

were talking to maybe Bob Madigan and whomever, but it was Frank was there 

too. And Frank and the space he created was able to overcome any awkwardness or 
taboos. I’m not saying that they didn’t feel it, but yet I’m sure they felt a glimmer of 
relatedness and intimacy even if they weren't necessarily totally aware of it. 


Linda: Yeah, like when you think back on it, do you remember feeling any of this 
awkwardness about it? 

Russell: No! 

Linda: Yeah, because I think that was just the way it was. Nobody felt that. There was 
that freedom of all possibilities, not being limited. 

Russell: Yeah. 

Linda: Think about all of the ways that Frank used the possibilities. He was always 
using that. His show is Unlimited Possibilities on B-T'V. That was the way he saw 
things, as opening things up for all possibilities. Don’t limit the possibilities. 

Russell: Yes. And when he made a stand against a compromise, it was because of the 
closing down of possibilities by whoever was asking for the compromise. 


Linda: We just saw the part ... (laughs) you guys have a long talk and you go, “So 
Frank, I get it now, OK? I get it! So you don’t see any situations where compromise 
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is the right thing to do.” (all laugh) And Frank is not ready to stop talking about it 
either! (all continue laughing) Because you go, “I get it, I get it. OK!” (laughs) 


Russell: I think I tried out a number of scenarios ... 
Linda: ... And he wasn’t going for it. 


Russell: That sounds pretty funny. (all giggle) So, yeah, that’s immense. I'd forgotten 
about that actually, the sense at those parties. That it was such a range of different 
people that were there relating. So they were open to it. Now some of those people 
may have gotten back to their lives and obviously not taken away the core that this is 
the way it could be all of the time. 


Linda: Yeah, but it doesn’t matter. And also the thing about that was it was just a 
party! We were all just together having fun. 

Russell: Yeah, yeah. 

Linda: Frank always said it didn't matter because something goes in. You plant a 
seed. It doesn’t matter really what people think about it afterwards or what they 
think they think. Because something goes in. A seed that goes in, in whatever we do. 
That’s what Frank said he was always going for, planting seeds. 

Russell: Yeah, and he still is! You guys still are. You're right, it is still happening on a 
deep level. 

Linda: Yeah, it’s amazing. I feel it with the community of people, as I said to you the 
other day. People are always saying stuff to us, like how important it is that we kept 
the e-salon going. How important it is that we're keeping the Vimeo thing going. 

It just feels like Frank physically not being here is allowing people to have a deeper 
experience of what we all are or have or something together. 

Mikee: ‘The video project we’re doing too. All the people. 

Linda: Yeah, that made it loud and obvious. We have this idea to do this video thing. 
Let’s just ask people if they’ll read a chapter of Art ofa Shaman. And we sent out 
these emails on a Friday night. And Saturday everybody answered us, and there was 
so much enthusiasm. 

Mikee: And appreciation of being part of it. Them reading Frank’s words again ... 


Linda: Yeah, there’s a lot of that ... people reading Frank’s words, and it takes things 
deeper. 


Russell: Are you thinking of doing that with any other of Frank's writings, or just 
this Art of a Shaman? 


Linda: At this point, we’re just doing this. We might have somebody read a couple 
of Frank’s performance write-ups because the book ends pre- that whole Temescal 
period. 


Mikee: ‘That will all be part of the same project. 
Linda: We imagine doing all sorts of things! 
Mikee: We have so much footage, and so many photographs. 


Linda: We have so many people that have read Frank’s poems over the years. We're 
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thinking of putting that together. 

Russell: Yeah, I was thinking about that, his poetry. 

Linda: All of the music stuff. Mikee has compiled all of the music stuff in the 
expanded sense. Everything that Frank has done. 


Mikee: It would be bands and audio where Frank was involved singing with 
somebody. So that will be a whole other thing to put somewhere to make available 
to people too. 

Linda: Website! (Russell laughs) 

Mikee: There will be a Cherotic All-Star website available eventually that’s kind of 
like the history of the All-Stars with all of the video and audio. 

Russell: I’m just forgetting when the All-Stars first started? 

Linda: Well, we get to see this whole thing! Frank was singing along with taped 
music when that group broke up in the early 1980s, The Outrageous Beauty Revue 
group. So it was just Frank and I, and him singing along with taped music. And 
Barb Golden, who has a show on KPFA that Frank and I were on from like the 
1970s I think. She’s part of the whole New Music scene. She was the first person 
that said to Frank, “Why don’t you try not having the taped music?” Because we 
were getting all of these great musicians that Frank had playing along with the taped 
music while he sang. But he didn’t care if they actually had any of the notes right. 
He was just having a live band. Maybe some of the musicians played “the song” and 
some just played. So she suggested that, and that was really the beginning of the All- 
Stars and that was ...? 

Mikee: Could have been the mid-1990s maybe? 

Linda: Right. We were on Peralta. 

Mikee: Yeah. So it was 1993 maybe, 1994? 

Linda: Right, because, and then when we moved to this house ... 

Mikee: The Artists Café was one of the first ones. 

Linda: Right, in San Francisco. 

Mikee: First public ones. 


Russell: That was an amazing experience, the All-Stars? (laughs) 
Linda: Yeah. 

Russell: Just the freedom. 

Linda: Yeah. 


Russell: And to explore and to just interact with other musicians without necessarily 
trying to adhere to a strict form, a music form or a genre or something. Just moving 
with the emotional flow of the group. 


Linda: And that was another thing where, for a number of years, that was mainly 
what we did. And I remember at one point Frank saying, “The stuff that is really 
the heart of what I do is the ritual performance and the private performance.” And 
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I thought, “Oh, right!” (laughs) Because we were so involved in the music and the 
clubs, I kind of forgot! But that was Frank following. He didn’t get like this, “Well I 
need to keep doing the ritual performances and the private stuff.” He just went with 
it! 

Russell: Yeah. 

Linda: We met Bob Madigan. He decided to book us every week at clubs (Mikee 
laughs), so we just did that for a couple of years. But then when that petered out, we 
moved back more into the ritual performances. 

Russell: Now I’m flashing on all these different Cherotic All-Star ... What was the 
Richmond club called where we used to play? 


Linda and Mikee: Burnt Ramen. 


Russell: Burnt Ramen, yeah, that’s right. I used to love going there. And then we had 
several incredible bands that played there. 


Linda: Oh, yeah, a bunch of them. 
Russell: Well, anywhere there was always ... 
Linda: Well, Vinnie Spit Santino, from L.A., remember him? 


Mikee: That Extreme Elvis show at the Fuck the War Ball was one of the best rock 
‘n‘ roll moments ever! It was amazing. We were in the back room. 


Linda: But were you there? 
Mikee: You might not have been there. 
Russell: I don't think I was there. 


Linda: It was our show, we booked it. It was when Frank was producing shows at 
Burnt Ramen. So, it was “Fuck the War Ball”. We had put out the word to our usual 
musicians and nobody showed up! And so we're the last band and we don't have 

a band! (Russell laughs) Frank and I and Teresa and Alex were there ... so he had 
some of the nude dancers, but no musicians. Extreme Elvis was booked that show 
and because the audience had petered out because it went on so long he decided to 
do his set in the dressing room. That was just incredible. And Frank asked him at the 
end of his set, “Can I have your band, because I don't have a band?“ And we were up 
next. And so Extreme Elvis makes this announcement, “I can’t tell them ...”— this is 
all part of the show —“... what to do, but I can say that it would make me very happy 
if they would be part of Frank’s band tonight.” So, of course, it was just this segue. 
‘There was no stop. His thing faded out and the All-Stars started with him still there 
doing stuff with one of his dancers. 


Mikee: It was amazing. That whole segment. 

Linda: Even him as Extreme Elvis, the set he did was so powerful. 

Mikee: He did that song “Mother”, the John Lennon song. He’s undressed and 
putting everything he’s got into it. 

Linda: Because Frank was there and we were like this (gestures how close we were to 


him). There was no audience, we were just all in this room. 
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Mikee: It was really intimate. 

Linda: And he’s down on his knees to Frank singing this song. 
Mikee: It was a goosebump thing. 

Linda: It was a goosebump thing. 

(all laugh) 


Russell: There’s a lot of goosebump things from the ones that I was at. I just 
remember so many things. Was it Il Corral? 


Linda: Il Corral in L.A. 


Russell: The one where that guy ... I don’t know what he was doing, but he was 
putting something into ... and it was making (imitates sound of static) ... 


Linda: Was that during our set? 
Russell: No, this is previous. 
Mikee: One of the noise acts. 


Russell: Yeah, one of the noise guys. (laughs) My mind was being totally blown. (all 
laugh) And I enjoyed our set too. 


Linda: And then there was the Noisefest where we freaked the Noisefest community 
out. Remember that? 


Russell: That was cool! 

Linda: And that was your harmonica. (all laugh) That was the thing they had a 
problem with. And Frank was so proud of that. (Russell laughs) 

Mikee: The noise was too harsh. 

Linda: (laughing) It was too harsh! How can it be too harsh for the Noisefest?! (all 
laugh) 

Mikee: These are guys with drills and chainsaws. 

Russell: I remember that. 

Linda: And they never booked us again. And Lob was the guy who was booking it, 
and he didn't book us. And we have a long history with Lob. That’s how much we 
were not allowed to come back. (all laugh) 

Russell: I was honking pretty hard that night. I just was having a great time. 

Linda: Yeah! And we were all! And there were people there that loved us. That’s 


how we met Steve Davis, and we still have a relationship with him ... he’s one of the 
readers. 


Russell: I don’t know if it was you guys took the picture, but I have a picture of 
myself like this ... (gets up, imitates pose) (all laugh) I don’t know who it was, but 
somebody’s sitting like this on one of the amps playing their guitar right next to me. 
And then there’s this other one that was just this smoke, this haze, and you can just 
see my face. (laughs) 


Linda: Wow. 
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Russell: Those are just priceless. And all of the pictures at Suzy’s. Remember we 
played there? 


Linda: Yeah. 
Russell: There are some great images from the stage. Anyway! It’s all part. 


Linda: Oh, yeah! Theremin Barney was quoted ... I don’t know if that was at Frank’s 
party or one of the things he wrote. He wrote to us a bunch right after Frank died. 
And he has a way of saying things. And he was talking about his experience of being 
an All-Star. And he said, first, he was so honored that Frank invited him to be part 
of the All-Stars. 


Russell: Yes. 


Linda: And then he said sometimes he would be sitting there playing his instrument 
and he’d look out and he’d go, “Wow! Wow, what is going on here!? And I’m part of 
this!” 


Russell: Yeah, yeah, yeah. It was an honor to be part of that. ’'m not sure if honor 

is the right word. Certainly, you felt special because you were part of that. That 
Frank had created this space where he had invited you to be part of that. When you 
realized that it was something that a lot of people wouldn't experience, and perhaps 
wouldn't get, which is really a shame. That this experience ... it was like a freefall. 
Sort of like jumping out of an airplane. Like, I would never jump out of an airplane, 
but in a creative sense, and an artistic sense. And allowing whatever to happen with 
the group that would happen. 


Linda: Abandon. 


Russell: Yeah, it was like, whoa! It could set your hair on end when you were part of 
it. 

Linda: Vinnie talked about his experience of when he met us at Kimos. He was the 
band that was opening before us. We didn’t know him, but we knew that there were 
a lot of people that were really into him and his band Spit. But when Frank had me, 
the way he would do, he'd go, “Ask him and him and him.” So I'd go up after their 
set and ask them. And Vinnie talked about his experience of that. He got what that 
meant Frank was. It wasn't about Frank. That Frank’s band wasn’t about Frank. It 
was about creating community. And Vinnie got that just from Frank sending me up 
there and asking if him and him and him would play. And that meant everything to 
him that that’s the way Frank did it. 


Russell: Yes. 


Linda: I think this is a good aspect of having to go through this stuff with Frank’s 
students, is seeing, because a lot of times I'll feel like from their perspective all the 
good times are over. This is the way of looking at things: “Oh we won't be doing that 
again. Boy, they were the good old days.” And I think, oh my God, Frank would kill 
me if I ever thought like that! (Mikee giggles) He would absolutely kill me. And 
I’ve never had one second of thinking about things like that. Never, ever, ever. It was 
always about being right here. Just being right here and doing what we’re doing. 
And having this be enough. And so us enjoying talking about all of the stuff we did, 
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making a distinction between that and thinking of it as (sighs), “Oh, gee.” Because 
that’s not true. The energy of us talking about it shows that it’s still here. 


Russell: Oh, yeah. It’s in my heart and my mind. 
Linda: Yeah, we carry that with us. 
Russell: I can feel that. I can see that. 


Linda: Exactly. And it impacts everything we do. And that’s what I mean about 
forcing me to go deeper. It’s forced me to go deeper to feel that and see that and 
know that. That this is all still here, it’s all still alive. 


Russell: And that you can bring that sense into your everyday. 


Linda: You can’t help but do it. You have to work hard, and I see the three of them 
working hard. (giggles) Because I’m thinking, how can you not experience this, it’s 
so here! And I think, well, they're working hard not to. Because otherwise it’s just 
here. You can't help but feel it because it’s here. Frank’s thing is so strong, it’s so like 
this (gestures to indicate solid). You have to work hard to make that stop. It didn’t 
go away. It’s still here. You feel it. Every single person that’s come over here, there’s 
that moment of, “Hey, it’s still here!” (Mikee giggles) I think everybody has the 
experience of, “Oh, it’s still here.”And that’s Frank! That’s Frank still being here. 
Russell: Yeah. And it’s also like you’re saying, there are phases that Frank or you guys 
went through, in terms of doing more performances or more music, and then you 
don't lose what you've gone through before. It’s still part of you. And that the phase 
that you’re in now has that thread running through it, but yet is just different, in 
terms of the focus is a bit different, but yet it still has a thread of being able to be at 
a deep level. And that community, that intimacy is not lost just because you're not 
doing something you did before. And if you focus on the loss of that, then you're not 
going to experience what you're doing now. 

Linda: You miss everything! Absolutely. Such a waste. And I remember you guys 
talking about how Frank could have seen the end of the OBR as, “Wow, I’m never 
going to have that again.” 

Russell: Yes. 

Linda: It never occurred to us. So, that applies now. (all laugh) 

Russell: Mikee (laughs), Linda is doing a lot of talking. Perhaps maybe you have 
some things to add to her sense of what you guys have gone through, what you're 
experiencing now? If not, that’s OK. 

Mikee: Yeah. (silence) 

Linda: This is what would happen on the radio. (laughter) 

Mikee: Dead air! 

Linda: Frank would always say, “Don’t talk, don't think!” (laughter) So Barb would 
say, “Mikee.” Just like what you did. And there would be dead silence, and Frank 
would look at me, start talking. 


Mikee: Really, the bottom line is Linda is here and that makes everything easy. 
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Because even dealing with the Blue House, that’s been really the hardest thing to do, 
because there’s a lot of just psychic poop that you have to deal with. And having each 
other to focus on keeps us being able to see through all of the fog and all the stuff 
that is thrown at you that might make you doubt what you're doing. That feeling of 
Frank not being here ... all the different things that happen. 


Linda: Yeah, Frank would always say, if I would feel something one day, he would 
say, “Is everything OK here with us?” And Id go, “Oh yeah.” “OK, it’s in the air.” He 
would just dismiss it like that, “It’s in the air”. So there’s a lot of that. All of a sudden 
it feels like we're not doing anything! And everything is meaningless. And it’s like, 
“What the fuck?!” (laughs) And we would say to each other, “But everything is 
great.” Yeah, everything is great. It’s in the air. Then you just ... 


Russell: ... Cast it out. 


Linda: And then there are some days that are just—T’ll say, “Boy it feels like we're 
on a raft in a really rough sea.” It’s that kind of crap. But we always ... again, it’s just 
talking to each other about it and then it’s OK. 


Russell: Yes. I’m thinking again, this has such value for people in terms of ... because 
so many people do get caught up in mourning, loss and not able to continue. Not 
able to see because of the cloudiness and the other aspects coming into their life. 
And to be able to view things in the way that you're talking about. And to be able 
to perceive them as Frank suggested, as Frank ... 1 don’t want to say promoted, but 
that is who Frank was in terms of looking at life, being intimate and not allowing 
those ... 


Linda: Focus. 
Russell: Focus? 


Linda: That’s the thing ... Frank was focused! So, with Frank physically here, there 
was an active focus that we always had to fall into. He always had his eye on the ball. 
He always knew what was happening for us when all that poop was there. He would 
talk about contractions and expansions, and there’s times where everybody thinks 
we're doing great work and then there’s other times when everybody thinks we're 
shit and they don’t want to have anything to do with us. That was a continuous cycle 
for us. But it never meant anything to Frank. It was always his focus. And that’s 
what Mikee and I, in terms of going deeper, on one hand, we took it for granted. 
Because I was used to it. I was with Frank. That was the way I lived. I was used to it. 
His focus was always that way. So as I said, he would just say to me, “Are we OK?” 
“Yes.” “It’s in the air.” Boom. Then we just move on. So for Mikee and I, we’re able 
to ... that’s the going deeper. You have to find that and then it will be, “Oh!” Because 
we'll have moments where I'll say, “This is what it felt like. This is what Frank was.” 
We get a reading in from somebody and you feel this thing moving in this focused 
way and it reminds us ... you have a clearer picture of that focus, a feeling of that 
focus. It all just feels like it just keeps being more available. It’s more there as time 
goes on. 


Russell: Yeah. I’m thinking now, you've brought up an issue, focus, that we hadn't 


talked about, and that I remember from my sense of Frank too. How focused he was, 
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on the ball. 
Linda: Always! 
Russell: He didn't deviate or didn’t let things take him off the path. 


Mikee: That was really always his lesson for you too. For me, if I was thinking too 
much and getting like trapped in my thoughts, he'd say, “Focus on us.” He was 
focused on ... dealing with everything and then he had everybody focused in certain 
ways to keep it all moving. Once he was gone ... 


Linda: You have to go deeper to find it. 


Mikee: We had to go deeper to find that focus between us. Because we had to deal 
with the stuff that Frank used to deal with. 


Linda: All of a sudden, we're dealing with all of it! (laughs) 


Mikee: I didn’t sign up for this! (Russell laughs) You could do that. But that was your 
responsibility, you had to take it ... focus. 


Russell: Yeah. So again, and it goes back to, and I don't necessarily have to have an 
answer, I’m not that into causal kind of explanations. But I’m just amazed, even with 
all of the interviews, the sense of focus that Frank had was always an amazement 

to me, and something that you couldnt really figure out. It just was who Frank was. 
And it is a significant, I think, teaching to the world, to cut through that stuff that 
can really take you off course, getting caught in one’s own mind. To stay focused on 
the simple, on the relationships, on these things. Which sounds easy, but as you, as 
members of the group have found, it’s not for various reasons. Because you get taken 
off course. So you are perhaps, what I’m hearing you say, by taking it deeper, that, in 
a sense, is part of the focus too. Deeper means staying focused and taking the focus 
through your life. Youre relating with Frank being with you in that really deep way. 
I’m losing a sense, but you understand what I’m saying. 


Linda: Yeah. So, OK, Frank says to me within the days before he died ... I told you 
this too already ... he said, “Are you and Mikee OK?” ‘That’s what he said to me, I 
didn't know why. I said, “Yeah, you don't have to worry about Mikee and I.” And 
again, I didn’t think about it at all until later. I think what I was motivated by was I 
just didn't want Frank to worry about anything. 


Russell: Yes. 


Linda: And it wasn't because I’m thinking, “Oh, Frank’s dying!” Because I wasn't. I 
just didn’t want him to worry about Mikee and I. Mikee and I are fine. Don’t worry 
about Mikee and I. That’s all! But afterwards I realized he wanted to make sure 
that we were going to be OK. He wanted to make sure that I felt good with Mikee. 
Because he wasn't going to be here anymore! (Linda and Mikee giggle) He wanted 
to make sure I felt good with Mikee. He didn’t say, “Are you and my students OK?” 
He said, “Are you and Mikee OK?” They are what I took as little cues. 


Russell: Yeah. 


Linda: So, that’s the focus. So as long as I focused on Mikee any inclination to think 
about things, to go like that, I experienced it as taking me away from Mikee. So it’s 
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practical. Frank was so practical in every aspect of what he did. So it’s just practical. 
I always thought of Frank as like a carpenter, a nuts and bolts kind of guy. (Russell 
laughs) He takes a piece of wood and he ... (gestures making something with it) 
Focus on Mikee. Boom. And then that takes care of a whole lot of stuff. It’s like an 
anchor. 


Russell: Yes. 


Linda: And the other thing he would do is he would ... the markers ... like when he 
said that little bit ... like when you have that sense of ... like there’s a moment where 
youre getting complete feedback that what you're doing is right on track and great, 
he would always point those out big time. He’d really make a big deal out of it. And 
then he writes in his books, in Art of a Shaman, because we've been hearing people 
read it, he said he would focus on the interactions he would have with people that 
moved things in the direction that he wanted them to go. He says, “Of course they 
were in the minority, but I didn't pay attention to that. I focused on that’s the way 

I wanted things to be.” So he always was taking things and using it, so that’s what 
we do. It’s like, you have a moment where you think, “Oh man, we're right on track, 
everything feels great.” We make a big deal out of it. We talk about it. And then on 
a day that’s not as clear, “Remember yesterday (Mikee laughs) we thought was on 
track? Has anything changed? No. Well, gee, I guess we're still on track.” We just 
don’t feel it as much, but we know it. That’s a focus. A way to focus when there’s a lot 
of distraction and poop. You remember. Because Frank would say, “I would take that 
and I would focus on that.” OK! We take that and we focus on that. And that pulls 
you through the foggy part. 


Russell: Yeah. I can see. You're right. There’s a very practical sense to it ... to what 
Frank was saying in these things. He had figured it out. He figured out ... 


Linda: ... How life works! 
Russell: Yeah. 


Linda: That’s what he always said, “I know how life works, it’s people I don't 
understand!” (Mikee laughs) That’s what he would always say. And that’s what the 
whole apprenticeship was about. It’s like, I know if you do this, this and this, it’s 
really going to work for you. And then he'd watch people not do it. Even though 
they did it and experienced it as working, then they'd stop doing it. And he talks 
about this with you. What is it that people, when they have something that works, 
why don't they stick with it? And then after the OBR group, that was during a 
period where we just walked around town a lot, and just talked and hung out at 
coffee shops, and talked about perhaps if the people in the group had understood 
what we were doing, it would have worked better for them. He would say, maybe 
they didn’t get what we were doing, even with the OBR. They didn't see what it was. 
They thought it was just having a good time on a Saturday night doing the stuff we 
do at home. 


Russell: (makes agreement sounds) 


Linda: So that started that next phase, which was calling people “apprentices”. 
Before, it was relationship counseling and workshops and theater. And now, OK, 
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now we'll do apprenticeships. So he wrote Cherotic Magic. And so he would detail 
to his students, if you do this, this and this, this is going to happen. If you do this, 
this and this, this is going to happen. It’s like that thing of knowing. And that didn't 
do it either. It didn’t matter that people knew. They would still do the thing that he 
told them wasn't going to work, and then it wouldn't work and they'd wonder why 
it didn’t work! So, where did that come from? (Mikee giggles) Oh, you said he was 
practical and I said he knows how life worked, it’s people ... 


Russell: And that relating in certain ways and doing certain things was going to not 
be successful or would lead to a bad resolution or something. And that doing things 
in another way and being in relationship in a certain way is going to lead to maybe 
more successful resolution. That knowledge or that understanding of life and people. 
He did a lot of observing early on. 


Linda: That whole period of his life, yeah. 


Russell: He wasn't observing just passively. He was engaged in learning and 
understanding, that I got, through what he was experiencing. 


Linda: Yeah. 

Russell: There was never anything passive about it. 
Linda: Right. He was figuring it all out. 

Russell: Yeah. 


Linda: ‘The one thing that this guy that likes Mikee’s Curly shirts, the neighbor, the 
other day ... they always go on, “You guys are always so happy.” (Russell laughs) He 
says, “I know the pyramids are always going to be there, and you guys are always 
going to be there.” (laughs) He said, “You're always so happy.” And I said, “We're 
lucky. We're lucky that we have each other. We're lucky that we had Frank.” And he 
goes, “Yeah, you know, we're all lucky that we had Frank because Frank gave a shit. 
Most people don't.” (Russell laughs) When you said he was actively observing, that’s 
what I thought of. Larry saying Frank gave a shit. He cared in some way. Larry said, 
“Most people just walk around just doing their thing, but Frank gave a shit.” Which 
seemed like it captured something, doesn't it? 


Russell: Yeah. It’s true. He gave us a lot of shit! (laughter) You guys are experiencing 
it now. So many different aspects of his life and his relationships are there to still 
experience or to still check out and observe and see and feel and understand. So 
yeah, that’s true ... a lot of shit. (laughs) 


Linda: And all of these Shaman’s Dens and performances, Frank has me telling these 
stories over and over again. So there’s always stories about things that seem like ... 
each one of them seems so valuable. 


Russell: Yes. And I think I mentioned last week, the fact that Frank could be telling 

me a story ... we might be circling back to a previous incident that he talked about 

before, but he would return to it and it would come alive and have all these aspects 

that were added to the original, so it was never a just strictly same retelling of it, it 

was all these different dimensions. It was a wonderful experience of ... and I’m this 

way with people. If they’re starting to tell you this same story they’ve already told 
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to you, I will never say, “Oh, you told me all of that already.” I will let people say it. 
And sometimes it’s pretty much a retelling. Other times they’re bringing into play 
other ... and maybe that’s because of working with older people so much. You realize 
that they often tell the similar stories or their memory is not as good. But I’ve never 
found it for myself personally ... 've always found it interesting to listen to a second 
and a third time, whatever, because there’s always something. Even if it’s the person's 
demeanor or something about it that’s a new creation, not necessarily a simple re- 
creation or retelling. But Frank took that to the next level when he’s circling back 
and adding. He could have told the same story, perhaps that’s what he’s telling, the 
same story again and again and it would always be different in some ways. (laughter) 


Linda: Well, we hear the same stories over and over again and they always have new 
aspects. There was one time with Rachel Rosenthal ... she’s a performance artist that 
we really liked and admired and we were having lunch with her. She was the one 
that, when we were traveling to Los Angeles doing this performance and we didn't 
have anybody to do it, “Wrapping/Rocking” ... and that was when Frank was a guest 
teacher at UC San Diego and Eleanor Antin—these were all people we learned 
about in school—and we told her we didn’t have anybody. And she says, “Oh, call 
Rachel. Rachel has students.” And we're thinking, call Rachel?! And she gives us her 
phone number. And so we call her. This was the beginning of, after we first found 
out that we were doing performance art, that we had been doing it for like ten years. 
And right away she acts like she knows us and gives us names of her students and 
tells us to tell them that she thinks it would be a great experience for them to work 
with Frank. So that opened all that up. But we were sitting there years later at a table 
having dinner with her and her assistant, Linda Sibio, who was in Out of Isolation, 
and Frank has me telling the stories. And we're telling all of our stories, and Rachel 
is sitting back, and at the end of it she goes, “You're story tellers.” As if it was some, 
you know, big deal thing. And for me it was just ... it was the first time, “Oh, the 
stories are something. It’s doing something.” It was the first time I got it. 


Russell: Stories are huge. If you want to view them as performances, you can. They 
are huge. 


Linda: And it always seemed like it was part of the generosity of Frank’s spirit, of 
giving these stories to people so that they could be part of it. It wasn’t just our story. 
It makes people part of it somehow. That’s the experience I had of it. 


Russell: So, there’s the little stories that make up the big story. (laughs) 
Linda: Yeah. 


Russell: Which we’re still all working on. On a personal level, in terms of just talking 
about thinking of Frank and some of Frank’s understandings of the world and 
people and that kind of stuff, in terms of relationships and community especially. It’s 
important in my own life to keep in mind, especially during difficult times, I refer 
back to some of his ideas. I wouldn't call them ideas, they’re just sort of principles 
almost that, like you say, the things that work and things that don't work. (laughs) 


Linda: Yeah. 


Russell: So, just in terms of my own personal sense of what I’ve gotten out of that 
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aspect. The other part of Frank is the opportunity to do things that the taboos were 
telling me not to do. Whereever you're creating barriers for yourself. That was an 
opportunity for me. And to not close off possibilities in my life as it moves forward 
too. So those are really important things that stay with you, stayed with me about 
Frank. But I had forgotten about his focus. I had not dwelled on that or thought 
about that for a while, so I think that’s another important aspect. We're circling back 
here, I’m just thinking about back to what you brought up a while back. So, are there 
any other things that you feel might be relevant for ... and I don’t even know what 
to call this. (Mikee laughs) Again, it’s developed beyond just talking about what you 
guys have experienced in the last couple of years, and how you are taking forward 
Frank’s work. It sort of developed all these other dimensions. 


Linda: Well, I think the idea of not having pictures of how things should be and 
where they’re going. We are constantly reminding ourselves of that. 


Russell: Yes. 


Linda: And just following. Frank always said, I trust and I follow. I trust and I follow. 
That’s a real biggie. Because we really don’t have any idea what’s happening, other 
than just what’s in front of us, what we're doing. We don't have any grand thing of it 
at all. Not at all. 


Russell: Yes. 


Mikee: Yeah. Right now we’re book publishers. We have to write things! (Russell 
laughs) 


Linda: Like when Frank first died and we were talking about Frank’s autobiography 
and stuff, I said, “I don’t want to have any part of it. I don’t want any part of writing 
Frank’s autobiography. You can do that, you can do that. I'll transcribe tapes.” (Linda 
and Mikee laugh) But it’s like, OK, so and then I have to write things for the 
e-salon, I never wanted .... You just kind of do what you gotta do, which is what it’s 
always been with Frank. 


Russell: So in terms of that issue, so Frank pretty much was the one that wrote most 
of the e-salon stuff? 


Linda: Oh! He did. 
Mikee: He wrote everything. 


Linda: He was our interface. He always said, “I’m the front man! I’m the brand 
name!” I had to just keep track of it, keep organized. He wrote it all. 


Mikee: He wrote the posters, I drew them. 

Linda: He did everything. 

Mikee: He wrote the text for the posters, then I drew the poster. 

Linda: He did all of that stuff! 

Russell: I figured he did, but ... And now youre talking about how you ... 

Linda: Mikee and I. I’m the one who sits down and types it, but a lot of times ... 
Mikee: Together we're actually ... we’re a good team. 
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Linda: We're a really good team. 


Mikee: Because either one of us can map out, rough something out and then the 
other one will tweak it. Like Frank’s biography now, we’ve kind of got a lot of raw 
material, but Linda has all of the stories so we got a voice recorder. We'll just have 
her record stories, then we can take that and transcribe it and then shape it into 
something that’s readable. (laughs) 

Linda: Mikee is good at that. He’s the tech guy. He’s good at taking all of the pieces 
and putting them together. So that’s the way we’re looking at it. Because it’s too 
overwhelming to look at it any other way. We have to write the story of Frank's life?! 
Really?! (Russell laughs) Frank wrote his own story. 


Russell: Yeah, yeah. Right. 

Linda: He documented it. We just have to get the pieces and put them together. So 
we figure everything we do is part of that. Certainly, How to Handle an Anthropologist 
is a huge part of it. Because that’s Frank telling ... 

Mikee: It’s the backbone for the whole thing. 

Linda: It’s going to be the backbone. 

Mikee: It covers that period of time. 


Russell: Wow, that’s amazing what you guys are doing! But again, youre doing it in a 
practical, everyday kind of way. 


Linda: Yeah. 

Russell: But it’s like anything ... you do a brick at a time. 

Linda and Mikee: That’s right! 

Russell: And pretty soon ... 

Linda: Look at all the books we’ve put out. Like, how did we do that?! 


Russell: The brick is a wall, then the wall is a house. But it takes time. And it takes 
focus. (laughs) 


Linda: And we are focused! We wake up in the morning and that’s what our day is, 
every day. And the other thing is Frank knew how to enjoy life. And that’s in our 
bodies. When you live a certain way, you just get used to that. That’s what I said to 
the students! I said, “Frank set us up. Our job is to not fuck it up.” You just keep 
doing what you were doing and not step off of the path. That’s the way Mikee and 

I do it. We enjoy sitting down and having our meals together and reading a talking 
book or watching a movie, doing the Vimeo together. It’s incredible! What fun! We 
get to spend an hour looking at these amazing videos that people make from all over 
the world, and selecting which ones go into the Eroart Group, which is one of the 
biggest groups on Vimeo now! People are always thanking us for putting their video 
in the Eroart Group. Because if your video is in the Eroart Group, thousands and 
thousands of people are going to see it. 


Mikee: It’s over 12,000 members now. So it’s instant audience! 
Russell: Wow. 
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Linda: And that’s Frank’s concept of eroart. That’s the essay. So when we look at 
these videos, we think, Frank framed this. He’s telling people that what they’re doing 
is this. He’s saying what you're doing isn't pornography, it’s eroart and this is how it 
fits. And he writes this whole thing, and that’s the thing people see when they join 
the group. So now something he came up with in the 1980s is bearing fruit. He tells 
you one time, I wish I had marked it because he gives you these precise numbers. 
(laughs) He goes, well, I figure it takes this many years for my ideas to start being 
understood, and then this many years for them to start to be incorporated. He had 

a whole system that he tells you, which I don’t remember. But, that’s what we see. 
‘These videos that people are making, Frank is there telling them that what they’re 
doing is important, and then putting it out there to these thousands of people. 

So, just that! Sometimes we think, if this was all Frank left behind, if this was his 
entire legacy ... I often say to Mikee I think the eroart thing is the thing that’s least 
appreciated about Frank’s legacy. It’s huge. Because it’s people all over the world. 
And they’re thanking us in all different languages! (Russell laughs) This is just our 
day! Every day we get to sit there and spend an hour looking at videos and picking 
which one goes in the Eroart Group. 


Mikee: Just seeing the ideas people come up with and all of the variety. There’s a lot 
of just nude ... 
Linda: ... babes (laughs) ... 


Mikee: ... taking their bikinis off. But there’s a lot of ... then there’s the more formal 
dance kind of art where people are nude. But then there’s a lot of really crazy things. 
Some are really dark, some are funny and weird. 

Linda: Frank set the parameter for that because he didn't judge. And Frank and I 
used to sit every night before dinner and we would watch the videos he selected for 
the Eroart Group that day. Because he wanted me to see what he’s looking at. 
Russell: Yeah. 


Linda: So we'd be able to watch it on our T'V screen. So we knew. And then Mikee 
was the one that put them on... 


Mikee: Frank “liked” them and then I had to go and add them all to the Eroart 
Group. 


Linda: So Mikee got to see them. So we know what the parameters were. 
Mikee: Because it was hard for him to do. 


Linda: Yeah, it was just physically hard, so Mikee did it. So we both were familiar. 
He put videos in there of people having sex with animals! He didn’t judge. There 
wasn't (makes forbidden sound). He would say, “Hey check this out!” (Mikee and 
Linda laugh) And we would come over and, “Oh my God! Add it to the Eroart 
Group!” (Mikee and Linda laugh) “Play it on B-T'V!” 


Mikee: He didn’t want you to get comfortable thinking, “Oh this is what this is 
about now.” 


Linda: He was always trying to mix it up. So he'd find videos of black women with 
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big butts twerking. 

Mikee: Twerking nude. 

Linda: You probably don’t know about twerking, huh? 
Russell: Ah ... 

Mikee: It’s where they’re working their butt muscles. 
Russell: Oh, that. OK, yeah. 


Linda: That’s trending, perhaps. (all laugh) But we’ve been doing that on the Eroart 
Group for years now. 


Russell: You're reminding me of that. (laughs) 


Linda: So we have that as markers. Frank didn't go by what he liked. He mixed it all 
up in there. So that’s our day! That’s something we do every day for about an hour, 
look at these videos. That’s so fun! (Russell laughs) 


Russell: Any additions or are we wrapping it up here? We could talk about Frank 
forever. 


Linda: Yeah. I think it’s just a sense of it just still going and not knowing where it’s 
going, the way it always was. It’s still going. 


Russell: OK. That sounds like a good segue. 


Mikee: I can’t wait to read what you write for your introduction. (laughs) Not to put 
pressure on you! 


Linda: We said this in an email, the unique relationship you had. Because really, 
other than Mikee and I, nobody spent as much time with Frank as you did, since 
I've known Frank. Concentrated time, where you had a relationship together, which 
comes out loud and clear in these tapes. It wasn't just talking about Frank's life, it 
was the two of you in relationship. You know Frank’s stuff so well. You've said things 
here and there like, Frank wasn't happy about something, or he would laugh this 
way or he’d laugh that way. You had a relationship with Frank that I can’t think of 
anybody else who had that kind of relationship with Frank since I’ve been with him. 
And it’s really neat. 


Russell: Yeah, I know. 

Mikee: Even his students. 

Russell: Don’t put pressure on me. (all laugh) 

Linda: That’s not in relation to the introduction. That just reminded me. 

Russell: The introduction will be ... like I say, I want to sit down and read the whole 
thing. And then I will start writing. And I will not necessarily be too ... how can I 
put it? The first draft I’m just going to try and pull out ... without going back and 
organizing or editing and saying I should have said this or I should have said that. 
So I'll get something there. And then I'll maybe do a little bit of organization. I’m 


sure it will be somewhat rambly. But I’m not going to put a censor on because I don’t 
necessarily think Frank would approve. (laughs) 
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Linda: No. I think we all know that. (all laugh) 


Russell: So I want it to express the experience, the relationship and Frank’s vision 
for what ... well, vision? ... Frank’s approach. And flesh out what that means. And 
certainly what it means to my own life, but what I think it could mean to others. 
Not saying I won't add a few sort of more conceptual things there once in a while, 
but I don’t want to make it too academicky, yeah? 


Linda: Yeah. 

Russell: I want to make it more feeling, experience, but clear. 
Linda: Yeah. You're going to have so much fun reading it! 
Russell: I know. 


Linda: I’ve had so much fun, we’ve both have ... transcribing and proofreading ... it’s 
so much fun. 


Russell: Yeah. I’m looking forward to it immensely. 
Russell: You guys have on music as the background a lot, right? 


Linda: Always! We wake up and turn it on. It runs 24 hours still and Mikee is always 
adding new music to it. It’s on all day long until we go to bed. 


Russell: So, did Frank usually have it on all the time? 
Linda: Oh, yeah! Since we started LUVeR. 
Russell: It was part of everything ... 


Mikee: When he woke up and got in his chair, we blasted it in the living room. And 
then when he worked, he had it on and he had it on loud. (giggles) He liked to work 
with it ... 


Linda: ... Blasting! 


Russell: How wonderful! (laughs) I’m just thinking how, progressively in my life, 
with my schedule and all the different things, and not being able to ... when I’m 
doing real heavy cognitively focused work, just not having the space, and music is 
taking up less and less space in my life. And I’ve got to rectify that because I really 
miss music. 


Linda: Yeah! 

Russell: Music is so good for your spirit. 

Linda: Oh yeah! It really is constant for us. 

Russell: Yeah. 

Linda: Except when we're watching TV or sleeping, really. 


Russell: So, that’s something else to take back. And not merely a New Year’s 
resolution, but a life resolution. Because I can't do without music. 
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An update of the last 37 years of my life 


In 2006, Frank reconnected with members of the Brotherhood of the Spirit commune who 
renamed themselves the Renaissance Community in 1974. He wrote this piece to let them 
know what had transpired in his life since he left the commune 37 years earlier. It was 
written as an email and sent to the community's mailing list. 


March 2, 2006. 

Ok, here it goes...fast forward through the 35 years since Debbie and I left the 
community. A bus ride to D.C. to her family...the Jewish mother-in-law from hell 
[years later she sicced a hit man on me!]. I quickly called my friend Moe...whose 
head shop was in that book I was writing and which is lying unfinished in a trunk... 
but I did turn the material I was “channeling” into a book the art of living. [The 
metaphysical writing is in the same trunk.] Moe rescued us and put us on a plane to 
San Francisco. The first person we ran into as we stepped off the airport shuttle was 
another of my college friends who put us up for the night. The plan was for Debbie 
to go to the S.F. Art Institute [where I would go years later]...but she couldn't get in. 
After a week getting kicked out of rooms [crips werent in fashion yet], we boarded 
a bus to Santa Fe before we ran out of money. Santa Fe is where I lived before I 
went to the community. We got into Santa Fe at 4am without any phone numbers 
of my friends. But a friend drove by and saw me...and woke my dear friend Louise 
up. She picked us up. We stayed with her for a while. But to get Vocational Rehab 
money, I had to get back into college. So we moved to Albuquerque, staying with 
my friend Steve in the mountains until we found a room in town. My channeling 
made a spiritual community interested in me...until my muckraking nature raked 
up muck! I got my B.A. much too soon in terms of our money. We met Jo, who 

we became intimate with. We three moved back to Santa Fe, where I got into an 
intensive film course. We met Ray. We four got married. After the film course, not 
having money to make films, I did nonfilm performances. I also started a drop-in 
workshop combining theater, ritual, intimacy, eroticism, etc. A community began to 
develop out of this. 1 began doing all-night audience-interactive ritual performances. 
We moved, with some of the workshop people, to N.Y.C. to continue the work in 

a loft off of 5th Ave. Both Debbie and Jo were pregnant. Louise flew out to deliver 
the boys at home after the hospital wouldn't let me even on the ward [again before 
crips were in fashion!]. The boys came three days apart. We raised them tribally... 
the sanest way! They are in their 30s now...one is becoming an acupuncturist; the 
other is a musician and an instrument maker. After they were born...and after I did 
2 nights of ritual performance in a ballroom...the tribal “we” moved to Berkeley... 
after a short attempt in San Bernardino. There I got a motor wheelchair. Imagine 
me mobile, driving myself all over the bay area, driving into all kinds of adventures. 
I even drove into a travel agency and met a sexy travel agent Linda who quickly quit 
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to be my partner in crime for the last 35+ years! 


A guy who saw a flyer for my workshop came to check me out. He didn’t want 
to do the workshop. But he did want to come to me for weekly individual sessions 
where I kicked his ass about his relationships and his life...and he paid well! He 
turned out to be a psychic teacher. All of his students and clients wanted to see me! 
For a couple of years I worked 8 hours a day and had two weekly workshops going. 
Although I always charged just what the person could afford, money was good, 
especially when they started moving in with one another and came as households! I 
even got a masters degree just by documenting this work. But problem solving was 
boring. I wanted a community of deep intimacy. So I demanded more. A community 
of 30 in several households emerged. Sound familiar? Also quite a few successful 
businesses came out of this sexy coming together...not to mention a few millionaires 
[never me!]. We won a legal battle with the I.R.S. over getting church status. They 
were saying we didn't believe in a God. We had to go to D.C. with my channeled 
and metaphysical writings and the A.C.L.U.! But Inter-Relations was born, which 
has made doing the work much easier. 

I started putting on events like free concerts and sexy parades, and directing 
plays at our storefront. I also started doing 48-hour improvised performances. 
Everything was small and underground. But then I directed what was supposed to 
be a one-night-only wacky tacky sexy take-off on beauty contests, the outrageous 
beauty revue, at the S.F. punk club the Mabuhay. The room held 500. It was packed. 
‘The first two rows were photographers and reporters [we were on the third page of 
the next day’s S.F. paper]. Scary! The club’s producer made me announce that it'll 
be a weekly show. So it became the ever-evolving early show every Saturday night 
[and often Thursday too] for three and a half years. So we opened for EVERY 
punk/hardcore/whatever band! And we got international coverage of all kinds... 
magazines, t.v., films, etc. I had to work hard to not let it get big or lose its edge...to 
keep it underground where you have the most effect and freedom...just popping up 
everywhere to interject bits of subversive alternatives. At the beginning, I was not in 
the show. But I started worming myself in. I added a live band, the superheroes... 
of course I was one of the lead singers! The band started getting gigs at other clubs. 
And we opened our own club, the blind lemon, in Berkeley. But by the second year 
of the show, the community began to decay. It took years for that painful process to 
play out. 

In the meantime, I started making small films [after walking out of a “real” 
film deal!] and mainly put them in the closet...waiting for the internet and public 
access t.v. to give them outlets! The first film, Fairytales Can Come True, even 
was distributed. In the meantime I went to the S.F. Art Institute graduate program 
for “performance/video”. I/the work freaked them out bad! But Linda and I stuck 
it out for two years...which landed me a cover story in the major performance art 
magazine...which made me the darling of “THE ART WORLD” for at the most 
two years, until they figured out I wasn't a nice safe thankful crip artist, but an artist 
who pushed limits. But during these two years, before the art world blacklisted 
me, Linda and I started touring the U.S. and Canada, doing both the long ritual 
performances and singing gigs. I also started being invited to lecture at colleges. I 
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was one of the featured performance artists in the film Mondo New York. I also 
kept making videos [directing, acting, editing, even creating musical scores and 
Linda doing the camera work]. I began a performance series at the University of 
California. This series, which lasted for three years, gave me a lab where I could 
improvise/jam with other artists/musicians. When I got on the art world’s blacklist, 
I moved into poetry readings and other underground worlds. But then Sen. Jesse 
Helms got me back into the art world’s graces, kind of, by including me on his list 
of six targeted performance artists whom he considered obscene. That opened more 
possibilities for touring. I rode that pony for all that it was worth! 

My writings, as well as articles about my work by other writers, began to be 
published in a wide range of magazines and books. In the early 90s, I began to offer 
shamanistic apprenticeships. My book, Cherotic Magic, came out of this. By this 
time, the community had shrunk to our household of five and the two boys. And 
even in our house, the original vision, principles, etc. had faded. Linda and I finally 
moved out...in with two of my apprentices, Mikee and Alexi. Debbie and the two 
others of the old household went into walking around town nude as The X-plicit 
Players. 

I continued performing, directing, touring, etc. But we also started publishing 
an underground zine, The Cherotic [r]Evolutionary, which became very populac... 
which ain’t saying it was a profit-making thing! The Work has always been a holy 
addiction that we pour money, etc. into to create community and to effect social 
change. We jumped into the web full force when it was born. FreespeechTV.org 
gave me free unlimited space to put up videos and audio content...that lasted for 
years! We put up the works of other artists as well as our own work. Our site, 
eroplay.com, expanded and expanded. Over 7 years ago I started doing a radio show 
The Shaman’s Den, on a web station. But my muckraking their ambitions to make it 
big didn't sit well. They suggested not politely that I start my own web station. So we 
did within a week. luver.com started with a live music show webcasting from Japan, 
followed by my 2-hour show on Sunday nights. But LUVeR quickly evolved into a 
radical 24/7 station with all kinds of music, news, whatever shows. It became a black 
hole for our time and money, forcing us to stop publishing our zine. In about a year 
LUVeR started webcasting video as well. My show started to be a video show of me 
either talking to a very interesting person or of bands from all over the world playing 
live at our house. Then I started doing shows on Berkeley’s cable public access 
station. I use the shaman’s den shows as the base of these cable shows, but throw in 
videos of my live performances, films, concerts, erotic explorings, poetry readings, 
whatever. For a year the City Council tried unsuccessfully to get me off the air. But 
now I’m on the channel every night of the week, up to 6 hours a night! 

Now we have two houses on the same street. I live in the “Purple House” with 
Linda [we have been together for over 35 years! ], Mikee [who has been with us 
for over 15 years], Erika [who has been working with me for 5 years and moved 
in over a year ago], and three cats. And in the “Blue House” Alexi lives with Corey 
and Cookie the Cat. The two houses are on the same block. We designed the Blue 
House, and Alexi and Corey basically built it. Alexi learned construction by working 
for a company that grew out of the community of 30. We have set him up with a 
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successful handyman business. Corey works at the natural food store around the 
corner. Through it we have started an international food testing project for GMOs. 
Erika has become the director of enrichment at a large retirement community, 
injecting our sexy subversion in there. Linda, Mikee and I work at home keeping 
everything going. Mikee does the tech and graphic stuff [which, btw, he is available 
for hire cheap!]. Linda does all the practical stuff that makes everything possible. 
And me?...a cult leader always with big ideas! We are a good team, a tribal body. 

Hey, I just found out that we are putting on a LUVeR benefit at the illegal 
infamous historical hardcore dive burnt ramen with my jamming erotic band the 
cherotic all-stars in May. Not bad for a crip turning 60 in June! True, we have pretty 
much stopped flying to places touring. But there is no sign of slowing down! 


WHAT A LIFE! 
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Frank Moore Online 


Frank Moore’s Web Of All Possibilities 
http://www.eroplay.com 


The Shaman’s Cave 
Performance archives, writings, articles and more 
http://www.eroplay.com/Cave/shaman.html 


Books by Frank Moore 
http://www.eroplay.com/books 


Let Me Be Frank - web video series 
http://frankadelic.com 


Vimeo.com 
Online video and performance retrospective 
https://www.vimeo.com/frankmoore 


Vimeo.com - EROART 
A group created by Frank on Vimeo.com for EROART 


http://www.vimeo.com/groups/eroart 


Vimeo.com - Eroplay Featured Artists 
https://www.vimeo.com/eroplay 


Frank Moore’s Shaman’s Den Archives 
Includes an archive of this online show 


http://www.eroplay.com/underground/shamansden. html 


Frank Moore's Painting Gallery 
http://www.eroplay.com/Cave/painting-slideshow/paintings.html 


The Cherotic (r)Evolutionary 
http://www.eroplay.com/contents.html 


2008 Presidential Campaign Platform Videos 
http://www. youtube.com/user/frankmooreforprez08/videos 


Frank Moore on Wikipedia 
http://en.wikipedia.org/wiki/Frank_Moore_(performance_artist) 


798 





In 1997, shaman/performance artist Frank Moore was 
contacted by Russell Shuttleworth, a then University of 
California, Berkeley graduate student, working on his doctoral 
dissertation. The thesis was a research study to help 
understand how men with moderate to severe cerebral palsy 
experience and interpret their search for intimacy and sexual 
relationships in the face of significant social and cultural 
barriers, or as Frank called it, “The Sexual Practices of Bay 
Area Men with Cerebral Palsy.’ He wanted to interview Frank 
for this thesis. That interview quickly segued into 12 years of 
Russell interviewing Frank about Frank’s life. Meanwhile, 
Frank encouraged Russell to live his dreams, which resulted in 
the discovery of Russell’s alter-ego Dr. Gruve, who dj’d a show 
on Frank’s LUVeR internet radio station, and played the 
harmonica in Frank’s Cherotic All-Star Band. They did 88 
interviews in all, even continuing via Skype when Russell 
moved to Australia to teach there. Russell is now a Medical 
Anthropologist PhD and a member of the faculty at Deakin 
University in Geelong, Victoria Australia. 


Inside this book are the full transcripts of these interviews. 
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“One of the country's most controversial 
and profound artists.” 
—Kotori Magazine 


“athe Stephen Hawking of performance 
art who fucks with the frame.” 

—Mark Mackintosh, Underdog Online, 
Amsterdam 


“For being such a small little guy in a 
wheelchair, are you a hell of a man to kick 
in locked doors to rooms filled with 
taboos.” 

—Mickie Monster, artist, Sweden 


“Frank Moore isn’t your average artist... 
one of the more provocative writers, film 
directors and - yes - performance artists 
around since the early 70s.” 

—The Oregonian 


“Freedom and the power of free speech 
has become the signpost of (Frank 
Moore’s) work from the 1960s to today. 
His career’s work has been to burst 
through the barriers of social isolation that 
separate people.” 

—Nick Stillman, Editor, NYFA Current 


“.. the cartography of the soul is where 

you [Frank Moore] take us...each in our 

own way...rather than your way...which is 
generous indeed of you.’ 

—Shelley Berc, writer, teacher 


“In performance, Moore takes advantage 
of his disadvantage, becoming an unlikely 
guide into the pleasures of the body, 
taking audiences where they would 
probably never go without the example of 
his vulnerability and trust... That Moore 
should be the one urging us to stay 
connected to our physical selves is both 
ironic and poetic...” 

—The Village Voice 








